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« E ge oO oO e T Hn ia WwW 2 z K handbook for parents of middle-school kids. The 
manual offers tips ranging from how to master the ins 
and outs of the Boston Public Schools’ code of 
Kay Walsh discipline to accessing schoolhouse social services. The 
As the community representative for the Bayside book will hit the streets in September. Unfortunately, 
Council Office for Children, in Dorchester, Kay Walsh so might Walsh and her fellow community reps and 
gets an A for advocacy. advocates — if the state Senate’s budget-cutting 
This antibureaucratic buzz saw, who worked her blockheads have their way. 
way up through the ranks after starting as a secretary, is Even as the budget cudgel beckons, her colleagues 
involved in an urban kaleidoscope of kids’ issues — say Walsh remains a tireless worker for kids and their 
foster care, truancy, substance abuse, youth violence. families. Walsh says she feeds off the spirit of the 
In her off hours, she volunteers at the local shelter, citizenry she serves: “The courage of the people we 
counseling homeless moms on everything from howto. _ service — their lives are so incredibly tragic, yet they 
approach a job interview to how to prop up low self- have so much spunk [and] they manage to go on and 
esteem. on. They have such [an] incredible willingness to 
As a driving force behind the Boston Coalition for continue, it inspires me. In the end, they help me more 


School Attendance, she helped put together a survival than I help them.” 










































THE ONE-MINUTE INTERVIEW 


Joe LoPiccolo on 
saving the West End 


Thirty years after their entire neighborhood was lev- 
eled in the name of urban renewal, Boston's die-hard 
West Enders finally won a piece of it back. On July 10, 
the Massachusetts Appeals Court ruled that developer 
Jerome Rappaport, who replaced a tight-knit, multi-eth- 
nic neighborhood with luxury high-rises, had no right 
to build on a 1.6-acre parcel that’s still vacant. Instead, 
the Roman Catholic Archdiocese of Boston (with the 
aid of the Boston Redevelopment Authority, which has 
been waging the court battle) will build 270 units of 
affordable housing on the site, with much of it set aside 
for former West End residents, who were forced to 
move out when Rappaport moved in. 

“It’s really a moral victory that we never expected to 
win,” says Joe LoPiccolo, who grew up in the neighbor- 
hood and now co-publishes a newsletter that’s distribut- 
ed to thousands of exiled West Enders. “We've been 
battling for all these years, and finally the courts found 
justice for an injustice perpetrated on thousands of West 
Enders who were raked over the coals. . . . The sad part 
about it is, when Rappaport’s people came around... 
and said, ‘You have to move,’ they promised us we 
could move back,” LoPiccolo says. “And they promised 
us they would move us back into affordable housing, 
with new schools and new stores and so forth and so 
on. But after people were moved, the plans changed 
twice . . .and what’s built there now is not affordable 

housing. So they perpetrated a big hoax on us, and it’s 
taken 30 years to get a little relief from it.” 

The battle’s not over yet, as Rappaport reportedly is 
planning to appeal the decision to the Supreme Judicial 
Court. But after 30 years, any victory is sweet, 
LoPiccolo says, “sort of like a dream come true.” 
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Com The Buddy Program of the AIDS A. :'on Committee is looking for volunteers to provide emotional and 
practical support to clients on a one-to-one basis. The next meeting is on July 24, 7:30 pm, at 131 
Clarendon Street, or call 437-6200, extension 450. 





Co The Space, a non-profit contemporary-arts exhibition space in Boston, is seeking artwork addressing 
AIDS and AIDS-related issues. Any Boston-area artists wishing to apply should send 10 to 20 labeled 
slides and a stamped, self-addressed envelope by August 15 to Ron Platt, The Space, Box 1078, Boston 
02118, or call 666-2258. 





Co The National Park Services is sponsoring a walking tour of historical portions of Franklin Park, Sunday, 
July 29, at 1 pm. The group will leave from the Forest Hills entrance to the park, at the corner of Forest 
Hills Street and the Arborway. Call 566-1689. No charge. 


( om Volunteers are needed to help with the Lowell Folk Festival, to be held on July 27, 28, and 29. Positions 
are available in festival logistics, escorting performers, and sales. Sign up at the State Park Visitor Center, 
246 Market Street, Lowell, or call (508) 459-1000. 
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Post-convention hemorrhage? 


MARK MORELLI 


TALKING 
POLITICS 


Murphy’s just 
deserters? 


by Rob French 

few weeks after the June 2 state Democratic con- 
vention, two progressive Cambridge delegates 
found themselves facing a hard choice. Brian 
Murphy, who managed last year’s Stop 1-2-3 campaign to 
limit Cambridge condo conversions, and Ward 7 
Democratic Committee chairman Bill August voted for 
Evelyn Murphy at the convention. But the gubernatorial 
candidate they fear most, John Silber, narrowly won a 
spot on the primary ballot, and Murphy failed in her 
must-win bid for a convention endorsement by suffering 
a stunning loss to Frank Bellotti. 

Murphy’s defeat, the Cambridge activists reasoned, 
meant that she would be unable to jump-start her stalled 
fundraising operation and be a serious contender in the 
fall. And that opened the possibility that the delegates’ 
worst-case scenario would unfold — that Bellotti and 
Murphy would split the liberal vote in the primary, and 
Silber would squeak out the nomination by adding some 
independent and moderate votes to a sweep of thie 











party’s conservative wing. 
Concluding that alone had the money and base 
to carry some of the progressive banner into 


battle against Silber, Murphy and August hooked up with 
Democratic City Committee chairman Peter Sturges (who 
backed Bellotti at the convention) and a few other like- 
minded liberals and met with representatives of the 
Bellotti campaign in late June to offer support. 

After several meetings with David O’Brien, Bellotti’s 
Middlesex County field coordinator, Tony Rust, a Boston 
and Cambridge coordinator, and Peter Bellotti, the candi- 
date’s son, who practices law in Cambridge, Sturges, 
Murphy, August, and their colleagues decided that they 
would urge others to switch rather than fight. The Bellotti 
campaign reps provided the appropriate Cambridge dele- 
gate lists and the activists got on the phones to Murphy 
supporters, urging them to switch their allegiance to the 
more likely candidate. The group’s goal is to reach 100 
over the next few weeks. 

So far, the effort is meeting with some success. 
According to Brian Murphy, 10 former Murphy backers 
have openly or secretly agreed to jump to Bellotti: A wel- 
come-aboard meeting between Bellotti and the new con- 
verts has been scheduled for July 27 

And Cambridge isn’t the only community where 
Bellotti forces are trying to erode Murphy’s base. Similar 
operations are starting in Newton and Brookline, where 
the lieutenant governor's convention supporters are 
being asked to, in the words of one organizer, jump “in 
the tank with Frank.” 

The goal is simple. If Bellotti can turn a few dozen 
prominent liberal activists in three communities that 
should be bastions of Murphy’s type of progressive poli- 
tics, it will send a loud message to liberals around the 
state that the time has come to abandon Murphy's 
foundering ship. Success on that front may even push 
Murphy a step closer to leaving the race altogether. 

Bellotti-campaign officials say there’s no effort to push 
Murphy from the race, but one Bellotti campaign source 
says that they’re hoping a high-profile defection by a 
large group of Cambridge, Brookline, and Newton liber- 
als will set off similar movements in left-leaning commu- 
nities such as Amherst and Northampton, and then the 
bandwagon might run away on its own. 

“Very clearly,” says one of Bellotti’s Cambridge con- 
verts, “if they [the Bellotti forces] can demonstrate some 
type of significant movement to their campaign, they can 
say [to Murphy troops], ‘If you can’t do it here, you can’t 
do it anywhere.’ ” 
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“I voted for Evelyn at the convention because she was 
saying more of what I wanted to hear,” says switch-cam- 
paign organizer Brian Murphy, who's also a top aide to 
State Senator Lois Pines (D-Brookline/Newton). “She said 
she was going to win the convention, that she had to win 
the convention. She didn’t. I don’t think Evelyn Murphy 
can win the Democratic primary. Evelyn Murphy has 
about one-twenty-fifth the money of Frank Bellotti or 
John Silber. Evelyn Murphy doesn’t have enough money 
to run an effective campaign for treasurer, let alone gov- 
ernor.” 

Murphy’s campaign manager Mark Longabough says 
that in the end, Murphy’s clear progressive message will 
appeal to voters more than Bellotti’s bank account. 
Besides, he argues, the types of people jumping ship in 
Cambridge were tepid Murphy supporters at best. “If 
they make 100 calls for Frank Bellotti, that’s 100 more 
than they made for us,” says Longabough. 

Bellotti campaign manager Mark Roosevelt contends 
the Cambridge group isn’t part of an organized Bellotti 
strategy to push Murphy from the race. “Do we want to 
make progress in three towns where Evelyn Murphy has 
traditionally done well?”, Roosevelt asks. “Of course. Do 
we have an orchestrated campaign there? No. So far, it’s 
been almost entirely people coming to us.” 

2. 8 

It’s no secret that the Bellotti campaign would like to 
push Murphy out of the race, leaving Bellotti with an 
uncluttered match-up against Silber. Murphy, meanwhile, 
has surprised some observers by maintaining her position 
in the polls. (All three Democratic candidates are hover- 
ing at around 30 percent, with Silber and Bellotti narrow- 
ly ahead — but within the margin of error — in most 
polls.) But many political observers believe she has little 
room to grow outside her base of die-hard liberals, 
women, and pro-choice activists. Her fundraising capaci- 
ty, long a weakness of the campaign, has deteriorated 
further since the convention. Murphy’s latest campaign 
filing shows approximately $50,000 on hand, nowhere 
near the money she'll need for a crucial media blitz 
before the September 18 primary. 

So when Margaret Xifaris, a Murphy supporter and 
long-time Dukakis ally, announced two weeks ago she 
was defecting to Bellotti, it became a page-one Herald 
story. And on the same day, the Globe published a story 
in which a top Murphy advisor acknowledged that 
Murphy’s supporters might shift to Bellotti at primary 
time in order to stop Silber. 

To counter the perception that her campaign was hem- 
orrhaging, Murphy backers assembled a July 13 press 
conference, at the State House, where several prominent 
liberals, such as Joyce Cunha of Mass Choice and State 
Representatives Susan Schur (D-Newton) and Geoffrey 
Beckwith (D-Reading), reiterated their steadfast support 
for the lieutenant governor. 

But the Cambridge movement to lure support away 
from Murphy is the first openly organized effort to peel 
away Murphy’s high-profile backers. 

Aside from those former Murphy supporters that the 
switch-campaign claims have signed on, the organizers 
say that many others are sympathetic but want to give 
Murphy a little more time. Others who've been contact- 
ed, the Bellotti converts say, are afraid of announcing 
their switch too early and angering committed Murphy 
backers, such as Cambridge Mayor Alice Wolf. And when 
Bellotti meets with his new supporters on July 27, he’ll be 
given a list of folks who are still wavering but who might 
be swayed by a personal call from the candidate himself. 
The switch-to-Frank forces are hoping that in the week 
after that July meeting, they'll be able to muster 12 to 20 
converts to a press conference and create a strong sense 
of momentum. 

By that time, the Bellotti campaign also hopes it'll be 
able to add some Brookline and Newton names to the 
roster. State Senator Lois Pines, a Bellotti supporter at the 
convention, has already begun making calls to influential 
Murphy backers in her district with the hope of finding 
more folks like Cambridge Ward 6 delegate Pam Bender, 
who justifies her conversion to Bellotti by explaining, “I 
will do anything to stop John Silber.” 

Bender voted for Murphy at the conventio1., but after 
she got a call from one of the back-Bellotti organizers, 
she changed her allegiance. “I was totally shocked 
Bellotti got his 50 percent [at the convention]. I thought, 
‘Those were the most progressive Democrats in there. If 
she can’t pull those people behind her . . . she'll never 
win the state.’ As it stands now, Frank Bellotti has the 
best chance of winning.” 

ss 8 

It’s not surprising that a grass-roots movement to jetti- 
son ideological purity for the sake of backing a winner 
would start in Cambridge. It’s been a dozen years, but 
people there still wince at the memory of Barbara 
Ackerman, the liberal Cambridge mayor who ran for gov- 
ernor in 1978. Ackerman drew off crucial progressive 
support from Dukakis, helping the conservative Ed King 
unseat the governor in the primary. Four long years 
under the King administration providied Cambridge liber- 
als with a painful lesson in realpolitik, and that memory 
is a driving force behind the switch-to-Bellotti movement. 

“To some extent it’s the Barbara Ackerman syndrome,” 
says Sturges. “People remember that in Cambridge. You 
can’t always have your first choice.” 

“If there’s any town in the commonwealth that should 
be for Evelyn Murphy, it’s Cambridge,” says another for- 
mer Murphy delegate who switched to Bellotti after talk- 
ing with the Cambridge converts. This delegate believes a 
large and well-publicized conversion effort on Murphy’s 
ideological home turf will start the ball rolling in other 
communities, and Murphy will eventually be forced out 
of the race. 

“The hope is that this piece makes it easier for the next 
piece, and eventually it becomes a self-fulfilling prophe- 
cy.” QO 
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6 GLOBAL COOLING by Maureen Dezell 
Members of the Massachusetts arts community and Boston Globe 
Living/Arts editor Lincoln Millstein are battling over all the news that’s fit 
to print. 

8 2 LIVE SCREWED by Sean Flynn 
One rap group’s trial by thought police. 

10 SPORTING EYE by Mark Leibovich 
No one’s really talking about it, but bere’s why we miss Lee Smtth out 
there in the bullpen. 

12 AMONG THE MISSING by Jean Tepperman and Emma Torres 
Here are 10 major stories you should be a lot more familiar witb. 


2 URBAN EYE 
This week, Boston’s Bulletin Board taste-tests some new vodkas, samples 
sweets at Cézanne Desserts, slithers into slip dresses, and clips on great 
new shades. 
3 A12-STEP GUIDE TO BEING JOBLESS by Eric Zicklin 
Are you, as they say “between opportunities”? Find out bow you can edt, 
travel, work out, and otherwise amuse yourself in Boston — without 
spending a penny. 
4 NICE GUYS 
They’re back. They're in style. It’s bip to be sweet. Or is it? Four writers dis- 
cuss this apparent trend and find out why some women marry nice guys, 
why some don’t, why some won't, and why some can’t. 
8 THE STRAIGHT DOPE by Cecil Adams 
9 AID & ACTION compiled by Eric Zicklin 
10 DINING OUT by Robert Nadeau 
Great Portuguese fare at the Moors in Provincetown. Plus, the Phoenix 
Dining Guide and Sultan’s Kitchen. 
14 THE PUZZLE by Don Rubin 


ART S eRe eetm mE 


2 8 DAYS A WEEK 
If it’s cool, it’s in the Phoenix, so pay a visit to our listings pages before 
you step out. If you're movie bound, turn to “Flicks in a Flash,” Boston's 
most inventive film guide. For the latest news in the arts world, read up 
on the “State of the Art.” And in “Next Weekend,” Michael Bloom discovers 
that Defunkt are anything but. 
6 FILM 
Peter Keough blasts away at Navy SEALs and then talks with director 
Lewis Teague. And Robin Dougherty says you shouldn't be afraid of 
Arachnophobia and chats with director Frank Marshall about spiders 
they bave known; she also celebrates freedom of expression in Tongues 
Untied. 
8 THEATER — 
Carolyn Clay is all for Love & Science; Bill Marx bas a devil of a time 
with The Wood Demon and All the Rest . . . ; and Gary Susman aisle-bops 
to Billy Bishop Goes to War and In the Boom Boom Room. 
: 10 ART and CRITICAL MASS 
DANSE L’ESQUISSE In “On & off the Street,” Rebecca Nemser visits Segal, Akin, Nielsen, and 
Zoe galleries; and Jeffrey Gantz insists that the Met's Self-Portrait with 
Straw Hat is a real van Gogh. 
11 DANCE 
Bronwyn Mills gets re-acquainted with the original genius of Paul Taylor 
at Jacob’s Pillow — and is bappy to introduce berself to Danse L'Esquisse. 
12 MUSIC 
Ted Drozdowski examines the re-emergence of Svengali producers like 
Maurice Starr; Richard Cromonic assesses the legend of “Spider” Jobn 
Koerner; Jennifer Einborn applauds the rock-with-a-female-face of 
Melissa Etheridge; Daniel Gewertz goes on the road with Bim Skala 
Bim and the Zulus and more; in “Cellars by Starlight,” Polly Campbell 
learns that if it’s Tuesday night, they must be dancing at AXIS; in 
“Jazz,” Jon Garelick drums up a siorm with Elvin Jones; and in 
“Classical,” Lloyd Schwartz looks at the towering legacy of conductor 
Otto Klemperer. Plus, in “Live and on Record,” Abbey Lincoin and Tom 








Russell. 

20 HOT DOTS 25 LISTINGS 

32 ART LISTINGS 35 PLAY BY PLAY 
38 OFF THE RECORD 39 FILM LISTINGS 
40 FILM STRIPS 


COMING NEXT WEEK 


In Lifestyle: what women everywhere have been waiting for — the post-sensitive man; the Phoenix gin 
taste test; a look at Venus Seafood in the Rough, Boston’s best new Harbor hangout; and why moving in 
with your lover has become a high-stakes deal. In Arts: a special issue on arts censorship; Tim Riley 
reviews 2 Live Crew, Ted Drozdowski reviews David Bowie’s show; and new European rock from 
Reptile and Consolidated. 


Credits: Mark Morelli (with News), and Sipress (with Lifestyle). 
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We welcome responses from readers. 
Letters should be typed (double spaced) 
if that’s possible, and every letter must 
include the writer's name and address, as 
well as a telephone number (wed 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can see 
on this page, only the writer's name and 
town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing for 
considerations of space, fairness, and 
literacy. 


I thought you should be aware of what 
certain narrow-minded individuals in 
Cincinnati are saying about your paper 
and about Boston in general. The attached 
editorial from a local neighborhood publi- 
cation is self-explanatory [see below]. 
Clearly, censorship and its proponents are 
thriving in this intellectually-stagnant, self- 
centered, sexually-repressed community. 

Although you may not view your pur- 
pose as such, please continue your strug- 
gle against free speech opponents such as 

| Mr. Sandhage. 
Temporarily Trapped in “Porkopolis” 
Peter B. Dragone 


(Ed. Note: here is the column from 
EastSide, the neighborhood paper referred 
to by Mr. Dragone in his letter to the 
Phoenix.) 

Several weeks ago I proposed that 
Dennis Barrie would be better served. if he 

| packed his bags and headed to Boston. 
Now there’s even better reason to do so. 

In a recent issue of the Boston Phoenix , 
a 100,000-distribution newspaper that 
serves the Greater Boston community, the 
editors published the actual Mapplethorpe 
exhibit photos of what Cincinnati prosecu- 
tors claim are equal to child pornography 
(“Mapplethorpe: the moment is approach- 
ing,” News, june 1). 

As I said before, I've been to Boston and 
observed what residents call the Combat 
Zone ... . streets filled with strip joints and 
problems aplenty. 

Cincinnati is a nice place to call home. 
We don’t have streets like Boston. But if 
we did, perhaps then we too could publish 
in the papers here the naked photos of our 
children. Something has to stop somewhere. 

Sensitivity isn’t an outdated idea. We 
should be proud that Cincinnati stands tall. 

Douglas E. Sandhage 


Publisher 
MAIS, NON! 


We are writing in response to Robert 
Nadeau’s review of the Veronique 
Restaurant (“Dining Out: French cuisine 
that lacks sole,” Lifestyle, July 13). We, the 
management team of the Veronique, 
would like to thank Mr. Nadeau for his 
visit, to express Our appreciation for his 
more valid critiques, and to make a few 
observations of our own. 

To begin, a matter of semantics. We 
would like to point out that the Veronique 
Restaurant is not and has never claimed to 
be a French restaurant. While we recog- 
nize that the name may be somewhat mis- 
leading, we state clearly that our fare is tra- 
ditional continental, thereby including a 
sampling of French dishes. Our menu, in 
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fact, features a distinctive cross-section of 
traditional items within a rather broad 
price range. 

Secondly, a statement of ideology. It 
seems, upon reflection, that Mr. Nadeau 
has misread our intent. Our aim at the 
Veronique is to provide quality food, pre- 
pared in a traditional style, served in a 
relaxed atmosphere at moderate prices. A 
brief perusal of our menu will attest to dis- 
parate offerings as chicken livers 
provencale and broiled rack of lamb. The 
breadth of this spectrum is not accidental, 
but rather a product of the restaurant’s 
evolution. For our 13 years of operation in 
Brookline’s Coolidge Corner, the 
Veronique Restaurant commanded a more 
informal atmosphere. This family-run 
restaurant was conceived as a sort of 
neighborhood gathering spot; a conve- 
nient locale for a business luncheon, an 
early dinner, or a special occasion (no 
need to drive into the city for that). Our 
move to more elegant quarters has not 
altered this philosophy. We believe that 
chef-owner Eli Apteker’s talents compli- 
ment our lovely new rooms at Longwood 
Towers, but we have not forgotten the 
diversity of the clientele that has brought 
us to this place. 

To continue, a few notes of correction. 
Mr. Nadeau neglects to mention that the 
Veronique serves brunch on Sundays with 
live classical music from 11:30 a.m. to 3 
p.m., and not simply dinner as he indi- 
cates. Secondly, the price of the Seafood 
Valerie is $15.95, not $16.95. (A side-note: 
the restaurant will be using lobster stuffing 
for this dish, and we thank Mr. Nadeau for 
his constructive critique.) We respectfully 
acknowledge the reviewer's suggestion 
that we offer Alaskan salmon as a special, 
given the drop in its market price; however, 
we do offer an excellent Norwegian salmon 
On our menu at a comparable price. We 
prefer to offer such seasonal seafood spe- 
cials as Atlantic sailfish, Idaho rainbow 


trout, and Maryland soft-shell crabs. 
Lastly, the ; matter of the great 
decaf ca controversy. The majori- 


ty of our guests are longtime patrons who 
would not tolerate the substitution of regu- 
lar for decaffeinated coffee, as no one 
should be expected to do. Furthermore, all 
cappuccinos and are made to 
order, so that such an error is well-nigh 


impossible. 
The Veronique Staff 


BANANA MAD 

The Phoentx writer and editor on the 
Boston Schools should go back to journal- 
ism school (“Are Boston’s new school pan- 
els democratic forums or baby banana 
republics?”, News, July 13). 

Why are open elections with full public 
notice likened to elections in a “banana 
republic?” Why is a month of public-infor- 
mation and orientation meetings that par- 
ents co-planned and co-organized called 
“SBM/SDM mumbo jumbo?” 

The story, with such characterizations, 
reaches for a level of sensationalism that 
aims more to sell a newspaper than to 
help readers understand the complex reali- 
ties of launching school-based manage- 
ment and shared decision-making in a 
major urban school system. 

In “baby banana republics” people don’t 
get to vote for their representatives, or if 
they do, they are presented with a single 
slate. And in “baby banana republics” the 












people (parents, teachers, and school prin- 
cipals) don’t get to set up School Site 
Councils with the power to control their 
school budgets and their curriculum. 

The story leads with the “horror” of one 
parent showing up at the Gavin School for 
the School Site Council election — every- 
one familiar with urban schools knows 
that this happens even with the best efforts 
of parent activists. In fact, the Boston 
Public Schools has invested nearly 
$500,000 a year for the past 15 years in the 
Citywide Parents Council (CPC) organiza- 
tion, precisely to increase parent involve- 
ment in schools. But unfortunately, low 
parent turnouts happen time and again. 

The issue of increasing parent involve- 
ment in schools will be one of the major 
pieces in the training for School Site 
Councils and in conferences next year. © 

The Phoenix could instead have written 
of the sensibleness of the Gavin “solution.” 
The Gavin Middle School re-noticed its 
parents for the following week when only 
six showed up and elected four with an 
agreement that a new election would be 
held as early as the fall to garner more par- 
ent support. 

The story quotes only a few parent lead- 
ers from the Citywide Parents Council. 
These leaders head an organization with a 
$500,000 budget that failed to rise to the 
challenge of organizing parents for the 
School Site Council elections and thus bear 
as much responsibility as anyone else for 
the poor parent turnout at some schools. 
The story includes no rebuttal from others, 
even the other parent leaders who sit on 
the joint BTU-BPS Steering Committee 
(two parents out of 10 with an additional 

associate member) and the joint 
BTU-BPS SBM/SDM Committee (two par- 
ents out of 10), which co-planned and 
organized the first application cycle for 
$SBM/SDM. What about the views of these 
parents, the superintendent, the union 
president, or even other steering-commit- 
tee members such as myself? 

The story criticizes the “rushed” first 
application cycle but fails to inform its 
readers that during all the orientation ses- 
sions schools were directed to take more 
time and aim at the second application 
cycle starting in September. The first cycle 
was precisely for those schools that, 
despite the “rush,” had the history, capaci- 
ty, and the desire to come on board this 


spring. 

The story highlights the “unrepresenta- 
tive” parent election results of five schools 
but fails to make clear that Joint SBM/SDM 
Committee sent “stipulations” for correc- 
tive action to several of these schools. The 
story also neglects to report how represen- 
tative the parent elections were in 13 other 
schools. 

Worst of all, the story insinuates that 
“baby banana republics” may have come 
about because the Boston Teachers’ Union 
(BTU) never wanted parent involvement. 
In fact, the BTU has co-authored and 
signed a legal contract, which along with 
that of Rochester, New York, is one of only 
two teacher-union contracts in the United 
States that mandate a high degree of par- 
ent involvement on School Site Counsels. 

The Phoenix missed the real story. In 
Boston, alone in Massachusetts, in the 
middle of the state’s worst fiscal crisis, a 
teachers’ union and school management, 
together with parent leaders successfully 
launched the first cycle of school-based 
management/shared decision-making. 
That all parties are committed to making it 
work, and making parent involvement 
work, is not what happens in “baby 
banana republics.” 

But writing a story that mars the honest 
effort and commitment of teachers, par- 
ents, and school administrators working to 
reform a troubled system is the kind of 
“banana journalism” that occurs all the 
time in “baby banana republics.” 

Robert Pearlman 
Director of Research 
Boston Teachers Union 


ek 


CORRECTION 

In the July 6 issue, two photo credits 
were omitted from the Arts section. The 
photo of Richard Jenkins on page 9 was 


shot by Michael Romanos; the photo of 
Jay Clayton on page 15 was taken by 
Eric Antoniou. 























































































Y 20, 1990 





(ISSN No: 0163-3015) 
Published Weekly 
126 Brookline Ave., Boston, Mass. 02215 (617) 536-5390 

PUBLISHER & CHAIRMAN 
Stephen M. Mindich 
PRESIDENT & CHIEF OPERATING OFFICER 
H. Barry Morris 
EDITOR 


Vol. XVII/No. 28 


Peter Kadzis 


EDITORIAL 

Managing Editor: John P. Mello Jr.; Design Director: Cleo 
Leontis; News Editor: Mark Jurkowitz; Arts Editor: Jetirey 
Gantz; Lifestyle Editor: Caroline Knapp; Arts Editors: 
Carolyn Clay (theater), Peter Keough (film), Ted E. 
Drozdowski (music), Amy Finch (events); Staff Editors: 
David Barber, Ketura Persellin, Thea Singer; Listings 
Coordinator: Gail Ross; Staff Writers: Maureen Dezell, 
Sean Flynn, Rob French, Timothy Gower, Ric Kahn, Jon 
Keller; Assistant to the Editor: Mark Leibovich. 


CONTRIBUTORS 
Editors: Alicia Brooks (supplements), Mary Frakes (food), E. 
Brad Meyer and Peter W. Mitchell (audio/video), Don Rubin 
(puzzle), Lloyd Schwartz (classical); Writers: Johnny Angel, 
Mimi Coucher, Robin C. Dougherty, Chuck Eddy, Kris Fell, 
Mike Freedberg, Clif Garboden, M. Howell, James Hunter, 
Jim Macnie, Bill Marx, Robert Nadeau, Rebecca Nemser 
(art), Jan Nicholson, Tim Riley, Harvey Silvergiate, Lisa 
, Gary Susman, Charles 


Manager. 

: Susan Kelley; Traffic Coordinator: 
Karen Bronnenkant; Classified Lines > Larry 
Guerra; Classified Office Supervisor: Michael Ryals; 
Classified Lines Representatives: Chris Barno, Robert 
Deutsch, Ted Miller, Laura Prusaitis, Jane Reilly, Michael 
Ryals, Paul Slagle, Robert Thibodeau, Courtney Wayshak; 
Classified Display Sales Manager: James Femia; 
: James Berkowitz, 


Entertainment Sales Manager: Candace Pirello; 
Entertainment Sales Account Executives: Catherine 
Sanderson, Andrew Tedder, Heather Worth; National Sales 
Manager: Robert E. Stevens; National Sales Account 
Executives: Gerald Bedingfield, Terry Crowe, Chery! Landy, 
Moira Twomey; Associate Retail Sales Manager: Mike 
Aliberte; Retail Sales Account Executives: Bob Cunnington, 
Biaine Hebbel, Carrie Meade, Paula Warchol; Assistant to 
the Sales Director: Kate Schultz; Couriers: Michael Byme, 


Rick Ouellette. 
MARKETING 


Jeff Schiffman 
Marketing Manager: Caryn Hirsch; Promotions 
Coordinator: Richard 


Millett; Computer Systems Manager: Harry Brown; 
Assistant 


to General Manager, Print Services: Christopher 
Young; Production Marcia Brodhead; Art 
Director: Debbie Kiein; Art : Jessica 
Giles; Art Staff: David Axtell, Alyssa Johnson, Mary 
Oppedisano, Robin Record. Stat Camera Operator: Chris 
Buckley. 

CIRCULATION 
Edward Daly 


re ction Robert Brady; Seles Manager: Don 


Kathy Richard; Collections Representative: Eric Van 
Buskirk. 


HUMAN RESOURCES 
Director of Human Resources 
Michelle M. Rosner 


Advertising: For display rates, call Matthew Thorsen. 
Subscriptions: $24/six months, $41.50/one year, $78/two 
years; first-class rate, $150 per year. Bulk-rate postage paid, 
Boston, Mass.; allow five days for delivery. Send name and 
address with check or money order to: Subscription 
Department, Boston Phoenix, 126 Brookline Ave., Boston 
02215. 

Postmaster: Send address changes to Subscription 
Department, Boston Phoenix, 126 Brookline Ave, Boston 
02215. 

Listings: Events will be listed free of charge, subject to revi- 
sion by the editor. All copy must be received by THURSDAY a 
week before the Friday when it should appear. Mail: 
Attention 


Manuscripts: should be addressed to the appro- 

priate section editor or to Mark Leibovich. We assume no 

Laan: = = oe 
stamped, self-addressed envelope. 


Copyright: 1990 by the Boston Phoenix Inc. All rights 
reserved. Reproduction without permission, by any method 
whatsoever, is prohibited. 
PRINTED BY 
Mass Web Printing Co. Inc. 
314 Washington St. 
Auburn, MA 01501 
508-832-5317 
Don Orciuch, Vice-President and General Manager 


Subscribers’ 
Change of Address 


PASTE LABEL HERE 


New Address 





126 Brookline Ave., Boston, MA 02215 





tadhieinal 











































“Photography isa very quick way to see, to make sculpture.” 


Calla Lily, 1984 


“They don’t look like anyone else's flowers.” “Sometimes they‘re tough, but they’re not 
people you would never care to know.” 


WHAT HE SAW 
WITH HIS OWN EYES, 
IN HIS OWN WORDS. 


No matter what the subject or moment, Robert Mapplethorpe’s work speaks for itself. 
See for yourself. Call 266-0202 for ticket information. 


ROBERT MAPPLETHORPE: THE PERFECT MOMENT, AUG. 1-OCT. 4 


THE INSTITUTE OF CONTEMPORARY ART 
955 Boylston St. (next to the Hynes/ICA (1) stop), Boston Supported by a grant from: 


1.¢.a. 


what do you see? 


| 

MEDIA/COMMUNICATIONS GROUP 

i 

All photographs © The Estate of Robert Mapplethorpe cial THE pHOENICS NEWPAPER i MASS WEE Pr Brinn TING COMPANY. towne | 





Millstein: Is his section “hard-edged” or hard-headed? 


MARK MORELLI 
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~ Anarts community bitten by funding cuts 
and chewed out by protectors of public morality feels 
it's nibbled at from an unexpected quarter — the Boston Globe. 
But the paper’s culture czar says he’s out to please 
his readers, not his critics. 


his month and next, more than 
40 representatives of 
Massachusetts arts 
organizations will sit down 
across the table from Globe 
Living/Arts editor Lincoln 
Millstein and angle for friendlier 
coverage in the pages of the 
city’s largest daily. 

These meetings aren't likely to be the 
most upbeat or productive of gatherings. 
Stunned by drastic cutbacks in the state’s 
public support of the arts coupled with the 
sudden downturn in the local economy, 
and seething over Congress's steady 
stream of attacks on the National 
Endowment for the Arts (NEA), many in 
the Massachusetts arts community feel 
they’re living in a state of siege. 

On top of their other concerns, a 
number of artists and arts administrators 
believe that the features department of 
New England’s paper of record is sniping 
at, if not sabotaging, their battle to survive. 
Millstein, they maintain, gives short shrift 
to artists’ and arts administrators’ efforts to 
get by — not to mention their artistic 
endeavors. 

A man who's used to playing hardball 
and who’s found himself in an arena 
where people are more comfortable 
playing chess, Millstein has angered many 
arts groups by making it clear — in a no- 
nonsense, sometimes abrasive and 
intimidating fashion — that the arts 
community’s difficulties are its problem, 
not his. 


What's news at Living/Arts 

Since he took over the paper’s features 
coverage in January 1989, Millstein is 
putting his stamp on a section that’s 
spirited, candidly commercial and, as he 
sees it, “hard-edged.” 

Globe Living/Arts front pages, in part in 
keeping with the results of a recent paper- 
wide redesign, today are splashier than 
they were two years ago. Headlines are 
sexier. Photos are bigger, and more and 
more of them are in color. Blockbuster 
shows are treated to blockbuster coverage. 
(The Globe ran 18 pieces on the Museum 
of Fine Arts’ Monet exhibit, and 15 articles 
on the Boston Ballet’s recent Swan Lake.) 
News of smaller exhibits, shows and 
concerts — even those as notable as the 
recent MassachussArts multimedia exhibit 
at the Boston Center for the Arts 
Cyclorama — are buried in the section. 

Millstein devotes more ink to television 
than to local organizations such as the 
Children’s Museum or the Huntington 
Theater. He offers more coverage of, say, 
Madonna’s staying power than of what 
made the Monnaie Dance Group/Mark 
Morris’s recent Boston stay so exciting. 
He’s clearly more interested in pop culture 
than in poetics or politics. 

The paper recently expanded its film 
section, adding a new full-time critic, 
Matthew Gilbert. It’s planning a new and 
even more comprehensive music section. 
Millstein boasts of “stealing” star jazz critic 
Bob Blumenthal from the Phoenix. Its 





by Maureen Dezell 


The Gardner got dusted off. 


Marks (left) and Brustein: rough treatment 





JOHN NORDELL 


Ozawa’s coverage reflects his growth. 





MARK MORELL! 


MICHAEL ROMANOS 





prominent play of softer lifestyle stories 
has prompted many critics to compare its 
features section — sneeringly — to People 
magazine. 

Under Millstein's regime, Living/Arts is 
steering away from what are known in the 
newspaper business as “think pieces.” He’s 
gotten rid of much of the erudite, prosey 
kind of criticism that was the hallmark of 
writers such as the recently retired and 
well-respected Robert Taylor, as well as of 
some less-talented, less learned critics. 
This has led many to claim — erroneously, 
according to Millstein — that coverage of 
the arts in the Globe's Living/Arts has been 
cut back to afford more room for lifestyle 
pieces. 

Millstein is quick to point out, too, that 
much of that arts coverage in his section is 
“positive.” The paper’s already rich music 
section is considered among the best of 
major metropolitan daily music sections in 
the country. Few complain about 
Living/Arts’s comprehensive movie news 
and reviews section. Millstein has added a 
regular gallery reviewer. He’s turned many 
items in the “Names and Faces” column 
into newsbites about local arts figures. 
He’s instituted a new local arts column by 
former arts editor John Koch, who was 
pushed out of that job under Millstein’s 
watch but who many in the arts 
community hold in high regard. 

Still, while reporting on national and 
local arts politics was one of the 
Living/Arts section’s strengths throughout 
the ’80s, the writer responsible for most of 
that coverage, Jeff McLaughlin, has moved 
to the Globe's Cape Cod bureau (in part, 
McLaughlin says, because he doesn’t like 
the direction that Living/Arts is taking). In 
the wake of his departure, the paper has 
done a half-baked job of reporting on local 
arts politics and the NEA controversy. The 
Herald beat the Globe on the 
Massachusetts Legislature's latest attempt 
to thrash the Massachusetts Cultural 
Council and provided far better coverage 
of the fight over that effort. The city’s 
second-string daily, too, in June put 
together a special pull-out section called 
“The Arts Under Attack.” 


Hard ball and sharp elbows 
Living/Arts of late has devoted 
considerable space to taking a hard look 
(sometimes clear-sighted, sometimes 
jaundiced) at a few of Boston’s venerated 
arts institutions — people and 
organizations that, as the iconoclastic 
Millstein puts it, “need some dusting off.” 
Among those cleaned courtesy of 
Millstein’s mop and dustrag are the 
Gardner Museum, the subject of an 
extraordinarily long, highly critical article, 
by Globe dance and visual-arts critic 
Christine Temin, that appeared on April 
22, slightly more than a month after the 
museum was robbed; the Midtown 
Cultural District, which the Globe 
pronounced dead on June 5; and 
American Repertory Theater artistic 
director Robert Brustein, who took a 


See GLOBE, page 20 
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EAR RESPONSIBLES 
KILLER KLOWNS 


CORNER STONES 
Fri., July 20 + 18+ 


DEAD MILKMEN 
Sat., July 21 + 2 shows 
7 p.m. all ages ¢ 10 p.m. 21+ 





THE BLUE NILE 
WENDY MaHARRY 
Wed., July 25 









ap ed ANDREW PARKS 
ALL tickets WILL BE 3 ED 











THE CAVEDOGS 


Thurs., August 2 










HERETIX 
WHOVILLE 


VOW OF SILENCE 
Fri., August 3 » 18+ 











aes 
+, 


"ROBERT FRIPP 

& THE LEAGUE OF 

CRAFTY GUITARISTS 
Tues., August 7 


Blues Guitarist 
COLIN JAMES 
MICHELLE MALONE 
Wed., August 8 

The 6th Annual 
WBCN Comedy 

Riot finals 
Fri., August 10 
MASS + STRIP 


SLY BOYS + APHASIA 
Thurs., August 16 + 18+ 


eo 
pg £6" 
MAX CREEK 


Sat., August 18 + 18+ 


THE POINT « THE SCREAM 


JOHNNY GROOVE 
Thurs., August 23 + 18+ 


Formerly of “X” 
JOHN DOE 
KIM RODGERS 
Wed., August 29 
























































DUMPTRUCK 
THE LEMMINGS 
Fri., July 20 + 8 p.m. 


FIGURES ON A BEACH 
GALS Fri, July 27+ 8 p.m. 
Tickets are available at Box Office and all 


ster locations, 931-20 
e |.D. Box Office open M 





















2 Live screwed 


The anti-Crew crusade hits the Hub 


by Sean Flynn 


n Tuesday afternoon, a 
O few hours before it was 

announced that rappers 2 
Live Crew would play the 
Channel Sunday night as planned, 
City Councilor Jim Kelly was 
explaining exactly why he 
thought the Florida rap group 
belonged in the Combat Zone. 

“ ‘Hey white chick,’ ” he was 
saying, reading a line from the 
Crew’s lyrics, “ ‘s-blank-blank- 
blank my d-blank-blank-blank.’ 
Now, I think I know what that 
means.” 

Kelly, like a lot of people 
who've taken a sudden interest in 
2 Live Crew now that the group 
has been branded obscene, has 
sampled a smattering of other 
Crew lyrics, too. He hasn’t lis- 
tened to their albums, but he’s 
read a few lines in the newspa- 
pers, “what they could print with- 
out becoming obscene them- 
selves,” he notes. He’s also stud- 
ied an essay or two about the 
group, including a screed in U.S. 
News & World Report that 
explained how the Crew raps 
about “forcing anal sex on a girl 
and then forcing her to lick excre- 
ment.” And what all that means, 
he argues, is that 2 Live Crew is 
obscene. 


Which is why, on July 12, he 
sent a letter to Mayor Ray Flynn 
urging him to restrict any Crew 
performance in Boston to the 
Combat Zone, the city‘s official 
Adult Entertainment District. In 
that letter — which also urged 
Flynn to force the removal of pho- 
tos of nude or semi-nude children 
“designed to stir the imaginations 
of pedophiles” from the upcom- 
ing Robert Mapplethorpe exhibit 
— Kelly conceded the city proba- 


bly had no legal authority to ban’ 


the Crew outright. But, he argicd, 
“obscene and/or sexually explicit 
entertainment could and should 
be restricted” to the Zone. 

Could or should be notwith- 
standing, the city didn’t. Although 
City Hall did take the rather 
unusual step of calling a closed- 
door meeting with Channel man- 
agement last Monday to review 
security for the show (which 
resulted in the club’s agreeing to 
beef up its police detail), moving 
or canceling the gig was never in 
question, according to several 
sources who attended the meet- 
ing. And by Wednesday morning, 
an “extremely disappointed” Kelly 
admitted there was nothing more 
he could do. 

But what Kelly had tried to do 


— force an official showdown 
over 2 Live Crew, the definition of 
obscenity, and the _ First 
Amendment — was essentially 
what Crew critics across the coun- 
try have been attempting, and in 
some cases accomplishing, for 
months. Since June 6, when US 
District Judge Jose Gonzales 
issued a 62-page opinion ruling 
that the group’s album As Nasty 
As They Wanna Be is obscene 
and, therefore, contraband in his 
southern Florida district, the Crew 
has been plagued by attempts to 
quash it around the country. 
Encouraged by Gonzales’s ruling, 
police and prosecutors in other 
states have moved against the sale 
of Nasty. Meanwhile, politicians, 
anti-smut groups, and community 
organizations have pressured pro- 
moters to scrap Crew perfor- 
mances. And in other cases, pub- 
lic officials, antsy about the cen- 
sorship issues that would be 
raised by simply shutting down 
the rappers, have cited “safety 
concerns” to justify their efforts to 
nix shows. 

The wave of police actions 
unleased by Judge Gonzales’s 
opinion have sent a creepy chill 
through civil libertarians, First 
Amendment buffs, and the record 










industry. Just two days after the 
ruling, Sheriff Nick Navarro, of 
Broward County, Florida, sent 
one undercover detective and six 
deputies to arrest a record-store 
owner who was selling Nasty. 
Two days after that, Navarro 
sicced 12 of his men on a 2 Live 
Crew show, after which they bust- 
ed two members for performing 
“obscene” material. (The two oth- 
ers got away, a_ sheriff's 
spokesman explained, because 
“we didn’t have enough deputies 
to cover them.”) The Crew had 
been rapping lyrics like: 


I'll break you down and dick 
you long 

Bust your pussy then break 
your backbone 

Ill go between them legs that’s 

Pushin’ this dick from side to 
side. 


Little Miss Muffett sat on a 
tuffet 

With her legs gapped open wide 

Up came a spider 

Looked up inside ber 

And said, “That pussy’s wide.” 


Since the Florida busts, the anti- 
See CREW, page 28 


Prayer for the exorcism of the arts 


by Marcia Pally 


Please join me in thanking the Lord for his 
hand in laying the devil low — for saving our 
country, our futures, our children’s futures 
from the evils of Karen Finley, Tim Miller, 
Holly Hughes, and John Fleck. NEA recipi- 
ents every one. We whacked away at their 
$5000 and $10,000 grants (a full .0000016 
percent of the 1990 arms budget), and we'll 
whack them off every chance we get till 
there’s no place left for them. Today, thanks 
to your efforts and the Lord’s, our world is a 
little bit of a cleaner place. 

Are we not right to rid ourselves of those 
who bring poison to our midst, as the 
Serpent brought to Eve? If Tim Miller did not 
whisper “AIDS” into our ears, we would not 
know of it, as Adam did not know evil before 
he ate from the Tree of Knowledge. The 
good Lord forbade us knowledge for a rea- 
son. If Miller and Holly Hughes did not whis- 
per “gay” into our ears, we would not know 
of it, and no one would be gay. If Karen 
Finley never brought her talk of power and 
gender to our cities, if she never spoke of 
incest, fag-bashing, or rape, no one would 
think of these things him- or herself. And our 
cities would be safe. 


Do these so-called artists mean to uplift us, 
as some say, to teach us through goodness 
and beauty? No, for if their ends were Godly 
their means would be chaste as well. If they 
want to teach us about AIDS, let them do so 
without mentioning sex. If they want to talk 
of incest or rape, we need not speak of the 
body. We certainly never need see one. To 
show the baseness of bigotry and hate, they 
need not cover themselves in mud, as Miss 
Finley did. Or worse, in chocolate. To turn 
our eye to the truth, they need not shove our 
faces in it. ; 

We will purge ourselves of those who 
blacken our days — we of the National Exor- 
cism of the Arts. And when we are done, we 
will see only light. As we smote 2 Live Crew, 
without whom no youth would know of his 
genitals, we will smite them. We will see but 
the clean and pure, and all will be so. 

Let us remember in our trials that we fol- 
low the path of Pope Paul IV, who, by loin- 
clothing The Last Judgment, shielded the 
eyes of millions from the wanton nudity of 
Michelangelo. We recall the bonfires with 
which Savonarola cleansed the vanities — 
the books, paintings, and clothes — of 





7 Commonwealth Ave., Bosto 





Florence. We look to Thomas Bowdler, who 
protected innocents from lascivious words 
and imagery. 

Heroes all. But who can tell the numbers 
of women and children who might have 
been spared violation but for Botticelli’s | 
lewd Venus? But for the pornography of 
Rubens and Titian, the perversity of Sappho, 
Lyda and the Swan, Susanna and the Elders, 
and Le dejeuner sur I'berbe? The price of 
morality is eternal vigilance. 

We shall overcome those who say that 
some Americans — some taxpayers — want 
to see this filth, who say we must tolerate 
their beliefs as they accept ours. We shall 
prevail over those who say we must debate 
their sin, not excommunicate them. For only 
truth has rights. If some taxpayers want their 
money to go to blasphemy and smut, to 
where there are no standards, then they can 
go back to Moscow, Minsk, or Pinsk, or 
wherever they came from — where people 
can say what they believe. 


(Marcia Pally, who sits on the Commu- 
nications and Media Committee of the ACLU, 
is the film critic for Penthouse magazine.) 
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TONIGHT 
Friday, July 20th 
Doors 3:30 18+ 


NINE INCH NAILS 
SOLD OUT 


Cxema 


Wednesday, July 25th 
Doors 9:30¢ 18+ 


SONS OF ANGELS 
40 Thieves ¢ Hardlicks 
Thursday, July 26th 
Doors 10:00¢ 18+ 


70'S SEX DISCO 
EXTRAVAGANZA 
Saturday, July 28th 
Doors 10:00¢ 21+ 
ONE YEAR WFNX 


"X-NIGHT" 
ANNIVERSARY 


Vv AUGUST A 


eel Aug. 1st @ 18+ 


HURRICANE 


Electric Angels * Boa 
Thursday, Aug. 2nd 
Doors 9:00¢ 18+ 

Local Rock with 
SLAUGHTERSHACK 
The Slaves ¢ SEKA 
Shoot That Dog 
Friday, Aug. 3rd 
Doors 10:00¢ 21+ 




































THINK TREE 
Chucklehead 


Wednesday, Aug. 8th 
Doors 9:00¢ 18+ 


MANITOBA'S 
WILD KINGDOM 


Uncle Betty 
Friday, Aug. 10th 
Doors 9:30¢ 21+ 


REVENGE 
Mazzy Star ¢ Die Pretty 
Wednesday, Aug. 15th 
The Walls Come DOWN 
between Citi & Axis. 
Citi/Axis Extravaganza 
Doors 9:00¢ 18+ 


DANZIG 


SOUNDGARDEN 
Corrision of Conformity 


Thursday, Aug. 16th 
Doors 9:00¢ 21+ 


GAYE BYKERS 


ON ACID 
Babes in Toyland 
Elvis Hitler 
July 21 through Aug. 11 


Come to X Night and 
enter to win a trip to see 


Sinead O’Conner 
in Montreal 























Doors open 9 PM unless specified. 
Tickets Available at all 


TRAP ASTER, Outlets 


or at Axis night of Show Only 


















Reardon: local makes bad 


SPORTING EYE 


Reardon fizzles at Fenway 





by Mark Leibovich 


nless you read the fine 
ee print in the sports section, 

you may have missed that 
Lee Smith, the former Red Sox 
relief ace who was traded to the 
St. Louis Cardinals on May 4, 
signed a multi-year contract with 
his new team last Saturday, The 
word in St. Louis is that Smith, 
one of 10 potential free agents on 
the Cardinal roster (including 
some big names like Willie 
McGee, Vince Coleman, and Terry 
Pendelton), was considered to be 
the most irreplaceable of the 
group. One fellow in the St. Louis 
front office went so far as to say 
that Smith’s signing was so far the 
happiest event of the season for 
the struggling Cards. 

But just as the ink was drying 
on Smith’s new contract, the same 
Fenway bleacherites who a year 
ago bowed en masse whenever 
Smith made his way out to the 
bullpen were giving his successor, 
Jeff Reardon, a hearty Bronx 
cheer as he blew the first game of 
a day-night doubleheader against 
the Kansas City Royals. Entering 
the game with two men on and 
one out in the top of the eighth, 
Reardon gave up two singles and 
a fielder’s choice to produce the 
tying and winning runs for the 
Royals. The fans continued to 
boo Reardon even after he struck 
out the Royals’ Rey Palacios to 
end the inning. Red Sox fans 
know a reliever of Lee Smith’s 
ability when they see one, and the 
highly touted Reardon is no Lee 
Smith. 

Lou Gorman and the boys in 
the front office should have antici- 
pated these late-inning night- 
mares when they signed Reardon 
last winter. Thirty-four years old 
and having lost a few inches on 
his fastball, Reardon has been 
walking the high wire for a cou- 
ple of years now, and his luck 
appears to be running out. He's 
blown six save opportunities 
already this season, exceeding 
Smith’s total for all of last year. 
And as the pennant race intensi- 
fies, and Rob Murphy and the rest 
of the bullpen continue to floun- 
der, Jeff Reardon’s performance to 
date doesn’t bode well for the 
Sox’s chances in the AL Least. 

A native of Dalton, Mas- 
sachusetts, Reardon fulfilled his 
lifelong dream of joining the Red 
Sox when he signed a reported 
three-year, $7 million contract 
with the team on December 6. He 
brought with him one of the more 
impressive relief-pitching portfo- 
lios in baseball history, with 266 
career saves and the distinction of 
having been named the Rolaids 


















Reliever of the Decade for the 
’80s. News of his signing had all 
the warm fuzzies (local boy 
makes good and returns home), 
plus the consensus that the Sox 
had acquired a hot commodity. 
With Reardon in the fold, the Red 
Sox traded the fireballing Smith, a 
man with some impressive cre- 
dentials of his own (234 career 
saves, the sixth most saves in 
major-league history), for Cardinal 
power-hitting right-fielder Tom 
Brunansky. 

But the good feeling surround- 
ing Reardon's signing should have 
been tempered by hard, cold real- 
ities. Although he boasted a 
major-league-record 30-plus saves 
for the fifth consecutive season in 
1989 with the Twins, he’d also 
struck out a career-low 46 batters 
in 73 innings that same year. He 
finished with a hefty 4.07 ERA, an 
unusually high figure since short 
relievers aren’t held statistically 
responsible for runners they 
inherit who score. He blew an 
unsettling 11 of 42 save opportu- 
nities (Smith muffed 5 of 30). 
Perhaps most damning, his strike- 
outs per nine-inning ratio has 
dropped steadily over the last 
three seasons: he struck out 9.3 
per nine innings in 1987, 6.1 in 
1988, and 5.7 in 1989. 

So far this season, there’s no 
indication that Reardon has 
regained his old overpowering 
form. Consider: 

e That Reardon’s strikeouts per 
nine innings continue to drop. His 
current ratio stands at only 5.5 per 
nine innings. 

e That he’s relying less on his 
once-menacing fastball and more 
on breaking pitches, which he’s 
struggling to get over the plate 
with any consistency. Reardon’s 
already walked more batters this 
year (16) than he did in either of 
the last two years (15 in 88, 12 in 
89). 

e That on several occasions, 
he’s been unavailable for signifi- 
cant clumps of games because of 
various physical ailments, includ- 
ing a nagging back problem that 
caused him to miss last Monday 
night’s game against the Twins. In 
his stead, the Sox were forced to 
use Jeff Gray, a rookie who had 
allowed 10 earned runs in his pre- 
vious nine and a third innings of 
work. Gray turned what would 
have been a 2-1 victory into a 3-2 
defeat by allowing a double to left 
by Kent Hrbek, a single to center 
by Brian Harper, and a game-win- 
ning triple to left center on an 0-2 
pitch by Paul Sorrento. 

Traditionally, baseball’s great 

See SPORTING, page 26 
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‘FLOWERS IN THE DIRT’ ® 

AVAILABLE ON COMPACT DISC, F @E 

ALBUM AND CASSETTE FRIENDS OF THE EARTH 
“Help the Earth Fight Back”’ 


IN ASSOCIATION WITH MPL TOURS INC. 


FOXBORO STADIUM * JULY 24 & 26 * 8PM 


TICKETS: $30 ALL SEATS RESERVED 
LIMIT OF FOUR TICKETS PER SHOW 


STADIUM SEATS AVAILABLE AT ALL TICKETRON OUTLETS, OUT OF TOWN TICKETS, HARVARD SQUARE OR BY 
CALLING TELETRON AT 1-800-382-8080; IN BOSTON CALL 720-3434. FIELD SEATS ARE AVAILABLE ONLY THROUGH 
TELETRON OR BOSTIX IN FANEUIL HALL. AN ADDITIONAL SERVICE CHARGE WILL BE PAID TO AND RETAINED BY THE 

TICKET COMPANY ON PURCHASES AT OUTLETS OR BY TELEPHONE. 
THE FOXBORO STADIUM BOX OFFICE IS NOT OPEN. 
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hd 
A CITVAXIS EF 


EXTRAVAGANZA! 


Corrosion of Conformity 


August 15, CITVAxis 
Doors at 8PM 


$13.50 
$14.50 


—™ 
’ 


hs 
CALL FOR TIX 
617-931-2000 


Michael Bolton < 


7:00pm $25.00, $22.50,$16.50 7:00 pm $21.50, $19.50, $16.50 


August 30 
Joan Baez 
Indigo Girls 


21.50,$19.50, $16.50 


Taylor 
7.30 pm $21.50,$19.50,$16.50 


September | 


Connick Jr. \' 
“When Harry Met Sally" 

Special Guest: Anita O’Day, 
prone es: ay 
enterainment by Full Circle 
7:00 pm * $30, $25, $22.50,$20,$12 
September 2 


Miles Davis 


Special Guest: 
Gary Burton Quintet 
Grounds open at 4:30 pm with 


entertainment by Coryell 
7:00 pm * $30, $25, $22.50, $20, $12 


Gunther Schuller conducts a 31 
piece all-star ensemble 
8:00 pm © $30, $25, $22.50, $20, $12 





PROTEST 
TOTALITARIAN 
SUPPRESSION 


On this, the anniversary of the 
pro-democracy demonstrations in 
Beijing, you can support the 
Chinese still struggling to achieve 
their nation's freedom. All you 
need to do is call: 


1-900-US- 
CHINA 


($9 per call) 
Democracy for China Fund, Inc. 











CBS News anchor Dan Rather i in iahedian: biased coverage? 


Among the missing 


Project Censored airs 10 stories 
held captive by the media last year 


by Jean Tepperman and Emma Torres 


news of 1989 scarcely made 

the headlines. From corpo- 
rate thought control to toxic waste 
in your gas tank, the major news 
media barely reported numerous 
big stories — and Project 
Censored, a Sonoma State Uni- 
versity research group, has identi- 
fied them. 

In the United States, says Carl 
Jensen, founder of Project 
Censored and journalism profes- 
sor at Sonoma, stories are cen- 
sored not by outright government 
repression but by “the media's 
penchant for self-censorship and 
desire to avoid sensitive issues, 
coupled with the Bush administra- 
tion, which is even more secretive 
than the Reagan era, [depriving] 
the public of information about 
issues it should know about.” 

For the 12th year, a panel of 
distinguished journalists and 
media experts, under the auspices 
of Project Censored, has selected 
the top-10 censored stories of the 
year. The panel's selection for the 
number-one under-reported story 
this year focuses on the very issue 
that inspired the founding of 
Project Censored: a few giant 
media corporations are control- 
ling more and more of the world’s 
means of exchanging ideas and 
information. Here are the top-10 
censored stories of 1989. 


) ome of the most important 


Corporate thought control 
The news media have given us 
some glimpses of the high-stakes 
game of corporate mergers, but 
they have been almost silent about 
the growth of the small number of 


Murdoch: one of the five giants 





international companies that now 
dominate their own industry. In an 
article in the June 12, 1989, issue 
of The Nation, media scholar Ben 
Bagdikian describes the power of 
five international giants — Time 
Warner, Bertelsmann AG, News 
Corporation Ltd. (Rupert Mur- 
doch), Hachette SA, and Capital 
Cities/ABC — who, together with 
a second string of huge media 
organizations like Gannett, control 
the information, ideas, and enter- 
tainment that shape people’s con- 
scio’ usNness. . . 

Vertical monopolies multiply 
media power: if one firm owns 
magazines, newspapers, movie 
studios, theaters, TV stations, and 
record companies, it can create 
hits or celebrities that suddenly 
seem to be showing up every- 
where. And media monopolies 
extend beyond TV and movies to 
the traditionally more sober areas 
of book publishing and even 
scholarly j ' 

Bagdikian warns that the size 
and global audience of these firms 
give them a stake in reducing 
communication to all-purpose, 
acceptable content. Book publish- 
ers, for example, are steered 
toward “blockbuster” books. 
Controversial works that might 
not sell in some part of the-world 
market (for example, Salmon 
Rushdie’s Satanic Verses) are seen 
as commercial failures. Corporate 
links to the industries that make 
news — say, banking or tobacco 
companies — give these media 
monopolies incentives to stifle 
dissenting voices. At the same 
time, giant media firms have 
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make-or-break power over politi- 
cians and many of their programs. 

Bagdikian warns that, since 
many countries are moving 
toward more democracy and civil 
liberties, these international media 
monopolies pose a new threat to 
freedom of communication. He 
proposes an updated United 
Nations declaration on freedom of 
information that would establish 
antitrust principles and assure 
diversity and access in the media 
to combat the “new mutation of 
that familiar scourge of the free 
spirit, centrally controlled infor- 
mation.” 


Damping on Africa 


As industrialized countries 
reach their capacity for disposing’ 
of toxic waste (or as companies 
get tired of paying high prices for 
toxic-waste disposal in the Unites 
States and Europe), some have 
searched for populations so des- 
perately poor they will accept 
other countries’ toxic wastes in 
exchange for badly needed cash. 
They have found some takers, not 
surprisingly, in sub-Saharan 
Africa, which suffers from pover- 
ty, drought, and famine. 

In the November 8 — 14 issue of 
In These Times, Diana Johnstone 
describes several instances of 
toxic-waste dumping on Africa, 


including: 


© a 1987 deal by the govern- 
ment of Guinea-Bissau to accept 
toxic waste for $40 a ton; 

© a private arrangement by an 
individual in Nigeria to allow an 


‘international toxics-disposal firm 
‘ to dump PCBs in his backyard; 





Arias: banned North & Co. from Costa Rica 
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* an agreement by the govern- 
ment of Benin to take up to five 
million tons a year of toxic waste 
for money to help pay its $700 
million foreign debt. 

European environmentalists 
persuaded the European Parlia- 
ment to condemn this practice 
and demand cancellation of toxic- 
waste contracts in May 1989. The 
Organization of African Unity has 
also condemned it, fearing that 
African governments’ need for 
foreign exchange will push them 
to specialize in toxic-waste dis- 
posal, a pattern one Congolese 
diplomat called “attempted mur- 
der of African people.” But the 
poverty and large expanses of 
sparsely populated land in many 
sub-Saharan countries make regu- 
lations against toxic-waste dump- 
ing hard to enforce. 


Hidden holocaust 

Last year, as US news media 
celebrated the overthrow of 
repressive Communist regimes, 
they all but ignored an ongoing, 
massive campaign of almost 
unbelievable cruelty being waged 
against the government and peo- 
ple of Mozambique by right-wing 
terrorists — with material and 
political support from private indi- 
viduals and groups in the United 
States and Europe. The difference 
in coverage, observed the Novem- 
ber-December 1989 Utne Reader, 
seems obviously related to the 
fact that “the government of 
Mozambique is predominately 
black and socialist and its chief 
enemy is the white-ruled, anti- 
communist regime in South 
Africa.” 

South Africa initially armed and 
supported the Mozambique Na- 
tional Resistance (RENAMO), 
whose methods of waging war 
include not only extensive eco- 
nomic sabotage like blowing up 
bridges and burning villages — 
causing widespread famine in this 
poorest country in the world — 





but also cruelty aimed at terroriz- 
ing people. Its special targets are 
children — raped, mutilated, and 
separated by the tens of thou- 
sands from families and native vil- 
lages — who are also forced to 
watch the torture and murder of 
family members, drafted into the 
army at as young as eight years 
old, and forced to kill other chil- 
dren and villagers. Three of every 
five Mozambican children dies 
before age five. 

Senator Jesse Helms (R-North 
Carolina) (who calls RENAMO 
“freedom fighters”), television 
evangelist Pat Robertson, and the 
Washington-based Heritage Foun- 
dation (a think tank) are among 
the US citizens and groups giving 
political or financial support to 
RENAMO. 

In the Utne Reader article, Roy 
Stacy, State Department deputy 
assistant secretary for African 
Affairs, calls the RENAMO cam- 
paign “one of the most brutal 
holocausts against ordinary 
human beings since World War 
ti eg 

Recently the United Nations 
and the World Bank have issued 
reports on the war in Mozam- 
bique. But a March 2 report on 
ABC’s 20/20 and a few stories on 
National Public Radio have been 
almost the only US mainstream 
press coverage of RENAMO's dev- 
astation of Mozambique. 


Losing the drug war 

Does the US really want to win 
the war on drugs? That was the 
question the news media should 
have raised when Richard 
Gregorie, one of the country’s top 
narcotics prosecutors in Miami, 
quit his job. Gregorie had aggres- 
sively pursued big-time cocaine 
bosses and drug-corrupted offi- 
cials in and out of the United 
States. But as he began advancing 
up the drug-business chain of 
command, he targeted foreign 
Officials friendly with the US gov- 


ernment, and the State Depart- 
ment started interfering with his 
investigations, telling him to stay 
away from certain sensitive areas. 
Gregorie’s operations were subse- 
quently stopped at the request of 
the State Department, and he quit 
in protest. 

One story on the February 22, 
1989, NBC Nightly News, by Brian 
Ross, Ira Silverman, and Garrick 
Utley, and a brief New York Times 
news story in December 1989 
reported on Gregorie’s claims of 
interference by the State Depart- 
ment, but the story appeared in 
no other media. An editor at 
the New York Times Magazine 
assigned a freelance writer to pro- 
file Gregorie, but a senior editor 
later killed the article. 


itself 

Continuing a pattern that the 
US government seems 
to repeat again and again, the 
Bush administration has strength- 
ened ties with the Guatemalan 
military at the same time that the 
military's human-rights violations 
are rising sharply. According to a 
1989 review by Human Rights 
Watch, current US Army involve- 
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ment in Guatemala includes the 
training of Guatemalan paratroop- 
ers by Green Berets and $90 mil- 
lion worth of “nonlethal” military 
aid. Guatemala ranked 10th out of 
90 countries in the amount of US 
economic assistance received. 

The Guatemalan news agency, 
CERIGUA, has reported incidents 
of US-military participation in 
counterinsurgency operations 
and the Guatemala Human Rights 
Commission in the US has issued 
a detailed statement regarding the 
kidnapping and torture of Sister 
Diana Ortiz, an American citizen 
working as a teacher in 
Guatemala. These incidents have 
been reported mainly in newslet- 
ters devoted to disseminating 
information about Guatemala and 
have generated little attention in 
the mainstream US media. 


What radioactivity? 

Faced with the difficulty of 
disposing of ever-increasing 
amounts of radioactive waste, the 
Nuclear Regulatory Commission 
(NRC), the Environmental Pro- 
tection Agency, and the nuclear 
industry are developing a plan to 
define away part of the problem. 


ee 


They propose to re-label as much 
as one-third of the material now 
considered “low-level” radioactive 
waste as “below regulatory con- 
cern.” The waste material could 
then be dumped into ordinary 
landfills or recycled into con- 
sumer products. 

This scheme, reported by Diane 
D’Arrigo in the April — June 1989 
issue of The Workbook, a publica- 
tion of the Southwest Research 
and Information Center, in Albu- 
querque, New Mexico, would 
make disposal of the waste easier 
and cheaper, since it would not 
be subject to the regulations and 
extra fees required for the dispos- 
al of radioactive waste. But the 
material would remain radioactive 
for hundreds of years, posing a 
continuing health threat to any 
nearby living things. The NRC, the 
article charges, consistently 
underestimates the health threat 
posed by low-level radioactive 
material. 

The downgrading of some 
radioactive materials to BRC 
status would make it easier to 
deal with the expected increase in 
the amount of nuclear waste 
resulting from the clean-up of 
contaminated weapons plants 
and the planned “decommission- 
ing” of older nuclear-power 
plants. 

The Workbook cites an NRC 
adviser, Dr. Martin Steindler, as 
pointing out that the greatest dan- 
ger of reclassification is that there 
will be no record of where the 
waste is. Fires, leaks into ground- 
water, and other events could 
increase the health risks posed by 
nuclear wastes buried in some 
landfill somewhere — but no one 
would know it was there. 

The reclassification would also 
take away state and local rights to 
keep the radioactive waste out of 
particular territories. 

The NRC is expected to decide 
on whether to implement this 
See CENSORED, page 14 


SATURDAY 
JULY 21 


7:00 PM 
FOXBORO 
STADIUM 


$27.50* 


All seats reserved. Stadium seating available 
at all Ticketron outlets, by calling 

Teletron at 1-800-382-8080 (in Boston720- 
3434), and at Out-of-Town Tickets in Harvard 
Square, Cambndge. Field seats are available 
only through Teletron or Bosfix in Faneuil Hall. 
*An additional service charge will be paid-to 
and retained by ticket company on purchases 
at outlets or by telephone. No tickets are 
available at the Foxboro Stadium box office. 


Rain or shine. 


PRODUCED IN ASSOCIATION WITH THE BCL GROUP 


Presented by Tea Party” Concerts. 
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EDUCATION 


NIGH Ne: 
“= Deaton ae 


Messuchusetes eaCellege of Art 
Professional and Continuing Education 
621 Huntington Avenue, Boston, MA 02115 


Courses and Workshops in art, crafts, 
design, media & performing arts, art history 
and art education. 


Fall classes begin September 4, 1990 
Ongoing registration 

call now for more information 
617-731-0275 


Special Guest, Phila. 
BABY FLAMEHEAD 


Sun. uy 22 © 9pm 
MCA Recording Artist 


Massachusetts College of Art is a state supported college offering 
BFA, MFA, and MSAE progroms 


Fri., July 27 © 1 show ¢ 9 p.m. 


TFIELD & THE 
SAVAGES 


with guest 

THE INES 
Sat., royce 1 show * 8 p.m. 
D.G Artist 


LORI CARSON 


Wed., Aug. 1 ¢ 8 & 11 p.m. 
Blues Great! 


BUDDY GUY 


{ THARVARD 
BARTENDING. 


FEE: $40.00 


INFORMATION: 
495-9657 


July 30, 31, August 1, 2 © 7-9 pm 
Call now to register! 


Thurs., Je 8 & ii p.m. 
Last Seen on Byme Tour 
From Brazil 
t Northeastern University, we know that many roads lead MARGARETH 
to success. That’s why we offer part-time undergraduate 
classes at 16 convenient locations in and around the Boston 
area. This fall, Northeastern University offers more than 
1500 part-time undergraduate classes, 69 undergraduate 
degree programs, and 48 academic certificates all to 
get you started on your own road to success. 


Classes Start Sept. 24. Register Sept. 4-12. 


10°8& Il pm. 
Arti 








about part-time programs at 

| Northeastern University Peel? 437-2000. Oneend th toN 
| University, U: PO. Box 154, Boston, MA 02117-0154. 
| ina” 

OC Business Administration Engineering Technology (Liberal Arts 
| O Criminal Justice C Health Professions and Sciences 
| Name = 
| Street Address 
|. Cit. denne Zip 
| Northeastem 
| fy Eh a eee ero : 


& THE 
BROADCASTERS 


Thurs., Aug. 23 ¢ 8& 11 
DAVID BROMBERG 
TRIO 
Fri.,Aug. 24 © 8 & 11p.m. 
PIECES OF A DREAM 
823 Main St., 

Camb., Mass. 497-8200 


Tickets available at pee Box. 
Out of Town/Harvard Sq., Concert 
Charge 497-1118, Teletron 720-3434 


BOSTON PHOENIX MUSIC AND ARTS 
CLASSIFIEDS REALLY PERFORM. 


Every week over 400,000 people look to the Arts And 
Entertainment Authority for the latest in arts and entertainment 
information. And because we cover the entire entertainment 
scene, we have the most comprehensive art-related classified 
section og Boston. To place you're ad call the Phoenix Classified 


267-1234 










Perdue: tough man, tainted chicken 


Censored 


Continued from page 13 
plan sometime in 1990. 


Ollie North & Co. 

Although the Kerry Commis- 
sion’s findings on the US-contra 
drug-trafficking link caused little 
outrage in the US Congress, a 
Costa Rican congressional com- 
mittee concluded that the contra- 
resupply network, operating in 
Costa Rica and coordinated by 
Oliver North from the White 
House, doubled as a drug-smug- 
gling operation. That finding 
prompted President Oscar Arias 
Sanchez to bar North and his gang 
— John Poindexter, Richard 
Secord, Joseph Fernandez, and 
former US ambassador to Costa 
Rica Lewis Tambs — from ever 
again setting foot in Costa Rica. 

The Associated Press reported 
this action in a lengthy July 22 
press wire, but according to Extra 
(the Fairness and Accuracy in 
Reporting newsletter), the New 
York Times and all three national 
networks (perhaps following 
Congress’s example of compla- 
cency ) failed to carry the story. 


CBS-WS)J cover-up 

Mary Williams Walsh, a respect- 
ed journalist covering the Afghan 
war for the Wall Street Journal, 
came face-to face with media self- 
censorship when she wrote a 
story reporting that CBS News 
was broadcasting biased coverage 
of that war. In a well-documented 
article submitted to her editors at 
the Journal, Walsh presented evi- 
dence that the CBS reporter-pro- 
ducer based in Peshawar was not 
an objective journalist but a 
mujahideen partisan who favored 
one guerrilla commander and, in 
effect, “served as his publicist.” 
She also reported that the CBS 
correspondent tried to set up an 
arms deal between the guerrilla 
leader and a New Jersey arms 
manufacturer. 

Walsh went on to show that the 
correspondent influenced other 
journalists’ reporting of the war by 
feeding them disinformation. In a 
May interview with The Progres- 
sive, Walsh tells of secret meetings 
between editors at the Wall Street 
Journal and, Walsh believes, com- 
munications with CBS News that 
finally led to the Journal’s decision 
to kill the story and her own deci- 
sion to resign from the paper. 

The Columbia Journalism 
Review offered to publish her 
story and Walsh accepted. But the 
article that finally appeared, 
according to Walsh, changed the 
central point of her piece: “That 
CBS News failed to provide truth- 
ful and comprehensive coverage 
of the Afghan war.” 


Toxics in your tank 

It costs a lot — as much as 
$1000 a drum — to get rid of toxic 
waste, such as PCBs and solvents, 
legally. So someone could make 
some by taking these tox- 
ics off the hands of companies 
that need to dispose of them and 
hiding them someplace they 
aren’t supposed to be — like your 
gas tank 


In the July-August issue of 
Common Cause magazine, 
Andrew Porterfield revealed the 
otherwise unreported story that 
federal investigators had found an 
oil transport company in Buffalo, 





AP/WIDE WORLD 


New York, operating just such a 
scheme. Among other, similar 
cases, they found at least five mil- 
lion gallons of hazardous-waste 
solvents in gasoline sold in Texas 
(“It was clogging up a lot of car- 
buretors”) and toxic wastes mixed 
with oil sold to refineries in 
Oklahoma. In New York in 1983, 
investigators found apartment 
houses, schools, and hospitals 
that had unknowingly bought 
heating oil contaminated with 
toxic waste, which produces toxic 
fumes like dioxin when burned. A 
bill currently in Congress would 
tighten federal policing of waste 
disposal in order to try to stop this 
practice. 


Big bad bird business 

If you’re eating more poultry 
now because you figure it’s more 
healthful than red meat, think 
again. More and more sick chicks 
are showing up in supermarkets 
these days, contaminated with 
salmonella bacteria (in a quarter 
to more than half the chicken 
sold, depending on the estimate) 
as a result of speeded up process- 
ing in the chicken factories and 
simultaneous easing up of federal 
inspection (another gift to you 
from the Reagan administration). 

In the summer 1989 issue of 
Soutbern Exposure magazine, 
Bob Hall and Tom Devine put 
together the big-bird picture that 
hasn’t been shown elsewhere in 
the media. A huge growth in 
demand for chicken has spurred 
the development of Perdue, Holly 
Farms, Tyson, and other giant 
chicken companies, which turn 
out the poultry faster and faster by 
accelerating not only the birds’ 
life cycle but also the factory pro- 
duction process, thereby almost 
doubling the number of birds 
each worker processes each 
minute. The increase in contami- 
nated chicken, and a resulting 
national epidemic of food poison- 
ing, are caused by that processing 


Take, for example, chickens 
contaminated by feces or factory 
dirt. Formerly they were discard- 
ed; now they are washed with all 
the other chickens, thus spreading 
the contamination through the 
washing liquid, which has 
become known in the industry as 
“fecal soup.” 

Where, you might ask, are the 
government inspectors to blow 
the whistle? In the last 10 years, 
the US Department of Agriculture 
has reduced its numbers; issued 
new, relaxed inspection guide- 
lines; reprimanded inspectors 
who report health problems; and 
suppressed written reports of con- 
taminated meat illegally ap- 
proved. Now the department is 
even replacing inspectors with 
chicken-company employees it 
authorizes to issue the USDA 
stamp of approval. Not surprising- 
ly, companies have fired some 
who took their job too seriously. 

This new chicken business has 
produced not only sick chickens 
but also sick and injured workers 
— the industry’s rate of illness 
and injury is one of the highest in 
the country. 

Southern re reports that 
a 1987 exposé on 60 Minutes 
sparked some national coverage, 
but since then the issue has not 
been followed. Q 


(This article originally ap- 
peared in the San Francisco Bay 
Guardian.) 
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Continued from page 7 

double hit for a controversial New 
Republic piece in the Living/Arts 
pages on May 25 

The Globe's hard-edged looks 
at local cultural institutions aren’t 
always filled with hard facts. 
While the lengthy. controversial 
article on the Gardner Museum 
contained a number of valid 
points and criticisms, it also 
slammed the museum’s executive 
director, Anne Hawley, for prob- 
lems that had been festering since 
long before she took over the 
directorship last year. And though 
Temin’s article touted museum- 
support programs that other 
museums, unlike the Gardner, 
had used to their advantage, it 
neglected to credit Hawley with 
getting those same programs off 
the ground when she was head of 
the Massachusetts Council on the 
Arts and Humanities — or, for that 
matter, with any of her consider- 
able successes at the Council or 
for any accomplishments at the 
Gardner. 

The Living/Arts Midtown 
Cultural District piece, while not 
as long or far-reaching as the 
Gardner feature, was also flawed. 
It noted, accurately, that plans to 
revitalize the Midtown area as a 
cultural center have been in the 
works for six years and criticized 
the city for its inaction. What the 
atticle conveniently overlooked, is 
the fact that the city has been only 
actively involved in revitalizing 
Midtown for three years. It also 
ignored the real effects of a sag- 
ging economy on all development 
plans in Boston. The City of 
Boston can’t be blamed for banks’ 
reluctance to lend money to 
builders. 

“Everyone in the Midtown com- 
munity has made huge strides to 
try to make this project work, to 
improve the Midtown area, and 
the Globe won't cover the suc- 
cesses,” says Josiah Spaulding, 
president and general manager of 
the Wang Center. 

“We've had a tremendously suc- 
cessful year in the entertainment 
business here, and the Globe 
won't cover that. Theater and the 
arts are making a comeback. But 
what I read in the arts and fea- 
tures section is just more of the 
kind of negative stuff that’s in the 
news and metro section of the 
paper.” 

The Globe quoted no econo- 
mists or financiers in its Midtown 
coverage, though it did give 
ample room to the owner of the 
Cornucopia restaurant, a favorite 
Globe editors’ hangout, to com- 
plain. The only two photos that 
accompanied the piece were of 
bums, lying in heaps on 
Washington Street. There are, 
indeed, derelicts and panhandlers 
in the Midtown area. There’s also 
a thriving theater and business 
district. But the pictures chosen to 
illustrate the piece betrayed the 
paper’s intention: to tear apart, 
rather than to illustrate, the 
Midtown project. 

Millstein has used his own 
sharp tongue to tear apart more 
than one member of the arts com- 
munity. In the case of the 
Gardner, he allegedly told muse- 
um aide Corey Cronin “You can 
tell Anne Hawley for me that she 
fucked up at the arts council and 
she’s fucking up at the Gardner. 
I'm going to get her. I’m going to 
rip her to shreds.” 

In an interview last week, 
Millstein — who claims he did not 
issue threats to the aide — says he 
regrets “using bad language.” 

“I have three regrets about the 
Gardner incident,” Millstein notes. 
“I regret using bad language in 
that it gave the [Gardner] trustees 
ammunition to attack us about 
that and not address the merits of 
the story. My second regret is that 
the Gardner staff has tried to do 
the best job it can, given its 
resources, and I didn’t want to 
attack the work they are doing. 
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And third, I think there was plenty 
of evidence out there, two or 
three years ago, showing that 
place was in trouble. We were 
asleep at the switch. And I regret 
we didn’t do the story before the 
robbery.” 

Millstein explains what he alter- 
nately refers to as his. use of “bad” 
or “salty” language by saying he 
flew off the handle when he was 
told that members of his staff had 
been threatened and intimidated 
by Gardner employees. How 
threatening the museum’s staffers 
actually were remains the subject 
of some dispute. But Millstein’s 
reaction to the charges says some- 
thing about Lincoln Millstein, the 
boss. 

According to sources who've 
worked under him in both the 
business and Living/Arts sections 
of the Globe, if Millstein likes you 
— if he thinks you know your 
stuff and work hard — he’s the 
most loyal and supportive of 
bosses. 


“He’s got a real weird personali- 
ty,” says a former employee. “But 
he pumps you up. He tries to get 
you great play in the paper. He’s 
always on the lookout for more 
resources — things that can make 
you happy. He can make you feel 
good. He’s a good person to work 
for.” 


The community sounds off 

Millstein’s performance as 
Living/Arts editor, predictably, has 
drawn mixed reviews. Prominent 
members of Boston's arts commu- 
nity such as Jeremy Alliger, execu- 
tive producer of Dance Umbrella, 
whose eclectic programming is 
vivid, attention-grabbing, and 
among Millstein’s favorite kind of 
fare, says he’s happy with the 
kind of coverage the dance orga- 
nization is getting. And the Boston 
Symphony Orchestra,: which 
Millstein considers the city’s only 
world-class arts organization, is 
apparently satisfied with the tenor 
of Globe coverage. 

Institute of Contemporary Art 
(ICA) director David Ross sees. lit- 
tle fundamental change — for bet- 
ter or worse — in the Living/Arts 
section under Millstein. 

“Most of the changes in the sec- 
tion are visual,” Ross con- 
tends.“What is true under Lincoln 
Millstein has always been true at 
the Globe, and that’s that those in 
power at the paper think of 
Boston as a second-rate arts town 
— even though some organiza- 
tions here are making a world- 
class contribution and finding 
themselves better recognized — 
and better reviewed — out of 
town and abroad.” 

But Dona Sommers, assistant 
executive director of the local 
division of SAG/AFTRA (Screen 
Actors’ Guild/American Federa- 
tion of Radio and Television 
Announcers) and former execu- 
tive director of StageSource, a 
small-theater-group umbrella 
organization, complains that 


the Globe has changed for the’ 


worse. 
“When I open the Globe arts 
section now, I don’t see anything 


about the world I know — small: 


theater and lesser-known artists 


working in the city,” Sommers | 


says. 
“With the cost of a theater ticket 


at a major house being what it is, 


small theaters ought to get more 
attention in this town — and we 
ought to be reviewed more in the 


Globe,” contends Polly Hogan of | 


Lyric Stage, which has been pro- 
ducing plays in its upstairs 
theatre on Charles Street for 14 
years. “When we are reviewed, 
the reviews are buried. We got a 
very good review for our recent 
production of Otherwise Engaged, 
and I had to search through the 
paper to find it. 

And a number of Boston arts 
leaders — few of whom would 
speak to the Phoenix for attribu- 
tion — are livid over what they 
perceive as Lincoln Millstein’s 
aggressive and angry Living/Arts 
section. 

See GLOBE, page 22 
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Continued from page 21 

“You mean Millstein’s dying arts 
section,” asks Larry Murray, chair- 
man of the Midtown Cultural 
District Task Force, rhetorically. 
“One by one, he’s attacked the 
arts leadership of Boston. Anne 
Hawley came under grossly unfair 
criticism because of what’s hap- 
pened over the past decade at the 
Gardner Museum. Robert Brustein 
{artistic director of the American 
Repertory Theater] — wrote a 
controversial piece in the New 
Republic and ended up the sub- 
ject of a front-page diatribe in the 
Globe. It’s an open secret that 
{Boston Ballet artistic director] 
Bruce Marks and [Globe dance 
and visual arts critic) Temin don’t 
talk. And when Marks takes that 
company to new places and puts 
on performances that force the 
Globe to do eight reviews of 
something like Swan Lake, Temin 
is loath even to mention Marks’ 
name. Lincoln Millstein can’t wait 
to write the obituary for the arts in 
this city.” 

While Millstein’s brash style and 
hard-hitting stewardship have 
clearly attracted bolts of criticism, 
he is, neverthless, something of a 
convenient lightning rod. In the 
months before he assumed his 
present job, many in the arts com- 
munity were grumbling that they 
felt they were being given short- 
shrift by the Globe. The essence of 
their complaints was that top 
management at Morrissey Boule- 
vard may recognize that the paper 
had to cover the arts, but that the 
institutional commitment to that 
coverage lacked the passion spent 
on sports and politics, the twin 
peaks upon which the paper rests 
its national reputation. 

Ask critics of the Globe about 
what standards of coverage they'd 
like to see applied here in Boston 
and most would hold up the New 
York Times as a paper that, while 
not perfect, cegtainly shares many 
of their cultural priorities. Yet if 
you ask New Yorkers about how 
the arts fare in the Times pages, 
they might respond differently. 
From the paint-stained precincts 
of Soho to the bookish enclaves 
of the Upper West Side, bashing 
the Times is a local sport in 
Manhattan. Speculation about pol- 
icy and personnel changes at the 
paper is just as intense. Variety, 
for example, recently headlined 
its two-page survey of ups and 
downs within the Gray Lady as 
“CULTURE SHOCK AT THE NEW 
YORK TIMES/New arts regime 
nurtures critics, but will news still 
be fit to print?” 

What's printed and not printed 
at the Boston Phoenix also draws 
barbs. For example: some high- 
brow critics say the paper is close 
to sinful in downplaying the 
Boston Symphony. Activists in the 
experimental community think 
more attention should be given to 
performance groups like Mobius 
and the Boston Film and Video 
Foundation. And devotees of pop 
culture gripe that comedy doesn’t 
get its due. Charges too that 
Phoenix critics are “elitist” are lev- 
eled with regularity. Some of 
these complaints no doubt ring 
familiar to Millstein. 


Critiquing the critics 

Much of what Millstein consid- 
ers strengths in his section are 
particularly sore points among 
Globe-watchers in the cultural 
world. 

His critics, for example. 

“I have always had a bother- 
some sense that the Boston Globe, 
which, for better or for worse, is 
the primary daily publication in 
Boston and therefore has the lux- 
ury of being indifferent, is cocky 
and arrogant and has dealt shab- 
bily with Boston’s cultural institu- 
tions,” says Alan Friedberg, chair- 
man of Loews Theatres (and for- 
mer head of Sack Cinemas). 

“In a city that should be proud 
and gratified that it offers the 
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BSO, the MFA, the ART, the ICA, 
and the Boston Ballet, these insti- 
tutions are taken for granted by 
theGlobe. Globe critics seem to 
feel that because they’re not writ- 
ing for the New York Times they're 
writing for a second-class news- 
paper, and that, therefore, every- 
one else is second-class. The 
Boston Globe critic is typically of 
the kind who would be the great 
artist or screenwriter or novelist 
who invokes a mechanism by 
which one elevates oneself neu- 
rotically by tearing down the 
heights others try to achieve. And 
the heads of every major Boston 
arts institution are afraid of the 
level of vitriole that will be aimed 
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guffaw. Kelly’s critical judgment 
of late has been erratic. He clearly 
prefers out-of-town shows to local 
product. His coverage of Boston 
theater has been sparse and spo- 
radic, though Millstein maintains 
he has been, and will be, attend- 
ing many more Boston-based 
shows. 

Kelly’s coverage tends to be 
careless. In his review of the 
ART’s 1988 production of Tis Pity 
She's a Whore, he claims the play 
is outdone only by playwright 
John Ford’s other m&sterpiece, 
The Duchess of Malfi. Gohn 
Webster wrote The Duchess of 
Maifi.) Kelly confused two char- 
acters in the Huntington’s recent 


at them if they complain about the production of The Lady from 
way they’re treated.” ‘ - . Maxim's. (The award for incredi- 
Scores of Boston arts leaders Alliger: satisfied : Ross: hoping for change ble inaccuracy in Living/Arts the- 


complain vociferously — off the JOHN NORDELL MARK MORELL! ater reviewing for this year, 
record — about Globe critics. For : though, goes not to Kelly, but to 
all its academic and cultu<al Common wisdom in Boston’s abashed apologist for Caldwell’s tors won't like that kind of cover- second-stringer Patti Hartigan, 


sophistication, and its claims to 
world-class citizenship, Boston is 
a small town. Memories are long 
Grudges are hard-felt and bitter. 
Local cultural history is rife with 


cultural community maintains that 
Dyer is engaged in a vendetta 
against BSO artistic director Seiji 
Ozawa and won't write a negative 
word about Opera Company of 


controversial Making Music 
Together festival and tends to 
make excuses for some of her 
mediocre presentations because 
Sarah has run into financial diffi- 


age, so other papers won't.” 

Dyer is a clear favorite of 
Millstein’s (“He’s a 600-pound 
gorilla; an international figure in 
his arena,” says the editor). He 


who r ‘sidentified the races of 
three characters in Athol Fugard’s 
play about “coloureds” in South 
Africa, Boesman and Lena.) 
Evidence of Kelly’s ill-will 


examples of Globe writers who've Boston impresario Sarah Caldwell. culties or managerial difficulties or also is far more knowledgeable toward Brustein is apparent in 
unfairly attacked or ignored local Likewise, the arts-community gen- health difficulties, he can write and respected in his field than Kelly's May 25 article on Bru- 
artists, and of artists and artistic erally believes that Temin had it in thoroughly, eloquently, and fairly many of his Globe colleagues are _stein’s controversial New Republic 
directors who've never forgiven for Anne Hawley for years before about her overall performance _ in theirs. piece, which, among other things, 
then. she wrote her scathing attack on and her place in the city’s growing In Temin’s case, there’s nota lot takes the Yale Repertory Theatre, 

There are verifiable tales the Gardner. And that Temin and opera scene. of evidence suggesting that she Brustein’s former home base, to 


around town of Globe critics 


‘Bruce Marks have no use for one 


As Millstein is quick to point 


had it in for Anne Hawley when 


task for bringing August Wilson's 


behaving childishly in print andin another. That Kevin Kelly’s critical out, Dyer is hardly the only Temin’s started her piece on the The Piano Lesson to Broadway. 
public, just as there are myriad judgment has suffered significant- Boston critic who’s cozied up to Gardner. “Our paths hardly every While Kelly makes some valid 
stories of petty threats to ban cer- ly in recent years, that he main- someone he’s paid to criticize. crossed,” Temin points out. Nor points, his article is rife with 


tain critics from houses of culture. 
The most common charge 
wielded against Lincoln Millstein’s 
most prominent and controversial 
writers — Temin, classical music 
critic Richard Dyer, and theater 
critic Kevin Kelly — is that they're 
“elitist.” Many insist the three have 
built fiefdoms under which some 
are guaranteed good coverage, 
and others virtually assured of 
bad reviews. Globe critics have 
historically operated autonomous- 
ly from — and some have been at 
odds with — Globe arts editors. 






tains a disdain for Boston theater, 
never goes to local shows, and 
holds a grudge against ART artis- 
tic director Brustein. 

Like most common wisdom, 
some of this is false; some is only 
partially true. 

Dyer has indeed been critical of 
Ozawa’s performance and com- 
mitment to the BSO. But his criti- 
cism in recent years has evolved 
to reflect the conductor’s artistic 
maturity and his deepening loyal- 
ty to his orchestra. 

And while Dyer is an un- 
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Billy Idol 9/22 


The Globe Living/Arts section has 
printed stories that other papers 
have shied away from because of 
those publications’ business con- 
nections with sources vital to 
those stories, he contends. 
“You’re going to read certain 
kinds of stories in our section that 
you won't find in the Phoenix. 
That you won't find in the 
Herald,” Millstein says. “Like 
when the Channel, one of the 
biggest rock venues in the city of 
Boston, goes Chapter 11, the 
Globe will cover it. Venue opera- 
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has Temin failed to make over- 
tures, of late, to the Boston Ballet. 
But as Murray points out, she 
doesn’t like mentioning Ballet 
artistic director Bruce Marks’s 
name, much less his success in 
turning around what was once a 
mediocre, nearly bankrupt, dance 
company. And that simply isn’t 
fair. 

Millstein maintains that Kevin 
Kelly is as much of a heavyweight 
as Dyer — a contention over 
which most Boston theater 
observers would quibble, if not 


TRI 


SHAKESPEARE 


errors and questionable interpre- 
tations on matters such as 
Brustein’s tenure at Yale, his 
record at the ART, and his work as 
a critic for The New Republic. It 
rants. It raves. It attempts to settle 
scores with the ART artistic direc- 
tor. It is not, as Millstein maintains 
it is, good, critical, well-written 
work. 


The editor responds 


Millstein, a talented, feisty charac- 
ter who candidly admits he has 


See GLOBE, page 24 
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no background in the arts 

| (though he does play guitar for 
the Subheds, a rock band made 
up of Globe editors and writers), 
is well aware of many in the arts 
community’s disenchantment 
with his section. 

In his former post as Globe 
business editor, he was widely 
credited with revitalizing those 
once moribund pages, a feat 
Globe management hoped he 
would repeat when they moved 
him to Living/Arts. 

“When I was business editor, 
what the business community 
liked or didn’t like in our section 
was largely irrelevant to me,” says 
Millstein. “What was relevant to 
me was the reader. And whether 
the arts community likes or dis- 
likes our coverage is also largely 
irrelevant to me. 

“The arts community has an 
interest in lobbying the Globe 
constantly on its behalf,” he con- 
tinues. “I am concerned every sin- 
gle day when we put out this sec- 
tion about our readers. And their 
concerns and the concerns of the 
arts community are not necessari- 
ly the same. 

“It’s very important to keep in 
mind that we now live in an era in 
the city of Boston where it’s not 
unusual for ticket prices to vari- 
ous performances to average $40 
or more. And it’s important for the 
Globe to be mindful of the need to 
give consumers a very clear and 
critical look at the performing 
arts. 

“I think our critics and our 
writers are excellent. And I don’t 
think we’re neutral about any- 
thing. I think we’re occasionally 
controversial. And I believe 
there’s a place in this section to 
show skepticism about arts insti- 
tutions such as the Gardner... 
and the Wang Center, which 
brought to this city a scandalous 
production of Phantom of the 
Opera [the Ken Hill, rather than 
the Andrew Lloyd Weber, ver- 
sion] . . . and to show skepticism 
about the Midtown Cultural 
District, which is a campaign 
launched by city politicians who 
have claimed for five or six years 
that they were going to have a 
vibrant downtown cultural dis- 
trict and don’t.” 

Last Tuesday morning, the 
wiry, intense Millstein knelt on 
his office floor, leafing through 
that day’s Living/Arts section, 
pointing to what he considers the 
strength and variety of its arts 
coverage. 

“There’s no question we are in 
a deep recession, and there’s no 
question our space has been cut. 
But our space in covering the arts 
is not diminished. Overall, space 
for Living/Arts has been cut [by 
close to a third], but I have devot- 
ed more space to the arts. Look, 
this is a piece about new writers. 
Here’s one about dance. Maga- 
zines. Books. As you can see, the 
space is ridiculous. But we 
haven't cut space for arts, we’ve 
cut lifestyle. And on Sundays 
we've increased space for the 
arts. 

“I’m meeting . . . with 20 arts 
groups [this month] and another 
20 next month to talk to them 
about how they can use space in 
the Boston Globe given the reces- 
sionary economy. Some of them 
are going to have to settle for a 
picture here or a cutline there — a 
mention here, an item there.” 

According to one arts-commu- 
nity observer at the meeting, 
Millstein told the group gathered 
exactly what he told the Phoenix 
last Tuesday — and exactly what 
arts activists who want the Globe's 
support and coverage don’t want 
to hear: 

“I’m here to sell newspapers. 
That’s my primary motivation as 
an editor — to attract readers. If 
we happen to help arts organiza- 
tions in the process of doing that, 
that’s fine. If not, I’m sorry.” QO 
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Sporting 


Continued from page 10 

short relievers — stoppers like Dick 
Radatz, Goose Gos ige, and Rollie Fingers 
— have been able .o befuddle batters with 
a reliable out pitch or simply to blow them 
away with heat. Smith fits into the latter 
category: he averaged a remarkable 12.2 
strikeouts per nine innings for the Sox 
last year, and he continues to put up big 
numbers for the Cardinals this season. In a 
2-1 St. Louis victory last Saturday over the 
San Francisco Giants, for instance, Smith 
struck out five men in just two innings, fig- 
ures not seen in these parts since his 
departure. 

What a short man cannot afford to do is 
let the ball regularly be hit hard against 
him, and that’s exactly what’s been hap- 
pening to Reardon. He’s been relying on a 
combination of veteran guile and a healthy 
dose of good fortune. Consequently, the 
Rolaids Reliever of the Decade has 
increased the sale of the award’s name- 
sake all over New England. 

Take, for example, the July 4 thriller in 
Minnesota, when Dwight Evans gave the 
Red Sox the lead in the top of the ninth 
with a two-out, three-run homer to make 
the score 4-2 Sox. Reardon came on to 
preserve the lead in the bottom of the 
ninth and promptly gave up a lead-off sin- 
gle to the Twins’ Harper. After two 
groundball outs, Reardon walked pinch- 
hitter Hrbek, and then surrendered a sharp 
single to left by Dan Gladden, scoring 
Harper and sending pinch-runner Shane 
Mack to second. The score was now 4-3, 
the Metrodome was rocking, and a collec- 
tive loss of bladder control swept New 
England as Twins second baseman Al 
Newman stepped up to the plate with the 
game on the line. 

Newman rocketed a line shot destined 
for center field until it had a chance meet- 
ing with Reardon’s left wrist and rico- 
cheted in the general direction of Red Sox 
second-baseman Marty Barrett. Barrett 
made a brilliant short-hop of the ball and 
just beat Gladden to second base to win 
the game for the Sox. In the books, it will 
read simply as a 4-3 Red Sox victory and a 
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Smith: still has the hummer 








save for Reardon (“Reardon [S, 14] 1 IP, 
2 H, 1 R, 1 ER, 1 BB, 0 SO”). Lee Smith 
would never have let things get that inter- 
esting. 

An operative parallel can be found in 
Dave Righetti, the once-great reliever for 
the last-place New York Yankees. Like 
Reardon, Righetti was a reliable reliever in 
the mid and late ’80s who used an impos- 
ing fastball to overpower opposing hitters, 
striking out 92 batters in 107 innings 
pitched in 1985 and saved a major-league- 
record 46 games in 1986. 

Today, like his counterpart in Boston, 
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the 31-year-old Righetti’s fastball has start- 
ed to go South on him. He has an impres- 
sive 19 saves in 21 opportunities, but that 
obscures the fact that Yankee fans (or 
those still willing to admit to it) are pop- 
ping Valium in record numbers as they 
endure Righetti’s save chances. The typical 
Righetti save, according to one Yankee 
observer, ends with a line-smash with 
bases loaded that’s caught on the 

track by a Yankee outfielder. His recent 
save lines would indicate that, as far as 
sweating out the saves of their ace closers 
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fans are kindred spirits. Take, for instance, 
a July 7 effort against the Twins in which 
Righetti preserved a 5-3 Yankee victory. 
His line read, “Righetti (S, 17) 1 IP, 2 H, 
0 R, 0 ER, 1 BB, 0 SO.” A save’s a save, but 
like Reardon, Righetti isn’t fooling many 
hitters these days, either. 

The Sox, if any team, should recognize 
the crucial need for relief pitching, as 
some of the ugliest moments in their histo- 
ry could have been avoided with the pres- 
ence of an overpowering closer. The Olde 
Towne Team would have won the 1986 
World Series against the New York Mets, 
for example, if someone like Lee Smith 
had been available to close out the Mets in 
the 10th inning of the suicidal sixth game. 
Instead, the team could muster only the 
duo of Calvin Schiraldi and Bob Stanley, 
who together surrendered a flurry of sin- 
gles, a wild pitch, and a slow-roller 
through the legs of Bill Buckner (in fair- 
ness to the bullpen, that last incident was 
Buckner’s fault) that turned a 5-3 lead into 
a 6-5 nightmare. 

With the score tied 3-3 in the ninth 
inning of the seventh game of the 1975 
World Series, the Sox had merely a scared 
rookie in Jim Burton to hand the ball to. 
Burton gave up two walks and an RBI 
bloop single to Cincinnati’s Joe Morgan, 
and that was that. 

None of this is to suggest that the cur- 
rent Red Sox even vaguely resemble the 
pennant winners of yesteryear. But they 
are in the hunt this season, and the local 
conventional baseball wisdom is that the 
team is a player or two — specifically, a 
Starting pitcher — away from winning the 
division. 

Maybe. But even if the Sox could 
acquire a quality starter tomorrow, they'll 
continue to regret the day last winter when 
they decided to mess with a good thing — 
meaning Lee Smith. Smith’s trade brought 
the right-handed bat (Brunansky) the Red 
Sox needed at the time, but the qualitative 
drop from Smith to Reardon — one that 
becomes more and more apparent as the 
season goes on — is enough to make you 
wonder if the retired Bob Stanley hasn't 
grown a beard and is masquerading as the 
Red Sox closer again. Come to think of it, 
Reardon and the Steamer haven't been 
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COMEDY ENTERTAINMENT 
& CONCERT CRUISES 


Comedy: 7/26 - Marcy Rose; 8/2 - 

Paul Wayne & Tony Rose; 8/16 - D. Do oherty. 
Concerts: 7/28 - OPositive and Tribe; 8/4 - Farrenheit 
8/10 - Jim Plunkett; 8/11 - Fat Ci Band; 

9/7 - Jim Plunkett; 9/14, 9/20 & 9/22 TBA 
Reservations accepted 
*Special prices not good with any other promotions. 


CHARTER/GROUP RATES AVAILABLE 
617-723-7800 
BAY STATE CRUISE COMPANY, INC. 


Red Ticket Office, Long Wharf, Boston, MA 
Aquarium MBTA Stop. 





| New England's 
|Largest Waterpark 


Rt. 1, 3 miles south of Portsmouth, N.H. Circle 
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- NEW RAGING RAPIDS - 
* HUGE WAVEPOOL - 
- 7 EXCITING WATERSLIDES - 
*ADVENTURE RIVER - 
- DOUBLE GERONIMO - 
- LARGE KIDDIE PLAY AREA - 


TELEPHONE 603-436-3556 
MEMORIAL DAY-LABOR DAY 


1990 HOURS: 
JULY-AUGUST 19, 9:30 AM-8 PM 
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At Water Country with this coupon! 
Present coupon at ticket window and save $1.00 off every 


general admission ticket you buy! Up to 7 Scxate! 
ot be used with other discounts-not redeemable for 


$5333323333335 opokoycyekoye 
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Crew 


Continued from page 8 

Crew crusade has invaded other 
areas of the country. In San 
Antonio, Texas, for example, a 
record merchant was arrested on 
June 28 on obscenity charges for 
selling Nasty. Retailers in Virginia 
and South Carolina were threat- 
ened with prosecution if they 
didn’t pull the record. On July 9, 
the district attorney in Orange 
County, North Carolina, declared 
the album obscene, a power she 
has under state law. And at sever- 
al stops on their current tour, the 
group faced vocal opposition 
from community groups and 
some politicians and in Austin, 
Texas, was met by an organized 
picket. 

New England hasn't been much 
better. Two Crew shows sched- 
uled in Boston were snuffed by 
critics who found the group’s 


| material offensive. The first, a 


sold-out performance that had 
been scheduled for Stocks & 


| Bonds, a club in the Financial 


District, was canceled by the 
club’s landlord. The second, a July 
20 show at Taunton’s Roseland 
Ballroom that was booked after 
the Stocks & Bonds gig was 
dumped, was blocked by Mayor 
Richard Johnson, who vowed not 
to grant the ballroom a permit. 
And in Hampton Beach, New 
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Hampshire, where Club Casino 
owner Jim Goodwin has refused 
to bow to local pressure that he 
cancel a July 23 Crew show, 
Selectman George Hardardt last 
Monday night suggested an 
obscenity ordinance be presented 
for Town Meeting’s consideration 
when it convenes next spring. 
The reason: to give the town 
some legal authority to pinch 
offensive shows in the future. 

A fracas at a July 7 Dallas club 
fueled the Crew’s tribulations in 


Get $5.00 off 
two tickets 


with this coupon!* 
The White Lightning Tour 


with special guests HEARTS ON FIRE 
SATURDAY © JULY 21 


© Receive $5.00 off twe admissions. Offer valid at the door only. 
Regular admission $9.50 


Listening to 2 Live Crew “and loving it” 


New England. With 500 people 
jammed into the Longhorn 
Ballroom, the show was canceled 
at the last minute, after the local 
promoter allegedly stiffed the 
Crew on its pay, according to vari- 
ous news accounts and several 
sources. That sparked a chair- 
throwing, table-toppling, mirror- 
smashing rampage by about 50 of 
the 500 people in attendance, 


who managed to do about 


$100,000 worth of damage. 
That incident was cited by a 


THE SUMMER'S 
STILL BURMIN'! 


puree © 





AP/WIDE WORLD 


spokesman for Olympia & York, a 
New York-based development 
company and Stocks & Bonds’ 
landlord, when he reaffirmed the 
company’s decision to veto the 
Crew show. The Dallas mini-riot 
also gave Taunton’s Johnson the 
excuse he needed to squash the 
Crew show in his city. The 
Roseland, forewarned that it 
wouldn't get a permit, voluntarily 
dropped the show. “I didn’t want 
that group in my city, no question 
about it,” says Johnson. “But if it 


* 


Thursday, July26 18+ 

PATO BANTON 

Peter Spence 

One People ¢ The Hi-Hats 
Wednesday, August 1 18+ 


BURNING SPEAR 


From Africa: Police Women of Guinea 


Saturday, August 18 
Reggae Jam ‘90 featuring 


BLACK UHURU 


Wetinesday, August 22 
South Africa's #1 Reggae Artist 


LUCKY DUBE 
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had gotten to the point where I 
would have had to have given an 
official reason for denying their 
permit, it would have been on 
health and safety grounds and not 
on the act itself — although I do 
believe the act itself does promote 
that sort of deviant behavior.” 

But music-industry observers 
and civil libertarians say both tac- 
tics employed by anti-Crew forces 
(obscenity charges and safety 
concerns) are bunk — legally, 
realistically, and philosophically. 

First, arguments such as Kelly’s, 
that 2 Live Crew should be 
restricted because its lyrics are 
“obscene,” aren’t, for the most 
part, technically accurate. Only in 
southern Florida and Orange 
County, North Carolina, has the 
material been slapped with that 
legal definition (determinations 
that almost surely will be over- 
turned by higher courts). Lacking 
that judgment, the state of 
Massachusetts and the city of 
Boston are legally powerless to 
prohibit the performance of those 
lyrics, regardless of how offensive 
some may find them. Despite 
Gonzales’s decision, prior 
restraint (that is, censoring speech 
before the fact) is still clearly 
unconstitutional. 

Kelly’s further contention, that 
the Crew’s sexual explicitness is 
enough to give the city regulatory 
power, doesn’t hold up either, 
argues attorney Harvey Silver- 
glate, a civil-liberties expert and 
Phoenix contributor. “There’s a 
tremendous difference between a 
lascivious act [which local 
authorities can regulate] and 
words describing it,” he says. 
“That's why most of the debate 
about obscenity in this country 
has been over pictures.” 

Beyond the purely legal issues, 
the flap over 2 Live Crew has 
intensified the long-muddled 
debate over censorship. In 1973 
the Supreme Court supposedly 
settled the matter by outlining a 
three-pronged test for obscenity, 
the lynchpin of which was 
whether the material in question 
violated “contemporary communi- 
ty standards.” In effect, that deci- 
sion gave every puritanical back- 
water junction the authority to 
censor at will (a reality the Court 
was forced to confront just a cou- 
ple years later, after Georgia 
courts held that the acclaimed film 
Carnal Knowledge was obscene; 
that ruling — and, it would seem, 
Georgia‘s “community standards 
— was ruled invalid by the 
Court.) 

Still, Gonzales’s decision, which 
he says he arrived at by applying 
the 1973 standards, means “the 
seeds that were planted in 1973... 
are starting to grow these horrible 
trees,” Silverglate says. He and 
others argue that allowing the Bill 
of Rights to be tinkered with on 
the local level poses a huge threat 
to liberties nationwide. Outlawing 
2 Live Crew in Florida may not 
immediately affect record buyers 
in, say, New York. But it likely 
will be the first cool wind of an 
overall chilling effect. Eventually 
record companies, fearful of 
potential prosecution and frustrat- 
ed by geographically inconsistent 
obscenity standards, will probably 
stop distributing controversial 
albums. “It’s a very scary develop- 
ment,” Silverglate says. “That's a 
very sad comment on the United 
States when there are places now 
where you can’ t buy a record 
album.” 

Such a censorship precedent 
could have a frightening domino 
effect. Once a judge or anyone 
else is allowed to censor a 
thought or idea simply because 
it’s offensive, the door is 
inevitably opened to further 
restrictions. 

Efforts to stop 2 Live Crew 
shows by citing safety concerns 
— the back-up claims in both 
Boston-area cancellations — are 
equally bogus, music-industry 
observers say. Although rap con- 
certs historically have been 
plagued by sporadic violence (a 

See CREW, page 30 
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TOWER RECORDS | VIDEO 


THESE FINE ARTISTS Now ON SALE 








BILLIE HOLIDAY 


TOWER RECORDS | VIDEO 


BOSTON 
Mass. Ave. At Newbury am .--| 


neExagasre, in Back Bay 


Hynes, Convention CenteriiCA (P) Stop on the Greentine 


T” cass 11” CD 


SEE OUR IN-STORE DISPLAY TO FIND OUT HOW YOU CAN 
WIN A TRIP FOR TWO TO THE CHICAGO JAZZ FESTIVAL 
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Be |Join Our Royal Bloodline 


WBCN's 16th Annual 
ROCK 'N'ROLL UP YOUR SLEEVE 
BLOOD DRIVE 


Friday, July 27, 1990 


AT TWO NEW ton St 


Ss 
Park Plaza Castle, Arling ton St. & Park Plaza, 
Boston - 10 AM - 8 PM 


Tufts University - Hodgdon Hall, Medford - 10 AM - 3 PM 
WBCN will broadcast live from both locations - come meet the jocks! 
The Medieval Manor cast will perform at the Park Plaza Castle 
FOOD ¢ ENTERTAINMENT ¢ GIVEAWAYS ¢ POSTERS « TICKETS ¢ CDS 
For an appointment, call the WBCN Listener Line at 617-536-8000 

American Red Cross) 
Blood Services - Northeast Region 


sponsored by 


The Park Plaza X 


109 Fill Carr 
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perfect place to 
; advertise your job 
RAPHIC SERVICES openings, because 
If you have been looking for a reliable firm to produce your printed over 400,000 people, 
material, look no further. eile including 250,000 
en oe college students look 
Services has the resources to provide you with solid expertise to the Ph : 
whether your project is a simple flyer or an annual report. We are O e OENIX- 
fortunate in being able to offer our clients the very latest Desk Top Classifieds every 
Publishing technology backed by experienced traditional typography. week. So when you 
At Phoenix Graphic Services we offer a ee menu of fil space in the 
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course, newspapers. you could fill that 
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all, your business és our business. To place your ad, Call 
Please call us soon. We welcome Pewenise 
the opportunity to place our 





resources at your service. 
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Copley Square Park 
THURSDAYS BEGINNING AT 5:00 PM 
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JULY 26 
Hot off the Mandela Day Concert 
THE LINDA 
CHORNEY BAND 


Rescheduled from July 12 
listen to WBOS for further details 
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THANKS TO BOSTON RENTAL IN ALLSTON— 
MUSICAL INSTRUMENTS FOR PROFESSIONAL MUSICIANS 
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ANNIE HASLAM 
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Crew 


Continued from page 28 

trend that two years ago sparked 
a national “Stop the Violence” 
movement among rappers), Crew 
gigs so far have been relatively 
quiet. The single exception was 
the Dallas show, which apparent- 
ly had nothing to do with 2 Live 
Crew’s message and everything to 
do with a shady promoter who 
didn’t pay its bills. (The promoter, 
L-J Productions, couldn’t be 
reached for comment; it is no 
longer listed with directory infor- 
mation in the Dallas area.) 

“Is there going to be rioting in 
the streets?” asks Bruce Haring, 
assistant news editor for 
Billboard magazine, who's been 
closely following the anti-Crew 
crusade. “I doubt it.” 

Most concert problems, Haring 
and others say, stem more from 
shoddy preparations by inexperi- 
enced promoters and club man- 
agers than from the performers. 
Neither of the venues the Crew is 
scheduled to play in the Boston 
area — Club Casino and the 
Channel — fall into those cate- 
gories. Moreover, says Channel 
spokesman David Alexander, the 
July 22 show will feature “the 
heaviest use of police detail that 
the Channel’s ever experienced 
before.” And at Club Casino, mar- 
keting director Bob Houle insists 
security is so tight it’s actually cost 
the place return gigs by perform- 
ers who think the shows are run 
too strictly. “We have to live in our 
community,” he says, “and part of 
the deal is we have to provide 

Civil liberties and safety aside, 
there are those who fear that a 
more sinister force — a not-so- 
subtle racism — is driving the 
whole 2 Live Crew debate. “What 
you have,” says Channel attorney 
Craig R. Browne, “is selective 
prior restraint. No one’s looking at 
the white groups coming to 
town.” 

Indeed, it‘s been said so often 
over the past six weeks it’s 
become almost trite: white per- 
formers who are sexually explicit, 
like Madonna, or raunchy and 
sexist, like Andrew Dice Clay, 
have escaped all the official.scruti- 
ny and state-sponsored repression 
that have befallen the Crew. 
Whereas Clay gets to recite dirty 
nursery rhymes on an HBO spe- 
cial, 2 Live Crew gets arrested for 
doing the same at an adults-only 
show in Florida. 

State representative Byron 
Rushing (D-South End) likens this 
controversy to the 1950s ruckus 
that followed rock and roll’s 
emergence from the black com- 
munity and entry into the white. 
Back then, the syncopated beat 
was seriously considered by 
many to be leading America’s 
youth into a swamp of social rot. 
Forty years later, the same thing is 
being said about rap. Because it 
poses “the threat of a clear piece 
of powerful culture in the hands 
of black people is why the con- 
servatives are after rap,” Rushing 
says. 

“I don’t think very many of the 
white politicians five years ago 
thought their*children would be 
listening to rap,” Browne says, 
“and loving it.” 

As Jim Kelly sees it, that’s any- 
thing but a universal sentiment. 
More than three dozen angry calls 
poured into his office after the 
show was announced, he says, 
and he’s heard rumors that the 
performance may be picketed. 
He thinks it’s “shameful” that Ray 
Flynn “ducked this issue,” he 
says. And he’s frustrated that 
there’s nothing he can do to stop 
the coming of the Crew. “Unless 
they clean up their act, and I 
don’t see them doing that, they’re 
going to have an obscene con- 
cert,” he says. “And then they'll 
be gone.” 

When you look at it that way, 
though, you've got to wonder 
what all the fuss is about. O 
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Here's your chance fo save on Tarkett UliraBrite 
no-wax sheet vinyl flooring: 
Tough Brite-Bond™ No-Wax Wearlayer-no wax, 

no work. 
HM 12' wide for seamless installation in most rooms. 
Choose from dozens of patterns and colors. 
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July 26 


New Riders of _ August 16 
the Purple Sage Calypso Hurricane 
"Panama Red" Boston's Best Island Beat! 
"I Don't Need No Doctor" . 
A 2 
—_ August 23 
Lonnie Brooks Rescheduled! 
Chicago Blues Great! Girl S Night Out 
a ee eae” 
Junior Walker & 
the Allstars 


"Shot Gun", - au 7 
"I'm A Road Runner", a : 
"How Sweet It Is To < am 
Be Loved By You" fe all ; ae 
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FANEUIL HALL MARKETPLACE 


Enjoy hot summer nights listening to cool music 
FANEUIL HALL MARKETPLACE 
Thursday evenings - 5:30 - 8:30 pm FREE 














Budweiser. Brought to you by Bud Dry, 
A Refreshing New Turn in Taste 
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can you go for an ox-cart ride in 








Boston? Answer: the 13th Annual Ratha 
Yatra — The Festival of Chariots, which 


noon to 6 p.m. on the Boston 
brates East Indian culture 
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ater, and more. There will also be a free 
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The meter maids 
are watching you 

If you’ve heard the rumor 
about an increase in parking 
tickets lately, or if you've 
been getting more than your 
usual share, there’s a rea- 
son. The Boston 
Transportation Department 
is currently wrapping up its 
parking-ticket tally for fiscal 
year 1990 July 1989 
through June 1990), and 
there has been a change — 
not necessarily in the num- 
bers of tickets issued but in 
the kinds of violations being 
cited. 

The statistics indicate that 
parking-ticket issuances 
have stayed level for the 
past three fiscal years, hov- 
ering at about two million. 
Revenues have remained 
consistent too. The $41 mil- 
lion generated from collec- 
tions on parking violations 
in fiscal year 1990 represents 
only a five percent increase 
since fiscal year 1988. 

But according to Karen 
Anderson of the 
Transportation Department, 
there’s been a shift in 
emphasis. Boston residents 
are pleading with the city to 
protect their turf. And the 
Transportation Department 
is responding, enforcing res- 
ident-parking and street- 
cleaning codes in formerly 
unmonitored neighbor- 
hoods. So think again next 
time you try to usurp a spot 
set aside for a North End or 
Back Bay resident. And take 
heed next time you pull into 
a space in Brighton ear- 
marked for street cleaning. It 
may look as if those streets 
have never been scrubbed, 
but even Brighton residents 
can hope, can’t they? 
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Anti-geek glasses 








How not to look like a dweeb 


Time was, you wore glasses, you looked like a dweeb. And when the sun came out, you squinted a lot and looked even dweebier. Or 
you slipped on a pair of clip-ons and pretended you weren't a dweeb at all, you were an outfielder. 

Enter the ’90s and, not surprisingly, dweeb is in, dorkie is okay — it’s a style. And clip-ons, the penultimate in dweebiness (next to 
plastic pocket protectors) have acquired a tony cachet. Now all you have to do is finda pair. _ , 

The trouble with traditional clip-ons is that they often don’t fit your favorite glasses. And if you wear a truly trendy pair of specs — a 
retro pair of granny glasses, for instance — you're out of luck. Fortunately, several designers, including Armani, have begun marketing 
trendy frames and custom-matched clip-ons as a set. Pre-dweebed glasses. What I call avant-geek. 

Kenmore Optical bas an especially nice selection of these sets starting at about $150. Their standard clip-ons cost about $20 to $30. 


Look into a pair. 
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New reasons to cheer 

Now that the Iron Curtain has fallen and glasnost is taking 
hold, vodka, the old reliable, is making a resurgence on the 
booze scene. New ad campaigns talk aggressively of politics 
and oat bran. But marketing tactics aside, when it comes to 
bed spins not all vodkas are created equal. Here’s a list of 
some high-quality vodkas, off the beaten Stoli and Absolut 
tracks, that are worth trying. The prices range from $8.99 to 
$15.99 for a fifth. 
imports 
Wyborowa, from Poland. Made with potatoes for a cleaner 
aftertaste and a smoother, better quality. 
Luksusowa, from Poland. Another potato vodka that goes 
down easy. 
Priviet, from the Soviet Union. A quality vodka at a lower 
price than Stoli. It’s crisp, clean, and great ice cold. 
Icy, from Iceland. Made with a drier wheat, producing a 
unique, earthy taste. 
Olifant, from Holland. A grain vodka that is one of the bes' 
mixing bases. It enhances the taste of juices and has no after- 
taste. 
Domestics 
Mad River, from Vermont. Brand new, from a family distillery. 
A crisp, smooth, clean vodka that is winning acclaim. Tastes, 
according to a spokesperson at Marty’s Liquor in Allston who 
raved about the stuff, like “the ocean in the wintertime.” 

— Gail Mandel 
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Need we say more? 
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DESSERTS 


Artful delights 

There’s been a dearth of early-morning pit-stop possibilities 
in Central Square — until now. Cézanne Desserts, which 
recently opened on Mass Ave, has a wonderful array of coffee 
beans, fancy jams, and chocolate toppings, but its real draw is 
the display of goodies behind the two glass cases — and 
they’re all made on the premises. Elegantly decorated truffles 
sit perched on a plate, and individual-size fresh-fruit tarts testi- 
fy to summer’s bounty. Cakes like sourcream lemon, butter- 
milk chocolate, and New York-style cheesecake come in four-, 
six-, and eight-inch sizes (the smallest would be perfect with a 
demi of Champagne for a late-night romantic encounter). For 
simpler tastes, Cézanne Desserts offers muffins, croissants, 
cookies, and overstuffed, juicy-looking pies. Or you can buy a 
small tub of fruit-flavored butter, like peach or orange car- 
damom, and slather it on a scone. 

Cézanne Desserts, at 424 Mass Ave in Cambridge, ts upen 
Monday through Friday from 7:30 a.m. to 6 p.m. and on 
Saturday from 9 a.m. to 2 p.m., though hours will probably 
expand in the fall. The bakery will cater breakfasts, teas, or 
dessert parties. Call 547-9616. 

— KP 
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Pan-flute wars 

There seems to be a pan-flute war in the making. 

Sometimes winsome and chirpy, sometimes wistful and sad, 
the sound of the pan flute (also known as a sampofia), usually 
accompanied by guitar and thumping drum, has become 
familiar to shopping/financial-district habitués. The pan-flute 
bands usually hail from South America, and they’ve been 
cropping up on city streets over the past year, vying for the 
attention and pocket change of shoppers and lunching busi- 
ness types. On a recent Monday, two groups — Runa Pacha, 
direct from Ecuador, and Grupa Sur, made up of local musi- 
cians who hail from Chile and Mexico — were set up on either 
side of Filene’s. Fortunately, downtown proved big enough 
for both groups; each maintained an audience of 50 or so lis- 
teners, applause was enthusiastic, and donations were steady. 

Ellie Brenner, of the Downtown Crossing Association 
(which grants performance permits for the plaza between 
Filene’s and Woolworth’s), notes, “There’s been a definite 
increase in the number of pan-flute/South American-type 
bands seeking permits in the last year or so. . . . Politically, I 
don’t know what that means.” 

Neither do we. But the melodies, which can be mildly hyp- 
notic (or numbingly monotonous, depending on your taste), 
. make for a nice break from Berklee dropouts doing Cat 
Stevens covers. 

— TG 


Hot thing (real hot) 

Touted this summer as the hottest cross since lycra and cot- 
ton, the slip dress is a mere wisp of a wrap. Kept on by the 
skinniest of spaghetti straps and wafting mid thigh, it epito- 
mizes elegant simplicity, remarkable not so much for what it 
covers as for what it leaves bare. Slither into one of Julie 
Laurie’s designs — slippery black rayon swept by sheer black 
chiffon (on sale at Jasmine, for $119) or nubby ivory rayon 
skimmed by hemline loops of rounded coil ($149). Or slip 
one over on the fashion industry by picking up honest-to-God 
lingerie and carrying it off as a dress. To wit: slide an Anne 
Lewin confection — buttery white silk iced with a layer of 
Chantilly (at Goods, for $128) — over your head, and you'll 
find, if not the world at your feet, then at least the keys to the 
city in your hand. 

Look for slip dresses (and slips) at Jasmine, 37A Brattle 
Street, Cambridge, and Goods, 123 Newbury Street, Boston. 
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Slip-sliding away 


MARK MORELLI 
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here’s nothing funny 
? about unemployment — 
unless, of course, your 
parents offer financial support 
from afar, leaving you free to 
watch Hazel and My Favorite 
Martian every day. Then, assum- 
ing they're good episodes and 
your previous employer wasn't 
David Letterman, you're guaran- 
teed more laughs than you used 
to get at the office. 

But to enjoy these days of job- 
lessness, you simply must get out 
of that bathrobe and exploit all 
the free and nearly free opportu- 
nities in the city. I know it’s been 
weeks since you left the house, 
but you needn’t be frightened. 
As long as you glance at your 
watch every so often and curse 
audibly, no one on the streets 
will guess that you're without 
regular work. 

Step one: you'll need a little 


large bag. Second, grab the pile 
of French centimes that your 
roommates brought back from 
their post-graduation trips to 
Europe (yes, centimes really do 
double as subway. tokens). 

Step two: at the subway sta- 
tion, do some hustling. Sell a few 
of the centimes to passersby for 
50 cents a piece (that’s still a 25- 
cent savings for.the buyer). 

Step three: take the T to the 
Hynes/ICA/Auditorium/Names- 
Are-Us T-stop on the Green Line. 
From here, head down Newbury 
Street and step inside the Victor 
Hugo Bookshop. 

Before doing anything else, 
sell your books. All of them. You 
know you'll never read them, 
and besides, how long do you 
want to carry that heavy bag 
around? 

Like all used bookstores, 
Victor Hugo is the educated per- 
son’s bus station, where every- 
one loiters and no one buys. The 
same customers are here every 
day, crouching in the same cor- 
ners and “browsing” through the 
same books. The man with the 
pipe over there has been reading 
a $47 hardcover copy of 
Middlemarch since, well, middle 
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March. Can't seem to make up 
his mind. You will join these 
folks, reading a chapter or two 
each day of an otherwise long 
and tedious book — except your 
regular text will be Where the 
Money Is and How to Get I, by 
Ted Nicholas. It should be in the 
how-to section. 

Step four: cross the street to 
Newbury Comics. On the wall 
opposite the front door there 
should be five sets of head- 
phones, each playing a different 
compact disc. Although it’s pos- 
sible to sample five hours of 
uninterrupted music, you won't 
last more than 25 minutes — 
these are not great albums. 

Step five: head back to the 
Street and find a pay phone. Dial 

(800) 879-COKE. You will be 
answered by a trained 
professional who fields calls 
from irate Coke drinkers all day. 
Be especially polite and tell the 
pro that you're a longtime Pepsi 
drinker, you’ve just tried your 
first caffeine-free Coke, and you 
loved it! Depending upon your 
performance, he or she will 
probably take down your 
address and send you a manu- 
facturer’s coupon for a few free 
liters. See how easy it is to fight 
those grocery bills? 

Step six: while you're still at 
the pay phone, leaf through the 
Yellow Pages and call any new- 
car dealership that strikes your 
fancy. You like the new Miata? 
Call them. Prefer BMWs? Fine. 
Phone whichever you like and 
tell the salesman you're interest- 
ed in the whatever model and 
does he have one on the lot you 
could test drive? He does? 
Terrific, you'll be there in two 
hours. 

Step seven: before you leave, 
check those same Yellow Pages 
for a health club in the vicinity of 
your chosen car dealership. 
Make sure it’s a major place, 
preferably part of a national or 
regional chain. And then go 
there. Looking as upstanding and 
sincere as possible, walk right in. 
Tell the nearest eager young staff 
member that you work in the 
area, have walked past the place 
every day, and you’re finally 
ready to commit to a (no smirk- 
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ing) total-fitness plan. You will 
be quickly shepherded to a sales 
representative. Do not run away. 

Okay, so the salesman is fairly 
bursting out of his shirt and calls 
you by your name nearly before 
you Offer it. So he asks, in a strict 
deadpan, about your “fitness 
needs” and pretends to calculate 
the price for your special pack- 
age on a machine that fills half 
his desk. 

Step eight: listen patiently, nod 
frequently, and smile at all his 
jokes because at the conclusion 
of his pitch, he will offer you an 
opportunity to try out the equip- 
ment. And if he doesn’t, then ask 
— you're likely to get it. Next 
take a long, refreshing dip (sorry, 
no diving board or slide). Don't 
be surprised if the salesman 
returns. Tell him you're sold on 
the place and will be ready to 
sign up as soon as you get that 
raise you're 

Step nine: leave. After all, 
you’ve got an appointment to 
keep for a test drive; another 
easy chance for a free thrill so 
long as you resist actually buying 
anything. 

Step 10: drive like hell. 

Step 11: start foraging for food. 
Driving can sure make you hun- 
gry, and the refrigerator at home 
promises nothing but pasta and 
vanilla frosting. Luckily, many 
restaurant/bars offer free food 
during happy hour. So get back 
on that T and head for the 
Aquarium stop on the Blue Line. 
Las Brisas usually has a pretty 
hefty spread, and for the price 
of a soda ($1.25) you can fill 
yourself with nachos, enchiladas, 
and fresh vegetables. If you don’t 
like Mexican food, go to 
Michael’s on Atlantic Avenue. 
The offerings there change each 
day, so scan the buffet before sit- 
ting down. 

Step 12: well fed, well read, 
and well exercised, you can head 
home with pride and dignity. But 
if you’re looking for one more 
challenge, on the bus or subway- 
ride home, see how many yawns 
you can elicit from the hard- 
working commuters using only 
your own loud and exaggerated 
yawn as an example. My record 
is six. Q 
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A tale of gifts, gratitude, and guilt 


married a nice guy because I have the 

brains I was born with. Who in her 

right mind would marry anyone else? 

“Well, he’s cruel, manipulative, and 
self-absorbed . . . I can’t wait to make him 
my husband!” Uh-uh. I don’t think so. 

Junior and I met in college during a very 
dull class. I liked him because he was 
exceptionally polite as he cheated off my 
crossword puzzle. Later I found out he’d 
been attracted to me because he thought I 
was “fast.” (At our Southern school, any 
co-ed who wore anything but dowdy 
dirndls with sensible pink blouses and 
lime-green espadrilles could be assumed 
to be, relatively speaking, fast.) He 
thought wrong, but he was such a gentle- 
man that he didn’t discover his mistake 
until after we'd dated a few weeks “as 
friends” and, as all nice guys will do, he 
actually asked permission to kiss me. I 
laughed, loudly, in his face. Thus began 
our long, fulfilling, and completely unbal- 
anced relationship. 

Now, if I had been as mixed up as the 
average self-help-seeking woman, I would 
have dismissed Junior without a second 
thought. After all, he was a tall, skinny, 
blond, and I preferred the dark and sturdy 
type. I came from a middle-class, subur- 
ban, Jewish, academically oriented family. 
Junior came from — well, those who don’t 
understand the subtle distinctions in class 
structure might call them white trash. 

His Southern Baptist parents lived out in 
the country in a trailer on the grounds of 
his pop’s junkyard. Which might have 
made a difference to me if I'd been looking 
for a pedigree. But if I had been, I could 
have bought a Jack Russell terrier with all 
the papers. What I was looking for was a 
friend, and I couldn't have found a nicer 
one. Even if he did drive the planet's ugli- 
est Vega scrapped together from his pop’s 
bid’ness, with red-and-black-plaid seats. 

However, you should know it’s not 
always such a dream being married to Mr. 
Nice. For one thing, it makes you real 
weak in the complaining department. 
When all the other gals are spewing juicy 





by Sharon Brody 





tales of their wretched romantic condi- 
tions, you won't have a damn thing to add. 
For another thing, for every action 
there’s an equal and opposite reaction: 
he’s nice, you're bad. Let’s say I come 
home from my typical short, lazy day at 
the office. I discover that before Junior left 
the house for his typically long, grueling 
day at the office, he’d cleaned up all my 
accumulated messes from the past week, 
washed and put away all the dishes, and 
started a load of laundry. I take a look 
around, feel exhausted at the mere 
thought of that kind of effort, and take a 
four-hour nap. During the nap, Junior 
comes home bearing a bouquet of my 
favorite flowers, finishes the laundry and 
puts it away, pays a few bills, and fixes 
dinner. He wakes me with a kiss, we eat 
something delicious, and he cleans up 
before I’ve budged from my chair. On his 
way to band rehearsal, he takes out the 
trash. I, meanwhile, slump on the couch, 
read magazines, and talk on the phone 


before crawling into bed, strewing dirty 
clothes on the way. A few hours later, he 
comes home and does not murder me in 
my sleep. 

You think it’s easy living with a man like 
this? Well, yes, physically it’s about the 
biggest piece of cake you can imagine. But 
emotionally? It’s brutal. I ooze guilt from 
my pores. I have so much guilt it incapaci- 
tates me. Being as I'm incapacitated, of 
course, I can not lift a finger . . . and there 
he is. Fingers aloft, whistling while he 
works. 

I can near the roar of you single women 
now: “Ooh, ooh, does he have a brother?!” 
But I can barely hear you over the din of 
the disgusted men: “You ungrateful 
wench! You sloth! You feminist 
never really wanted it 50-50, did you? Did 
you? You castrating . . . ,” and so forth. 

Men: calm down. I am grateful. It’s not 
as if I don’t thank him constantly, or any- 
thing. And you see, our marriage really is 
50-50 because, though he does just about 


You think it’s easy living with 
a man like this? Well, yes, 
physically it’s about the biggest 
piece of cake you can imagine. 
But emotionally? It’s brutal. I 
ooze guilt from my pores. 
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all the manual labor, I always write the 
“Season’s Greetings” cards. Also, for your 
information, I have never castrated any- 
one. 

Women: no. He’s an only child. Which is 
just as well, because it spares another 
woman some of the pain I go through. 
See, a big drawback to marrying a nice 
guy is that everybody is always drooling 
over how fabulous your husband is. The 
implication, of course, is: “And just who do 
you think you are, missy, to deserve such 
a saint?” It’s tough on your ego. I can state 
with absolute certainty that nobody has 
ever asked Junior, “So, like, does Sharon 
have a sister?” 

Anyway, I hope I've made myself clear: 


‘living with this kind of man has a definite 


down side. But if you’re still set on snag- 
ging a nice guy for yourself, you must 
remember two things. c 

First, if you actively try to orchestrate 
such a match, you'll fail. Never mind the 
self-help books; trust me. Lasting loves 
don’t blossom from battle plans. They're 
spontaneous and, on the surface, usually 
appear improbable. Just like your mother 
always told you, Mr. Right will come along 
just when you least expect him, and he 
won't be one bit the way you've pictured 
him. 

Second, nobody is perfect. Not even 
Junior and his ilk. To keep your sanity in 
the face of such relentless goodness, you'll 
need to spend some time finding the 
chinks in the armor. But you will find them 
and boy, will it be worth the effort! You'll 
learn that, for example, he won't give 
backrubs. Or maybe he refuses to play 
Scrabble. Could be he’s an hour late to 
everything. Perhaps he hogs the pillows. 
Eventually, you'll accumulate quite the list, 
and it will help you sleep at night and 
cope with his fan clubs. You'll know for 
sure he’s mortal, which is convenient if 
you plan on having normal children. But 
watch out! Whatever you do, never men- 
tion his flaws to him. Remember, you're 
dealing with a nice guy: he'll just get rid of 
them. Q 














ssst. Here’s a secret. It has to do 
with Freud’s $64,000 question — 
what do women want? It has to do 
with a wish, a longing that lurks 
deep in the heart of many a so-called post- 
feminist here in the 1990s, a deep-seated 
ache for perfection in romance. And it flies 
in the face of current popular theory. 

Here it is (gasp): not all women are des- 
perate to marry “nice guys.” 

This is not because we’re masochists. Or 
because we lack self-esteem. Or because 





we get a kick out of being abused. A lot of - 


us aren’t, don’t, and don’t. Many of us are, 
however, hard-working, preoccupied, 
complicated human beings who, when it 
comes to settling down with a mate, are 
every bit as picky and ambivalent as men 
are alleged to be. 

Let me back up a bit. There’s a theory 
making the rounds these days that nice 
guys are the “sex symbols of the ’90s,” and 
that any woman with half a brain could find 
eternal love if she could just stop falling for 
self-centered womanizers and start looking 
for good guys who treat women right. 
Nationally, that word comes from Judy 
Kuriansky, a New York pyschologist who's 
written a book called How To Love a Nice 
Guy, a 10-step “program for love.” Locally 
it’s being spread by Craig Sutton, a Boston 
PR professional who earlier this year estab- 
lished an organization called Nice Guys, 
Ltd., for the express purpose of advancing 
the cause of niceness among men. 

Very nice. Nice concept. And full of love- 
ly platitudes about men and women feeling 
good about themselves and establishing 


healthy liaisons. As Sutton puts it, “This is . 


all about self-esteem. Women tend to go 
out with jerks because that’s what's famil- 
iar. When a nice guy comes along, they're 
not used to the right treatment, so they go 
back to the jerk.” His theory: the kinder, 
gentler tenets of the 90s are extending to 
love. “The 80s were the me-first decade, 
and machismo, ego, and greed were all in,” 
Sutton asserts. “But the baby boom is hav- 
ing a hard time mixing, and people are 
screaming for something new.” 

What they're screaming for, apparently, 
is someone like Craig Sutton — a regular 
guy, a good person, a nice guy. Ordinary 
looking — about 5-10, a bit pudgy, per- 
fectly unremarkable. Cares about doing a 
good job at his business. Volunteers for the 
Make-a-Wish Foundation, a good cause. 
Nice without being nerdy. And intent, as 
he puts it, on “cleaning up the image of 
the nice guy,” who Sutton thinks still suf- 
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Sometimes nice ain't good enough 


by Caroline Knapp 





fers from the image of a geek, a sand-in- 
the-face wimp on the beach. 

This is all well and fine, this business of 
promoting niceness between men and 
women. But is that really what women 
want? An ordinary Joe? Are we really all 
willing to cast aside our tall, dark, and 
handsome ideals, no matter how off-base 
they may be, and settle down with men 
simply because they’re “nice”? 

Let’s think about what this would mean. 
It would mean Michael Steadman (sensi- 
tive thirtysometbing dweeb) over Miles 
Dentrel (his complex, powerful boss). 
Stuart Markowitz (nice-but-kinda-geeky 
L.A. Law lawyer) over Victor Sifuentes Chis 
suave and mysterious colleague). John 
Goodman (Roseanne’s nice-but-blubbery 
husband) over Marlon Brando (the 
Godfather — need we say more?). It 
would mean Arsenio Hall (nice guy) over 
David Letterman (cynic). It would mean 
Ron Howard. Phil Donahue. John Denver. 
And it would mean (prepare to shriek, 
girls) Alan Alda. 

This, of course, is ludicrous. What 
women really want is every bit as complex 
and mysterious as what men want. Freud 
certainly couldn’t figure it out; the nice-guy 
proponents don’t seem to be doing a 
whole lot better. And this is the heart of the 
problem with all this new talk of nice guys. 
It makes some very bold (not to mention 
sexist) assumptions about what men, 
women, and relationships are really like. 

Let me clarify. Here are a few things 
women don't want. 

They don’t-want Sensitive New 
American Males (sorry, Alan), because 
they realized early on that Sensitive New 
American Males who could cry and talk 
about their feelings and use words like 
“nurture” lacked a certain critical degree of 
masculinity. 

They don’t want men who are wimpy, 
nerdy, or geeky. 

They don’t want men who are abusive, 
mean-spirited, or self-absorbed. 

And they don’t want men who think the 
only thing a women wants is a nice man. 

Get it? 

Somewhere along the line, the idea has 
taken hold in popular culture that women 
have a monopoly on suffering and des- 
peration in relationships and that men 
have a monopoly on ambivalence. 
Wrong, wrong, wrong. 


Let’s face a few facts. 
First, not all women are plagued with 
self-esteem problems. The nice-guy theo- 
ry, like its psychobabbly Women Who Love 
Too Much, Smart Women/Foolish Choices 
, is based on the idea (and it’s 
a tired one at this point) that women are 
regularly driven into the arms of Mr. 
Wrong because abusive treatment rein- 
forces their inherently low self-image. As 
Sutton put it, “Women go out with jerks 
because they feel that’s what they 
deserve.” Not only is that a sexist view (it 
puts the blame for unhappy relation- 
ships squarely on women’s shoulders, 
suggesting that if we’re stuck in abusive 
relationships, it’s our own damn fault 
for not being able to wake up and smell 
the good guys); it’s also a narrow one. 
Women aren't the only ones who get the 
raw end of the deal in relationships, and 
men aren't the-only ones who can act like 
abusive jerks. Don’t guys get in their own 
way too? Don’t they overlook women who 
might make them “happy” in favor of 
women who neglect or reject them? When 
I asked Craig Sutton those questions, he 
said, “Um... ah... well, those are good 
questions.” 

Fact two: women can be every bit as 
self-centered and nasty to the opposite sex 
as men. That’s part of the reason why nice 
men, the kind who talk about their feel- 
ings and feel “sensitive” about “issues,” 
make us nervous — when you're with a 
guy like that, you don’t feel as if you can 
come home after a bad day, let your hair 
down, and really be bitchy. There’s a cer- 
tain comfort in feeling that, as the female 
(i.e., emotional) half of the relationship, 
you’re the one who gets to act out your 
feelings while he deflects his into safer, 
more manly arenas (like spectator sports 
and hobbies). 

Third, women can be every bit as judg- 
mental as men when it comes to choosing 
a partner. The nice-guy theory, as its pro- 
ponents advance it, is that women have 
flawed internal “checklists,” and that our 
priorities are all screwed up: we want guys 
who are good looking. And rich. And 
powerful. We want big muscles and 

clothes and fast cars. 

Well, of course we do. That doesn’t nec- 
essarily mean we don’t want men who are 
also generous, witty, kind, and self-aware. 
And it doesn’t necessarily mean there’s 
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something flawed about our criteria — it 
merely means we judge men the way... 
well, the way men judge women. The men 
I know want women who are feminine 
without being dependent, strong without 
being domineering, this without being 
that. The women I know want roughly the 
same sorts of impossible blends. Someone 
who’s strong and independent. And vul- 
nerable and sweet. And this, that, and the 
other. For lots of women, just plain “nice” 
doesn’t do it. 

Which leads to facts four and five: men 
aren't the only ones with problems in the 
commitment and intimacy department, 
and not all women are wandering around 
desperate for either of the above. I, for 
example, consider myself to be a fairly 
representative member of modern work- 
ing womanhood: I’m smart, better-than- 
average looking, comparatively successful 
— not, as they say, a bad catch. If what I 
really wanted in life was to settle down 
with a nice guy, I probably could have — 
and would have — some time ago. But at 
this point in life, I might be more likely to 
fall for a dirtbag a la Stan Sinberg (see 
“Confessions of a Dirtbag,” page 7) than 
for a nice guy 4 la Junior (see “A Tale of 
Gifts, Gratitude, and Guilt,” page 4). That 
doesn’t necessarily mean I have huge self- 
destructive impulses; it merely means I’m 
as riddled with ambivalence when it comes 
to commitment as men are said to be. 

And I don’t think I’m that far out of the 
norm. Sometimes women end up with 
nice guys, sometimes they don’t. 
Sometimes they make healthy choices, 
sometimes they don’t. With some excep- 
tions (and yes, there are some beat-me 
beat-me women out there who seem to 
thrive on being abused), most women I 
know end up somewhere in the middle, 
involved with and attracted to guys who 
— like most people — are capable of being 
extremely nice and capable of being 
extreme assholes. With men, in short, who 
are complex human beings. Settling down 
with a mate (or not), it seems to me, has 
little to do with his or her relative “nice- 
ness.” It has to do with chemistry and fate, 
it has to do with timing, and it has to do 
with a whole range of feelings that we've 
come to define as specific to men: fear of 
attachment, anxiety about commitment, 
concern about “cutting off one’s options,” 
and general, free-floating confusion about 
what you need in order to be happy. 
Women feel all those things too, just like 


men. Hey, just like real people. Q 
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espite the sensitivity sessions and 
macho revisionism of the '70s and 
’80s, times have been tough for the 
nice guy, society’s invisible man. 
For many women, the tender soul at the 
water cooler, the chatty mensch at the next 
desk, and the sweet gent down the hall 
fade into black when Rudolpho, the dark- 
haired ski instructor, slinks by. It doesn’t 
matter that Rudolpho is a psychotic cad, a 
deranged power broker, a narcissistic 
weasel — nice guys have seen women 
choose destructive fantasy over healthy 
| reality over and over again. And as their 
(sometimes lovestruck) friends, nice guys 
have also beard all about it. They’re invit- 
ed to give the male perspective on what- 
ever brutalities Rudolpho inflicts, asked to 
| muse on the dreaded mysteries of “chem- 
istry,” made to gag as she wonders out 
| loud why “he can't be more warm and giv- 
ing like . . . you.” The princess has a prince 
in front of her, but all she can see is a frog. 
And nice guys know they're not going to 
get kissed until somebody wakes the 
damsel up. 

And that’s what Judy Kuriansky, PhD, is 
trying to do in her book How To Love a 
Nice Guy ($17.95, Doubleday), a psycho- 
babbly tome that wants to snap women 
out of it with self-esteem exercises, love 
checklists, and internal workshops about 
dispelling “the dream lover.” There’s noth- 
ing here nice guys haven't lived through, 
though the types women repeatedly say 

want — “ i , Pow- 
erful, wildly successful, rich” — are 
enough to make a member of the fraternity 
of the fragile comtemplate hari kari. 
Relentlessly upbeat, occasionally gaga 
(‘This has been proven: the brain doesn't 
know the difference between what's imag- 
ined and what's real”), and unintentionally 
funny (“6. Associate the Nice Guy with 
Pleasure”), Kuriansky’s volume of pop 
therapy is a nice try at getting women to 
swap backfiring fantasies fostered by par- 
ents, friends, the media, and internal 
demons for more satisfying, and humane, 
relationships. 

Kuriansky’s attempt to debunk tiresome 
clichés about romantic chemistry (“Our 
minds direct our bodies as much as, if not 
more than, the reverse”) is particularly 
gratifying, since that raises a petard that 
most nice guys sit on as if it were a flag- 
pole. “Many women refuse to seriously 
entertain the idea that one man might be 
both nurturing and sexual — that a ‘good 
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Why some of them are rejected 


Notes from the nice zone 


by Bill Marx 


guy’ might also be satisfying in bed,” sighs 
Kuriansky. Welcomed as an understanding 
helpmate, a guide to the masculine ethos 
(as if he somehow knows how Rudolpho 
ticks), the nice guy is caught in a male ver- 
sion of the Madonna/whore split. 
Although Kuriansky doesn’t go into it, it 
could be that some women’s sexual 
ambivalence about nice guys reflects the 
way demeans what it considers to 
be feminine qualities, like tenderness. 
Thus the most wearying words to hear 
aren't “Let’s be friends” so much as the 
encomiums that kill, the exclamations of 
how “terrific,” “understanding,” and 
“unusual” a specimen of maleness you are. 
Gratifying as these words are, what often 
follows is that the de-sexed “good guy” is 
put out to pasture while Rudolpho heads 
for the bunkhouse. Despite feminine pleas 
for civility and gentleness, stereotypes still 
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reign on the dating parade. Peanut butter 
is passed up for the fishy caviar of the dan- 
gerous mystery man, who's usually a jerk. 
But he’s a turn-on, which is all that mat- 
ters. 
Kuriansky’s solutions to the split are 
often silly, such as first having women fan- 
tasize about rolling in the hay with Patrick 
Swayze, then telling them to paste the face 
of a nice guy on his puss at the last 
moment. (That's what I call shock thera- 
py.) And she seems to think it’s enough for 
women to act “as if” all the chunky guys 
they meet were Cary Grants to make it so. 
Such behavior only reinforces society’s 
contradictions. The cuddly specimen 
should be appreciated for who he is, not 
for what you can dream about him. And 
How To Love a Nice Guy also ignores the 
dynamics that arise between the nice guys 
and their female friends, relationships that 
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range from the mature to the malignant. At 
their worst, the woman basks in the waves 
of infatuation without bothering to 
respond to the call for intimacy, a kind of 
closeness that (judging by her troubled 
relationship) she may fear. And isn’t there 
a touch of sadism in how often she asks 
the nice guy to commiserate over the 
shortcomings of the obviously wrong 
boyfriend? Most have horror tales about 
hearing, hours on end, the peccadilloes of 
the competition, feeling more like sound- 
ing posts than people. 

Not that nice guys don’t have their own 
hang-ups, which predictably lean toward 
the masochistic. Kuriansky tells some sto- 
ries about sensitive men in her book, but 
she seems to treat them as if they were 
plums wised-up women can pick off trees. 
She does imply that nice guys have to fight 
off various temptations, such as trying to 
come on like your garden-variety 
Rudolpho, accepting the invitation to be 
nothing more than “talking heads,” and giv- 
ing in to the urge to live vicariously. Nice 
guys imagine that, with enough patience 
and time, a friend will see how great they 
are for her, romantically as well as platoni- 
cally. According to How To Love a Nice 
Guy, it’s going to take untold hours of self- 
help headbanging. One little-known way 
nice guys deal with the pressures (related to 
me by more than one contact) is to make 
their desires known in what has been clas- 
sified a friendship, not so much to initiate a 
chase around the couch as to see if the 
woman can stop listing her boyfriend's 
quirks long enough to talk about something 
else. It’s a good way to weed out those who 
just want the inside track on the male psy- 
che from those who genuinely care. 

And as the zeitgeist turns, “good guys” 
will need more help than Kuriansky offers. 
A recent New York-magazine article report- 
ed that advertising agencies are replacing 
the liberated-man image with more-con- 
ventional masculine iconology, indicating 
that the "70s and ’80s, which saw some 
fruitful changes, may have only been a 
small window of vulnerability. Despite the 
call for a kinder and gentler nation, benev- 
olence is still not stylish. It never has been. 
And what with the promise of hand-to- 
hand economic competition from a unified 
Europe as well as Japan, the 90s look like 
a hard decade for the caring, non-material- 
istic nice guy, who will probably be 
spending most of his time just trying to 
stay nice. oO 


Boston Cable Channels A3 and A8& 


College; Bill Doherty and Nancy 


BOSTON NEIGHBORHOOD NETWORK 


Will Be There. . . 


The National Federation of Local 
Cable Programmers are meeting in 
Washington, D.C. next week and 
BNN-TV will be there... 

Representing us in Washington, 
D.C. at the nation wide gathering 
will be: Minerva Sprogis, our 
access coordinator at Blackstone 
Community School in the South 
End, and Jim Atwood, access 
coordinator at our Southwest 
Corridor Access Center in Jamaica 
Plain. BNN-TV winners in the 
Hometown USA contest will be 
announced in Washington. We'll 
keep you posted. 


Coming Up... 


Monday, July 23, at 9:30 p.m. 
Between Takes. “‘There’s More 
Than Meets The Eye.” What 
community access television is all 
about. Curtis Henderson, BNN-TV 
access coordinator; Susan 
Fleischman, CATV access director 
from Cambridge; Dan Trembly of 
Danvers community access and 
John A. Notte Ill, R.!. Public Utilities 
Commission. 

Wednesday, July 25, at 7 p.m. 
School Committee Corner. Peggy 
Davis-Mullen, Boston School 
Committee, host. MacCormack 
School, Dorchester, in focus; 


Marilyn Hurwitz, Another Course to 


Lee from Boston Community 
Schools. 
At 7:30 p.m. West Ender Video 


_ Newsletter. “The Lost 


Neighborhood” about the 
demolition of the Old West End of 
Boston. 

Saturday, July 28, at 7 p.m. 
Forever Baseball. Author Luke 
Salisbury, ‘“The Answer is 
Baseball.’ Red Sox player 
interviews. Also watch Forever 
Baseball on Saturday nights, same 
time, for future programs on a 
travel agency especially for Red 
Sox fans; video tour of the Hall of 
Fame at Cooperstown, and old 
timer baseball player interviews. 
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Why some of them aren't nice at all 


guess you'd say I’m one of those guys 

they write all those books about. You 

know, the ones with titles like Smart 

Women, Foolish Choices, Women Who 
Love Guys Who Can't Match Socks, and 
Wonderful Women, Dirtbag Men. I'd like 
to plead the cause of us dirtbags. 

Annie, my girlfriend of three and a half 
years, is a terrific person. She’s beautiful, 
funny, intelligent, loyal, and enthusiastic. 
She has only one bad trait, as far as I can 
see: she has lousy taste in men. 

I know this because she goes out with 
me. Not that I don’t have my good quali- 
ties, you understand, but that’s beside the 
point: all of us.guys in those books do. 
We're generally attractive, witty, adventur- 
ous, unpredictable, romantic, and charm- 
ing. We make great dates. If fun is what 
you're after, we’re your boys. But as far as 
settling-down-raising-a-family-and-lead- 
ing-a-stable-life relationships go, you’re 
looking at human equivalents of the 
Titanic. 

Which is what Annie wants. A relation- 
ship with a future, that is. Heck, 1 want 
that too, but so far haven't a clue as to how 
to obtain it. 

We “foolish choices” have missing links: 
we can’t commit or are perpetual adoles- 
cents or, in my case, have chosen to for- 
sake the security and prosperity of a good 
career in favor of the uncertain but sup- 
posedly more liberating life of a freelancer. 
This gives me the perpetual excuse of 
being unable to make plans for the future I 
can actually justify. 

I don’t take pride in this admission. 
Contrary to the way we're often portrayed, 
we book subjects know what we're miss- 
ing by not coffimitting, by not staking 
roots, etc., but we don’t know how to 
change. Or maybe we do, but since that 
involves “growth,” a process most guys 
equate with getting a tumor, we plod on. 
We may have many admirable qualities, 
but asking ourselves tough questions isn’t 
one of them. 

It’s not as if Annie were oblivious to my 
defects. She couldn’t be, not when her 
family and friends are constantly telling 
her, “You’re too good for him.” 
(Conversely, within a half-hour of meeting 
Annie, all my lifelong friends prefer her to 
me, and I suspect my mother feels similar- 
ly but can’t admit it.) 

Why doesn’t she heed their advice and 
dump me? I don’t know. Why did it take 
Jane Fonda so long to divorce Tom 


Confessions of a dirtbag 


by Stan Sinberg 








Hayden when every single person in the 
world knew she could do better than to be 
with a guy who makes Manuel Noriega 
look like a matinee idol? 

In Annie’s case, perhaps it’s because I 
“got” her when she was relatively young 
and inexperienced (I'm nine years older 
than she), and though she suspects she 
could do better, she’s afraid of finding out. 
Maybe it’s because she still holds out 
hope for me, notwithstanding all evidence 
to the contrary. Or maybe for some reason 
I can’t understand, she just really, really 
loves me. 

I do know that if she did venture out on 





Sipizess 


her own she’d find what she’s looking for 
in no time. She’d attract someone with 
more money, who could buy her nicer 
things and give her the more stable exis- 
tence she craves. Would I meet someone 
better? I doubt it. 

This raises the question: what is my 
responsibility here? Obviously, I consider 
myself very lucky. I have a great woman 
who has faith that I’m going to grow up 
and make full use of my abilities. I'd be 
crazy to blow this. 

On the other hand, I watch middle-age 
women ‘talk bitterly about how they wast- 
ed their best years on some jerk of a hus- 


band or boyfriend, and I cringe at the 
prospect of Annie one day feeling the 
same way. I love her, you see, and certain- 
ly don’t want to contribute somehow to 
making her life a disappointment. 

So believe it or not, I've actually sug- 
gested she consider breaking up with me. 
I've said, “Look, you won't have trouble 
meeting someone else, and there are peo- 
ple out there who can give you more of 
what you want than I can, at the moment.” 

Notice the disclaimer at the end. The “at 
the moment” that holds out the hope that 
“I'm gonna really get the business aspects 
of this freelancing together” or “If no 
career breakthroughs happen in the next 
couple of months, I'll go into advertising” 
or something equally mature sounding. 
The suggestion is that, even though I've 
been promising these things for more than 
three years and haven't acted on them, this 
time I will. 

Annie listens, nods, and stays. Me? I feel 
noble for making the effort, but hey, I'm 
not gonna break her arm about ditching 
me, you know? No one who ever dumped 
someone by saying, “You're too good for 
me,” did it for the sake of the other person. 

My “good time” friend Mike has been 
living with his 38-year-old girlfriend for six 
years and tells me that Karen wants chil- 
dren desperately but doesn’t mention it 
anymore because she knows the subject 
scares him. But though Mike is glad the 
topic doesn’t come up anymore, he knows 
that one day, when it’s too late, Karen’s 
going to wake up anguished. He feels bad 
about it. He, too, has suggested in passing 
that Karen go find someone who wants 
kids and wonders why she doesn’t. All the 
time, of course, giving thanks that she 
sticks around. 

We know their friends are right: our girl- 
friends are too good for us. But until they 
walk out on us, until there are no others to 
take their place, until the day when we're 
forced to “put up or shut up” — in short, 
until our lives become empty because no 
one wants what we have to offer — we're 
content to poke along and thank God for 
our fortune. 

We're not, us guys who serve so much 
sizzle but so little steak, all selfish, manipu- 
lative, double-dealing creeps. Many of us, 
I suspect, are not guilty of much more than 
trying to hold on to a good deal. 

After all, even Foolish Choice dirtbags 
who can’t match socks are entitled to a lit- 
tle happiness. QO 











THE BOSTON PHOENIX CLASSIFIEDS IS YOUR 
MOST IMPORTANT SUMMER ACCESSORY 





This summer, Phoenix readers are going places— from the Cape to Martha's 
Vineyard, Nantucket to Newport, Maine to Vermont, our readers are young, active and 
make the most of their summer vacation time. In fact 400,000 Phoenix readers look to 
the Phoenix every week for the best ways to spend their leisure time.|f your business 
caters to the Summer crowd, The Phoenix is where you want to be this summer. 

Call 267-1234 to place your ad today! 


~TO PLACE YOUR AD, CALL: 


267-1234 
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LET NEW TALENT, INC. HELP 
MAKE YOU THE NEXT SUPERSTAR!!!! 
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NEW TALENT, INC. 





An intensive, Exctting & Professionaily-Conducted 
12-week Ist semester designed for beginner, intermediate & 
advanced students who want fo make performing thelr profession. 
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DIFFERENT 

if you're tired of young guys 
who can't find themselves or 
who can only discuss the 
merits of one beer versus 
another, how about an older 

uy who looks , has 
interesting radio/TV carreer 
success, combined with 
fascinating new and now 
things happening. | ‘live life 
and would prefer someone 
in their 20's, with an adven- 
tursome spirit rather than an 
80's sceptical bland attitude. 
Who you are more important 
than what you do. @® 0 5533 


(exp 7/25) 















wOM 
SWM 39, 58° 
crazy to find a love 
bean woman, so 
like to marry O 
(exp 7/25) 


Cheerful 
























TO RESPOND TO THIS OR ANY PERSONAL CALL® AD 


CALL: ] ™ 76 ” 3006 (95¢ AMIN.) 


FOR MORE PERSONALS SEE THE CLASSIFIEDS SECTION 
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CHANGE YOUR LIFE 


{Outside the 617 and 508 area codes dial 1-900-370-2015, $1.00 a min.) 





















THE 
STRAIGHT 
DOPE 


by Cecil Adams 


Can you tell me the meaning of “Olilie, Ollie oxen go free”? I've been 
playing hide-and-seek for years and don't know what I've been saying. 
Carolyn Henning 

North Aurora, Illinois 


Aren't we getting a little old for this, Carolyn? Then again, I don’t 
know that having parties to watch Twin Peaks is a dramatic step 
upward in maturity. There are dozens of variations of the refrain you 
mention. Cecil seems to recall saying “Ollie, ollie ocean, free, free, 
free.” Word sleuths William and Mary Morris offer “Olly, Olly Octen 
Free” and “Olly, olly, all in free,” the last being pretty close to what is 
undoubtedly the original expression, “All the outs in free.” You'll recall 
you're supposed to say it when “It” has found one of the hiders to let 
the others know the game is over and they can show themselves. Other 
versions include “All the rest home free,” “Alley, alley in,” “Allee-ins, not 


| playing,” “All the ends stop play,” and so on. British kids, 


for the loss of empire with superior playground rhetoric, have “All 
hands ahoy,” “All in, all in, wherever you are,/The monkey’s in the 
motor car,” and the mysterious “All in, all in, spuggy in the tin.” And 
people say Orientals are inscrutable. 

Sd 

Why are magazines dated anywhere from a week to a month later 
than the time they actually appear? Newspapers don't presume to print 
August 1 on a paper that bits the streets July 31. 
WJ. O'Neill 


Los Angeles 


It’s all a ploy. What you see on newsmagazine covers (at least) is not 
the publication date but what is sometimes called the “off sales” date — 








that is, the date on which dealers are supposed to pull the magazine 
from the stands. It’s the equivalent of the “fresh until” date on milk. The 
feeling is that if people see a cover date a few days in the future, they 
figure they're getting the latest poop, even though the magazine may 
actually have been sitting on the rack for a while. 

For the most part, it’s a harmless illusion, but some magazines do 
look a little silly in retrospect. A prime example is the December 12, 
1941, issue of United States News, predecessor of the U.S. News & World 
Report. You'd think word of that little hoo-hah at Pearl Harbor on 
December 7 might have filtered in to USNby December 12, but no; one 
cover headline begins noncommittally, “If War Comes in Pacific. . . .” 

Don't think newspapers are somehow above all this. The evening 


cation, so nobody notices if their headlines (and datelines) are occa- 
sionally overtaken by events. 
e 
Having seen Chinese restaurants with banners proclaiming “No 
MSG,” I gatber monosodium glutamate ts bad for you. So bow come 
you can't pick up a can or package of chicken soup or a TV dinner 
that doesn’t contain MSG (or vegetable protein, which con- 
tains MSG)? What does MSG do for manufacturers that makes it worth 
using? More important, what does tt do to us? 
Murdoch Matthew 
Jersey City, New Jersey 


MSG is a flavor enhancer that accentuates “meatiness.” It’s a compo- 
nent of the proteins found in many foods, but critics say in its purified 
form it can be a potent neurotoxin, causing nerve cells literally to excite 
themselves to death. An alleged example of this is “Chinese-restaurant 
syndrome.” A half-hour after eating MSG-laden soup, once a staple of 
budget Chinese cuisine, some people say they experience headaches, 
tightness of the chest, and a burning sensation. Researchers have had 
difficulty this in the lab, but the feds got so many com- 
plaints from the field they've issued tougher label requirements for MSG 
in meat and poultry and are thinking of doing the same for other foods. 
MSG may also be harmful for babies, which is why it was yanked out of 
baby food 20 years ago. But MSG makers and some scientists hotly 


‘| deny that MSG poses a threat to the average adult. If you wart to avoid 


it, watch out for the term “natural flavoring” on ingredients labels. Until 
the rules are changed, that could be a camouflage for MSG. 


Is there something you need to get straight? Cecil Adams can deliver 
the Straight Dope on any topic. Write to Cecil Adams, the Boston 


Phoenix, 226 Brooliine downs ios 42215. 








a 





AID & 





compiled by Eric Zicklin 


FRIDAY 
WOMEN’S CENTER offers an Incest 
Survivors Anonymous meeting at 6:30 p.m. 
and a meeting for mothers who have sur- 
rendered a child to adoption at 7 p.m. at 46 
Pleasant St. call 354-8807. 
SECULAR ORGANIZATION 
FOR SOBRIETY sponsors recovery 


support groups at 8 p.m. tonight at the 
Arlington Street Unitarian Church, 351 


Boyiston St., Boston, and at 7 p.m. on Sun. 
at First Church Unitarian, 2 Church St., 


Free; call 491-9078. 
APPLETON OUTPATIENT 
BC sponsors a group program for 
substance-abusing adolescents and their 
parents at 5:30 p.m. at 115 Mill St., Belmont. 


Free; call 855-3361. 

” IN MULTIRACIAL 
FAMILES® is 2 seminar presented 
through the Boston Children’s Museum 
Families First program at 7:15 p.m. at the 
Children’s Museum, 300 Congress St., 


Boston. Free; call 426-6500, x272. 
BOSTON ASHRAM offers an 
evening of chanting and shows a video fea- 
turing Gurumayi at 7:30 p.m. at SYDA 
Boston, 155 Clyde St., Chestnut Hill. Free; 
call 734-0137. 


SATURDAY 

BERNIE SIEGEL, author of Love, 
Medicine and Miracles and Peace, Love 
and Healing, discusses the role of hope, 
love, humor, and spirituality in self-healing 
anc the process of attaining balance and 
inner peace. “An Evening with Bernie 
Siegel, MD” begins at 8 p.m. at Sandwich 
High School, exit 3 off Rte. 6, Quaker 
Meeting House Rd., Sandwich. Admission 
$20; call 362-5553. 

PRIME TIMERS holds its monthly 
organizational meeting at 2 p.m. at 
Lindeman Health Center, 25 Staniford St., 


BOSTON ASHRAM offers a Seva 
program at 9 a.m. and a video talk by 
Gurumayi at 7:30 p.m. at SYDA Boston, 155 
Clyde St., Chesmut Hill. Free; call 734-0137. 


SUNDAY 

BOSTON ALLIANCE OF GAY 
AND LESBIAN YOUTH drop-in 
center opens at 2 p.m. today. On Wed., a 
general meeting begins at 7:30 p.m.; a new 
persons’ meeting begins at 6 p.m.; Men's 
and Women’s Issues groups meet separately 
at 6:45 p.m. All take place at St. John the 
Evangelist Church, 35 Bowdoin St., Boston. 
Open to those 22 and younger. Free and 
wheelchair call 523-7363. 
SOSTON offers a Guru 
Gita at 8 a.m. at SYDA Boston, 155 Clyde 
St., Chestnut Hill. Free; call 734-0137. 
SECULAR ORGANIZATION 
FOR 'e See listing for Fri. 


ARP A. i 
WOMEN’S CENTER offers a bat- 
tered women’s support group, a women's 


pane aps spemmn deen aitm 
Back the pe Pn OAR pe 
a lesbian rap at 8 p.m. All take 


p.m.; and 
place at 46 Pleasant St., Cambridge. Free; 
call 354-8807. 


NATIONAL ORGANIZATION 
FOR WOMEN holds 2 meeting of its 
Economic Equity Task Force to discuss its 
Strategy to fight wage discrimination at 7 
p.m. at 971 Comm Ave, Boston. Free; call 


782-1056. 
“SEPARATION AND DIVORCE 


MEALING” is a lecture at 7:30 p.m. at 
Riverside Family Institute, 259 Walnut St., 
Newtonville. Free; call 964-6933. 

GREATER BOSTON CHURCH 
OF SPIRITUALISM presents meta- 
physical healer Shirley Tebble-Hodson on 
“Healing with Aroma Therapy Oils and 
Flower Essences” at 8 p.m. at the Masonic 
Temple, 32 Church St., Watertown. 


HIV-TESTING WORKSHOP i; 
presented by Clinical Partners at 7 p.m. at 


the Health Resource Center, 321 Columbus 
Ave., Boston. Free; call 536-5950. 
BOSTON ASHRAM offers a Shiva 


Mahimnah chant at 7:30 p.m. at SYDA 
Boston, 155 Clyde St., Chestnut Hill. Free; 
call 734-0137. 


TUESDAY 
ACT-UP, the AIDS Coalition To Unleash 
Power, holds its weekly organizational 
meeting at 7 p.m. at 140 Clarendon St., 7th 


harassment-at-work support group at 6:30 
p.m., a lesbian rap for women over 30 at 7 
p.m., a bisexual women's rap at 7:30 p.m., 
and a Women for Sobriety 

mata ot Sie pea 


amie FOUNDATION presents a 
dialogue on family life at 8 p.m. at First and 
Second Church, 66 Marlborough St., Boston. 





meeting at 8 p.m. 
Cambridge. 
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Admission $5; call 324-1641. 
BOSTON ASHRAM offers a Seva 
program at 7 p.m. at SYDA Boston, 155 
Clyde St., Chestnut Hill. Free; call 734-0137. 


WEDNESDAY 
WOMEN’S CENTER offers a lesbian 
Al-Anon meeting at 6:30 p.m., a battered 
women’s support group at 7 p.m., and a 
wrter's suppor group st 7:90 ps. at 46 


MANIC DEPRES Siva ANE AND 
DEPRESSIVE ASSOCIATION 
holds its weekly support-group meeting at 7 
p.m. at the deMarneffe Cafeteria, McLean 
Hospital, 115 Mill St., Belmont. Free; call 
855-3665. 
FENWAY COMMUNITY 
HEALTH presents an update 
on recent activities of the Community 
Research Intitiate of New England to 
improve the lives of people with HIV/AIDS. 
Discussion begins at 6 p.m. at 338 Newbury 
St., Boston. ro bal 267-0900. 
POSITIVE PARENTING 
paren ot are held at 6 p.m. at the Mt. 
, 84 a Ave., 


wears ieee EDUCATIONAL 
INDUSTRIAL UNION ofc 


scala iaaeciereume on 
men 40 and over from 11:45 a.m. to 1:15 
p.m. at 356 Boylston St., Boston. Admission 
$55; call 536-5657. 
BOSTON ALLIANCE OF GAY 
AND LESBIAN YOUTH. Sec lisi- 





‘-E-D 
PARENTHOOD 738-1370 








for Sun. ; 
INSTITUTE OF BOS- 
TOM The Name You Can Trust 
Lit i tea Affordable Birth Control & Gynecological Services 
WOMEN’S CENTER © eames este strani apd 
offers a cancer . 
Support group at 7 p.m. and an open dis- Free Walk-In Pregnancy Testing 
cussion for incest survivors at 7:30 p.m..at Confidential, P ized Care 






Prompt Appointments — Evening & Saturday Hours 
1031 Beacon St., Brookline 


Conveniently located on the Green Line 






“BRIDGING: INTRODUC- 
TION TO CAREER CHANGE” i; 
a workshop at 5:30 p.m. at the Women’s 
Educational and Industrial Union, 356 
Boylston St., Boston. Admission $36; call 
536-5657. 

VOTER-REGISTRATION DRIVE 
runs from 7:30 to 9:30 a.m. and 11:30 a.m. 
to 2:30 p.m. at Faulkner Hospital, Allandale 
and Centre Sts., Jamaica Plain. Free; call 


522-5800. 

BOSTON ASHRAM offers an orien- 
tation on its meditation and yoga programs 
at 7 p.m. at SYDA Boston, 155 Clyde St., 
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Chestnut Hill. Free; call 734-0137. ‘las ki - 
FRIDAY kk Procedures 

WOMEN’S CENTER offers an incest esting © General 

ppt aie a cece 







at 46 Pleasant St., Cambridge. Free; call 354- 


8807. 

BOSTON ASHRAM offers an 
evening of chanting and shows a video of 
Gurumayi at 7:30 p.m. at SYDA Boston, 155 
Clyde St., Chestnut Hill. Free; call 734-0137. 





Medical care provided by Associated Physicians, Inc. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 











Sexually Transmitted Disease 
Diagnosis/Treatment/Counseling 
Treating Women and Men ¢ Confidential 







Ree cal ie te cen Supportive Environment ¢ o——/—, 
located at the Macht » hah cuubddes Day/Evening 

eS er ane Parking SemorencetiAbits accepted 
GAY AND LESBIAN MELPLIE Call 738-6210 

ete tesco toseeartome a tt Preterm |Health Services 

p.m. and on Friday and Sunday from 6 to 1842 Beacon Street, Brookline, MA 02146 





Tied MAUSTCAL. HmAd’ 
HEALTH ASSO- 
CENTRAL 


ghost reetererer ll _ASHA MA 
vide assistance on any personal problem. Master of Kundalini Maha Yoga 


Call 263-8777 or 486-3130. 


CAMBRIDGE HOSPITAL offers INVITES YOU TO COME AND 


treatment for sess daoners, panic/aniety MEDITATE WITH HER | ‘4 
we. urs.-Sun., July 19-22 a 

seiaan saarsnataneeemalndee July 26-29, 7 PM. at the 

COMMUNITY PROGRAMS First Parish Church 

AGAINST SEXUAL ASSAULT |. 3 Church St. 

offers hotline counseling, medical and legal Harvard Sq., Cambridge 


assaulted and ae their family members and | acre 8 ston call siejost 
friends. Call 536-6500. information -409 
COMMUNITY ACCESS LINE 4 

FOR THE PHYSICALLY CHAL- | 

LENGED is sponsored by Spaulding Re- |. 
habilitation Hospital. The access line offers 
eae on recreational activities. Call 


WORKSHOPS FOR MENTAL 
HEALTH PROFESSIONALS on 
treating adult children of alcoholics are 
offered by McLean Hospital, 115 Mill St., 
Belmont. Call 855-3361. 


Time to face the fact that 
being overweight increases 
your risk of heart attack 

and to begin a program of 


A 
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Ea The Moors 





by Robert Nadeau 


Bradford Street Extension, Provincetown, (508) 487- 
0840. Open seven days from noon to 3 p.m. and “5:30 


p.m. on.” AE, CB, DC, MC, Visa. Full bar. Up slight 
bump from street level. Free parking in lot. 





ne of the ethnic jewels 
o of New England cook- 

ing is the Portuguese 
fishermen’s cuisine of Province- 
town, all the more precious 
because of the general rarity 
of roots food in resort areas. Yet 
for decades the savvy tourist 
could sneak into the fishermen’s 
bar, Cookie’s, in the west end 
of Provincetown, and enjoy 
that imported Iberian heresy, 
fish with sauce. Sometimes it 
would be some odd and 
delicious item like wolf fish sal- 
vaged from the day’s trawl as 
unmarketable elsewhere. Alas, 
Cookie’s is no more, though 
much of the flavor comes 
through in Howard Mitcham’s 
Provincetown Seafood Cookbook. 
Mitcham himself cooked in sever- 
al summer restaurants and dif- 
fused some of these dishes. Since 
the demise of Cookie’s, I have 
been touting Carreiro’s Tips for 
Tops’un, an unpretentious, family- 
style place with some of the old 
flavors but a less adventurous 
menu. 

And then there is the Moors. 
Located in an isolated spot west 
of town, it looks like the ultimate 
clam shack, built out of flotsam 
and decorated with jetsam. The 


food, described as “primarily 
Portuguese,” includes standard 
American beach fare but is still 
blessedly pre-yuppie, and some 
of the Portuguese dishes have real 
verve. 

None more than the Portuguese 
soup ($2.25), that familiar bow! of 
garlic-sausage stock filled with 
kale, here enriched with carrots, 
tomato, and a lot of pepper. We 
also tasted a special version made 
with tiny shrimp and rice, more 
refined but still peppery and 
hearty. 

Stuffed clams ($3.50) come as a 
single quahog shell with a soft- 
ball’s worth of stuffing. The stuff- 
ing is a mild-mannered mixture of 
chopped sea clams, unseasoned 
sausage, and bread crumbs with a 
whiff of garlic. Baked crabmeat 
($5.75) comes in a sea-scallop 
shell, for some reason, perhaps 
because it is a delicate bake of 
real crabmeat and chopped celery 
as simply delicious as baked scal- 
lops. 

Entrees come with a standard 
salad whose house dressing is like 
a white version of Thousand 
Island. It’s appetizing and is about 
what can be done for vegetables 
in what is basically a seafood 
restaurant. 





CRABFEST. 


July 30 - August 5 
(Dinner Only 


Our messy and marvelous Crabfest is everything it’s 
cracked up to be. Tons of fresh blue crabs, soft-shelled 
crabs, crabcakes and more, served in an authentic Crab 

House setting. One week only, so make plans now. 


199 Clarendon Street, Boston 536-3500/2 Brookline Place, Brookline 232-8887 
Validated parking, both locations. (Boston, after 5 PM) 





The Seafood Experts. 


e 
Serve Fish. 
(We serve everybody). 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 
OPEN NOON TO MIDNIGHT 





DINING A piece of Portugal in P-town 


We divided up a fried-clam 
entree ($12.95) as an appetizer 
and thus found that the fried food 
is excellent, in the form 
of these large-belly clams, but that 
the French fries follow the fish- 
house rule of being limp and 
bland. A child’s portion of fish 
and chips (big enough for a 
grownup) confirmed both the 
crunchiness of the fish fry and the 
limpness of the potatoes. One 
option is a baked potato, but ours 
tasted badly steamed, and not so 
recently, though it was served 
without the telltale foil. 

Back to the Portuguese food, 
and wisely so, for every such 
entree came with a kind of 
Iberian dirty rice, spicy and a lit- 
tle meaty, that I haven’t had 
before but would welcome 
again anytime. Puerco em pau 
($12.75) is a reportedly Brazilian 
dish of marinated pork chunks. 
As served at the Moors it has all 
the Azorean flavors — cumin, 
onion, garlic, red wine, and 
tomato. 

Camarao Macao ($15.50) also 
claims to be Portuguese colonial, 
but the flavors in this spicy 
shrimp dish are strictly from 
Sichuan — thousands of miles 
from Macao. What we get is one 
of the best Szechuan shrimp dish- 
es ever served in a non-Asian 
restaurant, four genuine jumbos 
in a dark sauce that is sweet, sour, 
gingery, and about two asterisks 
hot. Caldeirada ($15) is a 
Portuguese bouillabaisse, this one 
admirably full of white fish, mus- 


HE BLE Dat 


Ih = 6 


178 Kneeland Street, Boston 617-338-4639 


pe ot, Daily lunch & unch & Dinner specials 


ral Sone wr softer 
Mon-Wed 11:30 am-1:00 am 
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“The rewards were substantial: 


well prepared, slightly exotic 
cuisine loaded with unusual 
spicy tastes and priced so 


modestly.” 
Boston Globe 


sels, clams, scallops, and shrimp. 
But our bowl lacked the charac- 
teristic flavors in the tomato- 
based broth. It came off as a sim- 
ple seafood stew, barely worth 
soaking up with the remarkably 
flavorless (ideal for gravy sop- 
ping) bread. A mixed bake of 
crabmeat and scallops (my notes 
are blurred by food stains here) 
was tasty and featured real crab 
legs (probably Alaskan) but had 
some uncooked wine along with 
the tomatoes. 

The boiled lobster (market 
price) is a good big one, not over- 
done or underdone, with the 
sweetness one tastes only at the 
shore. 

The Moors has a short wine list 
that emphasizes Portuguese reds 
and whites and ports by the glass. 
It has a number of bottled beers, 
including Sagres ($2.75), the pre- 
mium brew of Portugal. Sagres is 
a good beer for Portuguese food, 
being a little sweet with an ale- 
like winy-ness, somewhat like 
Stroh’s. 

They also have desserts but, 
true to the Portuguese west end, 
no espresso or cappuccino. Of the 
desserts, I was knocked out by 
the bread pudding ($2.50), a 
dense cube as sweet and noggy as 
French toast. I also liked the 
Portuguese cake ($4.50), which is 
a high wedge of spongy white 
cake layered with chocolate 
cream and completely covered — 
even on the cut sides — with 
whipped cream. Withal, it is 
exactly the kind of airy dessert 
one wants after Portuguese por- 
tions of dinner. The ice cream is 
Ben & Jerry’s. 

Service we found remarkably 
good, especially considering that 
this is a popular, often-crowded 
place with decor that says “no 
frills, driftwood.” With a couple of 
little kids in our party, we ran for 
the first time into a practice that 
has been irritating readers of this 


Y 20, 1990 


column for a few years: the 
mandatory 15 percent service 
charge for tables of six or more. I 
know this is common practice in 

, and I know some people 
can’t figure tip percentages of 
high numbers, and I appreciate 
the increased risk of a server 
being stiffed for a big portion of 
the night’s work. I know most 
people tip about 15 percent any- 
way. 

But you know, when I actual- 
ly saw it written in there on a 
check for the first time, I was 
peeved. I was peeved even 
though the Phoenix was paying. 
I was peeved enough to nit-pick 
that they shouldn’t have calcu- 
lated 15 percent on the drinks 
and taxes, even though I usually 
pay that anyway. The middle 
class is getting squeezed on all 
sides here. Things like this 
touch off tax revolts. Smart 
restaurants, even when popular, 
do not do things to annoy cus- 
tomers. 

It had an odd effect on service. 
Our waiter had been a paragon 
of assistance all night. He 
had cajoled odd items out of the 
kitchen, taken a complicated 
order accurately, answered weird 
questions, bagged up leftovers. 
But once he plopped down the 
check, he disappeared. The 
service charge had freed him of 
the usual check-time chatter 
that waiters use to assure them- 
selves of a good tip. Out of 
professionalism he had done 
things that might have merited 
another couple percent, but that 
apparently wasn’t worth hassling 
for. 


I can live without those not-so- 
subtle reminders and extra-intru- 
sive services after dessert, but I’m 
not going to be happy when 
servers start saving their basic 
attention for smaller parties and 
writing off the groups of six as 
soon as they sit down. oO 
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This directory is not like 
other restaurant listings. 
These are honest evalua- 
tions, distilled from our full- 
length reviews by Robert 
Nadeau. Every restaurant 
listed is recommended as 
being among the best of its 
type in its area. 

The date appearing at the 
end of each entry indicates 
the year and month of 
review. Price range is 
rounded to the nearest dol- 
lar and is the range quoted 
for entrees, unless followed 
by “ac,” indicating 4 la 
carte. Bear in mind some 


menus change seasonally. 


Bernard’s Chinese Gourmet 
| , the Mall at Chestnut Hill, 969- 
3388. Open daily 11:30 a.m.-4 p.m. and 5- 
9:30 p.m. AE, MC, Visa. No liquor. Street- 
level access. $6-13. 


tate Peking ravioli under one roof are 
extraterrestrial. (4/90) 


already 

Crystal }, 460-464 Mass Ave, 
Central Square, 576-1550. Sun.- 
Thurs. 11 a.m.-10:30 p.m. and on Fri. and 
Sat. 11 a.m.-11 p.m. AE, MC, Visa. Beer and 
wine. Sidewalk-level access. $4-13. 


eggplant, too. Overiong 

stick with their specialties and what is 
selling briskly, or I'm not responsible. 
(6/90) 
indian Glebe, 474 Mass Ave, Central 
Square, Cambridge, 868-1866. Open daily 
noon to 10:30 p.m. MC, Visa. No liquor. 
Sidewalk-level access. $6-9. 

Not the first, or the fifth, Indian restau- 
rant in Central Square, but a good one: 


(2/90) 

izzy’s Seb Shop, 169 Harvard St., 
Cambridge, 661-3910. Mon.-Fti. 10 a.m.-8:30 
p.m. and on Sat.10 a.m.-8 p.m. No credit 


somewhat bland Puerto Rican style, which 
therefore favors the soups. A big case of 
fried savories for the nostalgic and a really 
large and fun selection of imported soft 
drinks at honest prices. Some dishes and 
drinks from Jamaica and the Dominican 
Republic as well as Puerto Rico, all in an 
eight-table luncheonette that respects all 
comers in its mixed-immigrant neighbor- 
hood. (5/90) 


Kereem’s, 600 Mt. Auburn St., 


Watertown (Cambridge line), 926-1867. 
Mon.-Fri. 11 a.m.-9 p.m., Sat. 8 a.m.-2 p.m., 
and Sun. 8 a.m.-1 p.m. No credit cards. No 
liquor. Up three steps from sidewalk level. 
$5-7. 


_Cheap and delectable. Also authentically 
homemade with real lemon juice in every 


one of several dinners. Not open 

weekend nights, but a good opportunity to 

shop the specialty stores in the 
) 

The Tree, 890 Mass Ave, 


Arlington, 646-5999. Tues.- Sat. 5:30-11 p.m. 
MC, Visa, No liquor. No bathroom. Access 
up one bump from sidewalk level. $8-12. 
Ten tables of delightful and authentic 
(though none too spicy) Jamaican (mostly) 
delights. Exotic flavors run through trim- 
mings like the corn breads with caraway, 
tice and beans with coconut milk, and fried 
plantains. I also maximally recommend the 


79 Restavrant, 640 Washington 
St., Boston, 451-9772. Open daily 9 a.m.- 
10 p.m. MC, Visa. No liquor. Up one 
full flight of stairs, no wheelchair access. $3- 
11 


“And now, in the heart of the Combat 


So you can have Vietnamese spring rolls 
and soup, General Gau's chicken, the chow 
foon of your pasta-mad dreams, and a 
Vietnamese fruit milkshake for dessert. And 
should. All of it good, but my nod to the 
Mandarin-Szechuan dishes, which are 
among the best of their ilk in greater 
Chinatown. (3/90) 


Sftexzi, 300 Boylston St. (the Atrium), 
Chestnut Hill, 965-7707. Sun.-Wed. 11 a.m.- 
3 p.m. and 5-11 p.m. and Thurs.-Sat. 11 
a.m.-3 p.m. and 5 p.m.-1 a.m. AE, DC, MC, 
Visa. Fuil bar. Street-level access to most 


St. Free parking under the mall or valet 
parking, $3. $12-19. 

An outstanding grill in a good North 
Italian restaurant set in a dismal grotto with 
ugly decor, poor lighting, and blasting disco 
background music. Given the shortage of 
good restaurants in the near suburbs, dress 
up, bring earplugs and a flashlight, and 
feast on grilled asparagus and porta- 
bella mushrooms, grilled red snapper 
with lemon-caper vinaigrette, and 
even grilled anise cake. Super grilled 

, lobster salad, and decent pasta, 

too. (3/90) 
Seafood Restaurant, 1 
Appleton St., South End, Boston, 695-1229. 
Sun.- Thurs. 11:30 a.m.-11 p.m. and on Fri. 
and Sat. 11:30 a.m.-midnight. AE, MC, Visa. 





Beer and wine. Sidewalk-level access. Valet 


simple Italian sauces, is secondary and 
tastes like it. The only sharks are in the 
aquarium at the entrance. Some people 
won't be happy until you can get fried 
squid on every streetcorner in greater 
Boston, and I am one of those people. 


G/90) 

¥.J.’e Taqveria, 690a Washington St., 
Brookline, 734-8226. Mon.-Sat. 11:30 a.m.-9 
p.m. No credit cards, no liquor. Sidewalk- 


level access. $2-5. 

Slightly yuppified, take-out version of a 
Mexican fast-food stand, with most of the 
spirit and corn/chile flavors but perhaps too 
little 


too good. Don't skip the soups. About eight 
seats make this a restaurant, almost. (5/90) 

Zeme, 7 North Market St., Faneuil Hall 
Marketplace, Boston, 367-9114. Sun.-Thurs. 
11:30 a.m.-10:30 p.m. and on Fri. and Sat. 
11;30 a.m.-11 p.m. AE, CB, DC, MC, Visa. 
Full bar. Wheelchair access via elevator 


The newest thing in Quincy Market 
offers tourists and local prom-nighters 
rather good tropical-beach food, in a rather 


awful mock adobe-deco setting. Hearty 


soups, novel salads, basic grilled entrees 
with innovative side dishes, excellent pasta 
platters. Don’t graze, dig right in. Fancy 
the food, “neon mar- 


Beston Chicken, 111 Harvard St., 
Brookline Village, 739-3900. Daily 11 a.m.- 
10 p.m. No credit cards. No liquor. $4-5. 

Six tables sneak this roast-chicken take- 
out into the restaurant category. As such, it's 
a no-frills, no-service bargain in gourmet 
fast food. Why go to some national chain 


toes, and a choice of yuppy salads and 
cookies for a few dollars more? Bring 
from home. 


Cactus Giek, 939 Boylston St., Back Bay, 
Boston, 236-0200. Daily noon-11:30 p.m. 
AE, MC, Visa. Full bar. Up six steps from 


theme is dinner as tourism, and the commit- 
ment to regional flavors is only sauce deep. 
But they do use real coriander, and the fried 

prairie oysters are delicious in addition to 


Gianas ah teuienaiiir tor vontees eomaty 


jokes. Ribs, grilled fish and meats, barbe- 
cue, and salads decently priced; dodge 
conch fritters, desserts. (6/89) 

Brew! 


Building 100, One Kendall Square, East 
Cambridge, 494-1994. Mon.-Wed. 11:30 
a.m.-11 p.m.; Thurs. 11:30 a.m.-midnight; 
Fri. and Sat. 11:30-1 a.m.; Sun. 11:30 a.m.-10 
p.m. AE, MC, Visa. Beer. $5-8. 

A brew pub with excellent ales, working 
back from the outstanding “Charles River 
Porter.” The food is basic fern bar, with 
good chowder, salads, burgers, fish and 
chips, and potato skins. With anything 
fancier, our critic found fault. Build your 
dinner around the brews. A loud setting 
with a pretty sedate, MIT-ish crowd, so far. 


(7/89) 

Cottenweed Café, 1815 Mass Ave, 
Porter Sq., Cambridge, 661-7440. Sun.- 
Thurs. 11:30 a.m.-4 p.m. and 5-10 p.m.; Fri. 
and Sat. 11:30 a.m.-4 p.m. and 5-11 p.m. AE, 
MC, Visa. Full bar. $14-20. 

At last, Southwest American nouvelle 

comes to Boston. The basic flavors of corn, 
chile peppers, smoke, and cilantro over- 
come almost any experiments. The seafood 
anomalies are often quite tasty, as when 
“seafood ” turns out to be a bouill- 
abaisse-like fish stew with hot pepper. 
Regular Mexican food much better than we 
usually get. (3/89) 
Hee-Dee Barbeque, 835 Beacon St., 
Boston ....dubon Circle, 267-7427. Mon.-Sat. 
11-1 a.m.; Sun. noon-1 a.m. AE, MC, Visa. Full 
bar. One step up from sidewalk level. $5-12. 

White barbeque, with more emphasis on 

the great sauce than the necessary slow 
cooking, but plenty of good food cheap. 
The sauce favors pork ribs, but seafood spe- 
cials are good. Great jukebox 
with funky music of all periods and an 
interior heavily decorated with collectables 
and trivia, overframed. Late hours, which 
suits this food, and informal. Big enough to 
build its own in crowd, and I'm joining. 
(9/89) 
Peppercern’s, 154 Prospect St., 
Cambridge, 661-2022. Tues.-Thurs. 11:30 
a.m.-10 p.m.; Pri. 11:30-10:30 p.m.; Sat. 5- 
10:30 p.m.; Sun. 10 a.m.-2:30 p.m. (brunch). 
MC, Visa. Full bar. Access up a two-inch 
bump from sidewalk level. $5.50-10. 

Despite trendy (and delicious) Samuel 


ers, marinated beef tips, and an 
excellent seafood casserole (actually more 
of a mixed bake). (6/88) 


Wi, 1366 Beacon St., Brookline, 

277-1011, 277-1022. Mon.-Thurs. 11:30 a.m.- 

midnight; Fri. and Sat. 11:30 a.m.-1 a.m.; 

Sun. noon-midnight. AE, CB, DC, MC, Visa. 
Full bar. $6-12 (ac). 

Another sequel, satisfying the middle- 

Continued on page 12 
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brow taste for generous platters of aptly 
fried food, inexpensive. The specialities are 
scallion pancake, General Gau‘s chicken, 
and sesame beef. Don’t order anything arty 
and you will be mightily pleased. We all 
agree that dry, sautéed, spicy green beans 
— my favorite item here — aren't arty, 
right? (9/89) 

Heng Keng Cuisine, 27-29 Beach St., 
Boston Chinatown, 451-2006, 451-2647. 
Daily 8:30 a.m.-11 p.m. No credit cards. No 
liquor. $6-11 (ac). 

Strictly authentic from the first sausage 
bun in the morning to the last steamed fish 
of the evening. Dinner menu leans toward 
poultry and pork, but there’s also an out- 
standing salt-and-pepper squid-and-seafood 
hot pot. Even a Szechuan dish, General 
Gau’s chicken, is full of strong flavors, cor- 






















































1105 Mass Ave, Harvard 

Cambridge, 491-1167. Sun.-Thurs. 11:30 
a.m.-10 p.m.; Fri. and Sat. 11:30 a.m.-11 p.m. 
Mandarin dim sum Sat. and Sun. 11:30 a.m.-3 
p.m. AE, MC, Visa. No liquor. $5-11. 

A modest Mandarin-Szechuan restaurant 

with awfully reasonable prices for Harvard 
Square. You'll be happy with the standards 
as well as some specialties such as king- 
crab egg rolls and small steamed pork pas- 
tries on the Saturday and Sunday dim sum 
lunch menu. (3/89) 
Neble Hewse, 1306 Beacon St., 
Coolidge Corner, Brookline, 232-9580. 
Mon.-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. .11:30 a.m.-1 a.m.; Sun. noon-midnight. 
AE, MC, Visa. Full bar. $6-15 (ac). 

According to our reviewer, “Some dishes 
are outstanding, and the decor and service 
are the best ever offered by a local Chinese 
restaurant in this price range.” 
Recommended: deep-fried calamari, 
General Gau’s chicken (actually better than 
barbecue), chicken with cashews, and any- 

moo shi. (6/88) 
Taiwan Cwisime, 63 Beach St., 
Chinatown, Boston, 451-5222. Sun.-Thurs. 
11 a.m.-midnight; Fri. and Sat. 11-1 a.m. No 
credit cards. No liquor. Up one small step 
from sidewalk level. $5-12 (ac). 

Wow! Cantonese seafood and Taiwan- 
Mandarin dishes ofi the same menu, and 
both as delectable as you can find. Taiwan 
Cuisine is still one of the best restaurants in 
town for clams in black-bean sauce, 
steamed whole fish, noodle soups, and stir- 
fries, including a peppery Szec:uan orange- 
flavored beef. The Taiwan modernizations 
include extra deep-frying and plenty of gar- 
lic. (6/89) 


INDIAN 
indian Delight, 483 Cambridge St., 
Allston, 782-0021. Mon.-Sat. 11:30 a.m.- 
10:30 p.m.; Sun. 5-10 p.m. AE, MC, Visa. No 
liquor. Access up a one-inch bump from 
sidewalk level. $6-10 (ac). 





Modest storefront with some of the best 

Northern Indian food around. Excellent tan- 
doori (grilled) meats, rich lamb do piaza, 
tangy chicken pishori, and a good list of 
vegetarian dishes, some new to this area. 
Also swell fried appetizers and soups, flat- 
breads, and real basmati rice. Desserts only 
average. (12/88) 
Reyeal india, 1215 Comm Ave, Allston, 
787-2141. Mon.-Sat. 11:30 a.m.-3 p.m. and 
5-10:30 p.m.; Sun. 5-10:30 p.m. MC, Visa. 
No liquor. $6-10. 

New management is pressing a Northern 
Indian food policy, which means great 
breads, fascinating creamy curries with 
fresh coriander liberally applied, and a 
steady, slow-burn level of spicing, similar to 
the one-asterisk dishes in Thai places. Some 
disappointments on the tandoori menu, and 
the frying could be lightened up, but every- 
thing we had was edible — nay, filling, 
generous, and inexpensive. Don’t miss 
the Moglai murgh (chicken and mush- 
rooms) and watch for blackboard specials. 
(10/89) 


ITALIAN 

Davie’s Café, 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Fri. and 
Sat. 11:30 a.m.-3 p.m. and 5-11 p.m. All 
credit cards. Full bar. Access up two steps 
from sidewalk level and most dining space 
up a full flight of stairs. $11-20. 

Remarkably good north Italian food in a 
converted Irish pub: gourmet pizzas, salads, 
veal chops, braised lamb shanks, rib steaks, 
a vegetable garnish like a Renaissance 
painting of a harvest, and a superlative 
decaf espresso and cappuccino. Some 
crowding and noise. Kind of dressy. (2/89) 
Pastavime, 75 Park Plaza, Boston, 482- 
0010. Mon.-Thurs. 11:30 a.m.-2:30 p.m. and 
5:30-11 p.m.; Fri. and Sat. 11 a.m.-2:30 p.m. 
and 5:30 p.m.-midnight; Sun. 11 a.m.-3:30 
p.m. and 5:30-11 p.m. AE, DC, MC, Visa. 
Full bar. $8-22. 

Homemade pastas, fine salads, and 

desserts at moderate prices; well-selected 
but high-priced wines. A basically familiar 
and delicious menu with exotic Italian 
names. The whole thing inside walls of mir- 
rors. What you see is how an upscale tratto- 
tia looks where Pastavino began: France. 
(4/89) 
Rine’s Place, 258 Saratoga St., East 
Boston, 567-7412. Mon. and Tues. 10:30 
a.m.-7 p.m.; Wed. and Thurs. 10:30 a.m.-9 
p.m.; Fri. and Sat. 10:30 a.m.-10 p.m. No 
credit cards. Beer and wine. Access up two 
steps from sidewalk level. $5-12. 

Old-fashioned, small Italian restaurant, 
the kind you can’t much find in town any- 
more, but open and thriving in East Boston. 
Cheap and tasty. Corners have been cut, but 
not on the long-simmered red sauce and the 
homemade pasta dishes. Go early and often 
to the grated-cheese shaker. (4/89) 





109 BROOKLINE AVE. 


ACROSS FROM FENWAY PARK « 1 BLOCK FROM KENMORE SQUARE 
FREE PARKING IN RED SOX LOT AFTER 4 PM ot on baligame nights) 


Sterling’s Café and Medici’s, 342 
Longwood Ave., Brookline, 232-9770, 232- 
9771. Mon.-Sat. 7-11 a.m., 11:30 a.m.-2:30 
p.m., and 5:30-10 p.m.; Sun. 7-11 a.m., 
11:30 a.m.-2:30 p.m., and 5:30-9 p.m. 
(Medici’s as above, but lunch and dinner 
only.) All credit cards. Full bar. Validated 
parking (Medici's). $15-21. 

An undiscovered fine Italian restaurant. 
Sterling’s Café is a bar with good but bland 
food, except where it grabs things from 
Medici’s kitchen. More business and better 
desserts will help. (1/89) 


ware SEES 
Batey Taime, 279A Broadway, 
Cambridge, 354-3378. Tues.-Thurs. 1-10 
p.m.; Fri. and Sat. 1-11 p.m.; Sun. 2-10 p.m. 
No credit cards. No liquor. No wheelchair 
access. $6-13. 

An authentic revival of Puerto Rican 

cooking with richly flavored soups and 
stews. Plenty of tasty (not spicy) food 
cheap, from tripe and roast pork to shrimp 
and red snapper, yet in middle-class sur- 
roundings. An ideal place to encounter 
Puerto Rican food for the first time, or for a 
culinary reunion. (3/89) 
Chez Vous Creole, 1263 Cambridge St., 
Inman Sq., Cambridge, 868-3161. Daily 11 
a.m.-11 p.m. No credit cards. No liquor. 
Access up two steps. $6.50-15. 

Unusual Haitian restaurant with mild but 
tich-flavored Creole soup, stewed conch, 
goat, fried-pork stew. (5/88) 

E.B. A Rendez-Vous, 152A Columbia 
St., Cambridge, 661-8858. Daily 11 a.m.-11 
p.m. No credit cards. No liquor. $6-8. 

Cambridge's second Haitian restaurant. 
Cheap and very filling with serious portions 
of meat, fried plantains, and rice and beans. 
Get in Sundays for the rich, savory, peppery 
squash soup. If you're new to Haitian food, 
fried pork or fried fish is familiar and deli- 
cious. (12/88) 

Las Palmas, 162 Park St. (comer of Central 
and Hawthorne), Chelsea, 884-4349. Wed.- 
Mon. 11 a.m.-10 p.m. No credit cards. No 
liquor. Up one step from sidewalk level. $5-10. 

To hell with cocaine — Colombia should 
export restaurants. If Las Palmas is typical, 
Colombian cooking is mild flavored, 
meat-and-potatoes (and seafood), and 
incredibly generous for the price. A 
well-translated menu and a visibly clean 
kitchen should reassure anyone. Repeat 
after me: steak, fried fish, enormous bowls 
of soup, tostones, plato montanero, chorizo 
sausage, and excellent coffee, of course. 
(9/89) 


LUXURY 
Giannino’s, Charles Sq., Cambridge, 
576-0605. Daily 11:30 a.m.-final seating at 
10 p.m. AE, DC, MC, Visa. Full bar. esr 
24.50. 

If gourmet dining makes you feel pres- 
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sured, Giannino’s offers many of the same 
thrills without the pressure. Have fancy 
soups or salads, the misnamed coulibiac of 
roast duckling, grilled tuna, or familiar- 
sounding Italian dishes Frenchified. Enticing 
array of desserts. (11/88) 

Jasper’s, 240 Commercial St., Boston, 523- 
1126, Dinner Mon.-Fri. (reservations only). 
AE, CB, DC, MC, Visa. Full bar. $20-37. 

Luxurious and very expensive but a chal- 

lenging stew for those who equate quality 
with refinement. Old flavors contend with 
top-quality ingredients and techniques. All 
the great meals are illuminating — this one 
makes you define your own taste. Entrees 
ask questions like: “Lobster is a luxury food 
and you've paid to have it cooked in the 
best and most difficult way, but aren't 
pepper and smoke where it’s really at?” 
(8/89) 
Merten’s, One Exeter Plaza (Boylston at 
Exeter), Boston, 266-5858. Mon.-Fri. 11:30 
a.m.-2:30 p.m. and 5:30-11 p.m. AE, DC, 
MC, Visa. Full bar. $13-23. 

A modern reconstruction of a Chicago 
steak house, Surely the last upscale restau- 
rant in Boston where one can smoke a cigar 
without objections (even from us: the venti- 
lation is excellent). Bizarre presentation of 
cello-wrapped raw meat and a dying giant 
lobster. And despite it all, a custom-aged 
porterhouse steak of unimaginable flavor 
and tenderness. (9/88) 


NEW AMERICAN CAFES 
Biba, 272 Boylston St., Park Sq., Boston, 
426-7878. Mon.-Thurs. 7-11 a.m., 11:30 
a.m.-2:30 p.m., and 5:30-10 p.m.; Fri. 7-11 
a.m., 11:30 a.m.-2:30 p.m., and 5:30-11 p.m.; 
Sat. 5:30-11 p.m.; Sun. 11:30 a.m.-3 p.m. and 
5:30-10 p.m. All credit cards. Full bar. $16- 
24 (ac). 

Hard to call this Boston's best restaurant 
because it is so novel and large spirited it 
falls into its own category. Certainly the 
restaurant all Boston is talking about, with a 
vivid combination of bold decor and bolder 
food flavors. Ultra-trendy yet informal and 
frank in its love of fried food, strange food- 
stuffs, and familiar foods done as never 
before. The jazzed-up classics are generally 
more fun than the Chinese cover versions, 
but it’s all tremendous fun. Don’t be over- 
awed, be happy. (9/89) 

Centre Street Café, 597 Centre St., 
Jamaica Plain, 524-9217. Mon. and Wed. Pri 
7:30 a.m.-4 p.m. and 5-10 p.m.; Tues. 7:30 
a.m.-4 p.m.; Sat. 9 a.m.-3 p.m. and 5-10 p.m; 
Sun. 9 a.m.-3 p.m. and 5-9 p.m. No credit 
cards. No liquor. Access over two 
bumps from sidewalk level. $7-11 (lunch 
$3-5). 

Headquarters for the fringes of Jamaica 
Plain’s burgeoning bohemia. Nine motley 
tables of bliss for fans of near-vegetarian 
cuisine. Some of the dinner items, such as 
the “jumping shrimp” appetizer, are as ele- 
gant as any in town. Entrees like Thai chick- 
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en ate funky but filling. Lunches, such as 
the holdover “blackbird sandwich” and the 
homemade desserts are the real treats, 
along with the overheard conversations. 
(8/89) 

Echo, 279A Newbury St., Back Bay, 
Boston, 236-4488. Mon.-Sun. 11 a.m.-mid- 
night. AE, DC, MC, Visa. Beer and wine. 
Access to outdoor café tables only. $12.50- 
22.50. 

Enjoy the rich soups, garlicky eggplant 
timbale, or Maine crab cakes. This is a 
kitchen that grills and sauces well, doesn't 
overdo anything, but dotes on cream. 
Capitalize on that prejudice when you get to 
desserts: a don’t-miss mousse and créme 
bralée. myo for a white room that will 


On the Pe 

Park. 31 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thurs. 6-10 
p.m.; Fri. 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 
6-11 p.m.; Sun. 9 a.m.-3 p.m. and 6-9 p.m. 
Visa, MC. Beer and wine. Up two steps from 
sidewalk level. $8-15 (ac). 

“Terrific from the homemade breads to 
the fabulous fruit desserts,” our reviewer 
writes. “Food with a verve at.a price that 
doesn’t set fire to the wallet.” Does well 
even with weird ideas like lobster 
las. Garlic a favorite spice. Only 12 tables, 
yet some = yOu may want to dress 


Tivene, 164 Broadway, Chelsea, 884- 
7494; 290 Somerville Ave., Union Sq., 
Somerville, 628-7494. Daily Mam-l1 p.m. 
AE, MC, Visa. Beer and wine (Chelsea only). 
Both locations up one step from sidewalk 
level. $7-13. 

Two cheap Mexican restaurants with 
largely Latin staff and (in Chelsea) clientele. 
The Tex Mex food is mediocre, except for 
good chile con carne. Try the funkier and 
southerner dishes such as jalisco tamale, 
puerco adobado, molotitos, or the no-spice 
fried dishes like pollo a la tijuana done up 
in corn flakes. Chelsea is cheaper and has a 
little more sabor but both have uniformed 
mariachis playing and singing Friday 
through Sunday, and they're a trip. 
(8/89) 

224 Besten Street, 224 Boston St., 
Dorchester, 265-1217. Sun.-Thurs. 5:30-10 
p.m; Fri.- Sat. 5:30-11 p.m. MC, Visa. Beer 
and wine. Access up two steps from side- 
walk level. $9-13. : 

The yuppie grill comes to 
the corner of North Dorchester, South 
Boston, and Roxbury. It becomes cheaper, 
with an outstanding spread of $3 desserts. 
Better sauces than most, especially the mus- 
sels in garlic, the wine-and-cream sauce, 
and the lime mayonnaise that accompanies 
the fish cakes. This one is a check-rated 
“best buy.” (11/88) 
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Addis Red Sea, 544 Tremont St., South 
End, Boston, 426-8727. Mon.-Thurs. noon- 
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11 p.m.; Fri-Sun. noon-midnight. AE, MC, 
Visa. Beer and wine. No access. $6-12. 
Boston's third Ethiopian restaurant. The 
food is well made, though the spicy sauces 
are somewhat monochromatic. Almost 
every dish comes in a version spiced with 
fiery “berbere” powder and another ver- 
sion without. The basic foodstuffs shine 
through. Come prepared to eat with your 
hands, using the soft “injera” flatbreads. 
(10/88) 
Case Pertegal, 1200 Cambridge St., 
Inman Sq., Cambridge, 491-8880. Daily 4:30- 
10 p.m. AE, MC, Visa. Full bar. $8-14. 
Excellent Portuguese restaurant with 
support from su Cambridge ethnic 
community. Specialties: mixed-seafood 


3254. Mon.-Sat. 5 p.m.-12:30 a.m. (kitchen 
to 10:30 p.m., tapas to midnight). AE, MC, 
Visa. Beer and wine. $8-16. 

A rare outpost for Spanish-from-Spain 
cooking. Tapas (bar snacks) capture the 
tone and savor of the original. Make a meal 
of them, the original “grazing” food — from 
slices of potato omelette to meatballs in 
sauce to garlicky potato salad and exquisite 
tripe with chickpeas. At $1.50 to $2.50 a 
pop, you can afford to experiment. 
6/89) 


Geemen Japanese Noodle, 1 
Kendall Square (Building 100), Cambridge, 
577-9595. Mon.-Thurs. noon-9:30 p.m.; Fri 
and Sat. noon-10 p.m.; Sunday noon-8 p.m. 
AE, MC, Visa. Full bar, $4-8. 

Genuine Japanese noodle house with a 
simple, effective menu. Cheap, yet it is a 
sit-down restaurant romantic enough for 
dates on a budget. Superb appetizers, and 
three kinds of homemade noodles with a 
variety of toppings. I loved all the noodles 
and recommend fried tofu squares (abura 
age) as a sleeper topping. Green-tea ice 
cream more controversial. If it seems exot- 
ic, just order tempura and you've got fine 
fried food in a real restaurant at fast-food 
prices. Noodles are Japan’s most popular 
fast food. (7/89) 

Hanmiok, 351 Washington St., Brighton 
Center, 783-2090. Mon.-Sat. noon-2:30 p.m. 
and 4-10 p.m. MC, Visa. No liquor. $6-23. 

A small and extra-friendly restaurant, 

Korean-owned, but the Japanese food is 
somewhat better. Credible sushi, crispy 
fresh tempura, good soup and seafood. On 
the Korean side, our reviewer liked the jun- 
gol, a dinner soup filled with vegetables 
and fish or beef, livened up with red pep- 
per. (12/88) 
Pho Pasteur, 8 Kneeland St., 
Chinatown, Boston, 451-0247. Daily 9 a.m.- 
9 p.m. No credit cards. No liquor. Access up 
three steps from sidewalk level. $3-5. 

Superb specialist in noodle soups, beef 
or chicken based, with a variety of mix-ins. 
Also a line of drinks and desserts, and some 
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like “avocado juice” (actually a luscious 
milkshake) that are both. Small, homy, 
clean place serving food like mama used 
to make, if your mama was Vietnamese, 


/89) 
Sushi Mageya, 426 Harvard St., 
Brookline, 731-5500. Mon.-Thurs. noon- 
10:30 p.m.; Fri. and Sat. noon-11 p.m.; Sun. 
at p.m. MC, Visa. Beer end wine. $5- 


- Excellent sushi, imate of it intended for 
takeout. Also good tempura, appetizers, 
respectable soups, and a fun dessert — 
Japanese apple pie deep-fried in little 
wrapped bundles. Service and atmosphere 
are basic but warm-hearted. (4/89) 
Tekye, 307 Fresh Pond Pkwy., West 
Cambridge, 876-6600. Mon.-Fri. noon-2 p.m. 
and 5-10 p.m.; Sat. noon-2 p.m. and 5-11 
p.m.; Sun. 4:30-9:30 p.m. All credit cards. 
Full bar. $6-19. 

What's new and different is the yakitori 


go down especially well, with or without 
beer or saki. Sushi, soup-stews, sukiyaki, 


vice. Wear your sharp socks and reserve the 
tatami tables. (1/89) 
1154 Mass Ave, Harvard Square, 
864-7476. Mon.-Fri 11:30 a.m.-9 
p.m.; Sat. and Sun. 1-8 p.m. No credit cards. 
No liquor. Access up seven steps from side- 
walk level. $3-7. 

Fascination with all things Russian will 
lure the student crowd into Troyka, where 
they will find a clean, modest café with 
prices so low that it’s positively socialistic. 
Wholesome, no-nonsense entrees, weak 
soups, good sugary desserts. (2/89) 
Vameasushi, 132 Newbury St., Back Bay, 
Boston, 424-8400. Mon.-Thurs. 11:30 a.m.-2 
p.m. and 5-11 p.m.; Fri.-Sat, 11:30 a.m.-2 
p.m. and 5-11:30 p.m.; Sun. noon-9 p.m. AE, 
DC, CB, MC, Visa. Beer and wine. No 
access. $8.25-20. 

A full-range Japanese restaurant that 
opened with slightly discounted prices. 
Specialties are sushi and one-pot soups, 
hedged with all the familiar dishes. Reliably 
good without showing off, and already 
crowded with Boston’s wide variety of 
Japanese-food fiends. (9/88) 


SEAFOOD 

Beston Lobster House, 256 
Commercial St., Boston, 720-1188. Mon.- 
Thurs. noon-2:30 p.m. and 5:30-10 p.m.; Fri. 
noon-2:30 :30 a.m.-2:30 p.p.m. and 5:30-11 
p.m.; Sat. 5:30-11 p.m.; Sun. 5:30-10 p.m. All 
credit cards. Full bar. Access up one step. 
$14-20. 

Boston's first upscale lobster house, with 
eight lobster entrees, lobster stew, and lob- 
ster cocktail. A full menu. of fancy seafood 
dishes, a few meat entrees, and a lengthy 
wine list. The owners and chefs are 
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Chinese-American, so most of the lobster 
variations » Asian. Prices are very reason- 
able for the quality of ingredients and the 
atmosphere. A lot of romance for the money 
and a terrific new answer to “Where do I go 
for a good lobster?” (9/88) 

Besten Sail Lef?, One Memorial Drive, 
Kendall Sq., Cambridge, 225-3888. Mon.- 
Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 
11:30 a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. 
noon-10 p.m. AE, DC, MC and Visa. Full bar. 
$5-12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, with 
calamari and clams the most outstanding. 
Good blackened tuna and some of the 
cheapest lobsters in town. (12/88) 

i 
SOUTHEAST ASIAN 
Bangkek Bistre, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. 
Tues.-Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; 
Sun. and Mon. 5-10 p.m. AE, MC, Visa. Beer 
and wine. $6-10. 

Crisp, stylish Thai café with generally 
excellent food, though not so sophisticat- 
ed as the very best Thai places. A few nov- 
elties such as stuffed, wrapped, fried 
“Bistro Shrimp.” Topnotch sate, pad thai, 
pte 63 a powerhouse chocolate 


ohe ‘Wen Veeong, 682 Washington St., 
Boston Combat Zone, 482-7467. Mon.- 
Thurs. 8 a.m.-11 p.m.; Fri.-Sun. 9 a.m.-mid- 
night. No credit cards. No liquor. $3-5. 

Pho Hién Vuong serves nothing but 
soups, drinks, and liquid desserts, so you 
can drink breakfast, lunch, and dinner with- 
out touching alcohol. The core dish is pho, 
the North Vietnamese beef soup as satisfy- 
ing as the Jewish chicken soup, and action- 
packed with dippable beef slices and stir-in 
salad. (5/89) 

Meuse, 1105 Mass Ave (below 
street level), Harvard Square, Cambridge, 
864-5154, 864-5157. Mon.-Thurs. noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p.m. and 5-10:30 p.m.; Sun. 5-10 p.m. AE, 
MC, Visa. Beer and wine. $6-13. 

Contemporary decor introduces a menu 
with well-made Thai dishes such as a defini- 
tive satay and a crunchy-fiery Penang duck. 
Try fried rice with taro root as a variation on 
your usual pad thai. Notably generous with 
shrimp and cautious with grease, two excel- 
lent signs. (5/89) 


THE HOT AND SOUR LINE 


If you bave bad a bad experience 
with one of the restaurants listed, let 


us know. Contact the Hot and Sour 
Line, c/o Robert Nadeau, the Boston 
Phoenix, 126 Brookline Avenue, 
Boston 02215. 
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Sultan’s Kitchen 


aba ghanouj, a simple dish that has fed the multitudes in 

the Middle East for ages, often misses the mark in these 

environs. The eggplant dip’s uncomplicated, earthy charac- 
ter may be dulled by too much oil or tahini or not enough lemon 
juice or salt; tarnished with the bitter juice of undrained eggplant; 
or withered after too many days on the refrigerator shelf. 

Enter Sultan's Kitchen. Here, Turkish renditions of baba ghanouj 
and other Middle Eastern foods taste uncluttered and very fresh. 
The meze, or sampler, plate ($5.95) is an attractive vegetarian offer- 
ing. At its center is a pile of mellow feta. Surrounding the feta are a 
portion of the light, lemony baba ghanouj; a mound of moist 
tabouleh flecked with tomato and scallion; a section of bright-tast- 
ing hummus with just a touch of tahini, lots of lemon, and a whiff 
of garlic; Sultan’s salad (chopped tomato, cucumber, and green 
pepper in a lemon-parsley ; two stuffed grape leaves; rom 
a sprinkling of calamata olives. This cold platter was 
a hot afternoon. Most of its components are also available as “salad 
plates” ($4.95 to $5.75), with a standard assortment of fresh salad 
vegetables and pita bread, or as side dishes (50 to 75 cents). 

Another cool selection is taramasalata. Owner-chef Ozcan Ozan 
uses fish roe, lemon juice, puréed potato, moistened pita bread, 
and a touch of olive oil to prepare fluffy mounds colored the palest 
salmon. Sharp flavors of lemon and salt and a subtle aftertaste of 
fresh seafood were delightful combined in a smooth mix with tex- 
ture lighter than whipped cream cheese. The enormous portion on 
the salad plate ($4.95) was overkill for me. I suggest placing an 
order to go and sharing this intense flavor (and a very cold bottle 
of your favorite bargain Champagne) with a special friend. 

More-mature seafood also plays a part at Sultan’s Kitchen. A 
swordfish-shish-kebab sandwich ($5.50) was half an oversize 
round of pita stuffed with four chunks of the fresh grilled fish, as 
well as sweet grilled onion, crisp iceberg lettuce, and more of the 
tangy Sultan’s salad. 

Whatever you order from the menu of Middle Eastern special- 
ties, burgers, and other American foods, save room for Ozan’s 
baklava ($1.25). Following Turkish tradition, he drenches the lay- 
ers of phyllo with delicate lemon syrup and sweet butter and fills 
them with ground walnuts. Two squares of this mellow, rich stuff 
in your to-go bag would be a fine way to finish that Champagne. 

Sultan’s Kitchen, at 72 Broad Street, Boston, is open Monday 
through Friday from 11 a.m. to 5 p.m. Call 338-8719 

— John Mercuri Dooley 
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#716 
Pick one 





THE 


PUZZLE by Don Rubin and Roger Jones 


The modern cylinder lock was invented in 1848 by Linus 
Yale Jr., who adapted the concept from a principle several 
hundred years old. 

Briefly, the lock operates through a series of spring-driven 
pin tumblers, each of which is divided into upper and lower 
sections. When the correct key is inserted, the pins align with 
the surface of the plug, allowing the cylinder to turn. 
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1. Prizes for solving the Puzzle will be Boston Phoenix 
Puzzle Winner T-shirts. 

2. All entries must be received at the Phoentx office 
(addressed to Puzzle #716, Boston Phoenix, 126 Brookline 
Avenue, Boston 02215) by noon on Friday, July 27. Phoenix 
employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will 
be final and arbitrary. We have only 10 T-shirts to give away 
each week, so when there are more than 10 winners we'll 
have a lottery. 

4. All entries must be accompanied by the Puzzle page. 
When possible, the answers should be entered on the Puzzle 
page. 
Name 
Address 
City/Zip 
T-shirt size 
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Solution #714 


Here’s the solution to “Blockbusters.” There are 142 blocks 
in the pile — at least in this pile. A slightly modified version of 
the “Blockbusters” puzzle appears on the menu at the Blue 
Diner restaurant downtown. We're not telling you how many 
blocks are in that pile. Sorry. 














T-shirts to the following: 


1) Mark Egler, Cambridge 

2) Jim Butler, Burlington - 
3) John McA’Nulty, Waltham 
4) Harold McEwen, 


Cambridge 
5) John J. Walsh, Dover 
6) Alex Pappas, Milton 
7) Scott Arthur, Brockton 
8) S.M. Libman, Pinehurst 
9) Bob Healy, Plymouth 
10) Paula Warniment, 

Brockton 
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BayBank Interest Checking* with companion Money Market Savings 
is the smart way to put your money to work for you. 
MB EARN GREAT RATES. Our best rate on your Money Market Savings. 
And interest on checking, too. | 
ME KEEP ONE LOW MINIMUM BALANCE. With $2,500 in your Money 
Market Savings there are no normal monthly service 
charges on both accounts. - 
ME MAKE TWO ACCOUNTS AS .GONVENIENT: = 
AS ONE. Easy transfers between accounts, 
unlimited check-writing and a consoli- 
dated statement. 
8 GET THE BAYBANK CARD. The unmatched 
convenience of the one and only BayBank Card. 
To open your BayBank Interest Checking 
Account, stop by the BayBank office nearest 
you today. 
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BOSTON AFTER DARK 


& 
ENTERTAINMENT 


Svengali 


Producers who 
‘sculpt performers 
UT 

own image 


by Ted Drozsdowski 


Klemperer 


Portrait of a conductor 
as 4 modern-day hero 


by Lloyd Schwartz 


If it's Tuesday, 
the beat goes on 


PHOTOS BY ERIC RASMUSSEN (STARR) AND ERIC ANTONIOU (AXIS), KLEMPERER WOODCUT BY EWALD DOLBERG’ 








DAYS 






WEEK 





by Amy Finch 





THE WEEKEND 





ZO 


FRIDAY 


FILM. Charlie Sheen and 
Michael Biehn star in Navy 
SEALs (Cinema 57, Fresh Pond, 
Circle, suburbs), an action-thriller 
about Navy daredevils in the 
Middle East. 

The redeeming power of art 
must have been an appealing 
theme in occupied France when 
Marcel Carné set about to make 
Children of Paradise (1944), 
and the appeal of this opulently 
romantic and shrewdly contrived 
masterpiece hasn't waned since. 
Set in a lushly reproduced Paris of 
the 1840s, it's the tale of actors 
Frederick (Pierre Brasseur) and 
Baptiste (Jean-Louis Barrault) 
smitten by the same beautiful 
woman, Garance (Arletty). Their 
affairs don’t work out too happily 
in “real” life, but they hecome the 
stuff of some sublimely beautiful 
and ironic theatrics on the 
Funambules stage, and in 
Carné’s film. It’s all at the Regent 


HOT TIX 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're going 
to get the seats you want — here are some 
events you might consider buying tickets for 
in advance. You can get details by calling 
the numbers below; you may also be able to 
obtain tickets from the various agencies 
around town (remember that they charge a 
handling fee). Just don't say we didn't warn 
you. 


























































David Bowie, July 21 at Sullivan Stadium, 
Foxboro: call 720-3434. 

Bob Newhart, July 28 at South.Shore Music 
Circus: call 383-1400. - 

Ballet Chicago, July 31 through August 4 at 
Jacob's Pillow: call (413) 243-0745. 

Cats, July 31 through August 19, at the 
Shubert Theatre: call (800) 233-3123. 
“Robert Mapplethorpe: The Perfect 
Moment,” at the Institute of Contemporary 
Art August 1 through October 4: call 720- 
3434. 

Emmylou Harris, Don McLean, Cris 
Williamson, and Tom Paxton, August 5 at 
the DeCordova: call Folktree at 641-1010. 
Dayton Contemporary Dance Company, 
August 7 through 11 at Jacob's Pillow: call 
(413) 243-0745. 

Ben & Jerry's Newport Folk Festival, fea- 
turing Joan Baez, Luka Bloom, Indigo 
Girls, Greg Brown, Christine Lavin, Sweet 
Honey in the Rock, and the Subdudes 
(August 11); and Ry Cooder and David 
Lindley, Michelle Shocked, Richard 
Thompson, Flaco Jimenez, the Roches, 
the Wild Magnolias, Ashley Cleveland, 
and the Rebirth Jazz Band (August 12), at 
Fort Adams State Park, Newport: call 
Ticketmaster at 931-2000. 

JVC Jazz Festival, featuring Wynton 
Marsalis, Jon Faddis, Miles Davis, B.B. 
King, George Benson, McCoy Tyner, and 
others, August 17 through 19 in Newport: 
call (401) 847-3700 for complete schedule 
information. 































Soul fl Soul, August 26 at Great Woods: call 
931-2000. 


Theater in Arlington. Call 643- 
1198. 

ART. Form, function, and fantasy 
converge in “The Art of Craft,” 
an informal show at the 
Cambridge Multicultural Arts 
Center through today. Included in 
the utilitarian-but-aesthetic 
display are Clara Wainwright's 
vibrant, quilt-inspired tapestries 
and Diane Mayo's raku pottery, 


| with its exotic zoo of meercats, 


mongooses, and anteaters. Also, 
graffito-covered pottery by 
Washington Ledesma and 
sculptural pottery by Makoto 
Yabe, who likes to show his 
pieces in small, forest-like 
clusters. The gallery, open today 
from 10 a.m. to 4 p.m., is located 
at 41 Second Street, Cambridge. 
Call 577-1400. 

THEATER. Let's hear it for the 
tunes of John Boy Walton's 
America: AH Night Strut!, Fran 
Charnas’s bebopping hit musical 
revue, kicks off the Nickerson 
Theatre’s season. Curtain goes up 
at 8 p.m. at 30 Accord Park Drive, 
Norwell. Tickets are $18 to $21; 
call 871-2400. 

MUSIC. Ken Werner is a 
bright, dynamic pianist whose 
highly personal style is making 
quiet waves in the jazz world. He 
plays tonight and tomorrow at the 
Willow Jazz Club (699 Broadway, 
Somerville), leading a trio with 
Ratso Harris and Tom Raney. Call 
623-9874. 

PERFORMANCE. Tony V is an 
established presence on the 
comedy club scene, scoring bull’s 
eye after bull’s eye with his 
skewed perceptions of everyday 
absurdities. Now he’s branching 
out, presenting the debut of Tony 
Dean and Sammy — the One- 
Man Show as the kickoff event in 
the Charlestown Working 
Theater’s summer season. How 
will the hirsute cynic’s musings 
differ in the stage setting? Explains 
V, “By extending beyond standard 
dialogue, I am able to 
conceptualize and present various 
themes, opinions, and reactions 
not possible when delivering 
regular stand-up.” Following the 
One-Man Show is Jennifer 
Johnson and John Peitso’s It’s 
Mary's Show . .. A Drammer! 
Curtain goes up at 8 p.m. Fridays 
and Saturdays through August 4, 
at 442 Bunker Hill Street, 
Charlestown. Tickets are $10; call 
242-3534. 
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PILM. After messing up our 
notion of the novel a while back, 
French troublemaker Alain 
Robbe-Grillet turned his attention 
to movies. His impact in that 
medium has been considerably 
less, which is difficult to 
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FRIDAY: It’s hard to fathom, but pre-Pretty Hate Machine, Nine Inch Nails 
was this watery synthesizer band doing opening slots for Skinny Puppy. But at 
some point torment and rage and blood managed to spill out of Trent Reznor’s 
battered heart and into the recording studio, where he laid down some of the 
"meanest, blackest “industrial pop” (his term) ever to sear an eardrum. It’s 
catharsis in block letters, an unpretty trek through the valley of lies, sin, and 
limitless yearning. At AXIS; call 262-2437. 
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FRIDAY: For a decade Terry Creach and Stephen Koester have been beguiling 
audiences with their acrobatic, fiercely physical dances. Each uses the other’s 
body as an anchor, pushing and sliding against it in a way that only two people 
with absolute mutual trust can display. Theirs is a no-frills dynamic, unsenti- 
mental in its blend of opposition and partnership. Tonight and tomorrow 
night the New York-based duo perform at Sanders Theatre as part of Harvard's 
Summer Dance Center program. Also on the bill, which is titled “Beyond the 
Borders: A Concert of New Works,” are Bill Evans and Margaret Jenkins and 
Rinde Eckert. Call 495-5905 or 495-5535. 
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understand given the thoroughly 
engaging brilliance of films such 
as The Beautiful Captive 
(1982). A young man’s anxiety at 
moving into a new apartment 
erupts into a bizarre adventure 
combining the elements of a 
detective story, a classical myth, 
and a recurring nightmare. 
Among the clues are postcards of 
the Magritte painting of the title, 
the visitations of a beautiful dead 
girl, and Robbe-Grillet’s all- 
conquering spirit of hilarious 
nihilism. Playing at the Harvard 
Film Archive (24 Quincy Street, 
Cambridge), with Jacques 
Baratier’s short subject “Future 
Nights” (1964). Call 495-4700. 
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MUSIC. Finally, 2 Live Crew's 
show is scheduled to pull into the 
Channel tonight. They deserve the 
keys to the city, but let's at least 





make sure they've got a full 
house. The censor-victimized _ 
group headline 4 bill with the ” 
Poison Clan and local rap group 
TDS Mob. The Channel's located 
at 25 Necco Street, Boston; call 
451-1905. 

Fifteenth- and 16th-century 
Flemish and Spanish music. are on 
the early-music docket at 8 p.m, at 
St. Paul’s Church, 15 St. Paul 
Street, Brookline, where baritone 
Frank Wallace and soprano and 
flutist Nancy Knowles give a 
recital. Wallace is also the leading 
player of the vihuelas de mano, a 
Spanish ancestor of the guitar. He 
and Knowles are celebrating their 
15th year as a duo. Tickets are 
$10; call 244-1027. 

Jazz at the DeCordova Museum 
continues with trumpeter Jon 
Faddis’s quartet at 3 p.m. A 
disciple of Dizzy Gillespie, Faddis 
can blow notes into the 
stratosphere or turn bebop runs 
like a bubbling stream. The 
DeCordova is located in Lincoln, 
on Sandy Pond Road. Call 259- 
8355. 





THE WEEK 





Lin 


MONDAY 


THEATER. Merrimack Repertory 
Theatre continues its New Play 
Series with David Chacko's 
Winter’s Coast, a mystery-drama 
about a 1774 Rhode Island trial 
revolving around slavery, 
property, and murder at sea. It’s a 
staged reading, followed by a 
colloquium moderated by 
Merrimack's new artistic director, 
David Kent, and featuring a panel 
including the playwright and four 
New England theater 
professionals. Curtain is at 7.p.m. 
at 50 East Merrimack Street, 
Lowell. Tickets are $3; call (508) 
454-3926. A} 


24 


ART. The group show at 
Bromfield Gallery, “By the Skin 
of Our Teeth,” lacks an express 
theme but does offer one 
constant: many of the nine artists 


of So ee ee 


BOSTON BOSTON BOSTON 
PHOENIX GLOBE 





BASED ON VARIETY'S TOP 


TEN FOR WEEK ENDING 7/11/90 


DIE HARD 2 


2. DAYS OF THUNDER 


represented work with episodic 
imagery, limning everything * 
from realistic landscapes to 
highly abstract scenarios. For 
instance, whereas Pamela 
Dodds’s small, four-part pastel- 
and-charcoal series of a woman 
awakened by weird noises 
immediately and realistically 
evokes themes of fear and 
solitude, at first glance Robert 
Collins's linear paintings appear 
to be abstract expressionist. 
Look some more, though; and 
you'll glean the same 
arrangements of cones, timbers, 
bales, and ropes depicted in 
different degrees of light,:much 
like Monet's grainstacks. “By the 
Skin” also features works by Tom 
Hall, Petri Flint, Buzz Masters, 
Elli Crocker, Ellen Rounseville, 
George Peterson, and Maureen 
Gustafson. It's on view through 


‘August 10 at the gallery, 90 


South Street, Boston. Call 451- 
3605. 

THEATER. The Persecution 
and Assassination of Jean- 
Paul Marat as Performed by 
the Inmates of the Asylum of 
Charenton Under the 
Direction of the Marquis de 
Sade made theater history under 
the hands of director Peter Brook 
Continued on page 4 


es 
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TUESDAY: He's a fencing 
champion and a novelist; but" 
Bruce Dickinson’s full-time gig is 
lead screech for Iron Maiden, a 

tough, determined band of 
British metal-mongers with a 
huge international following. 
Dickinson also has a new solo 
LP, Tattooed Millionaire, and a 
supporting band to match. He'll 
be doing his own songs and 
some Iron Maiden numbers at 
the Channel tonight. And go 
early, because Kings of the Sun 
open. Call 451-1905. 
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TUESDAY: Washington may still be as treacherous and venal as it was depict- 
ed in Frank Rosuel s Mr. Smith Goes to Washington (1939), but it’s been some 
time aincqgnyone as idealistic, committed, and innocent as Jefferson Smith 
(James Stewart) strode the Senate floors. As the ingenuous Boy Scout leader 
and hero of youth lured by a corrupt conspiracy to take a Senate seat, Stewart 
lurches from grandeur to pathos to absurdity. Jean Arthur adds a leaven of 
reality as his cynical secretary, smitten despite herself by her naive new boss. 
Capra is at his most naive too, and the film offers a doomed populist urgency 
that anticipates his later, darker efforts. At the Central Square Library. 

Call 498-9081. 
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Continued from page 3 

in the mid '60s. Peter Weiss's 
alternately surrealistic and 
dialectical study of madness gets 
revived at the Williamstown 
Theatre Festival, with a cast 
including Rebecca De Mornay 
and Alvin Epstein. Curtain is at 8 
p.m., and tickets are $10 to $22. 
Call (413) 597-3400. 


Re 


ARCHITECTURE. What might 
the West Fens look like a with a 
facelift? Renowned architects 
Graham Gund and Eliot Paul 
Rothman offer a couple of 
possibilities with “Fenway 
Visions,” a presentation of 
proposed architectural plans for 
the West Fens. Gund discusses a 
“Boylston Street Extension,” 
which would entail the 
construction of a new boulevard 
connecting the Fens and the 
Riverway. Rothman suggests a 
series of new open spaces and 
boulevards that would join the 
Fens, the Charles River Esplanade, 
and Kenmore Square. Both 
architects will also show slide 
photographs of their works, 
Starting at 7:30 p.m. at 108 
Kilmarnock Street, Boston. Free; 
call 266-6029. 

FILM. You don’t have to read 
poetry in a cave at midnight or 
shoot yourself in the head to be a 
part of the “Dead Actresses 
Society.” It’s the weekly film 
series presented by the Harvard 
Center for Literary and Cultural 
Studies and shown outside on the 
CLCS grounds at 61 Kirkland 
Street, Cambridge. Tonight at 
about 8:30 (depending on when 
the sky turns dark), Barbara 
Stanwyck is mistress of 
ceremonies in The Strange Love 
of Martha Ivers (1946), the film 
noir about a small-town girl 
(Stanwyck, in one of her 
glittering, neurotic femme-fatale 
performances) who kills her rich, 
tyrannical aunt and then covers 
up the deed with the help of two 
boyfriends. One of them (Kirk 
Douglas) stays on to murry the 
girl, who runs his career for him. 
The other (the amiable Van 
Heflin) leaves, becomes a war 
hero, then returns, to the 
considerable discomfort of his 
childhood pals. The movie isn't 
great but the director, Lewis 
Milestown, gives it a seductive 
low-life obsessiveness, and the 
three stars are fascinating camera 
subjects. Admission is $3; call 
495-0738. (Remember to bring a 
blanket or lawn chair, since no 
seating will be provided.) 


ZO 
[THURSDAY _ 


MUSIC. Tonight it's the 
Composers in Red Sneakers’ 
turn to have a go at those who 
would alter Webster's definitions 
of “obscenity” and “offensive.” 
Every piece in the concert, at 
the Old Cambridge Baptist 
Church (1151 Mass Ave, 
Cambridge), is “guaranteed to 
offend someone.” In other 
words, bring your local senator 
and expect “a healthy dose of 
high jinks and good humor (for 
those of you beyond 
offending).” The musicians in 
ruby slippers (well, not exactly) 
perform works by Christopher 
Stowens (with George Garzone 
on sax), Jeffrey Fischer (with 
baritone Mark Aliapoulios, 
featuring a “rap” between 
Robert Mapplethorpe and Jesse 
Helms), Herman Wiss (the 

“ ‘seven chords’ you cannot play 
over the airwaves”) and Jean 
Hasse (“the absolutely 
unmentionable”). Glenda 
Medeiros and her Glendance 
Company, painter John 
DeCunto, and “skiing 





performance artist” Ed Osborn 
are the special guest Sneakers. 
The levity starts at 8 p.m., and 
admission is $5. Wear red 
sneakers and you get in free. 
Call 527-3171. 

The Lowell Folk Festival begins 
tonight at 7:30 p.m. with a concert 
by young bluegrass fiddle ace 
Alison Krauss and her band 
Union Station. It continues 
through Sunday with a variety of 
performers, crafts, and foods. Call 
(508) 459-1000 for more 
information. 

Saxman Johnny Reno carries 
on the venerable tradition of the 
Texas honker, leading his band 
of Southwestern smokers 
through rock and roll that 
swings as much as it shakes. 
He’s got a new recording, Third 
Degree, and he’s bringing his 
full-tilt style to Johnny D’s, 17 
Holland Street, Somerville; call 
776-9667. 

African vocalist Pato Banton 
has a new album, Wize Up/ (No 
Compromise), that’s smart and 
topical and features the first 
recorded post-release tribute to 
Nelson Mandela. Tonight he 
performs at the Channel, joined 
by Peter Spense, One People, and 
the Hi-Hats. The club's located at 
25 Necco Street, Boston; call 451- 
1905. 

THEATER. Ectoplasmic screen 
sexpot Patrick Swayze’s busy 
floating through the stratosphere 
trying to let Demi Moore know 
that he really did love her after 
all, so why not a stage revival of 
Carousel, the 1945 Richard 
Rodgers/Oscar Hammerstein II 
musical (based on Lilliom) about 
a loudmouth who dies and gets a 
chance to return to earth to 
whisper sweet nothings into his 
wife's ear? It opens tonight at 8 at 
the North Shore Music Theatre, 
Dunham Road, Beverly, with a 
score that features chestnuts like 
“If 1 Loved You” and “You'll 
Never Walk Alone.” Tickets are 
$20 to $26.50; call (800) 548- 
2455. 

An aging actress and her 
peculiar touring group are 
plunked down in the wilds of a 
New England lumber camp in 
Mrs. Glenville’s Touring 
English Theatricals, an 
“original musical melodrama” by 
Bostonians Jim Quinn and David 
Frieze. It opens tonight at 8 at the 
Open Door Theatre, Pinebank 
Kettlebowl, Jamaica Pond Park, 
Jamaica Plain. Tickets are $10; call 
524-4007. 


FS 
[FRIDAY 


ART. Post-Impressionist Pierre 
Bonnard (1867-1947) is best 
known for his luminous paintings 
of domestic interiors and Parisian 
street scenes. He was also a great 
printmaker, as the exhibit 
“Pierre Bonnard: The Graphic 
Art,” at the Museum of Fine Arts, 
demonstrates. It’s the first show 
to concentrate on Bonnard’s 
graphic work — his drawings, 
color lithographs, posters, theater 
programs, and illustrated books. 
These works, most of which 
were made in the first 10 years of 
his career, incorporate the same 
combination of spontaneity and 
sophistication and the 
connection to daily life in the 
modern world that mark his later 
style. For Bonnard, printmaking 
was a way of participating in the 
life of the city. “Our generation 
has always looked for the 
connections between art and 
life,” he once wrote. If your 
generation hasn't gotten around 
to looking yet, remember that 
this show will be gone after 
Sunday. The MFA’s located at 465 
Huntington Avenue, Boston. Call 
267-9300. 


(Carolyn Clay, Ted 
Drozdowski, Peter Keough, 
Rebecca Nemser. and Charles 
Taylor helped out this week.) 








WEDNESDAY: With two smoothly ethereal pop albums to their credit and no 
touring history, Scot trio Blue Nile have been pegged as a studio band. They're 
out to shake that image with their first road trip, which stops at the Paradise 


tonight. Quirky popster Wendy MaHarry opens. Call 254-2052. 
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WEDNESDAY: Lorraine 
Hansberry’s Raisin in the Sun 
had its American Playbouse pre- 
miere about a year and a half 
ago. Tonight at 9 the powerful 
drama about a black family con- 
templating a move into a white 
neighborhood returns to 
Channel 2, with a stellar cast 
including Danny Glover and 
Esther Rolle. 








ELAINE MAYES/NO THEATER 


FRIDAY THE 27TH: No Theater didn't have a permanent performance space for 
their first four years, hence the name. The Bessie Award-winning experimental 
company, now based in Northampton, come to the Boston Film/Video Foundation 
tonight and tomorrow night to present Photoplay, their new piece about a 
depressed housewife who writes to an old friend in the Army in Vietnam in the 
’60s. The work incorporates video, photography, and live events. Call 536-1540. 
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Boston pop pups the Cavedogs have a knack for bark- 
ing out smartly written, low-growling rock with tooth- 
some hooks. On August 2, they'll be playing their first 
local show of the summer, at the Paradise, to celebrate 
the forthcoming release of their debut album, Joyrides 
for Sbut-Ins, on Enigma Records. Call 254-2052. (The 
record hits the stores on August 7.) 
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Internationally renowned recorder player Paul 
Leenhouts joins the Amherst Baroque Academy in a 
concert of music from 17th-century Italy on August 16, 
midway through the 10th Annual Amherst Early Music 
Festival, which kicks off August 7 with the Newberry 
Consort. Two days later Marion Verbruggen and Han 
Tol, stalwarts of the Dutch recorder world, provide the 
tunes, followed August 14 by the Soviet ensemble Pro 
Anima Leningrad. Events wind to a close August 17 with 
A Florentine Wedding, a collaborative of dancers, 
singers, and musicians who take their inspiration from 
the culture of Renaissance Italy. Call (212) 222-3351 for 
ticket information. 
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Following up the explosive success of “Africa 
Oyé,” last year’s unprecedented glimpse of the 
dance and music of the farthest-flung reaches of 
Africa, Dance Umbrella continues to stage the 
unusual, kicking off its fall season with a 
“Festival of Indonesia” September 20 through 29 
at the Emerson Majestic Theatre. The fest is divid- 
ed into two parts: “The Children of Bali” and “The 
Court Art of Java,” which features more than 67 
singers, dancers, and musicians from the Sultan 
of Java’s court. Call Ticketron at 720-3434. In 
photo: a performer from the “Children of Bali” 
premiere. (By the way, “Africa Oyé” returns to 
Boston in December.) 
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NEXT WEEKEND 


Defunkt 


like a sword, comes Joseph Bowie and his battle-scarred 

avant-funk band Defunkt. Actually, he'll probably arrive in a 
deceptively normal fashion to take the stage at Johnny D's next 
Saturday. But he'll bring material from the new Defunkt album 
Heroes (DIW), which was recently released in 
Japan and is imminent in America, featuring 
his ruminations on “heroes both fictional and 
non-fictional.” Anyway, presiding over a 
dance floor, Defunkt often loom larger than 
life. 

“The Japanese record company gave me a 
couple of pieces of music,” said Bowie, “the 
Batman and James Bond themes, to see 
what I would do for arrangements.” They 
were remarkably good suggestions. Bowie's 
muscular trombone and John Mulkerin’s 
trumpet in unison carry the authority of an 
entire marching band, especially on these 
brassy themes. The stepwise motions of the 
Batman riff form a counterpoint to a hard- 
funk rhythm. The blowing on “Mr. Bond” is 
more tongue-in-cheek, and so is the rap lyric, with Bowie asking 
the colorful master spy to save the world from evils ranging from 
economic decline to AIDS. 

From these ideas, Bowie pursued the topic of heroism to its 
logical conclusion. His notion of a real-world hero is Jimi Hendrix, 
so Defunkt selected two of his songs to cover. “Foxy Lady” is 


a iding into town on his golden charger, bearing his trombone 


Joseph Bowie 













pretty straight-ahead, with a tasty blare of brass. But “Manic 
Depression” is something else again, weird and witchy, its 6/8 
rhythm mutated into a relentless hip-hop backbeat. 

Reminded of the song called “I Want Your Girlfriend,” Bowie 
chuckled, “It wasn’t always the good guys that were the comic- 
book heroes,” and mentioned a childhood admiration for Doctor 
Doom. “Heroes don’t have to be necessarily sweethearts. I wanted 
to portray a realistic-type hero, basically the image of the superstar 
on stage.” I won’t dwell on the plot of the 
song, but I do suggest guys keep a firm grip 
on their dates as they leave Johnny D's. 

Heroes was produced by Bowie's big 
brother Lester, and his band, the Art Ensemble 
of Chicago — who have heroically 
championed what they call “Great Black 
Music” for 25 years now. It’s also the first 
Defunkt recording to feature the band’s new 
keyboard player, Marcus Persiani, of whom 
Bowie explains that “he really anchors the 
sound and gives us more options.” 

As a result, this record offers a greater 
stylistic breadth than ever before, from 
primordial doo-wop to abstract jazz spiraling 
around the earthy rhythms. But Bowie insists 
these musical diversions aren’t that strange to 
him. “We were born out of that avant-funk scene,” he says of 
Defunkt’s 15-year run. “In my eyes it’s calmed down, the concept 
is not that bizarre to me. But I've been playing it all these years. I 
don’t know how it sounds to someone else.” 

Defunkt play at Jobnny D's on July 28; call 776-9667. 

— Michael Bloom 
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New stuff at 


the Middle 
East, Necco 
Place 


Recent weeks have seen the 
debuts of two innovative club 
series. “The Hair of the Camel” is 
an idea that co-curator and 
poet/monologuist Ray McNiece 
describes as “something I hope 
will bite people in the ass.” It’s 
running at the Middle East 
Restaurant, where producer Billy 
Ruane continues to stretch 
Cantabrigian limits of alternative 
entertainment. The series takes 
place Saturdays from noon to 3 
p.m. and features experimental 
and new music, sound art, theater, 
and performance poetry. The 
mike is open for those who are 
not content just to sit in the 
audience. 

The performance-art series is 
the kind that merits lots of slashes, 
like last week's jazz-improv/art 
slide show by Western Science 
and Power. Slated this week are 
the African-influenced 
psychedelic funk/punk group 
Mister Jones and McNiece, who 
has helped organize the series 
with Christina Favrettah. McNiece 
will perform pieces that he will 
take.on the road next month to 
Edinburgh, for the Fringe Theater 
Festival. Future bills will continue 
to be heavy with local talent. 

A new program at Necco Place 
offers local acts another chance to 
grab at the limelight. Monday 
nights it’s now “B.Y.O.D,” as the 
club invites bands to bring their 
own demo tapes. The music 
marathon begins at 6 p.m. Up to 
three songs from each tape will be 
played on a first-come, first-serve 
basis, until all demo material is 
depleted or until closing time’at 2 
a.m. 

The picks-of-the-crop, as 
determined by Todd Matosic, DJ 
and resident band-rater at the 
Channel, will be played at the 
Channel as part of the regular 
rotation. According to Matosic, 
about 15 bands showed up at the 
first show last Monday. His 
favorites cuts included “Status 
Quo” and “Willie” by Listen Up; 
“John Travolta’s Hairpiece,” by the 
Rhythm Crazies, from Concord, 
New Hampshire; and 
“Flabbergast,” by the band Steven 
Glenn. 


Sponsorship 





for Boston 


Film Fest 


Movie buffs in Boston 
recognize the Boston Film Festival 
for the sumptuous cinematic feast 
that it is. Now the big folks at 
Coca Cola USA have done the 
same — the corporation is footing 
the bill for this year’s fest, which 
will screen September 13 through 
20 at Loews Copley Place. This is 


4 the first time an international 


company has sponsored the 
festival. 


— Gail Ross; Amy Finch 
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Die easy 


by Peter Keough 


NAVY SEALS. Directed by Lewis 
Teague. Written by Chuck Pfarrer and 
Gary Goldman. With Charlie Sheen, 
Michael Biehn, and Joanne Whalley- 
Kilmer. An Orion Pictures release. At 
the Cinema 57, the Fresh Pond, and 
the Circle and in the suburbs. 


ho needs sex when you can kill 

hordes of faceless alien fanatics? 

Such seems the recruiting slogan 
suggested by the absurd and inexplicable 
Navy SEALs. It's a film as slight and stylisti- 
cally slick as a Miller Lite commercial — or 
as Top Gun, for that matter — but the 
brew this ad is selling is a dark mix of 
xenophobia, misogyny, death worship, 
and just plain paranoia. Although it’s so 
overwrought and implausible that the ulti- 
mate effect is pure camp, Navy SEALs is 





Film 


numbing violence, cartoon scapegoats, 
and shrill sensory overload. 

Unlike the other bloodsoaked entries in 
this summer’s body-count sweepstakes, 
Navy SEALs attempts to ground its 
pyrotechnics in reality. The Sea, Air, and 
Land teams of the US Navy are an elite 
special-forces unit who have been used in 
Panama, Lebanon, and elsewhere, general- 
ly in shadowy anti-terrorist operations. As 
represented by Hawkins (Charlie Sheen) 
and Curran (Michael Biehn), they seem a 
rowdy bunch of party animals, high on 
testosterone and male bonding, the 
quintessential adolescents terrified of soli- 
tude and settling down. Riding to a com- 
rade’s wedding, the hotdogging Hawkins 


By jingo 


fallen, the Cold War has ended, and 

peace is breaking out all over. Not, 
though, in the movies. On the screen, this 
has been the most violent summer in 
memory. Though the Eastern Bloc 
boogeyman is vanishing, the fear and rage 
that embraced him remains, brooding, 
unresolved and untargeted. And so fantasy 
must fill the gap. 

But with the Evil Empire no more, 
Hollywood has been hard-pressed to 
come up with satisfying targets for its 
increasingly high-tech weaponry. The 
Latin American drug cartels have provided 
some cannon fodder in films like Firebirds 
and Die Hard 2, but with Noriega lan- 
guishing and pitiful in prison, the drug 
kingpins’ cachet of evil seems dimmed. 
Imaginary outlaws — from comic ‘strips or 
the future or from outer space — have 
proved more successful, if you’re willing 
to pay for the special effects. 

But for bad guys from the real world, 
you just can’t beat the fanatic, leering, rag- 


L OS ANGELES — The Berlin Wall has 
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symptomatic of a movie industry trying to 


compensate for its lack of ideas with 


Charlie Sheen and Michael Biehn: Who needs sex? 


expresses his disgust with the prospect of 
marriage by leaping from the car, over a 
bridge, and into the river a hundred or so 
feet below. 

He might have saved himself the dous- 
ing. Right at the altar, the errant SEAL is 
saved from a fate worse than death by a 
chorus of beepers from the belts of his col- 
leagues. The SEALs have been summoned 
for yet another impossible mission. A US 
helicopter on a mercy mission in the 
Persian Gulf has been shot down by those 
nefarious Islamic terrorists, and the crew 
are being held hostage. 

With swaggering dispatch the black 
clad, ninja-like “team” invade the terrorist 
strongholds just as the leering captors 
have, Manchurian Candidate-style, 
blown the brains of one of their victims 
across the screen. The cowardly bad guys 
are quickly perforated, but before the res- 
cue can be completed, the instinctive, 
impulsive Hawkins comes across a suspi- 
cious “prisoner” and a roomful of Stinger 
missiles. He wants to waste the prisoner 
and blow up the missiles. But the more 
cautious Curran notes that hundreds of 
heavily armed terrorists are surrounding 
them and orders the SEALs to pull out. 

The decision proves a bad one. The 
pseudo-prisoner is identified as Ben 
Shaheed (Nicholas Kadi), the Abu Nidal- 
like leader of a bloodthirsty terrorist orga- 
nization. Clearly he’s up to no good with 
those surface-to-air missiles. Disgusted 
with the CIA’s incompetence (Navy SEALs 
is, unsurprisingly, anti-Intelligence, includ- 
ing among its scapegoats such usual sus- 
pects as fat-assed bureaucrats, effete civil- 
ian policy makers, and anyone else who 
might want to spoil the party with the red 
tape of legality), Curran does a little 
research on his own. 

He corrals Claire Goanne Whalley- 


Talking with Lewis Teague 


headed hordes of the Middle East, and 
Navy SEALs exploits America’s fear of 
them more than any other film to date. 
The film names names, countries, and 
organizations, and giving its viewers some 
concrete referents from the front pages 
and evening news to hate and destroy. Yet 
in this age of glasnost and reconciliation, 
should filmmakers indulge audiences in 
such negative, reactionary emotions? 

“I don’t know that glasnost has anything 
to do with this movie,” says Navy SEALs 
director Lewis Teague. “Glasnost and ter- 
rorism are two separate things. Glasnost 
has not eradicated the problems in the 
Middle East. It’s a powder keg right now. 
Especially now that we’ve suspended talks 
with the PLO. It’s very volatile. There are a 
lot of social conditions over there that 
haven't been addressed at all. I don’t think 
the danger of terrorism has been changed 
one iota by glasnost.” 

Teague acknowledges that the film is 
not very imaginative or comprehensive in 
either portraying the problem or suggest- 





Navy SEALS kills off the Middle East crisis 


Kilmer), a half-Lebanese television journal- 
ist with sympathies for and contacts with 
Shaheed’s organization. Claire’s silly little 
reservations about professional ethics and 
political conscience are easily subdued 
when that old smoothie Curran takes her 
to a SEAL camp and embraces her amid 
the hail of bullets of a realistic training 
exercise. Claire spills the beans, and soon 
the boys are off to Beirut, the kind of place 
where a guy with a gun can really have a 
good time. 

Before it gets mired down in its ludi- 
crous and reactionary notions of Middle 
East foreign policy (i.e., kill the ragheads), 
Navy SEALs does, in its comic-book way, 
address the psychology of the men it 
exploits. Hawkins (played by Sheen with a 
swinish hyperactivity to distinguish the 
performance from his sheepish inertia in 
Platoon) literally gets off on killing, dan- 
ger, and death, and though Curran urges 
him to just say no to suicidal recklessness, 
his own attraction to violence and guns — 
as demonstrated by his wooing of Claire 
— is also a little suspect. These guys seek 
violence because they’re afraid — of 
women, of growing up, of death. And so 
whenever the possibility of a human rela- 
tionship arises, they go for their fetishistic 
guns. 

The makers of Navy SEALs are afraid too 
— afraid of going too deeply into these 
dark areas of the psyche, knowing full 
well that these twisted impulses are the 
same ones that are going to draw people 
into seeing their movie. So to exploit these 
conflicts more easily, they exploit a grave 
world tragedy — the Middle East. The 
problem and its solution is presented with 
vicious simplemindedness, appealing to 
those seeking light entertainment and, 
probably, to those currently in charge of 
making serious policy. Q 


ing a solution, but he denies that it is jin- 
goistic. 

“I’m not sympathetic to terrorism no 
matter what side is perpetrating it. But 
there was an attempt in the picture, as 
brief as it may be, to explain that the 
Shiites of Lebanon are an oppressed class 
of people who have been suffering not 
only from 14 years of civil war but from 
centuries of oppression. Of all the groups 
in Lebanon, they’ve always received the 


- shitty end of the stick. 


“Like any people pushed to the end of 
total despair, they’ve begun to fight back. 
These are people who believe that their 
existence and faith are at stake. I don’t 
agree with their tactics at all, but you have 
to understand that this isn’t happening in a 
vacuum. There’s a lot more about the 
Shiites that’s not in the picture, but that’s 
one reason why the Whalley-Kilmer char- 
acter [Claire, a half-Lebanese journalist 
who helps the SEALs] was created, so we'd 
have a Lebanese character in the film who 
could be their spokesman. 

“This is a film that is gung-ho about rec- 
ognizing the heroism and capabilities of 
the individuals in the Navy SEALs. 
However, what it does is show them oper- 
ating in very gray areas. I hope that’s clear 
in the movie.” 

— PK 
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Unbound 


Speaking in Tongues 


by Robin Dougherty 


TONGUES UNTIED. Written and direct- 
ed by Marlon Riggs. At the Museum of 
Fine Arts, July 25. 


T he loosened tongues of Marlon 
Riggs’s extraordinary nonfiction 
film are those of black gay men 
talking about themselves. Or is it gay black 
men? The vast area those tongues figura- 
tively probe is the identity and voice of a 
population whose emotional demograph- 
ics have been, up till now, uncharted and 
ignored. “I shed ‘nigger’ and ‘boy’ for ‘fag- 
got’ and ‘queer,’ ” says one of the film’s 
speakers. Made in 1989, the 55-minute 
Tongues Untied, which is being shown as 
part of the Museum of Fine Arts’ “AIDS 
and Activism” series, is a unique film diary. 
Comprising interviews, humorous anec- 
dotes, re-created scenarios, and impromp- 
tu poetry, Tongues Untied embraces its 
subjects’ anger and exultation alike. It is 
an exuberant beat poem rendered in film. 

The film shows the isolation of young 
black gays with exquisite delineation, first 
by identifying the separate pain of being 
black from that of being gay. A young man 
tells how he talks about minutiae rather 
than the inexpressible anger he feels when 
a white jeweler refuses to let him into the 
store. Another describes his childhood 
acknowledgment of his sexual orientation, 
which gives way to labels of “punk” (a 
street term for gays) and later “homo.” 
When he’s bussed to a white high school, 
he faces rejection from blacks (“Uncle 
Tom”), rednecks (“motherfuckin’ coon”), 
and straights of both colors (“homo”). 

What's unsettling about Riggs’s film is 
that he wants you to hear these verbal 
assaults in the same way he did: These 
particular words are repeated, by a trio of 
by faceless mouths, in a tone of voice 
that’s astonishingly ugly. Later, he renders 
the eroticism of San Francisco’s Castro 
Street with powerful aural effect, and he 
uses rap and pop music (and the poetry of 
one Essex Hemphill) throughout to struc- 
ture the film’s lively soundtrack. In one 
particularly harrowing sequence, the film 
broaches the subject of AIDS with the 
refrain “Now we think as we fuck .. .” 
repeated in a rapidfire singsong that 
threatens to consume the listener. 

The film has been culled from a number 
of people’s experiences, and it includes 
their performances and anecdotes (includ- 
ing a hilarious account of two black 
queens having a raucous argument on a 
Washington bus). But it retains a bio- 
graphical structure that seems to be the 
filmmaker’s. Included is his account of his 
first love — a white boy. He explores the 
implication of this experience when he 
joins the San Francisco gay scene, where 
he finds it easier to push aside his black 
identity than to confront the “absence of 
black images in the gay culture.” 

With a storytelling style that’s quirky and 
curious, Riggs follows a lyrical unwinding 
rather than a linear one. A first-person 
account of being harassed by a bigoted 
bouncer outside a gay bar segues into a 
staged dance number about “snapping,” a 
bravado hand language of the street. 
Footage of black gays vogueing in a club is 
juxtaposed with that of an oldtime black 
tap dancer and of straights jive stepping. “I 
chose this tribe of warriors and outlaws,” 
the voiceover says. 

Tongues Untied gives voice to the anger 
that tears up young black men with more 
forthrightness and intelligent concern than 
any film has done before. But its real mis- 
sion is to breach the gap that keeps black 
gay men out of both gay culture and the 
black community. These difficult polarities 
are rendered with searing pain through a 
clip of Eddie Murphy concert. “Faggots 
aren't allowed to look at my ass on stage,” 
says black pop culture’s biggest icon. 
“Each joke levels us a little more and we 
sit silently,” says Riggs. 

Indeed, the filmmaker cautions, in the 
words of AIDS activists, that “silence is 
death.” Funded in part by the National 
Endowment for the Arts, the film itself is 
an act of breaking silence and of reaching 
out to both communities. Riggs suggests 
that black gays can draw on the lessons of 
black struggles — against slavery and 
against bigotry — to fight the AIDS crisis. 
He likewise embraces a positive gay sexu- 
ality. Silence may be deadly, but, “in the 
silence, baby, we could make a serious 


revolution together.” QO | 
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John Goodman: the Rambo of exterminators? 
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Arachnophobia gets the bugs out 


by Robin Dougherty 


ARACHNOPHOBIA. Directed by Frank 
Marshall. Screenplay by Don Jakoby 
and Stephen Metcalfe and Wesley 
Strick. With Jeff Daniels, John 
Goodman, Julian Sands, and Harley 
Jane Kozak. A Hollywood Pictures 
release. At the Cinema 57, the Harvard 
Square, and the Circle and in the sub- 
urbs 


hen insect specialist Atherton 
W sprays smoke up into the 

branches of a lush jungle tree, 
what falls out first is a rain of iridescent 
butterflies. Busy ogling the gorgeous rare 
specimens, the scientists are startled by a 
loud clunk in a nearby collecting can. 
What's fallen there is an astonishingly ugly 
spider, big as a grapefruit. Atherton (Julian 
Sands) can barely contain himself at the 
thought of discovering a new species. But 
when the _ eight-legged star of 
Arachnophobia (the title means fear of spi- 
ders) follows his spectacular entrance by 
jumping right into the face of Manley, the 
group’s hapless photographer, it’s not 
exactly the beginning of a beautiful rela- 
tionship between man and beast. 

It is, however, the start of a spunky sum- 
mer movie. Directed by Frank Marshall, 
who’s produced numerous Amblin 
Entertainment releases with partner Steven 
Spielberg, Arachnophbobia is a B movie 
with a big budget (it was partly filmed on 
location in the jungle of Venezuela) and a 
generous sense of humor. What happens 
after the huge spider finds its way into the 


| photographer's knapsack and ultimately 
| back to the States is a story that’s equal 
| parts Amityville Horror and The Birds. 
| What it lacks in originality and brilliance, it 
| makes up for in good-natured exposition 
| and an abundance of engaging character 


actors. Not to mention a healthy eagerness 
to exploit spider creepiness and the audi- 
ence’s willingness to jump. 

You don’t have to be literally arachno- 
phobic to grow uncomfortable with the 
proliferation of creatures that results when 
the huge South American specimen mates 
with a domestic spider in Ross and Molly 
Jennings’s barn. But that’s the case with 
Jeff Daniels’s Ross Jennings, a San 
Francisco physician who's just moved his 
family to Canaima, a small California town. 
His wife (Harley Jane Kozak) thinks he'll 
adjust to the countryside if he confronts 
his childhood arachnophobia — starting 
with the magnificent spider nest that’s 


taken over the top floor of their barn. 

Before he even knows what's brewing 
right under his nose, he finds out that the 
physician whose practice he’s bought has 
changed his mind about retiring. When the 
neighbor who’s become Ross’s only 
patient dies mysteriously, the old crank 
sets Out to sully Ross’s name. It doesn’t 
help that the next person Ross treats also 
buys the farm. When a third death occurs, 
Ross and the townspeople start in on the 
trail of the culprit, which leads to a 
grandiose — and hugely entertaining — 
confrontation between Ross and the men- 
acing giant spider, now nicknamed the 
General, and bent on revenge. 

In his directorial debut, Frank Marshall 
shows a deft hand at teasing the audience 
along, sometimes scaring you with 
what you think you see. Arachnopbobia is 
not a gruesome movie (though its one fan- 
tastic gross-out scene certainly is). Some of 
the best scenes in the film are its ticklish 
false alarms. And Marshall gets more scare 
mileage out of the idea of spiders, and 
their primordial repulsiveness, than 
an abundance of on-camera death scenes 
or gore. A few set-ups really stand out. 
There’s a sequence in which Sheriff 
Parsons searches through a row of 
hanging coffee mugs for signs of spiders 
that leaves you with your heart in your 
mouth. 

The film’s human presences, on the 
other hand, are charming indeed. As Ross, 
Jeff Daniels does an engaging turn on his 
signature role of white-bread nice guy 
(Ross barely protests when he finds out 
the medical practice isn’t his after all). With 
Harley Jane Kozak (who played Rick 
Moranis’s wife in Parents) as the sweetly 
bland Molly, the ultra-normal Jennings 
stands out in a;town overflowing with 
oddball personalities. From Stuart Pankin 
as a goody-two-shoes sheriff and Henry 
Jones as the obnoxious Dr. Metcalf to Roy 
Brocksmith as an undertaker constantly 
snacking in the embalming room, small 
comic turns abound. 

Julian Sands is the one sinister presence 
as spider expert Atherton. He’s balanced 
by local exterminator Delbert “Bugs-B- 
Gone” McClintock, played to exuberant 
good-old-boy type by the delightful 
John Goodman. “I’m ba-a-a-a-ad,” he 
announces after squashing one icky speci- 
men under his shoe. For comic relief, he’s 
as overwhelming as a generous dose of 
Raid. Q 
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Marshall plan 


Soothing the savage beasts 


RLANDO — Arachnophobia, as 
O you're about to find out, means 

fear of spiders. And though it’s 
hardly the most supple word to grace a 
movie marquee, it’s certainly fair warning. 
This summer's answer to Tremors, 
Arachnopbobia is a comic suspense film 
about a small California town besieged by 
a swarm of small lethal spiders and one 
gigantic creature bent on revenge. 

Indeed, exploiting your fear of spiders 
and insects is just what director Frank 
Marshall is up to in his first feature, which 
stars Jeff Daniels, John Goodman, Julian 
Sands, and 60-odd beasties with eight legs. 
But Marshall, veteran producer and partner 
(with Steven Spielberg and Kathleen 
Kennedy) of Amblin Entertainment, whose 
films include Empire of the Sun, Raiders of 
the Lost Ark, The Color Purple, and most 
recently Always, is making his directorial 
debut with Arachnopbobia. And despite 
his taste for treacherous-adventure 
films, making audiences run screaming out 
of the theater isn’t exactly what he has in 
mind. 

“I didn’t want to make a horror movie. I 
wanted to make something a little funnier,” 
says Marshall, who admits to having had 
his fill of the snakes, rodents, and bugs that 
go hand in holster with Indiana Jones fea- 
tures. “And I didn’t want to be gross or 
gruesome. I thought that humor would 
take the edge off of it.” Although the direc- 
tor scrutinized Hitchcock's The Birds, 
which inspired Arachnophobia's invasion- 
by-hostile-creature dynamics, he’s not 
going for a remake. Rather, he’s after a 
new kind of movie. In fact, Marshall has 
dubbed his project, for which he strove to 
get just the right mix of screams to giggles, 
a “thrill-omedy.” 

Casting John Goodman as a 
Ghostbuster-style exterminator gave him a 
natural way to inject humor. (Goodman’s 
character works for a company called 
Bugs-B-Gone.) And the cocky ad cam- 
paign — “Eight legs, two fangs, and an atti- 
tude” — is another. But Marshall says that 
what’s made the film especially tricky to 
market is that he doesn’t want it perceived 
as a B movie — even if it does partake of 
that much maligned genre’s virtues and 
vices. He wants moviegoers to know that 
it’s “rooted in science fact rather than sci- 
ence fiction.” So immense effort went into 
creating an upscale production — includ- 
ing filming the lush opening sequences, in 
which a scientist discovers a brand new 
species of spiders, on location in 
Venezuela. 

Then, of course, there’s the matter of the 
spiders. Having spent a lot of time super- 
vising complex movie productions, 
Marshall wasn’t fazed by his far-reaching 
directorial duties. But he hadn’t expected 
that the first time he stepped behind a 
camera, the actors in front of it would be 


Julian Sands and Big Bob: saving the world with Lemon Pledge 


race 


just an inch high. Or five inches in the case 
of Big Bob, the Brazilian bird-eating taran- 
tula (he’s named after film director Robert 
Zemeckis), who, as the spider with a taste 
for humans, is the film’s arachnid star. 
Thrilled to be offered the unique debut 
project by Disney, Marshall immediately 
found that he needed to hire not only crew 
to carry out creature effects, but spider 

and a staff arachnologist as well. 

Casting requirements called for not only 
a Big Bob (no one will deny that the crea- 
ture, a hairy proposition with huge eyes 
and visible fangs, fits the bill) but dozens 
of smaller spiders, who play the lethal off- 
spring of Big Bob and a common house 
spider. These creatures had to be safe and 
manageable, able to run, jump, spin webs 
on command, and mortally threaten Jeff 
Daniels’s arachnophobic, mild-mannered 
country doctor. The most suitable candi- 
dates — acquired from spider wrangler 
Jules Sylvester, a fellow who advertises in 
the Los Angeles telephone directory 
(“snakes, alligators, and scorpions for all 
occasions”) — turned out to be New 
Zealand delena spiders. ‘ 

Harmless in real life, and downright gor- 
geous compared to Big Bob, delenas in 
large numbers are still a frightening 
prospect. And one thing Marshall hadn't 
counted on was that the folks with the 
worst arachnophobia would be the cast 
and crew. “Some actors, who I won't 
name, wouldn’t do the film because of the 
spiders.” The ones who did sign on 
weren't exactly running to embrace their 
eight-legged co-stars. Says producer 
Kathleen Kennedy, “Everyone was uncom- 
fortable, but we got acclimated in one day. 
We put them on one another and let 
ourselves get used to them.” 

Nonetheless, spiders make dicy actors. 
“If he doesn’t want to work, you have to 
get another one,” is how wrangler 
Sylvester put it. A number of animatronic 
spiders were made up in case the spiders 
wouldn't cooperate, but, says Kennedy, 
“we found that with trial and error, we 
could get the spiders to do what we want- 
ed.” It turns out the creatures have an aver- 
sion to Lemon Pledge, which the crew 
sprayed on areas of the set they wanted to 
spider-proof. 

But can the world be made spider-proof? 
Although he’s got a handle on arachnids, 
Marshall says he won't be around to make 
a sequel. Kennedy points out that “we 
went out of our way not to leave a surviv- 
ing spider.” (The viewer can attest to the 
veracity of that.) Marshall adds that his 
experience with arachnids hasn't exactly 
left him yearning to do a quiet little movie 
with no special effects. He’s already elbow 
deep in production for another thriller — 
this one with dinosaurs. And the spiders? 
“They're all getting their own agents. 

— RD 
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Patricia Carhart, Martin Cafasso, Sharon Prince: a night in Stalin's tomb would be funnier. 


Hell to pay 


The Chekhov Theatre Company calls up The Wood Demon 


by Bill Marx 

THE WOOD DEMON & ALL THE 
REST ..., by Anton Chekhov. Adapted 
and directed by Elena Ivanova and 
Alexander Chirkov. Set designed by 
Natalia Chirkov. Costumes by Ivanova. 
Lighting by Al Fairbrother. Music by 
Peter Calo. Lyrics by Alexander 
Chirkov and William White. With 
Fairbrother, Ivanova, White, Sharon 
Prince, Patricia Carhart, Joseph 
Symonovit, Sandra Gruenwald, Anita 
Dobbs, Germaine Freechette, Judith 
Navoy, Jennifer Schelter, Blair J. 
Howell 01, Martin Cafasso, and Robert 
Toombs. Presented by the Chekhov 
Theatre and Film Company at the 
Agassiz School Stage, Cambridge, 
Fridays and Saturdays through July 
28. 


be Wood Demon was Anton 

} Chekhov's second full-length play 
and his first critical and box-office 
bomb. Its mix of artistic sophistication and 
fledgling ineptitude was universally reviled 
in 1889, when the play premiered in 
Moscow, and the botched script was nei- 
ther restaged, reprinted, nor included in 
the writer’s collected works. (“The play 
has turned out boring, mosaic-like . . . ,” 
Chekhov wrote to a friend.) During the 


ensuing decade, though, it served as the 
basis for Uncle Vanya, in which a number 
of its characters and situations, as well as 
its intermittently powerful vision of 
provincial frustration, were given a new 
lease on life. 

Which shows you the difference 
between a genius and the rest of us. 
Chekhov reworked a failure and turned it 
into a masterpiece; the Chekhov Theatre 
and Film Company fools around with the 
same bad play and makes it a thousand 


Theater 


times worse. Somewhere in the ether, a 
teary-eyed Chekhov must be wishing he 
had let the cherry orchard alone and taken 
an ax to the 7he Wood Demon instead. 
Apparent graduates of the Ivan the 
Terrible school of direction, Elena Ivanova 
and Alexander Chirkov rush to the task 
with an avant-garde buzzsaw — it’s a reg- 
ular Russian Chainsaw Massacre, with bits 
of mangled script and wood chips flying 
into the eyes and ears of a shell-shocked 
audience. Earlier this season, the company 
staged a production of The Seagull that 
was somewhat refreshing due to its farci- 


Where the boys are 


Billy Bishop and In the Boom Boom Room 


by Gary Susman 


en are violent weasels. This may 
M not be news to most, but if you 

need confirmation, check out 
Billy Bisbop Goes to War (presented by 
the Mass Bay Theatre Company, at the 
Performance Place, through July 29) and 
In the Boom Boom Room (presented by 
the Harvard-Radcliffe Summer Theater, at 
the Loeb Experimental Theater, through 
July 28). 

The title Billy Bishop Goes to War sug- 
gests one of those rousing war movies of 
the 30s and ’40s, in which the all-American 
boy is inspired by Uncle Sam’s pointing fin- 
ger to leave the farm, join the fray, hunker 
down in the trenches, and prove his mettle. 
In fact, the hero of this one’s an all-Canadian 
boy, and an air ace, but otherwise the 
model holds. The real Bishop rose from 
small-town origins to become one of the 
Allies’ top air fighters in World War I, surviv- 
ing some 170 air battles (and winning at 
least 72) to write the memoirs that presum- 
ably are the source of the John Gray/Eric 
Peterson one-man musical. 

The play’s Billy is an affable guy fully 
aware of the modesty of his talents, who is 
constantly amused by the steady, improba- 
ble improvement of his fortunes. The 
Canadian Royal Military College and the 
British Royal Flying Corps are willing to 
overlook the deficiencies of this backwater 
“colonial” because of the desperate need 
for fighter pilots. In true movie fashion, 


however, Billy has a couple of brushes 
with death that make him realize that his 
mediocrity is his worst enemy. He learns 
to purge his underachieving tendencies 
and replace them with arrogant self-confi- 
dence and killer cool, earning the glory for 
which the plot has positioned him. In 
short, he turns from Bart Simpson into the 
Tom Cruise of Top Gun or Days of 
Thunder. 

Like those movies, Billy Bishop seems 
devoid of (intentional) irony or anti-war 
sentiment. When Billy (Bob Knapp) and 
accompanist Todd Gordon sing in the 
opening number, “We were off to fight the 
Hun/And it looked like lots of 
fun/Somehow it didn’t seem like war at 
all,” the tune is an upbeat, minor-key ditty 
that suggests some ambivalence but serves 
up the words at face value. Billy refers to 
war as dancing, drinking, backslapping, 
carousing, flying — anything but fighting 
and killing. He feels more camaraderie 
with the lofty German aces than with the 
trenchbound doughboys on his own side. 
Frequently feted by British nobility, Billy 
makes it through the war by partying and 
dogfighting, only occasionally finding him- 
self shocked by the human costs of his 
handiwork, but never expressing regret. 

Still, Billy Bishop is an enjoyable specta- 
cle that knows what emotional buttons to 
push. The songs are memorable genre 
pieces (marches, ballads, dirges), though 


cal, rather than pristine, approach. But 
even then, in its headlong rush for guf- 
faws, the troupe trampled Chekhovian 
pathos into unrecognizable pulp. 

This time around, the yuk-’em-up crew 
aren’t content just to be the Stooges of the 
Steppes; they've added the Ritz Brothers 
and Spike Jones to the bill, transforming 
Chekhov's tragicomic tale of lovers and 
loafers in the hinterland into a would-be- 
funky fantasia, a vaudeville entertainment 
that’s supposed to be magical, erotic, and 
charming. Unfortunately, the artsy-fartsy 
treatment — with its inane songs (“I freeze 
with the cold inside me/It is so ferocious/I 
break like frozen glass”), actors hanging 
upside down from a ceiling-high trellis, 
and actresses marching around in plumed 
Roman helmets — is more rank than 
romp. When it comes to laughs, a night in 
Stalin’s tomb would be funnier. And sexier. 

There’s so much eye-popping loopiness 
in this production that it’s hard to know 
where to begin — the show’s an incom- 
prehensible cornucopia of crass. For rea- 
sons murkily explained in the program, 
directors Ivanova and Chirkov have cast 
more than one actor in most of the roles. 
(The part-splitting is attributed to “the 
intervention of so-called minor Gods, 
Spirits, and especially Demons.”) Three 


the repeated use of “dancing in the sky” 
imagery seems to have wandered in from 
Peter Pan or Pippin. Both Knapp and 
Gordon and have pleasant singing voices. 
Moreover, the incidental music keeps 
things moving at a lively pace (since 
Knapp’s monologue is synchronized to it) 
and practically does director Mike Allard’s 
job for him. 

Knapp vividly re-creates the dogfights 
from his chair and successfully transforms 
himself into an entire cast of offbeat 
Europeans who cross Billy's path. The 
actor’s enjoyment of his role as Billy, with 
his informal Midwestern delivery and 
detached amusement, is infectious. He’s a 
movie all by himself. 

If David Rabe’s In the Boom Boom 
Room were a movie, it would be a B-flick 
or a made-for-TV film with a title like 
Chrissy: Portrait of a Go-Go Girl. The play 
is the lurid story of Chrissy (China Forbes), 
a childlike woman who sees go-go as a 
step on her way to New York and modern 


isle 
hopping 


dance or ballet. Standing in her way are a 


series of abusive or possessive men, the 
oppressive, spirit-crushing milieu of the 
Philadelphia red-light district where she 
works, and most of all her own psycholog- 
ical problems. Chrissy is not just a text- 
book case suffering from repressed child- 
hood abuse; she’s an entire textbook. 

Rabe has been praised as that rare male 
playwright capable of a feminist sensibility 
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actresses play Julia; two guys have the part 
of her suitor, the wealthy landowner 
Feodor; a pair of women play the 
Professor's wife; and two gentlemen por- 
tray the Wood Demon, a ditzy doctor who 
rants about the forests when he’s not rais- 
ing female temperatures. 

Perhaps Ivanova and Chirkov thought 
there would be strength in numbers, but 
the impression is created that the Russian 
aristocracy suffered from multiple-person- 
ality disorders. Just as strange is the 
adapter-directors’ decision to rewrite the 
play so that Leo, the Uncle Vanya figure, 
doesn’t commit suicide. Actually, it wasn't 
until his second go-around with the mate- 
rial that Chekhov realized it was more 
true-to-life to have the self-pitying charac- 
ter bungle his planned demise. 

Whatever the pair had in mind, the mul- 
tiplication of hambones is disastrous, not 
only because the performers aren’t syn- 
chronized physically or verbally ( knew 
there was trouble ahead when the chorus 
in the opening “dream” number couldn't 
even count together), but because it’s’ 
impossible to figure out what the hell is 
going on. Russia comes off as a nation of 
keening psychotics: the dialogue’s gar- 
bled, and the actors mug unmercifully, 
sing off-key, and dance like Russian bears 
with their legs caught in traps. The play’s 
lingering patches of lifelike spontaneity 
(signs of the Chekhov to come) are ripped 
out, replaced by raucous oration and 
playpen surrealism. For example, the 
Wood Demon climbs to the top of the trel- 
lis and makes like Zorro with a sword; the 
Professor, in a kimono, flits around the 
stage like the bride of Fu Manchu; and 
everybody takes off into a goofball folk 
dance at the drop of a bucket. 

As for the acting, I haven’t heard so 
much caterwauling since the Wild 
Kingdom episode about the gang of hye- 
nas who tear a wounded lion to pieces. 
Appropriately, mucho-macho-lunged 
Joseph Symonovit plays Leo, and he blasts 
away all jungle competition — though one 
of the Professor’s wives (either Sharon 
Prince or Patricia Carhart) yawps out a 
spine-tingling screech that left me seeing 
double. The sobbing and heaving quickly 
ceases being passionate and becomes 
boarish, the insensitivity reaching crazed 
heights of hubris at the end, when 
Symonovit (who tries to growl the stunned 
audience into applause) and the rest of the 
cast come out for three curtain calls. 

Given that the production could proba- 
bly be heard in the Soviet Union, the com- 
pany’s planned tour through Finland and 
Mother Russia seems redundant. But since 
one cultural fallout of glasnost has been 
the importation of a number of mediocre 
Slavic theater groups, a homegrown coun- 
terattack might not be such a bad idea. Let 
the Chekhov Theatre and Film Company 
be held over indefinitely behind the Iron 
Curtain. You never know, maybe it will fall 
again while they’re on the other side. QO 


(he’s also been called a misogynist by crit- 
ics of Hurlyburly). And in Boom Boom, he 
makes Chrissy and another dancer called 
Susan the most sympathetic (or the least 
unsympathetic) characters, if only because 
of all the bullshit they put up with from the 
men in their lives. 

But the playwright has stacked the deck 
against Chrissy by giving her such a 
Freudian-nightmare childhood. The work 
is unrelentingly deterministic, with the 
characters submitting to various pseudo- 
religious epistemologies (astrology, 
racism, misanthropy, medical science, and 
of course, Freudian psychology) that 
explain the universe in a way that allows 
them to understand their lots, if not control 
them. A play whose characters are like 
inanimate objects colliding because of 
forces beyond their control is either a 
melodrama or a farce, and Boom Boom is 
too much of a downer to be a farce. 

Director Sonya Rasminsky coaxes per- 
formances that are both warm and fright- 
ening from her supporting cast, notably 
Lyra O. Barrera as the cheerfully man-hat- 
ing Susan and Anthony Korotko Hatch as 
the bigoted but sexy thief Chrissy falls for. 
Tom Hopkins is funny as Guy, Chrissy’s 
gay, Ed Grimley-like neighbor. 

As Chrissy, China Forbes grows slowly 
into the role. At first, it seems she’s trying 
too hard — carefully enunciating her slang 
as if she were acting in Guys and Dolls, 
not so much dropping her g’s as delicately 
setting them aside. But she turns Chrissy’s 
awkwardness — her uninspired dancing, 
pained grimaces, and displeasure with her 
own body — into an expression of her 
overwhelming desire to please others and 
avoid rejection. Turns out she just. wants to 
be loved — is that so wrong? Q 
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Love among the bruins 


Foreman and Silverman ma 


by Carolyn Clay 


LOVE & SCIENCE, a music-theater 
work in progress. Composed by 
Stanley Silverman. Written, directed, 
and designed by Richard Foreman. 
Musical direction by David Oei. 
Associate set designer Nancy Winters. 
Costumes by Donna Zakowska. 
Lighting by Heather Carson. With 
Nancy Bergman, Julian Long, Teresa 
Eldh, Laila Salins, Peter Nichols Davis, 
Charles Richardson, Michael Willson, 
Bruce Kolb, Jamie Blachly, and musi- 
cians Martha Caplin, Ann Miklich, 
Victoria Gunn, Maria Kitsopoulos, 
Junko Tsumura, Jed Wyrick, and Jim 
Baker. Presented by the Music-Theatre 
Group in association with the Seattle 
Repertory Theatre and _ the 
Ontological-Hysteric Theater at 
Citizens Hall, Stockbridge, through 


July 28. 


ove & Science winds a web of 
seduction tight about you — maybe 
that’s what director Richard 
Foreman’s famous strings, pulled taut 
above the playing space, are for. 
Otherwise, this music-theater fable, a col- 
laboration between Foreman and compos- 
er Stanley Silverman, would be easy to 
make fun of. It’s about a scientist who lives 
in a house full of dancing bears and 
invents a Rube Goldberg radio he thinks 
beams in the music of the spheres. 
Naturally, with such pressing if nutcase 
work at hand, he neglects his wife, who 
‘takes up with a “prophetic stranger” who 
slinks about in black weeds and gives her 
one magic slipper. And, oh yes, everyone 
sings even the most banal dialogue — stuff 
along the lines of “Hi, honey, I'm home.” 
Yet the piece — a work in progress from 
the avant-garde Rodgers and Hart whose 
past music-theater works include Doctor 
Selavy’s Magic Theater (set in a madhouse) 
and Africanus Instructus (about the dis- 
covery and exploitation of Africa) — 
sneaks up on you like a siren song and 
lures you into a world of magical if goth- 
icky domesticity. I don’t know what it all 
means and would hate to have to write the 
Cliff Notes. But this much is certain: duali- 
ty is being dueled with here, and an asser- 
tion made that connection with one’s 
childhood self, and one’s true love, are 
perhaps the same as connection to the 
spheres. Really, the theme is terribly sim- 
ple, and sentimental, but the trimmings are 
wild. 
Foreman, after all. isn’t your average 
dancing bear. The winner of six Obie 


Awards, the founder of New York’s 
Ontological-Hysteric Theater, and the 
author of such highly-strung deconstruc- 
tionist classics as Rboda in Potatoland, the 
playwright/director is given to symbolism, 
if not solipsism. (A Qabbalah-quoting mys- 
tic and egghead, Foreman counsels those 
who would seek literal meaning in his 
work, “The minute man knows the mes- 
sage, he sleeps.”) The guy is, however, a 
gifted director whose productions of clas- 
sics (most recently, Woyzeck at Hartford 
Stage) and opera (The Fall of the House of 
Usher, at ART) have, like his original 
works, been noted for the eerie precision 
of their staging. True to form, Love & 
Science, with its characters wafting about 
to Silverman’s agitated score; is meticu- 
lously choreographed. Throw in the 
opera-trained singer/actors, and you real- 
ize how seldom it is you see an avant- 
garde work with the rough edges filed 
down. 

Not that Love & Science is slick, or even 
finished. The production, in the little 
upstairs theater at Citizens Hall (a former 
schoolhouse), is gotten up like a fantastical 
Grandma's attic, with lots of drapery and 
mirrors and the play’s name written flutily 
on panels of glass, in the manner of “Ye 
olde drug store.” There are strategically 
placed chairs, some on platforms leading 
nowhere — like thrones. And there are the 
strings, though you don’t much notice 
them amid the clutter. Shuttered off from 
the set, a seven-piece chamber orchestra 
provides a melodic/percussive pulse. 

Paul, the scientist, is suspendered and 
bearded, with hanging goggles; Elizabeth, 
his wife, flutters about in a long white 
dress, trailing a lace scarf. And Anna, her 
strange benefactress/alter ego, wears black 
gauze and a headdress that looks like 
something Sonya Lowe stole off a Russian 
Gypsy. No one seems to think the pres- 
ence of the dancing bears, in their red 
gloves and little metal yarmulkes, unusual 
—— though Paul does get upset when Anna, 
whose presence troubles him, goes into 
her vaguely menacing little clog walk. 
(“You're walking like her,” he sings 
reprovingly to his wife, who isn’t.) 

The story, such as it is, is outlined in the 
program: Paul, having moved his laborato- 
ry into his house to be close to his wife, is 
visited by a duo of scientists who deem his 
magic radio worthless. Their female assis- 
tant, however, pretends to hear the music 
he hears, in order to seduce him. When 
Paul discovers the ruse, he destroys the 
radio — but still hears its song (shades of 


ke Science dance 


The Little Mermaid), which “has been the 
music of his wife’s love all along.” 
Whereupon his “pure childhood self” 
appears and marries them all over again. 
Also, the dancing bears, Paul, and his 
childhood self all get crowns; maybe 
they’ve been off stage eating margarine. 

One aspect of the fable that gave me a 
little trouble is Elizabeth’s all-consuming 
dependence on Paul. “Get a life, Elizabeth; 
get a job,” I wanted to scream, until the 
music, redolent of but more dissonant than 
Weill, and the fairy tale had sucked me in. 
Elizabeth, it seems, is a love dispenser 
here and not a complete person; she exists 
to hear Paul’s footsteps, left, right, left, 
right, approach the door. She’s also like 
the heroine of a gothic novel, alone and 
languishing, amid mysterious goings-on. 
(What if the footsteps are not Paul's?) 

The journey in the work, however, is 
Paul’s. A self-described “man of scientific 
learning,” he’s a pedantic, if romantic, 
chauvinist (discovering that he’s been 
taken for a ride by the scientists’ assistant, 
he refers to his radio as “an idea very 
grand/sullied by a woman’s hand”) who 
rejects all magic that is not his. The magic 
slipper Anna has given to Elizabeth really 
gets him going, as does the mysterious 
visitor’s philosophy: she won’t make the 
shoe a pair, despite Elizabeth's begging, 
because, she maintains (like some 
masochistic fortune cookie), love is an 
oscillation in the empty space between 
the magic side of the body (that “feels 
mlike light”) and the prosaic one (that 
“feels like wood”). By contrast, Paul 
remembers, in the end, a childhood spent 
listening to an ancient radio, to music, 
now associated with Elizabeth, that 
emanated from his heart and mind and 
filled his whole body. 

This all sounds a little wocka-wocka, 
and it is. But it’s also evocative, and very 
theatrical, with Silverman’s score (for 
strings, piano, organ, and percussion) both 
propelling the characters’ actions and 
underlying their emotions. And Foreman 
gets in touch with the mystery and the 
pageantry peculiar to rites of imagination, 
without seeming pretentious or silly. 
When the bears, in their crowns, parade 
solemnly in, bearing Paul's old cathedral 
radio like a cake, the ritual seems full of 
strange significance. Similarly, the Young 
Paul of Jamie Blachly, with his owl-glasses 
and quavery, accomplished singing, seems 
to possess the wisdom of the universe. 
(We do too, he assures us in a brief, Into 
the Woods-y time-out from moral-imparta- 
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tion.) 

Of course, Love & Science isn’t terribly 
serious. Foreman’s music-theater collabo- 
rations with Silverman are about as com- 
mercial, and as zany, as he gets. Some of 
the show’s a little portentous, and some of 
it is quite funny. The whole affair lasts a 
mere 75 minutes, having its fraught and 
whimsical way with us in each one of 
them. Everything seems to mean some- 
thing, and you don’t know what. 

But just watching the characters move 
about, in teams (the bears, the Brechtian- 
Tweedledee-and-Tweedledum scientists, 
the Pauls, and the women — even the 
thwarted seductress becomes part of 
Elizabeth’s haunting song) and in swirls, 
gesturing disparately or synchronously, 
fascinates. (When Marie, the lab-coated 
Jezebel, pretends to hear Paul’s music, the 
bears pick up her undulations, and they 
all, with the more awkward Paul, dance off 
as if caught up in some mad cartoon conga 
line. Later, when Paul discovers he’s been 
duped and flies into a destructive rage, 
everyone on stage starts pumping, as if to 
fuel a musical bellows.) 

The music, sometimes monotonic, 
sometimes jerky, and beset by lyrics that 
are more like dialogue, can’t be easy to 
sing. And the Music-Theatre Group cast 
acquit themselves well. Teresa Eldh, as 
Elizabeth, makes an odd-looking Wifelet- 
in-Wonderland figure, but she has an 
appealing vulnerability and a beautiful, 
operatic soprano. Laila Salins is appropri- 
ately exotic as Anna, and Nancy Bergman, 
as Marie, brings a frenzied edge to the 
female triumvirate. As Paul, Michael 
Willson, tall, hunched, and intent, conveys 
the scientist's myopia and obsessiveness, 
as well as his artistic side. And as the 
“short” and “tall” scientists, Bruce Kolb 
and Julian Long are the same size. 

Compared with the more conventional 
Berkshire and Williamstown Theatre 
Festivals, producer Lyn Austin’s Music- 
Theatre Group, which celebrates its 20th 
anniversary this summer, is sort of the Off 
Broadway of the Berkshires. Its music-the- 
ater works in development have included 
pieces by Gertrude Stein, Muriel Rukeyser, 
Elizabeth Swados, Andre Gregory, Anne 
Bogart, George Trow, Wendy Kesselman, 
and Martha Clarke, as well as the collabo- 
rations of Foreman and Silverman. 

Next up is choreographer/director 
Clarke’s new dance-music-theater piece, 
Endangered Species, to be performed in 
August in the great out-of-doors, at 
Arrowhead, Herman Melville’s old estate. 
(Don't you just love that about the 
Berkshires? No Days Inns for those literary 
lions on vacation.) There won't be dancing 
bears, alas, but the latest from the creator 
of The Garden of Earthly Delights and 
Vienna: Lusthaus does promise an ele- 
phant, a giraffe, and “mature content.” 
Three things you don’t often encounter on 
the Straw Hat Trail. Q 
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On & off the Street 


Nan Goldin, Judith Shah, and more 


by Rebecca Nemser 


Nan Goldin at Segal Gallery, South 
Street, through August 10. 


Ellen Banks and Bob Lewis at Akin 
oP Kneeland Street, through July 


Judith Shah at Zoe Gallery, Newbury 
Street, through July 28. 


John McNamara at Nielsen Gallery, 
Newbury Street, through July 31. 


an Goldin’s self-portraits, now at 
N Segal gallery, unflinchingly con- 

front the painful process of awak- 
ening and reconstructing her life after 
years of drug abuse, self-destructive rela- 
tionships, and despair. (Her book The 
Bgllad of Sexual Dependency documents 
her descent into that hell.) 

In these photographs, Goldin reveals 
herself with the clarity that comes after 
long and deep crying. The loneliness, 
longing, and pain in her eyes are almost 
unbearable, and yet there's also a kind of 
exhilaration in the courage with which she 
looks herself in the face and willingly 
experiences the depths of her inner dark- 
ness — the courage which gave her the 
strength to drag herself back into the light. 

Goldin mentioned in an artist's state- 
ment that it was important to her that the 
photographs were all taken in natural light 
— in sunlight. This reminded me of a pas- 
sage from in Alexander Lowen’s book 
Fear of Life. “If one accepts it [despair] and 
gives in fully, one cries. Crying is the sign 
of acceptance. Despair may be defined as 
a seemingly bottomless pit of sadness and 
sorrow. . . . In such deep crying, the sad- 
ness is discharged and the person feels 
that he came out of the pit into the sun- 
shine.” 


Art 


Goldin’s self-portraits are moving pic- 
tures. They reminded me of the last long 
close-ups of Falconetti in Carl Dreyer’s film 
Joan of Arc, and of a film strip I once saw 
of Maria Callas singing Tosca’s aria “Vissi 
d’arte” — great images of heroic female 
courage, passion, and grief. 

I remarked to an acquaintance that one 
of Goldin’s self-portraits looked amazingly 
like Titian’s paintings of the penitent Mary 
Magdalene — the same reddish brown 
curly hair, soulful black eyes and beautiful, 
sensual mouth. He said, “O yes — another 
art historical reference.” But I think that 
the resemblance is probably not deliber- 
ate, and the reference not to art history but 
to human history — the history of the 
human heart. 

In many ways, people who lived in the 
past were very different from you and me; 
in some ways, they were just the same. 
Their lives and belief systems were differ- 
ent, but their bodies were the same — and 
the body is where you feel the pain and 
joy of life — where you feel your own 
mortality. That’s why great art is called 
“immortal” and why it can reach across 
vast expanses of time and place and break 
down barriers of cultural difference to 
speak clearly — body to body and heart to 
heart — and conquer death by choosing 
life. 








In these hard times for the arts — with 
the NEA under attack and fears about 
funding and censorship — it’s important to 
remember that art isn’t valuable because it 
costs a lot-of money. It’s valuable because 
it puts you in touch with your own feel- 
ings, hopes and fears and dreams — what 
used to be called your soul. 

Nan Goldin’s self-portraits are deeply 
felt, deeply moving works of art. I cried. 

see 

In Ellen Banks's paintings based on 
musical notations, music is feeling, as in 
these lines from Wallace Stevens’s “Peter 
Quince at the Clavier”: “Music is feeling 
then, not sound;/And thus it is that what I 
feel,/Here in this room, desiring 
you,/Thinking of your blue-shadowed 
silk,/Is music.” 

Banks's Jmprovisation, at Akin Gallery, 
is inspired by the music of Ravel. The sil- 
very notes of unheard music lift off from a 
darker, burnished silver ground, like a del- 
icate, almost insubstantial thrill of sound. 

Also at Akin is a wall relief by Bob Lewis 
called Annunciation. Here, a bound and 
blindfolded angel is mounted on an old 
drawing table from MIT’s School of 
Architecture. The table is marked and 
scored by scratches, pinpricks, and the 
ghosts of old drawings and designs; it’s 
surrounded by a heavy frame made from 
found architectural fragments — pilasters, 
moldings, and pediments. At the center, 
the fallen angel — a putto that the artist 
picked on the streets of Rome — plays his 
violin amid the rubble of a ruined but still 
luminous world. The classical language of 
art has broken down, the world is in ruins 
— yet the muses keep on making music, 
and artists keep on making art. 

s+. Ff 

At Zoe, Judith Shah's still lives on 
shelves are another metaphor for making 
art. She took long walks in the woods and 
picked thing up — leaves, gloves, plants, 
pods, baskets, and wheels — that she cast 
in bronze and then patina’d to many 
shades of earthy browns and rusty greens. 
Casting these found objects into bronze is 
Shah’s way of immobilizing the random, 
messy stuff of daily life, so she can get a 
good look at it and perhaps see what it 
really means. Her still lives make life stand 
still — like a moment of meditation or 
silent prayer. 

At Nielsen Gallery, I saw John 
McNamara’s two-part painting called Gold 
Held, Gold Released. One panel contains 
small abstract passages that convey a 
sense of movement, depth, and space; 
embedded in some of these passages are 
small lyrical splashes of gold. On the other 
panel, most of the color is gone and most 
of the imagery is erased. Here, the splash- 
es of gold rise and shine above a pale, 
misty white ground. 

Deep feelings — moments of love or 
grief — often get stuck in the past or 
buried in the context of everyday details 
that surround them. But sometimes a new 
love or a new grief — or art — can call 
those moments back to life as flashes of 
insight. McNamara’s painting enacts that 
drama of tension and release. 

One side shows the context where the 
gold is held in place; the other shows the 
moment of recognition, when everything 
else fades away — and what remains is 
gold. Q 


by Jeffrey Gantz 


e’re coming up to the 100th 
WW saniversry of van Gogh’s death 

(uly 29, 1890), and Vincent is in 
the news again. A couple months ago, his 
Portrait of Dr. Gachet sold for $82.5 
million, the highest price ever paid for a 
work of art. Now, though, Vincent is 
making the wrong kind of headlines. 
They're trying to take one of his paintings 
away from him. 

Earlier this month, in its Sunday Arts sec- 
tion July 8), Glenn Collins of the New 
York Times reported that Self-Portrait with 
Straw Hat, a work owned by the 
Metropolitan Museum of Art, is under sus- 
picion of being, well, a fake. 

It’s not surprising that van Gogh's output 
should come under scrutiny. He left some 
2000 works. None was considered valu- 
able; many dropped out of sight. In the 
time it took the art world to decide van 
Gogh was a great painter, these works 
took the scenic route, if not the Grand 
Tour, to collections and museums. Now 
there’s no way to trace them back to the 
artist. 

Besides, de-attribution has been the bat- 
tle cry of the art world over the past 
decade. Some authenticators went after 
Dieric Bouts’s Annunciation, after a fierce 
struggle, they were repelled. Rembrandt's 
The Polish Rider was not so lucky: its 
authorship remains in doubt. And as 
Collins reports, the Met has recently down- 
graded two paintings we all believed were 
original masterpieces, Rogier van der 
Weyden’s Christ Appearing to His Mother 
(now thought to be a workshop copy) and 
Goya’s Majas on a Balcony (a copy made 
after his death for sale to the Prince of 
Spain). 

As for Self-Portrait with Straw Hat, 
which van Gogh was thought to have 
painted in Paris in early 1887, just before 
he left for Arles, the jury is still out. 
Researcher Walter Feilchenfeldt is worried 
about the painting (along with a number 
of other van Goghs) because he can’t find 
any mention of it in the artist's records or 
his letters. He’s also concerned because 
the painting traces back to Disseldorf in 
1927, a place and time in which we know 
van Goghs were forged. The Met shares 
his concern but wants to see more conclu- 
sive evidence before it'll ship the painting 
to Amsterdam for x-ray analysis and com- 
parison with the van Goghs in the 
Rijksmuseum. 

For the time being, we're left to wonder 
whether van Gogh himself painted Se/f- 
Portrait with Straw Hat. And, if we’re 































Vincent van Gogh(?), Self-Portrait with Straw Hat (1887?) 
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smart, to wonder whether it really matters. 

Let me go back to The Polish Rider for a 
moment. Early in the '80s, London 
Illustrated magazine did a poll of artists, 
curators, gallery owners, scholars, and the 
like to determine “The World’s Best 
Painting.” The Polish Rider didn’t win 
(Velazquez’s Las meninas did), but it did 
finish in the Top 20. All the top paintings 
were done by top painters. Which raises a 
question: would the experts who voted for 
The Polish Rider have done so had they 
known it was painted not by Rembrandt 
but by, say, Govert Flinck or Aert de 
Gelder? Not likely. And yet, it’s the same 
painting it’s always been. Can a work of art 
get worse because the name of the artist 
changes? 

We have to appreciate why that name is 
important. Self-Portrait with Straw Hat will 
never sell for $82.5 million if it’s not a van 
Gogh. But there’s more than money at 
stake. We believe that van Gogh has some- 
thing to say to us, something that can’t be 
said by anyone else. We believe there’s 
something unique about him (and about 
every artist), something that can’t be 
copied or imitated. We believe this some- 
thing expresses itself in his work. 

And yet millions of us have “seen” the 
unique spirit of van der Weyden in the 
Met’s Christ Appearing to His Mother, and 
of Goya in Majas on a Balcony. Millions of 
us have appreciated Self-Portrait with 
Straw Hat as a van Gogh. What is this 
unique artistic, creative spirit worth if we 
can’t see it? Or rather, if we keep seeing it 
when it isn’t there? 


Critical 
mass 


In the Middle Ages, no one worried 
about this creative spirit, because everyone 
knew it came from God. In the 20th centu- 
ry, we feel the need to prove it exists. 
Nowadays, someone who can reproduce 
the spirit of van Gogh in a painting is 
called a forger. In the Middle Ages, he’d 
have been called an artist. 

I’m content with what Self-Portrait with 
Straw Hat tells me, regardless of who 
painted it. And yet Vincent shouldn’t be 
deprived of the credit. The painting 
wouldn't have been possible without him; 
if he didn’t wield the brush, his example 
guided it. As far as I’m concerned, Self- 
Portrait with Straw Hat will always be a 
van Gogh. Q 
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Paul Taylor’s Arden Court: the capacity to astound and excite 


It’s the real thing 


Getting re-acquainted with Paul Taylor 


by Bronwyn Mills 

eeing Paul Taylor Dance Company 
oy can be more than a metaphor for get- 

ting to know an old friend again. For 
old friends and new, Taylor’s company 
performed three dances at Jacob’s Pillow 
last weekend, and their dates of creation 
span a course of 15 years. 

You might expect something more 
recent, but in choosing “oldies but good- 
ies,” Taylor offered audiences a miniature 
recap of his impact on the American dance 
scene. You see moves and gestures that 
have since been taken up and repeated by 
a plethora of admirers — probably even 
some detractors. They look so familiar, 
you are tempted to say, big deal, I've seen 
that before. 

But the point is that you’re looking at 
the work of the master, not the apprentice. 
If you’ve seen Laura Dean’s dancers 
whirling around like tops, forearms mak- 
ing a right angle with upper arms — she 
got it from the master. If you’ve seen 
young, eclectic David Parsons line his 
dancers up behind one another and flap 
their arms like vultures’ wings in imitation 
of an avian Shiva — that was copped from 
the master. If you've seen any of a host of 
dance companies that incorporate vernac- 
ular movement into dance — they got 
their inspiration from the master. At the 
same time, we know many of his dances 
are standard repertory in ballet companies 
all over. For the most part, the genuine 
article is better than the imitation. Still. 

Arden Court (1981) shows the inter- 
weaving of line, the use of all planes, and 
the signal Taylor gestures — classical chas- 
sées and arabesques mixed with mock- 
tournées and a toad-like squat. To the clas- 
sical obsession with legs, Taylor adds arms 
and bare feet. He flexes the vocabulary, 
the attitudes that, though they still indicate 
where they came from, now shed the 
posed quality of classics. Once dances like 
this set concert halls buzzing about 
“American” dance. No longer new, the 
work is still seamlessly executed in design 
and performance. 

Arden begins with a bang as a fusillade 
of male dancers jeté like cheetahs across 
the stage without, it seems, ever touching 
the boards. Later, to a genteel waltz tempo, 
he peels off duets from a diagonal line, 
then slows them to a crawl once the line 
re-sorts itself into three couples. In fact, he 
plays with the nuance of tempo through- 
out the piece. In this particular rendition, 
the costumes appear to be sprayed on the 
bare-chested male dancers. Taylor clearly 
loves the human hody — loves its mus- 
cles, its chiaroscuro under lights, its glisten 
when the perspiration begins to flow, its 
capacity to astound and excite. And that is 
one element you cannot miss in this work. 

In the earliest piece on the program, 


Runes (1975), the lighting is low, and a 
bright, moonlike circle glares from halfway 
down the scrim. The staging, and the 
dance, invokes the ritualistic, the chthonic. 
Gestures are two-dimensional, arms 
describing angles, hieroglyphs (the piece 
is subtitled “Secret Writings for Casting a 
Spell”), hands and feet at right angles with 
their arm or leg, a row of dancers leaning 
stage left and moving that way, like a 
series of paper-doll cutouts. 

The piece opens with a prone figure 
lying downstage left. A line of dancers 
assemble and reassemble themselves, try- 
ing to wake him. Several pose as a 
several-armed Shiva figure, each limb 
set at a slightly different angle. In the dim 
light, Francie Huber stands stock-still, like 
Aphrodite without her shell, and in a 
brief duet dances with a masculine, at first 
barely perceptible shadow, Christopher 
Gillis. ee 

Again, you notice the physicality 
required — and given — by the dancers. 
Repeated crouching, jumping into a squat 
like an acrobat, a dancer loaded with two, 
three women hanging off him: these 
all underscore the primitiveness, the ani- 


Dance 


mistic impulses at the heart of the piece. 
Sandra Stone's solo is reminiscent of a 
trapped bird flying against a windowpane, 
with less arm, more leg, and much torso 
in her execution. With unerring accuracy, 
she whirls off upstage diagonally and 
backwards. The male dancers, who look 
more like Diego Maradona_ than 
Baryshnikov, literally support the 
ambiance of this piece, closing it with an 
exuberant chorus. 

Musical Offering (1986) was a requiem 





in several senses of the word — as — 


defined by the text, by the choice of 
Bach’s music, and, in a sense, as a farewell 
to Kate Johnson, who is leaving the com- 
pany and going to join Mark Morris on the 
White Oak project. She opens the piece 
with a sequence of mechanical, wind-up- 
toy moves that are emphasized by her 
own doll-like stature. When Jodo Mauricio 
takes the stage, he wobbles on locked 
knees, like a, bell clapper. Then, in a near 
textbook example of how Taylor reassem- 
bles the gestures made in several individu- 
al statements, the supporting line of 
dancers reiterate that move, and it gives 
the éffect of many clappers alternating 
with that row of moving paper-doll 
cutouts. Or, like’ the best of Baroque mas- 
ters, he can do counterpoint, as he does 
with the Elie Chaib/Cathy McCann tango- 
esque duet where their partnered back- 


and-forth sway moves against the upstage 
line. 

Later, Taylor pulls two lines back to 
reveal a few individuals; they’re reab- 
sorbed like a sideways meeting of waves. 
He goes from linear to curvilinear to 
clumps in his design. For the audience, 
this is noticeable only in the effects: the 
soberness of grief and its constricting feel- 
ing One moment, its overwhelming, even 
frenzied, sense in the next. 

Thus, he can have Kate Johnson leap- 
ing, balletic, in arabesque and a chorus of 
dancers going up and down on their heels 
like pump handles and we simply accept 
both. Karla Wolfangle can be lifted up like 
a goddess in the best of epaulées, yet roll 
out of it. Hernando Cortez can do somer- 
saults; the men can do cartwheels, hand- 
stands, and headstands. It is what the body 
does, alternating from pole to pole in feel- 
ing, in slipping from the ordinary to the 
mannered; it is what Taylor’s genius does 
in making such connections. We just 
watch, hooked. 

At the curtain, with four huge bouquets 
filling her arms, Johnson looked surpris- 
ingly small and ordinary. Not like the 
puckish creature who had just flung her- 
self across the stage in a frenzy. Or the 
dancer, light as milkweed, strong as a wild 
pony, who birddogged Christopher Gillis’s 
moves so relentlessly in duet, body to 
body. But though it is certain that Kate 
Johnson will be missed, this is not a com- 
pany that gives much credence to the star 
system — all its dancers are extraordi- 
nary. And, as we know, its choreographer 
is a genius. 

What Danse L’Esquisse — two French 
People from the Centre’ de 
Choréographique National de Haute 
Normandie — brought on their return to 
the new Jacob's Pillow Studio/Theatre the 
same evening was among of the most 
idiosyncratic and creative pieces of dance 
I’ve seen recently. With that kudos in 
mind, of course, you can imagine the audi- 
ence reaction was mixed. A row of 
Frenchmen applauded wildly — naturelle- 
ment — and one sorehead grumbled to his 
wife as he left, “But I’m sorry, that’s not 
dance!” 

The content of this “not dance” deals 
with the same old human dilemmas. Love. 
Death. Loss. Pain. Relief from Pain. Sex 
(unless Jesse gets his way). We're still at it; 
we've been at it from time immemorial; 
the real question, when it comes to art, is 
how is it done? Are these subjects ren- 
dered well, with some authenticity? Well, 
in the tradition of Mark Morris and 
L’Esquisse, it’s clear. You can even be off- 
kilter, skewed, noir-esque and do it just 
fine, thank you. 





Oh, add to the list joy, occasionally, and 
beauty; for there are some moments when 
the work is so exuberant or when pas- 
sages are so lyrical it stops your breath. 
Welcome to Paradise, as the title says. 

Costumed in black (what else these 
days?), the piece begins with the sound of 
rain and the flash of fluorescent light bulbs 
(lightning, I presume). Regis Obadia stum- 
bles about in the dim light holding a mask- 
like blob of white that turns out to be a 
small bouquet of large chrysanthemums. 
The music and, as you later discover, the 
ambiance are strictly film noir. Joelle 
Bouvier enters, back to the audience, 
sidestepping perilously on high heels. The 
moves between Obadia and Bouvier are 
erratic, limbs scissoring, a nose hung in a 
bouquet as though taking oxygen for the 
next round, Bouvier sliding off her chair 
into a split, hanging from a sling (really a 
trapeze with a leatherbound “seat” por- 
tion) while Obadia scatters his chrysanthe- 
mums. In a sudden race to the trapeze, the 
music switches from a film noir soundtrack 
to Jessye Norman. Ah, the seesaw — no, 
the trapeze — of love! 

The best, however, is yet to come. You 
begin to notice that during one of the sev- 
eral interludes, when Bouvier gathers up 
her purse and belongings as if to leave, a 
small puff floats from the purse. After 
Obadia lays out a double line of chrysan- 
themums — a runway perhaps? — you 
find out why. Psssst! he says. Obadia 
reaches into her purse and flings a handful 
of white talc, baby powder, whatever it is, 
into the air. You hope that their country 
continues to offer socialized medicine, 
because if the stuff they then throw in the 
air, by the handful, turns out to be talc, 
their lungs are at risk in a few years. They 
dance in clouds of the stuff, sliding as if in 
the first snow, presenting each other with 
broken flowers, rolling in it. 

The high drama of the music cuts to the 
low drama of swing and they inch down 
the “runway” chatting cozily. He pulls up 
her skirt, she pulls it down, up-down, up- 
down, up-down till they roll into a foiled 
hump to suddenly dramatic music com- 
prising peak orchestral climaxes. As a lyric 
passage follows, almost a waltz, you can 
see corresponding swirls in the talc. You 
think it’s the finale when what sounds like 
Pavarotti blasts the hall and the trapeze 
swings are as wide as the performance 
area, but it is not until Bouvier slumps 
from a seated position to a hung-by-the- 
epaulets drag and the music returns to noir 
that the trapeze subsides and it’s finished. 
My companion of the evening moaned, 
“Just like my last relationship.” 

Visually, the effects are as wonderful as 
they are inventive. The movement may 
seem disjointed till you realize that this is a 
stylistic choice, not a mark of choreo- 
graphic amnesia. And yes, it may push the 
boundaries of what some think of as 
dance, but otherwise we are restricted to 
museum pieces that have no kinesthetic 
freshness or compositional verve. I don’t 
want to have to travel to Europe just to see 
what’s new in dance, so I welcome these 
remarkable performers. Bravo! 
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Legends should be ageless — and this one is. 


The Spider’s web 


John Koerner: what becomes a legend most 


by Richard Cromonic 


et’s say “Spider” John Koerner walks 
; across the room and somebody asks 
who he is. You say he’s a legendary 
folk musician, part of the ’60s country- 
blues trio Koerner, Ray & Glover whose 
music has brought joy to . . . you start to 
say millions but quickly amend that to 
most anybody who's encountered him on 
record or in concert. Somebody asks you 
what he sounds like. You point at him and 
say, “Like that.” 


Koerner got his nickname as a young 
folkie when someone observed that when 
he walked, he looked as if his limbs were 
going in every direction at once. His guitar 
playing has the same loose-jointed, lanky, 
gangly character as his gait. The staccato, 
herky-jerky style is a counterpoint to the 
laconic singing style that mirrors his man- 
ner and speech. Like a true Minnesotan, 
he’s affable and warm, but not a 
spendthrift with words. 


“For those of you who’ve never been 
here before,” he announced from the stage 
at Johnny D’s in Davis Square, on July 10, 
“this is what it’s like. I know, because I’ve 
never been here before and I can already 
see this is what it’s like.” A wry grin and 
sip of beer followed. Invite this hayseed to 
a card table and you might get cleaned 
out. And not just because Koermer seems 
to know every song ever written about 


gambling and gamblers. You don't get to _ 
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be a legend by being dumb. 

Who says he’s a legend? Well, for one, 
Red House Records, the St. Paul folk label 
that released Koerner’s 1986 album 
Nobody Knows the Trouble I've Been and a 
recording of a live concert from last April 
of Koerner, Ramblin’ Jack Elliott, and U. 
Utah Phillips entitled Legends of Folk. He’s 
not a legend in his own mind, but he cer- 
tainly is in the minds of those who 
wouldn’t dream of missing one of his 
annual tours of Somerville and Cambridge, 
which this time stopped at Johnny D’s and 
the Plough and Stars. 

Certainly he’s a legend to the fan who 
insisted on buying drinks for everybody in 
his seemingly rag-tag but fantastically 
empathetic pick-up band of local musi- 
cians: Taylor Smith on fiddle, Paul Struther 
on bass, and the redoubtable Mr. Bones on 
bones. (The bones are a rhythm instru- 
ment played somewhat like castanets, 
which look something like tongue depres- 
sors.) Koerner ordered a “slug of pepper 
mint schnapps” to go with his beer. See, it 


Music 


was pointed out: people buy legends 
drinks. “Yeah, and that’s about it,” he 
laughed, though without bitterness. 

Legends should be ageless. Although 
Koerner’s hair is now gray and thinner, 
and he wears glasses off stage, when he 
sings and plays he’s the same as ever. Back 
in 1963, when he recorded Blues, Rags 
and Hollers for Prestige with Dave 
“Snaker” Ray and Tony “Little Sun” Glover 
(everybody had to have a nickname in 
those days), he sounded a lot older than 
the 24 he was. Now past 50, he sounds a 
lot younger than he is. 

The agelessness of the music helps. 
Koerner began playing in an era when 
studying and imitating such masters as 
Leadbelly, the Reverend Gary Davis, 
Bukka White, and Lightning Hopkins was 
considered a respectful way of learning 
the craft and promulgating the form, rather 
than an act of cultural deracination. Like 
an art student you see at the MFA sketch- 
ing a masterpiece, Koerner learned all he 
could and then let his instincts shade 
the arrangements and craft his own materi- 
al 








He has always inclined toward the 





Happy Tuesdays 


Dancing all night at AXIS 


by Polly Campbell 


o you wake up. It’s Tuesday morning 
‘i and a J. Geils song is blasting from 

your clock radio. The rest of your 
week is looking far from appealing: four 
more days of work, some six-packs con- 
sumed at the end of them. Is that really 
what you’ve got to look forward to? And 
tonight? What is on TV Tuesday nights, 
anyway? 

“There must be more to life than work 
and beer and Hogan’s Heroes,” you 
scream, trying to stifle the radio with a pil- 
low. But just then Peter Wolf leaves off 
yowling and a deep, knowledgeable voice 
intones: “Dance all night. Tuesday. AXIS: 
the place to be.” And you're there, trans- 
ported through the workday, the heat, the 
traffic; transported by anticipation as you 
await admission to the club in a line that 
stretches to the corner of Lansdowne 
Street. 

You take in the notice on the door that 
says “No Sneakers” and you anxiously 
shuffle your Adidases. They’d seemed like 
such a good idea — hip, functional. Yet 
looking back down the sidewalk, all you 


Cellars by 
starlight 


see are pairs and pairs of boots and shoes, 


mostly big and black. The line moves, the 
boots clomp forward, and the guy in front 
of you in the jeans, pin-striped oxford 
shirt, and topsiders is being refused admis- 
sion. 

“What is it about me? What is it?” he asks 
piteously. “It’s not you, it’s the dress code,” 
says the many-earringed doorman, casting 
a cool glance at his footwear. Mortified, 
the fashion-offender takes his topsiders 
elsewhere. You stick close behind another 


young man in a dinner jacket, cycle shorts, 
and combat boots who appears to have a 
better sense of what's what. 

And then you're inside, pinioned by 
lasers, wading through dry-ice fog, swal- 
lowed up completely in the hard, bright, 
rhythmically lurching mass of party peo- 
ple. 

Unlike a rock show, where the attention 
is focused on the stage and the bars, at 
AXIS tonight the dance floor is packed, as 
it is every Tuesday, from the inside out. 
Casually screamed conversations on the 
sidelines give way to tentative dancers — 
self-consciously undulating singly and in 
pairs — while at the center of the floor, in 
a vortex of whirling lights and rhythm, the 
serious steppers flap their limbs in acts of 
graceful contortion, their faces blank with 
concentration. This is, as the radio fore- 
told, apparently the place to be. 

“Tuesday night has always been a big 
dance night here, and over the past year 
it’s just grown tremendously. Last week we 
had a thousand people in the club,” says 
AXIS manager Sean Collins, a man with 
sideburns to be reckoned with and an 
enthusiasm for the current British dance- 
music craze that draws on the colorful, 
beat-intensive sounds of acid house, 
which originated in Manchester and 
includes psychedelicized bands like 
Happy Mondays and Inspiral Carpets. 

“What we've been doing lately is really 
trying to educate people about music that’s 
happening around the world. Last week 
we had DJs from the Hacienda club in 
Manchester. We have the Happy Mondays 
this weekend. I think the Manchester 
scene is really going to catch on here. 
There is no other club in this city that’s as 
far cutting-edge as we are,” he claims. 

Tonight the people are receiving their 
education from visiting Detroit DJ Blake 
Baxter. An inescapably heavy, rich puree 
of house, hip-hop, and pop samples fills 


The only antidote to the unbelievable volume is constant movement. 
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happy-go-lucky. That made for an evening 
of good-natured fun at Johnny D’s. Even a 
weeper like “St. James Infirmary Blues” 
had the same jaunty air as “What's a Matter 
with the Mill.” Koerner originals such -as 
“Good Time Charlie,” “The Roving 
Gambler,” and two songs from his classic 
collaboration with Willie Murphy, 
“Running, Jumping, Standing Still” and “I 
Ain't Blue” (better known by Bonnie Raitt’s 
version), sounded as if they’d been around 
as long as the traditionals. 

But Koerner’s not impressed with leg- 
end. For that matter, he’s not much 
impressed with music anymore. He tours 
occasionally — always stopping in 
Cambridge, and sometimes New York, 
Michigan, Texas, here and there — but he 
doesn’t have a booking agent and sells 
cassettes from the side of the stage. “I put 
out 100 percent when I’m playing and 
everybody has a good time,” he said in a 
booth at Johnny D’s, but he confided that 
when he gets home to the Twin Cities 
area, “I put my guitar in the corner and for- 
get about it.” 

What does the legend do when the gui- 
tar’s in the corner? “Oh, I do some bartend- 
ing and some construction work now and 
then. You know .. . simple-minded stuff. 
Also, I’m an amateur astronomer, and I’m a 
lot hotter on that than I am the whole 
music thing. 

“I don’t think what I’m doing has a lot of 
viability. There’s not much of a market left 
unless you’re really cranking it because of 
name recognition, like a Taj Mahal or 
Maria Muldaur. I'm just less interested.” 

Koerner reunited with Ray and Glover 
for a Minneapolis show celebrating the 
40th anniversary of Sing Out/ magazine, 
but there are no other plans to perform 
together. Glover won't fly. “And Dave Ray 
picked up his old man’s insurance agency, 
so he’s busy with that.” 

Koerner is, however, planning a follow- 
up to Trouble I’ve Been for Red House: “A 
companion record to that one. Basically 
traditional stuff. I want to get it all down. 
The first one happened very quickly and 
easily and nicely. So we’re planning on 
starting in August.” But it’s not a big priori- 


Koerner has the wry wisdom and stabili- 
ty of a man completely at ease with him- 
self and others — a legend who feels he 
doesn’t have to bother to live up to the 


billing. And therefore he does. QO 


the room; the only antidote to the unbe- 
lievable volume is constant movement. 
“Look at the crowd: it speaks for itself,” 
shouts Collins over the brain-bending 
bass. “People don’t have to know the artist 
to enjoy the music. But once they’ve 
danced to a song they'll remember it.” 

“We mostly play stuff you haven't heard 
on the radio yet,” adds AXIS DJ Rude Boy, 
the regular Tuesday-night spinner. “It’s pri- 
marily New York underground, London 
underground, urban underground — that’s 
the key word.” He cites tracks by Snap, 
L.F.O., and Soul Rebellion as currently hot. 
“It’s hip-hop and rap mixed with a lot of 
other stuff. It’s music you can feel instead 
of just listen to.” 

The grinning foreign students in print 
shirts and baggy pants seem to feel it; the 
girls with suntans and Doc Martens do too. 
So undoubtedly does the guy wearing 
two pairs of cycle shorts and not much 
else, currently twisting himself into snaky 
knots around his partner. And as you 
dance home in your Adidases — if not 
hip, at least enlightened — you feel it too. 

So much so that when you wake up 

Wednesday morning and something’s 
pounding through your head, it’s not a 
hangover, nor the J. Geils Band, but the 
rapid pulse of a dance beat. And it makes 
you want to get up and get through the 
long week until next Tuesday. 
ODDS & ENDS. Friday, July 20: Nine Inch 
Nails put the hammer down at AXIS, 18- 
plus . . . Poi Dog Pondering and Texas 
Hotel recording group Baby Flamehead at 
Nightstage — 18-plus at 8 p.m., old farts at 
11 .. . Modern English, the Jack Rubies, 
Boo Radley, and the Regulars at the 
Channel .. . Saturday, July 21: Dead 
Milkmen play twice at the Paradise — 7 
p.m. all ages, 21-plus at 10 p.m. ... The 
Bristols at Necco Place with the 
Subterraneans and Dirt Leg . . . Dogzilla at 
the Rat. 

Sunday, July 22: fight censorship, see 2 
Live Crew at the Channel with Seka, 
Poison Crew, and TDS Mob . . . Tuesday, 
July 24: Straw Dogs with Pitbull at Necco 
Place . . .Thursday, July 26: The Joneses at 
Deringers in Brockton . . . Friday, July 27: 
Heretix at Edible Rex in Billerica. QO 
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A smail-statured powerhouse who won't be pigeonholed 





Like the way she does 


Melissa Etheridge: rock and roll with a female face 


by Jennifer Einhorn 
a | think that the future of rock and 
roll will have a female face.” So 
declared Island Records founder 
Chris Blackwell back in 1986, when he fol- 
lowed a tip to catch a solo acoustic guitar 
player at her regular gig in a Long Beach 
bar. He listened to only four songs before 
signing Melissa Etheridge on the spot. Two 
years and two near-platinum LPs later, it 
appears Blackwell was right on target. 

Etheridge, who performed at Great 
Woods on July 14, literally owes her suc- 
cess to word-of-mouth. There have been 
no Spin magazine covers 4 la Sinéad 
O’Connor and Tracy Chapman. Neither 
has any single busted onto the radio or 
video charts. But after two Grammy nomi- 
nations for Best Female Rock Performer, 
and several years before that spent in loud 
LA and Boston lounges covering everyone 
from Neil Diamond to Stevie Nicks, the 
singer-songwriter with the brawny voice is 
beginning to get her due. 

Brave and Crazy, the follow-up to her 
debut, Melissa Etheridge, took two weeks 
to be certified gold; and only a few hours 
were needed to sell out five nights at New 
York City’s Bottom Line last fall. Don 
Henley, after catching a quick glimpse of 
her in the recording studio and asking her 
who she was, requested that she sing on 
his latest LP, The End of the Innocence. 
(She shares background vocals with Edie 
Brickell on “Gimme What You Got.”) And 
while re-mixing “When Love Comes to 
Town,” Bono watched Etheridge record in 
the adjoining studio, was smitten by her 
live, edgy performance, and agreed to play 
harmonica on Brave and Crazy’s closing 
track, “Royal Station 4/16.” 

Until recently, though, the press has 
been confused by this small-statured pow- 
erhouse. Understandably so. Amid the 


industry’s increasing obsession with 
pigeonholing artists, along comes a 
woman from Leavenworth, Kansas, whose 
lyrics, stage presence, and fans have shak- 
en rock conventions. Mesmerized guys 
who look as if they'd just been plucked 
from frat-house porches chant her ballads. 
“Baby you can sleep while I drive,” they 
sing with raised fists. Their girlfriends, per- 
haps even more taken by Etheridge’s 
charisma, are thrilled, grinning through 
lines like “Out to lunch, honey, thanks a 
bunch/It wouldn’t work out anyhow,” or 
chiming in on “This desire’s too much, it’s 
rented out my brain/It’s showing previews 
of your body/Driving me insane.” - 
Comparisons likening her to a “female 
Bruce Springsteen,” or to John Cougar 
Mellencamp are flattering but not totally 
accurate. Other than Janis Jop!in, Etheridge 
really has no female predecessor who's 
had this much fun and success honing 
steamy angst. Typical of her performances 
was the two-hour show she staged last 
Saturday in Mansfield. Etheridge and her 
exceptionally tight three-man band pro- 
vided compelling, sizzling climaxes 
throughout the set and left the crowd in a 


Then again, the 4500 fans (the Grateful 
Dead were around the corner in Foxboro) 
were on their feet before Etheridge even 
got to the mike. From behind the stage, 
she teased the crowd with “Hello, hello,” 
the first words of “No Souvenirs,” then 
launched into “The Angels.” Known for 
her angles on unrequited love and 
unchecked jealousy, she has acquired the 
somewhat misleading persona of emotion- 
al devastatee. But this tune, particularly the 
line “I know that I made all the rules,” 
made it clear the 29-year-old Etheridge is 
more than capable of being the devastator 


as well. “Skin Deep” and the new, possibly 
self-referential “I Will Never Be the Same,” 
a story of lost love wrapped in stardom, 
seemed to support this different identity. 
With just Etheridge and her 12-string gui- 
tar, the latter number provided the most 
intimate moments of a passion-filled night. 

Despite the band’s almost continuous 
two-year tour of the US and Europe, their 
set has a fresh, spontaneous feel. Etheridge 
has a rare rapport with her band; they take 
more chances and consequently have 
more fun. When she shadowed bassist/co- 
producer Kevin McCormick around stage 
on “Brave and Crazy,” or seductively eased 
her arms through Bernie Larson’s to play 
his electric guitar with him (an acrobatic 
feat) on “Let Me Go,” there was no doubt 
that these musicians were pumped. 

Etheridge ventured into life’s less entic- 
ing terrain with “You Used To Love To 
Dance” (pondering career versus commit- 
ment), “My Back Door” (chronicling the 
songwriter’s conflict between reality and 
fantasy), and “Testify” (a political song 
written with McCormick and featuring 
Lewak’s shining percussion). But the 
standout of the night was a segment 
that began with her “Bring Me Some 
Water” and grooved into a truly Joplin- 
esque cover of Marvin Gaye's “Let's Get It 
On.” 

Lingering for a few playful minutes, 
Etheridge launched into her lusty anthem, 
“Like the Way I Do.” A tough, uptempo 
song for a sing-along, but a thunderous 
chorus of “Does she stimulate you/Attract 
and captivate you” filled the arena. When 
Etheridge planted her feet at the edge of 
the stage, jamming to the erupting crowd 
and singing without a mike, it was plain as 
day that Blackwell knew what he was talk- 
ing about. Q 
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A tribute to Billie Holiday — and much more 


ABBEY LINCOLN: 
BILLIE, WITH A SMILE 


n Abbey Sings Billie (Enja), Abbey Lincoln 

ends “Lover Man” bravely, on a tension note. 

Since ears (like their owners) love happy 
endings, they eagerly await a resolution. After all, 
ears accustomed to the conventions of Western 
music know that ending on a chord tone will satis- 
factorily resolve not just the song, but the search 
described in its lyrics. 

But Lincoln obstinately refuses to give that resolu- 
tion; she acknowledges that there are questions she 
can't answer, and for that, you have to love her. It 
might be said that a merely good singer gives his or 
her all. A great one knows when to withhold. 

Lincoln's fans may feel she’s been withholding too 
much the past few decades. She began her career in 
the mid ’50s as a supper-club songstress, schooled 
in classical singing, drama, and diction. “They brain- 
washed me night after night, but I knew this wasn't 
me,” she once told Nat Hentoff. 

When Lincoln met drummer Max Roach, in the 
late "50s, she began to find her identity. as a singer. 
Finally free of the tyranny of the tight satin dress, 
ie cons Se ee 
thrush; suddenly, the choice was hers. In the early 
60s, she recorded with luminaries such as Roach 
ther husband from 1962 to 1970), Sonny Rollins, and 
Eric Dolphy, but she has made relatively few record- 
ings since the mid ‘60s. 

Lincoln has broken this relative silence not just to 
pay homage to Billie Holiday, whom she cites as her 
greatest influence, but to redress what she calls the 
“character assassination” that took place after 
Holiday died. Even those who don’t know Holiday's 
music have listened with relish to the more lurid 
aspects of her legend: she worked as a prostitute in 
her youth and was a junkie off and on throughout 
her career. Lincoln has no use for these sordid tales, 
either in her between-song patter on this live 
recording or in her delivery of the material. The true 
story, she asserts, is best told in the singing. 

To that end, she has chosen well from the Holiday 
book, selecting songs — from the unabashedly 
cheerful “What a Little Moonlight Can Do” to the 
brooding “Gloomy Sunday” — that she feels give a 
well-rounded portrait of Holiday. And her voice has 
never been finer. She doesn’t attempt to sound like 





TOM RUSSELL: 
NORTH BY SOUTHWEST 


ashville newcomer Kelly Willis played at 
Johnny D's recently. She’s the latest protégée 
of MCA Nashville’s A&R chief Tony Brown, 
and she’s a pretty good singer. But I'm will- 
ing to bet that lots of folks left that show raving 


‘| about the Tom Russell Band and wondering why the 


hell Willis wasn’t opening for them; and why Nash- 
ville is willing to pour so much money into “artist 
development” when the fully developed artist who 
opened the show doesn’t even have a record deal. 

The answer may lie partially in Russell’s music. 
Like his sometime co-writer, Nanci Griffith (a former 
Brown protégée), Russell is part of a group of artists 
whose songs are rooted as firmly in the folkie 
singer-songwriter tradition as they are in country 
music. “I first heard Buck Owens and Bob Dylan on 
the same night on the radio in 1961,” Russell recalls, 
laughing. “So my songwriting generally doesn’t fit 
what's happening on American country radio.” 

And like Griffith, Russell has enjoyed considerable 
success in places far away from this country’s tight 
playlists. “People in Ireland and Scandinavia are not 
under the onus of this tremendous American hype,” 
he reasons. “Even in Canada the radio formats are 
looser. And American country radio is oblivious to 
the larger audience between straight country and 
rock and roll. I think there's millions of ‘em out 
there.” 

“Blue Wing,” a dobro-drenched ballad from 
Russell's excellent new LP, Poor Man’s Dream, on 
his own Dark Angel label, is currently climbing our 
northern neighbor's country charts, and “Navajo 
Rug,” also from the album, was recently voted single 
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live and on record 





Holiday: her burnished, throaty timbre is markedly 
different from Holiday’s exquisite blend of vinegar 
and honey. But like Holiday, Lincoln can turn a 
phrase like nobody’s business, taking unexpected 
twists and dips that never seem calculated, giving a 
song additional texture precisely where it's needed. 

Her version of “These Foolish Things,” for exam- 
ple, doesn’t take a free ride on the song’s campiness. 
Instead, she turns the tune into a delightful exercise 
in wordplay. When she sings of “the tinkling piano 
in the next a ” she carves the phrase into 
perfectly turned syllables, like the miraculous 
trinkets a master whittler can produce from hick- 
ory nuts. Still, she never turns a phrase just for 
show. She keeps her emotions close to the sur- 
face — too much facility would only mar the mater- 
ial. 

Her reverence for Holiday and her songs must be 
what carries her through the real minefield of the 
Holiday songbook — the incredible downers. 
“Gloomy Sunday” and “Strange Fruit” must be, for 
listener and singer alike, two of the most difficult 
songs ever written. They're weighty, portent, thun- 
derclouds masquerading as songs — and not a 
catchy phrase or hook within earshot. 

But Lincoln (supported by a stellar band that 
includes the late Harold Vick on tenor) never 
founders. In fact, her version of “Strange Fruit” 
matches Holiday’s in intensity. Lewis Allan's lyrics — 
which depict the horror of a lynching more vividly 
than Technicolor ever could — are as painful to bear 
on the 100th listening as they are on the first. And I 
think even those who feel that “Strange Fruit” 
belongs to Holiday would admit that Lincoln has the 
delicate mix of precise articulation and raw anger 
that the song demands. 

Lincoln recognizes that “Strange Fruit” mustn't be 
allowed to die with the woman who fought to sing 
it. Yet Abbey Sings Billie (taped at two 1987 concerts 
at the Universal Jazz Coalition in New York) isn’t just 
a typical tribute record. The vocalist introduces “I'll 
Be Seeing You,” her final tune on the record, by 
telling the audience, “She wants you to know this.” 
And so the Holiday who watches from the wings 
isn’t the unreliable, drug-ravaged, “difficult” artist; 
she’s the one in the ponytail and slacks, and she’s 


— Stephanie Zacharek 
(Abbey Lincoln will perform at the Regattabar 
from July 26 through 28.) 


of the year by the Canadian Music Association. 
Russell wrote the latter with Canadian folk icon Ian 
Tyson, further solidifying his band’s burgeoning rep- 
utation there. Unlike the fans up north, however, 
you won't be able to find the new LP in your local 
record shop. Frustrated by the limited indie-label 
distribution of his last album, the critically acclaimed 
Road to Bayamon, Russell has opted to market Poor 
Man’s Dream himself, through the telephone num- 
ber 1-800-DARK ANGEL. 

“I’m kind of a frustrated novelist,” Russell admits. 
“I like talking to real people who are beyond preten- 
sion, who have a story to tell.” And like any good 
storyteller, he has been seemingly everywhere. His 
brand of country music is no less far-flung — from 
the 4/4 blue-collar rock of “Heart of the Working 
Man” to the Southwestern cowboy balladry of “La 
Frontera.” “I grew up in LA in the '50s hearing Joe 
Maphis and Rose Maddox and, later on, Gram 
Parsons with the Burrito Brothers. Turning the radio 
dial I came in contact with the Johnny Otis Review 
as well as Mexican stuff from East LA.” 

For the past few years, Russell has been playing 
with a honky-tonk band that can take him just about 
anywhere he wants to go. Fats Kaplin (on accor- 
dion, fiddle, dobro, harmonica, and pedal-steel.gui- 
tar) breathes life into a song like “Gallo del Cielo” (a 
ballad about star-crossed lovers and fighting cocks) 
with his flailing Tex-Mex button-accordion style, and 
if guitarist-producer Andrew Hardin's beautiful 
restraint on “Walkin’ on the Moon” gets heard on US 
radio, the Tom Russell Band may yet find them- 
selves with a hit record in this 

“I hope ‘Walkin’ on the Moon’ is a hit for some- 
body,” Russell laughs. “You know, Kelly Willis 
almost cut that one.” 

— Peter Cronin 





Seoieiensiceanecsenandiientebinnescenss eee ee 


snes 





Y 20, 1990 


The Otto empire 


Klemperer: Giant of a conductor 


by Lloyd Schwartz 


n 1907, when Otto Klem- 
I perer was not quite 22, he 

played for Gustav Mahler a 
piano arrangement he’d made of 
the Scherzo of Mahler’s gigantic 
Second Symphony, and he played 
it from memory. Mahler was so 
impressed he wrote the young 
conductor a recommendation that 
helped launch his career — a 
career that took him to Berlin, 
Budapest, Los Angeles, and finally 
London. 

In 1951, the powerful British 
record producer Walter Legge, 
who was head: of EMI, the parent 
company of Angel Records, hired 
Klemperer to conduct the 
Philharmonia Orchestra, which 
Legge himself had founded. After 
years of illness, neglect, and 
bad luck, Klemperer became 
the idol of London. At the age of 
67, he began his magnificent 
series of recordings with the 
Philharmonia, and later the New 
Philharmonia. It was a relation- 
ship that lasted nearly 20 years 
che died in 1973). 

Klemperer is still associated 
with the music of Mahler, and 
two of his greatest Mahler record- 
ings — the Second and Ninth 
Symphonies — have recently 
been re-released by Angel in a 
special digitally remastered series 
of compact discs. In extraordinary 
sound, he conducts the very 
music he played for Mahler over 
half a century earlier. 

Mahler and Klemperer had a 
number of things in common. 
Both were Jewish, both became 
Roman Catholics. Klemperer’s 
monumental scale and crystalline 
textures owe a lot to Mahler. The 
cliché about Klemperer is that his 
tempos are very slow and heavy. 
His most characteristic tempos 
certainly are slow (though he has 
also conducted some passages 
faster than anyone else), but 
they’re so rhythmically alive 
there’s nothing heavy about them. 
Their spaciousness actually allows 
you to hear every note. The 
Brahms Third Symphony has 
surely never had a graver beauty 
than in Klemperer’s slow motion. 
Even the little transitional phrases 
emerge with unforgettable melod- 
ic lines of their own. 

Klemperer underwent more 
than his share of mental and phys- 
ical suffering. He was chronically 
manic-depressive. During a 
rehearsal in 1933, the podium rail 
gave way. He fell backwards and 
hit his skull. Later, a brain tumor 
left him partially paralyzed. A bro- 
ken leg put him out of commis- 
sion for more a year. At 81, he 
broke his hip. Once he fell asleep 
smoking and ignited his bed. 
What he used to extinguish the 
fire turned out to be liquid cam- 
phor. It was amazing he survived. 
Klemperer was a large man, six 
feet four, and his endurance must 
have been phenomenal. Perhaps 
all this suffering gave him a spe- 
cial insight into works like 
Mahler’s crushing yet sublime 
Ninth Symphony. Almost every- 
thing he played glowed with a 
spiritual flame. 

But Klemperer was also famous 
for his caustic wit (listen to the 
great Scherzo of the Mahler 
Second), a quality perhaps inherit- 
ed by his son, the character actor 
Werner Klemperer (Colonel Klink 
on Hogan’s Heroes). At the record- 
ing session of Beethoven’s 
Pastorale Symphony, Walter Legge 
questioned Klemperer’s radically 
slow tempo for the peasant merry- 
making. Klemperer told him he’d 
get used to it. A few minutes later 
Klemperer phoned Legge in the 
control booth and asked: “Walter, 
are you used to it yet?” 

Klemperer hewed to the 
German tradition in music. Except 
for Stravinsky and Berlioz, whom 


he performed with great beauty 
and clarity, the few non-German 
composers he played, like Franck, 
Dvorak, and Tchaikovsky, were 
heavily under the German influ- 
ence. 

Trendy early-instrument perfor- 
mances have made Klemperer’s 
renditions of the earliest com- 
posers he recorded, Bach and 
Handel, seem old-fashioned in 
their rich textures, though they 
remain soul-stirring. Less well- 
known are Klemperer’s record- 
ings of the high-classical reper- 
toire. His Haydn and Mozart sym- 
phonies are among the most 
beautiful ever made. 

I’ve never heard a G-minor 
Symphony (Nr. 40) more mov- 
ing than Klemperer’s 1957 perfor- 
mance, though some people find 
his tempos almost perversely 
slow. Although he recorded the 
symphony more than once, I’m 
glad it’s this version Angel chose 
for its new three-disc Mozart 
set. One of Klemperer’s greatest 
Mozart performances is not a sym- 
phony but the extraordinarily 
ambitious Serenade for 13 
Winds. Here Mozart transcends 
the simple music-for-entertain- 


ey 
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ment origin of the serenade. 
Klemperer’s recording with the 
London Wind Quintet and 
Ensemble embodies the disquiet- 
ing mystery of how Mozart can be 
simultaneously ravishing and 
heartbreaking. 

Klemperer’s earlier Mozart sym- 
phonies — like the “Little” G- 
minor Symphony, No. 25 and 
the Paris, No. 31 — have the 
transparency and shapeliness of 
chamber music. His subtle orches- 
tral balances help make the archi- 
tecture of a work more vivid. 
When a theme or melody arrives 
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Heroic in dimension and noble in impulse 
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that has important structural sig- 
nificance, Klemperer highlights 
the instruments that play it. His 
broad tempos allow him to keep 
his textures unhomogenized; 
even in the thickest ensembles, 
each musical line seems outlined 
in air. 

One of Klemperer’s earliest 
professional experiences was in 
opera. He actually conducted 
Caruso in Carmen. Yet he didn’t 
make many opera recordings. His 
three Mozart Italian operas, 
Figaro, Don Giovanni, and Cost 
fan tutte (not yet on CD), have 
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been attacked for their lack of 
humor. Klemperer’s best-known 
Mozart recording is probably The 
Magic Flute. He plays down the 
comic elements and even the all- 
star cast (the relatively small roles 
of the Three Ladies include 
Elisabeth Schwarzkopf and 
Christa Ludwig), but the most seri- 
ous music, growing out of 
Mozart’s affiliation with the 
Masons, has seldom sounded 
more consequential]. His version 
of Beethoven's Fidelio is rightly 


Classical 


considered one of the greatest 
opera recordings ever made, and 
his Flying Dutchman, with Anja 
Silja, Theo Adam, and the late 
Martti Talvela, is more controver- 
sial for the quality of the singing 
than for the exhilarating concep- 
tion of Wagner’s score (it includes 
the greatest performance of the 
Overture I’ve ever heard). 

Not every Klemperer recording 
is available yet. His astonish- 
ing versions of the Mahler 
Seventh, the Bruckner Ninth, the 
Schumann symphonies, Berlioz’s 
Symphonie fantastique, and some 
late Haydn symphonies haven't 
been seen for years. Of course, 
not every performance works. But 
they are all heroic in dimen- 
sion and noble in impulse. How 
much smaller most of today’s 
music-making seems in compar- 
ison. Q 
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n the early '60s, a new breed of 

record producer emerged: dollar-con- 

scious conceptualists who went 
beyond helping artists shape their songs 
and sounds into hits and instead sought to 
sculpt performers in their own calculating 
image. The made-for-TV Monkees are the 
most obvious example of the contrived 
groups of the era. But consider as well 
how Berry Gordy Jr., turned his Motown 
empire into a virtual charm school 
designed to trim off any rough edges that 
might make his performers unpalatable to 
white, mainstream America. And how 
Martha & the Vandellas were assembled 
from the Motown secretarial pool, with 
Martha Reeves remaining the group’s only 
constant during its 10-year span. 

Many of the period’s so-called girl 
groups were similarly tailored. Phil 
Spector’s Crystals had a line-up the pro- 
ducer changed from record to record. 
Spector also meticulously controlled every 
detail of the Ronettes’ sound, as well as 
their streetwise look. Others, like the 
Shangri-Las, were constructed by teams of 
writers, arrangers, producers, and talent 
scouts. 

Manufactured pop groups went into 
decline as the '60s progressed and the era 
of the self-reliant singer-songwriter unfold- 
ed. Artistic independence hit its zenith dur- 
ing the heyday of punk (discounting 
Malcolm McLaren’s Sex Pistols), when 
seemingly every garage band ventured on 
stage and hundreds of vanity labels were 
formed to stamp their songs on vinyl. 

But in the late ’80s, the producer-as- 
Svengali returned with a vengeance. 
Prince was probably the most high-profile 
example, pulling the strings behind outfits 
of varying artistic merit, from the Time to 
Vanity 6. Yet it’s been only in the past year 
that carefully assembled, closely managed 
groups with producers in control have 
again had a profound impact on the pop 
charts. Exposé, Seduction, the Cover Girls, 
Technotronic, and, of course, Boston’s 
New Kids on the Block have all had major 
hits, primarily to the benefit of their pro- 
ducers — men like Maurice Starr, Lewis 
Martinee, and David Cole, who remain 
tightly in control. 

Like the Shangri-Las, the Vandellas, and 
the Crystals, modern girl groups Exposé 
and Seduction were conceived as relative- 
ly faceless female ensembles whose mem- 
bers could be shuffled like cards if neces- 
sary. When Seduction’s signature tune, 
“Seduction’s Theme,” was recorded in 
1989, the group did not exist. The lead 
vocal was by April Harris, a friend of 
David Cole, and when the record began 
moving up the charts, he and partner 
Robert Clivilles began recruiting singers to 
build the group. 

Cole and Clivilles, who had worked in 
the studio with Grace Jones, Debbie 
Gibson, and others, initially sought four 
women — one black, one Caucasian, one 
Hispanic, one Asian — to appeal to each 
major ethnic group. But they failed to find 
an Asian vocalist who fit their concept. 
(When singer Idalis Leon left Seduction 
shortly before a tour earlier this year, she 
was replaced by another Hispanic vocalist, 
Sinoa Loren, within days.) The production 
duo pen rap, pop, and dance tunes for 
their bubbly trio, and they do their own 
club and radio remixes, leaving no stone 
in the marketplace unturned. 

Like Seduction, Exposé, who are a cre- 
ation of Miami’s Lewis Martinee, have 
gained a live reputation by following their 
success on record with relentless treks 
through the national dance-club circuit. 
Initially, they did so without bands, 
singing to pre-recorded backing tracks — 
a low-cost, high-yield venture compared 
to traveling with musicians and a road 
crew. New Kids on the Block and Starr's 
other performers take that a step further. 
Their early appearances under his guid- 
ance were and are routinely lip-synched. 

Martinee has been designing the archi- 
tecture of Exposé for some time. In 1985, 
he recorded his song “Point of No Return” 
using three women he dubbed Exposé. 
When the song became a regional hit, he 
realized he had a hot property and set 
about recruiting a more glamorous group 
of women to re-cut the song for national 
distribution. The album he made with his 
second line-up sold more than two million 
copies and became the first debut LP to 
launch four Top 10 singles. 

But after a half-decade working under 
the thumb of Martinee, the members of 
Exposé appear to be growing restless. 
They’ve expressed interest in working 
with other producers, and they have said 
the group would probably disband if any 
of their members left. Martinee has pub- 
licly scoffed at both notions, boasting that 
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The return of the Svengali producer 
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Exposé: more than pretty faces? 
if any of Exposé’s singers depart, the 
group will continue with others. 

A more successful tale of insurrection is 
that of Ya Kid K (Manuela Kamosi), the 
lead voice of Technotronic. The group, 
who have scored with the hits “Pump Up 
the Jam” and “Get Up! (Before the Night Is 
Over),” are the brainchild of producer Jo 
Bogaert, a Belgian specializing in a 
European dance-music variant called new 
beat. 

After recording musical tracks for 
Technotronic, Bogaert approached Ya Kid 
K, who was then part of a hip-hop outfit 
called Fresh Beat Productions, for lyrics 
and music. She complied but refused to 
sign a contract with Bogaert or his label. At 
17, Ya Kid K was afraid to sign anything, 
intimidated by R&B’s history of contractual 
horror stories. 

So Bogaert set up a comely model 
named Felly as the group’s face. The video 
for “Pump Up the Jam” showed Felly lip- 
synching to Ya Kid K’s vocal. Ya Kid K was 
furious, and she became angrier when 
Bogaert suggested she appear in the next 
video posing as Felly’s background singer. 
Finally, Ya Kid K signed a deal — with 
Rush Management, the strong rap-based 
company that handles Run-D:M.C., L.L. 
Cool J, and other artists. Rush negotiated 
Felly’s rightful place in Technotronic, who 
are currently on tour with Madonna. 

Boston's own Maurice Starr is perhaps 
the most fascinating of the current genera- 
tion of pop’s puppet masters. Not only has 
he built a personal empire on adolescent 
treacle, he’s emerged as a kind of local 
hero who, by hosting talent shows and 
seemingly picking his young protégés at 
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random, has given many teenagers hope 
that they too can escape their mundane 
and sometimes violent everyday circum- 
stances for New Kids-like stardom. 

Starr, who was born Larry Johnson, 
struggled as a musician throughout the 
1970s, even making two solo albums, 
Flaming Starr and Spacey Lady. But he 
was more successful running talent shows 
in Roxbury, to which he’d relocated from 
his native Florida in 1972. At one of those 
shows, in 1981, he saw a vocal quartet 
called New Edition and took the teenagers 
under his wing. 

As the story goes, the group could bare- 
ly sing, but Starr liked their look and fig- 
ured that if he couldn’t make hits for him- 
self, there were other ways to reach the 
top of the charts. He spent two years on 
New Edition, as vocal coach, songwriter, 
record producer, and back-up band (Starr, 
an accomplished multi-instrumentalist, 
played nearly all the tracks on the group’s 
recordings, as he has on New Kids’ 
records). After a series of local gigs, mostly 
lip-synched appearances on Starr-pro- 
duced bills, the band made their debut to 
the industry in a showcase in New York in 
February 1983. 

New Edition were a smash within 
months, but by year-end the parents of the 
group members were filing for New 
Edition’s separation from Starr. They 
objected, among other things, to his cut of 
the royalties from Streetwise Records — 
roughly 60 percent. After they split, a five- 
year legal battle over the name New 
Edition ensued. 

In a Boston Globe magazine story this 
spring, Starr recounted how in 1984 he 
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enlisted the help of Mary Alford, a person- 
nel officer with the Massachusetts 
Department of Education, to help him find 
young faces for his next group after he 
received a phone call from the FBI asking 
why he was giving his telephone number 
to boys he met on the street. It was Alford 
who found Donnie Wahlberg, Joe 
McIntyre, Jordan Knight, Jonathan Knight, 
and Danny Wood — the Dorchester-raised 
New Kids. (She later became their person- 
al manager.) 

They didn’t sing, they didn’t dance, and 
Starr didn’t care. “See, a person doesn’t 
have to have talent,” Starr told the Globe. “I 
can give them talent. It’s like a doctor giv- 
ing a heart transplant.” 

More than 20 million albums later, the 
jury is still out in some corners on the suc- 
cess of Dr. Starr’s medical handiwork. But 
the New Kids’ more recent videos, con- 
certs, and new album Step by Step do indi- 
cate that they have indeed learned to sing 
and dance — even if their Starr-penned 
music and lyrics do little to stimulate the 
imagination of anyone beyond adoles- 
cence. 

Besides his fees for production, song- 
writing, and playing on New Kids albums, 
Starr and his partner Dick Scott, who co- 
own Dick Scott Entertainment Inc., get 20 
percent of the band’s performance income 
(the group command roughly $125,000 per 
concert) for their management, and they 
receive half the licensing revenues from T- 
shirts, bubble-gum cards, caps, key chains, 
jewelry, and myriad other goods. About 
the only thing Starr doesn’t seem to have a 
percentage in is the “New Kids Suck” T- 
shirts that have sprung up in response to 
the glut of New Kids products. 

Perhaps sensing that the New Kids have 
peaked, perhaps flush with success, per- 
haps simply seeking new sources of 
income, Starr has begun searching for 
fresh clay to mold. He’s presently manag- 
ing a small cluster of acts, including a 
racially and sexually mixed vocal group 
(doing Seduction’s Cole and Clivilles one 
better) and the precocious, pre-teen trio 
Perfect Gentlemen. The Gentlemen 
include Maurice’s son, 11-year-old Maurice 
Brown, and they have a debut LP, Rated 
PG, that’s been hovering at the middle of 
Billboard's chart of the Top 200 pop 
albums for several weeks. 

One may ask where this all will end, 
and Starr may have just provided the 
answer with this month’s North, South, 
East, Wes, the first album from his most 
recent and hyped discovery, Fall River 
teenager Rick Wes (né Craig Gendreau). 
By all accounts, Wes is a reserved, good- 
natured kid who never had any inclina- 
tions toward performing. In fact, Starr 
pulled him out of the audience at one of 
his talent shows in Nashua, New 
Hampshire, and set about teaching him to 
sing and play guitar. 

Since we never hear Wes's guitar on the 
album (Starr, his brother Michael Jonzun, 
and Mark Doyle are the credited musi- 
cians), it’s impossible to tell how well he’s 
taken to the instrument. And his few local 
performances have rested on lip-synching 
and token strumming. But Wes is living 
proof that not everyone should sing into a 
microphone. His voice on North, South, 
East, Wes is painfully inadequate, mostly a 
monotone devoid of range, dynamics, or 
emotional resonance. It’s especially dis- 
tressing to hear Wes struggle through the 
slow ballad with strings, “Good Night,” 
that closes the album, as he strains desper- 
ately for the “high” notes. 

The bear-like producer has vainly tried 
to mask the inadequacy of Wes’s voice by 
using the female trio Lady Soul as his 
accompanists, but they’re singers, not mir- 
acle workers. Starr's vapid lyrics and 
generic song constructions don’t help; nei- 
ther does an opening monologue that 
compares poor Wes to the Beatles, Elvis 
Presley, Michael Jackson, and the “New 
Kids on the Block explosion.” With Starr’s 
name plastered all over the album, North, 

South, East, Wes appears to be nothing 
more than the product of an ego gone 
wild. 

Will America buy Rick Wes? Quite possi- 
bly; it bought the Pinto and continues to 
guzzle Coca-Cola by the millions of gal- 
lons. Starr has been careful to align Wes’s 
name with his own and with New Kids on 
the Block, seeding the lucrative but not 
particularly discriminating six-to-15-year- 
old demographic who shell out their par- 
ents’ dough for New Kids concerts and 
merchandise. Like successful and cynical 
salesmen, Starr and other studio Svengalis 
apparently believe that art should be left to 
the artists, and that product positioning 
will beat quality in the marketplace every 
time. Q 
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verything about Elvin Jones’s drum- 

ming is big. Other great drummers 

— Alan Dawson comes to mind — 
work with a tap dancer’s effortless 
aplomb. Their hands and elbows seem 
rarely to rise above waist level, even as 
they produce their wide array of colors, 
rhythmic patterns, and dynamics. But 
Jones often begins his strokes with sticks 
held higher than his shoulders, and they 
don’t so much slam down on the drum 
heads as sweep across them. 

I can’t think of another jazz drummer 
whose conception of his instrument is so 
total. Other drummers may confine their 
timekeeping to a regular pattern on snare 
and hi-hat, moving around the kit for 
accent and emphasis. But Jones conceives 
every pattern as a series of complete state- 
ments. With his left hand marking shifting 
accents at the center of the kit, his other 
hand will reach back to the first floor tom- 
tom on his right, sweep across the aerial 
toms, meet his left hand at the snare, and 
end with a crashing cymbal slam to his 
left. 

What's even more remarkable is that 
amid the constant fury of his attack, Jones 
never loses a sense of musicality. A loud, 
busy drummer who's also a band leader 
can make the rest of his group sound 
superfluous — side dishes for the drum 
solos. But Jones plays with unerring clari- 
ty, and his bands are designed to create a 
sound that’s at one with his all-out percus- 
sive assault —- much as was the case over 
20 years ago, when he was at the heart of 
John Coltrane’s quartet. 

For his four-night visit to the Regattabar 
last week, Jones went with his oft-pre- 
ferred instrumentation — a standard 
rhythm section fronted by tandem, 
Coltrane-styled tenors (Pat LaBarbera, 
doubling on soprano, and Sonny Fortune). 
Reports from early in the week indicated 
that, with pianist James Williams new to 
the group, the ensemble hadn’t quite 
gelled. Depending on who you talked to, 
this meant either that there were passages 
that lacked focus or that there was a 
rough-hewn inventiveness as the band 
members sought one another out. 

By the last set of the week on Saturday 
night, however, the rough edges had been 
smoothed over without a loss of fire. 
Jones’s less-inspired bands never seem to 
get beyond more or less conventional writ- 






Bluegrass Class of 1990 


ON ROUNDER COMPACT DISCS 
AND CASSETTES 






Reowuuler 


Revards 
-¢) r * 
a 3 4 . 
i ee 

i oyEarsor J 





PHOTO. HRS BAC LBRE 










SEE ALISON KRAUSS AT 
MECHANIC HALL !N WORCESTER-JULY 25 
MARKET MILLS IN LOWELL-JULY 26 
THE LOWELL FOLK FESTIVAL-JULY 27 TO 29. 


With Cecil McBee: a powerful yet supple rhythm team 





Loud and clear 


Elvin Jones drums up a storm 


by Jon Garelick 


ing, and only the leader’s drumming com- 
pels interest. But the Regattabar band 
made the most of simple materials. There 
were a couple of Coltrane-inspired flagwa- 
vers (Jones’s “E.J.’s Blues” and “Three Card 
Molly”), McCoy Tyner’s Afro-Caribbean 
dance “Island Birdie,” the ballad standard 
“My One and Only Love,” and the good- 
humored blues walk “Is There a Jackson in 
the House?” (by occasional Jones band- 
member bassist Chip Jackson). 


The band were in synch from the get- 
go. Jones, Williams, and bassist Cecil 
McBee were melded into a powerful yet 
supple rhythm team. On the fanfare open- 
ing of “E.J.’s Blues,” the high tenor wail of 
Jones’s drums and the rich tone of McBee’s 
bass sang as one throbbing pitch, and you 
might have thought there was an extra 
drummer on stage, or a second bassist. 
Then Jones beat time on a dry, closed hi- 
hat as McBee solo’d and Williams alter- 
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nately shadowed the bassist and folded 
him into his own graceful cadences. 

“My One and Only Love” began with 
LaBarbera on unaccompanied tenor, 
joined by the rhythm section and Jones on 
brushes. Fortune built a beautifully varied 
solo, alternating speedy runs and dense 
out-of-time clusters with lovely ascending 
lines that paused and resolved with bluesy 
intensity. 

Here and throughout the night, McBee 
was the linchpin of the group. He had the 
stamina and intelligence to match Jones's 
speed and power while sustaining a warm 
tone and harmonic inventiveness. His 
timekeeping was steady but flexible, and 
in the midst of Jones’s flying cross-rhythms 
he knew how to hook into the underlying 
pulse. As Williams alternated soft block 


chords and delicate runs on “My One and 
Only Love,” McBee drove him forward 
with a quietly insistent upper-register tat- 
too. And McBee’s own bowed solo was 
full of keening upper-register vocalisms 
and bottom-end exclamations. Meanwhile, 
Jones accompanied the bassist with the 
soft ticking of his brushes’ wire handles on 
hi-hat. 

The night did raise a few questions. 
Fortune is a powerful, Coltrane-like alto 
saxophonist — why limit him to tenor? 
And how is it that the drummer who drove 
Ascension doesn’t let his two hornmen go 
head-to-head in free-blowing improvisa- 
tion? But these are only afterthoughts. 
When Jones takes the standard timekeep- 
ing device of a hi-hat dotted rhythm and 
smashes it into joyous parody, or when he 
picks up a rhythmic figure from one of his 
saxophonists and passes it along to bass 
and piano, or when he takes a solo that 
says more in two minutes than most drum- 
mers can say in 10, you’re not likely to 
complain. 

After the last set Saturday night, Jones 
was sitting at a stage-side table, a towel 
draped over his shoulders, receiving 
admirers, and one fan said, “I don’t know 
how you keep up with yourself.” Jones 
smiled his big smile and said, “That makes 
two of us.” O 
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Bim Skala Bim: a Miller beer truck became their traveling hotel. 


Tour guide 


Bim Skala Bim and company: how you can do it on the road 


by Daniel Gewertz 


n the first day of Bim 
O Skala Bim’s initial nation- 

al tour, their van broke 
down and was replaced by a 
Miller beer truck. “It cost a thou- 
sand bucks, about all we had to 
spare,” says bandmember Rick 
Barry, “but what we didn’t know 


was that since it was a local deliv- 


ery truck, it only carried enough 
gas to take us 90 miles. So we 
went cross-country, an eight- 


The year was 1986, aed the be 


local ska/rock group could afford 


free 


the tour only by camping out each 
night. “The Miller truck became 
our traveling hotel,” recalls Berry. 
“One time it broke down. We 
rented a U-Haul and we ail slept 
at a rest stop in the back with our 
equipment. I remember pulling 
into Las Vegas in our shorts, total- 


ly grubby, all trying to find the 
shrimp cocktail in the city of 





lights.” 
The last 15 years has been an 


“albums, once derided as vanity 


records, have become an accept- 


ed way for a band to get known. 
Yet the question remains: without 
discovery by a major label, how is 
a local band to acquire a national 
reputation? Or, more to the point: 
how can a band pull off an exten- 
sive tour without record-label 
support? 

Bim Skala Bim became one of 
the first Boston bands to succeed 
at a totally self-produced, seat-of- 
their-pants transcontinental tour 
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Cafia have used ingenious means 
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to break nationally. Their lives on 
the road may suggest the beatniks 
more than the Beatles, yet their 
recent tours can be favorably 
compared with those of a band 
like the Zulus, whose cross-coun- 
try tripping is assisted by man- 
agers and booking agents. 

So a new grass-roots network 
has been born. And music that 
never would have.touched the 
cultural life of towns somes as 
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our job,” comments Matt Wilson, 





drummer of Either/Orchestra. 

Bandleader-composer Russ 
Gershon’s Either/Orchestra were 
together for three years before 
they lit out on. their first tour. “We 
began getting a ton of wedding 
work, and it struck me that by 
saving a percentage of our profits, 
we could afford to tour. We saved 
10 grand. So many of the guys 
were from the Midwest, we fig- 
ured if everyone could muster up 
a gig in their hometown, we'd 
have a tour.” 

Yet immediately they found 
resources richer than favorite-son 
Status to fall. back on. 
Either/Orchestra’s first album, the 
self-produced and -distributed 
Dial E, had been sent to dozens 
of college and non-commercial 
radio stations, and more than 50 
of the response cards enclosed 
had been sent back with enthusi- 
astic comments. “I called up these 
stations and asked them about the 
best places in their town to play,” 
explains the saxophonist. “If they 
seemed excited, I asked them to 
help sponsor and publicize a gig. 
And then I used their promise to 
get the club owner enthused. We 
had to be kind of sneaky and cre- 
ative.” 

“We could easily sell the idea 
because a big band with seven 
horns always gets a curious, posi- 
tive reaction from several genera- 
tions of music fans,” says Wilson. 
“And even if we end up playing 
Julius Hemphill tunes, we're still 
closer to Glenn Miller than Van 
Halen.” 

E/O’s first tour of the Midwest 
was taken in two vans and a Car. 
After driving from Boston to Ohio 
in the first day, the 11-member 
troupe crashed at trombonist 
Curtis Hasselbring’s parents’ | 
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us all up,” recalls Gershon. “We 
didn’t know until the third tour 
that she was the mayor.” 

Because they play festivals, 
schools, prisons, folk-society cof- 
feehouses, and benefit shows, 
Flor de Cafia have always 
arranged for their promoters to 
provide housing. Private homes 
are more common for them than 
hotels. “In San Diego, one couple 
demanded that we all stay in their 
home,” recalls Rosemarie Straijer- 
Amador, singer-manager of the 
seven-piece folk band. “The cou- 
ple insisted we could have the 
master bedroom because they had 
a ‘special place’ they could sleep. 
Afterward, we figured out what 
their ‘special place’ was: they 
slept on the kitchen floor. And 
they seemed pleased about it!” 

Rich Gilbert, guitarist of the 
Zulus, also looks for cheap substi- 
tutes for hotels but warns that the 
alternative-rock circuit has its dan- 
gers. “People are very friendly, 
but you have to make instant 
decisions about the person offer- 
ing their house. You try to avoid 
situations where all-night parties 
are going on. Keeping up your 
stamina is essential on the road.” 

One Flor de Cafia musician 
who needs absolute darkness to 
fall asleep in sometimes opts to 
slumber in their host’s walk-in 
closet. One morning he awoke in 
a small, dark room to discover he 
had been sleeping next to a cof- 
fin. “On the first tour,” says Bim 


successful Manhattan gig. Part of 
E/O’s success is finding towns 
that don’t normally hear live jazz. 
“We travel to the hustings,” says 
Gershon. “Since jazz is considered 
a city music, and since it’s much 
more accessible live than on 
record, we feel a little like mis- 
sionaries.” 

No matter how alternative their 
tours are, most bands look for- 
ward to at least one gig in the 
mecca of musical commerce, Los 
Angeles. The thirst for exposure 
in LA has resulted in some surreal 
scenes. The 10-member E/O 
played an art gallery in Long 
Beach that had never hosted jazz 
before. “We squeezed into a space 
the size of a couch,” says 
Gershon. 

Bim Skala Bim played a more 
established venue, the Club 

, the bill with “two 
tall, 80-pound blondes doing 
robot music,” laughs Barry. 
“Beforehand we handed out fly- 
ers, put up posters, sold T-shirts. 
It was a real guerrilla operation.” 
And Flor de Cafia experienced 
what they thought was a financial- 
ly disastrous night at an LA club. 
“We made $150, but we were told 
that we were lucky,” recalls 
Straijer-Amador. “If we had drawn 
fewer than 50 people, we 
would've had to pay them.” 

But compare the touring for- 
tunes of these self-produced 
bands with those of the Zulus, a 
veteran Boston outfit who began 





The Zulus: their fourth trip was their first in the black. 
KATHY CHAPMAN 


Skala Bim’s Berry, “the few times 
we did get a motel, we’d sneak in 
all eight guys into one room.” 
With large bands like Bim and 
E/O, such experiences become 
part of a shared language that ulti- 
mately affects the music. 

We often hear rich rock bands 
complaining of the dispiriting rig- 
ors of the road. Yet to a band like 
E/O, who initially never imagined 
they could have the privilege of 
touring, the road can still be an 
unalloyed lark. “Life on the road is 
simple,” offers a bemused 
Gershon. “You wake up, decide if 
you’re gonna eat at Denny’s or 
Bob Evans, if you’re gonna pack 
your shirts first or your pants, 
what magazine you're gonna read 
on the van. As a self-managing 
musician, at home I have a prob- 
lem with constant phone calls, 
organizing bookings, rehearsals, 
publicity: the organized, agent 
side of your brain can really fry 
you. The road is my opportunity 
to concentrate on my creative, 
musician side.” To say nothing of 
the nightly or almost nightly play- 
ing schedule that comes with 
touring — a real chops enhancer. 

Even Gershon sees over-long 
tours as a cause of stress. All four 
groups strive to avoid the one-to- 
two-month marathons that cause 
what Bim’s Barry calls “road 
insanity. We cut back now so we 
won't stress out the band_.to the 
point of no return.” 

But shorter tours don’t have to 
mean curtailing visits to the out- 
of-the-way venues self-produced 
tours have typically depended on. 
A recent trip by Flor de Cafia hit 
prisons, schools, folk clubs and 
even a huge United Auto Workers 
dance in New York, their first truly 


touring nationally only after they 
had scored a record deal with 
Slash and had procured a manag- 
er and a booking agent. Even with 
an agent, a band’s first two tours 
typically lose money. The Zulus’ 
fourth trip was their first in the 
black. Occasional dismal nights 
where only a dozen folks show 
up are endemic to first tours, no 
matter who books them. 

And though Rich Gilbert admits 
that their fees rose appreciably as 
soon as they hired an agent, he 
also complains that when dealing 
with a record company, “the 
agent, the manager, the record 
producer, the label all make 
money before the band does. It’s 
an unjust world. And the little tour 
support you get from a small com- 
pany is often recouped from your 
record royalties, so a lot of times 
you end up majorly in debt to the 
company.” Indeed, Bim Skala 
Bim, who are now booked by 
Pretty Polly but still “basically do 
everything for ourselves,” are one 
of the few Boston bands solvent 
enough to quit their day jobs. 

What's more, these shoestring 
tours have allowed for realms of 
musical growth that would have 
been impossible for a Boston- 
bound band. “In every way, it 
makes the band tighter, makes us 
understand the music and our- 
selves better,” says Gershon. “In 
Boston, you’re always playing for 
a hipster crowd full of musicians. 
It’s not always a fresh, open audi- 
ence. Jazz has grown insular play- 
ing for insider audiences too 
often. Out there on the road, 
you don’t know who'll you'll 
play for. You don’t try to impress 
with chops, you try to reach 
people.” Q 
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ible for cha 


Music Circus: Sun * July 29 * 7:30 pm 

For Tickets Call 617-383-1400 

Melody Tent: Tues * July 31 * 8 pm 

For Tickets Call 508-775-9100 
Box Office Open Daily 10 am 


For Mature Audiences Only 


. GAPE COD 
MELODY TENT 
WHDH WRC 


wom 


beyond our control. At the SSMC there is a 50¢ per ticket handling fee for all 


pai tietes sateen cea doe ny vin ont and telephone sales. At the CCMT there is a $2.50 per ticket handling 





fee on telephone sales a 


re is a 50¢ per ticket restoration fee on all sales. 


Melody Tent tickets available at all TICKETRON outlets or call TELETRON at 1-800-382-8080. 


OrrONE 


For the best value in town join NOW with a friend and save up to 50%! You'll 
get over 100 classes/week in all levels of aerobics and dance, taught by 
professionals; a full line of Nautilus equipment, free weights, Lifecycles, 
Stairmasters, sauna, showers, lockers and more—Call today! 


COPLEY SQ. 
561 Boylston St. 
536-3377 


a 

! i Ft 

FITNESS & DANCE CENTERS 

WHERE THE BEST TEACHERS MAKE THE DIFFERENCE! 
NEWTON* 


1220 Washington St. 
965-7575 





CAMBRIDGE KENMORE 
536 Mass. Ave. 542 Comm. Ave. 
492-4686 266-7026 


Personal Training Available “Babysitting available in Newton. 
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TOWER RECORDS | VIDEO 
CBS RECORDS 
NO RISK DISC 
OFFER 
a ‘ os K noes or 
DISC within two weeks of purchase and 
we'll credit you with the full 
purchase price toward any other 
1 1 99. 7. ahi cassette or CD in the store! 
CASS 


these new releases from CBS 
Records, that we are offering you a 

bt seca BIG DIPPER 

: SLAM 


chance to buy any of these titles 
with ‘NO RISK DISC’ involved. Buy 
Back Ot My Mind/Imagine That 
| See T e 










it. Listen to it. If you don't like it, 
bring it back with your receipt 























had 












DiRT 
THE STRANGLERS = pozen brass z 
» > THE NEW ORLEANS ALBUM 

Sweet Smell Of Success/96 Tears a 











ALSO ON SALE 
ULTRA VIVID SCENE-Joy 1967-1990 
HUMAN RADIO SALE ENDS 7/31/90 






OPEN ‘TIL MIDNIGHT TO SERVE YOu! 


TOWER RECORDS | VIDEO 










BOSTON 
a. ntekéer i 
TERA PasrEn, Hynes Convention CenterCA (P) Stop on the Greenline voce SALES a 








ATTENTION BARTENDERS, 
WAITERS & WAITRESSES! 


This Summer 


BACARDI, % Biheaai 
BLACK RUM Pheenix 


shh Invite You To 


TASTE- THE NIGHT 


Just recommend BACARDIe BLACK RUM when a 
customer asks you for a rum drink suggestion, or for 
that matter, any drink suggestion. 


PAUL TIMMONS OF GUADALAHARRY’S 
did and received $10.00 on the spot and won the weekly 
drawing, a $50. 00 gift certificate to La Groceria. He is 
now entered into the Grand Prize drawing. 


GRAND PRIZE 
A Trip For Two To Puerto Rico!! 
Trip includes 4 days and 3 nights hotel and round trip air fare. 


Courtesy of BACARDI@ BLAcK RuM and Phoenix 


WATCH FOR THE BACARDI BLACK MYSTERY 
CUSTOMER AT THE FOLLOWING LOCATONS 


Matt Garretts, Boston 





and 
the 






















Ames Plough, Boston 
Appleby's Newton 
Black Rose, Boston 
Boat House, Cambridge 





Durgin Park, Boston 
Fitzpatricks, Milford 






Purple Shamrock, Boston 















The Brick Grill, Weymouth Fritz, Boston Rock Hill Restaurant, 
Callahan's, Boston Gallery, Boston Dorchester 

Cask & Flagon, Boston Ground Round, Braintree Seaside, Boston 
Champions, Marriott Copley, Boston Guadalaharry’s, Boston Serendipity, Boston 
Chaps, Boston Happy Swallow, Framingham arene Bar, Cambridge 
Club Taurus, Roxbury Hard Rock Cafe, Boston 's Pub, Boston 






TGI Fridays, Boston 


Houlihans, Boston 
T.J. Spirits, Ashland 


Cottonwood Cafe, Cambridge 
Italian American Restaurant, 


Crickets, Boston 












Dad's Beantown, Boston So. Boston Tahiti, Dedham 
Dapper Dans, Somerville Las Brisas, Boston J.B. Win 's, Boston 
Davios, Boston Lord Bunbury's, Boston Wursthaus, bridge 
Davios, Brookline Marketplace Cafe, Boston Zanzibar, Boston 






BACARDI AND THE BAT DEVICE ARE REGISTERED TRADEMARKS OF BACARDI & COMPANY LIMITED. 
© 1990 BACARDI IMPORTS, INC., MIAMI, FL. RUM 40% ALC. 
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| by Clif Garboden 


SATURDAY 
1:00 (7) Baseball. The San Francisco Giants versus 
the Chicago Cubs, or the Philadelphia Phillies versus 
the Cincinnati Reds. 
2:00 (44) Adventure: Ring of Fire: Spice Island 
‘Saga, Dance of the Warriors, East of Krakatoa, and 
Dream Wanderers of Borneo. Repeated from last 
season. A series of four hour-long programs follow- 
ing the eccentric brother team of Lorne and 
Lawrence Blair through the Indonesian archipelago. 
(Until 6 p.m.) 
3:00 a) Baseball. Amateur play with the US team 
versus Cuba. 
6:00 (44) Secret sng peeps A masterpiece of 
uneven filmmaking from Alfred Hitchcock of all peo- 
ple. John Mdadelaine Carroll, Robert Young, 
and Peter Lorre can't decide whether to laugh or act 
terrified in this 1936 spy yarn. Ends up being a primi- 
tive cross between The Man from U.N.C.L.E. and 
The Spy Who Came In from the Cold. (Until 7:20 


.m.) 
#20 (44) Lifeboat (movie). Hitchcock’s 1944 adap- 


tation of a John Steinbeck story about a group of 


. John Hodiak, 
Cronyn, and Canada Lee. (Until 9 p.m.) 
8:00 (38) Baseball. The Sox versus the Kansas City 


Royals. 
9:00 (2) Footsteps: The Marble Hunter. Following 


The aan tient ae version stars Cary Grant, 
Katharine Hepburn, and Stewart. Directed by 
George Cukor. (Until 11:50 p.m.) 

10:00 (44) P.O.V.: Letter to the Next Generation. 
Repeated from Friday at 9 p.m. 

11:00 (38) Barbarella (movie). Pretty much all of 
Jane Fonda's most embarrassing moments happen 
in this 1968 Roger Vadim sex film based on some 
dumb French comic book about an “emancipated” 
woman in outer space. (Until 1 a.m.) 

11:30 (44) American Patchwork: The Land Where 
the Blues Began. Blues birthing in the Mississippi 
Delta. (Until 12:30 a.m.) 

11:50 (2) The Sunshine Boys (movie). Walter 
Matthau (heavily into the pants-dropping phase of his 
comedy career) co-stars with George Burns in Neil 
Simon's comedy about two ancient vaudeville stars 
who regroup for a TV special. From 1975. (Until 1:45 
a.m.) 


SUNDAY 

3:30 (38) The Great Gatsby (movie). Robert 
Re <iord and Mia Farrow star as poor big rich 

in this heavily atmospheric 1974 adaptation of F. 
Scott 's Gilded Age putdown. (Until 6 p. pra 
4:00 (44) Mystery: Lord Peter Wimsey: Have 

Carcase, parts one through four. coward 
P Stars as Dorothy L. Sayers’s gentleman 
detective in the best of a set three stories first aired 
on PBS in the mid ‘80s. Harriet Vane finds a body on 
the beach, Peter to help her out and win her 
heart, and things get complicated. Next Sunday, 
carry the third adaptation, Gaudy 


newspaper editor facing personal and social changes 
at the close of WW2. (Until 9 p.m.) 

8:00 (2) Evening at Pops. John Williams and 
Boston's biggest summer band are joined by country 
te eee eee ee (Until 9 p.m.) 

Masterpiece Theatre: Piece of Cake, part 
three. The saga of RAF guys in France continues as 
the squadron leader devises a mission to test his 
men. (Until 10 p.m.) 

9:00 (5) Tonight’s the Night (movie). For what? To 
watch this 1987 TV-movie about swinging singles at 
an LA nightclub? Singles like Max Gail, Ed Marinaro, 
Belinda Bauer, and Tracy Nelson? Well, don't say 
you weren't warned. (Until 11 p.m.) 

9:00 (7) A Gathering of Old Men (movie). A good 
TV-movie based on a novel by Ernest J. Gaines 
about a group of elderly Louisiana blacks who 
band together to accept the blame for the murder of 
a white racist. Stars include Louis Gossett Jr., 
Richard Widmark, and Papa John Creach. (Until 11 


p.m.) 

10:00 (2) Mystery: The Return of Sherlock 
Holmes: The Sign of Four, part two. Repeated from 
last week. The conclusion. (Until 11 p.m.) 

11:00 (2) The Casebook of Sherlock Holmes: The 
Case of Harry Croker, The Case of the Tyrant's 
Daughter, The Case of the Night Train Riddle, and 
The Case of the Pennsylvania Gun. Four more half- 
hour Holmes mysteries from the black-and-white 
British series starring Ronald Howard as Sherlock. 
(Until 1 a.m.) 

11:00 (38) Ask the Manager. How do you replace 
flashing on a stucco wall? (Until 11:30 p.m.) 

11:00 (44) Alive from Off Center: House of Tres. 
An irreverent look at dance forms heating up the 
NYC club-scene. For this you'd expect reverence? 
(Until 11:30 p.m.) 


MONDAY 
8:00 (2) Adventure: Down the Spine of Japan. All 
those cars and this guy walks. Step by step along the 
entire length of Japan. (Until 9 p.m.) 
8:30 (38) Baseball. The Sox versus the Milwaukee 
Brewers. 
9:00 (2) American Masters: You're the Top: The 
Cole Porter Story. A profile of the master of 
clever/romantic lyrics of his day and the prompter of 
too many too-precious imitators. (Until 10 p.m.) 
9:00 (4) Kate’s Secret (movie). Is that she suffers 
from bulimia. Meredith Baxter Birney stars with Ed 
Asner and Ben Masters in this 1986 TV-movie. (Until 
11 p.m.) 
9:00 (5) In Self Defense (movie). Linda Purl knows 
who the serial killer is and helps send him to the big 
house. But the criminal-justice system lets the creep 
go and he, of course, can't leave well enough alone 


and so he starts to terrorize Linda and she freaks out 
and then she’s either rescued by some strong but 
unlikely. stranger or she finds the strength within her- 
self to self-actualize and stand up to her tormentor. 
Either way. Also starring Terry Lester, Yaphet Kotto, 
and Billy Drago. (Until 14 p.m.) 

11:00 (2) Rock Follies: The Glitz: The Little Ladies’ 
career takes a turn for the campy as the band’s 
imagemakers devise a WW2-theme act. (Until mid- 


_ night.) 


TUESDAY 

8:00 (2) Nova: The Hidden City. A look. at what's 
under New- Yorkers’ feet, and we don an old 
gum. Exploring Vincent's territory — the water, 
power, and sewer systems beneath the sidewalks of 
New York. (Until 9 p.m.) 
8:00 (38) The French Connection (movie). Gene 
Hackman and Fernando Rey star_in the action- 
packed drug-bust caper from 1971. (Until 10:30 p.m.) © 
9:00 (2) The American Experience: Demon Rum. A 
film on the origins of prohibition in Michigan. Doesn't 
sound that exciting, but we haven't been disappoint- 
ed by anything on this series yet. (Until 10 p.m.) 
9:00 (7) Tarzan-in Manhattan (movie). One of the 
truly bad Tarzan movies, and that’s saying some- 
thing. Joe Lara stars as moviedom's 18th apeman. 
This is a lighthearted Crocodile Dundee kind of thing, 
from 1989, that isn't half as interesting as the 1942 
Johnny Weissmuller epic Tarzan's Wew York 
Adventure. (Until 11 p.m.) 
11:00 (2) Rock Follies: The Band-Wh® Wouldn't 
Die. The all-girl rock group go on tour with a super- 
star. (Until midnight.) 

WEDNESDAY ~ 
8:00 (2) Great Journeys: Russia's Road West. 
Oxford prof Norman Stone follows the pavement 
from Leningrad to Yalta. (Until 9 p.m.) 
8:00 (25) Glory Days. Wednesday nights for the rest 
of the summer, WFXT will replace its movie with new 
series (eight in all) that may or may not live past mid 
September. This one Fox describes as a “hard- 
edged rite-of-passage .” It's about four guys 
exploring real life after high school. The image 
evoked by the Springsteen song sets the scene. 
(Until 9 p.m.) 
8:00 (38) Death Wish (movie). From 1974. Charles 
Bronson steps outside the law and lays the founda- 
tion for the Bernard Goetz case. (Until 10 p.m.) 
8:30 (7) Hurricane Sam. Sounds like a downed pilot. 
Also sounds like a update of Dennis the Menace, 
which isn't exactly one of the planet's crucial needs 
at this point. Well-meaning 10-year-old disrupts the 
adult world. (Until 9 p.m.) 
9:00 (2) A Raisin in the Sun. A major TV 


of Lorraine Han: about a 


sberry's groundbreaking play 
» black family flailing between traditional dreams of 


limited upward mobility and revolutionary idealism. 
Esther Rolle and Danny Glover star. A great job all 
ind, though part of the purpose of putting up this 
modern classic was to re-instate seldom performed 
scenes and dialogue. Which is fine, but it makes for 
an awtully long play. (Until midnight. Note: no Rock 
Follies tonight.) 
9:00 (25) Molloy. Another Fox summer series. 
Mayim Bialik (who played little Bette Midler in 
Beaches) plays a NYC teen fighting the social disori- 
entation of moving to Beverly Hills. (Until 9:30 p.m.) 
9:30 (25) Hollywood Dog. Yet another Fox summer 
offering. This one's a live-action/animation combo a 
la Roger Rabbit. The dog, alas, is the cartoon. Star 
Tim Ryan appears in . The other way around 
would have been more of a challenge. (Until 10 p.m.) 


THURSDAY 

8:00 (25) Fort Apache: The Bronx {movie). Ed 
Asner was a tougher newspaper editor than a cop. 
Fram 1981 and also starring Paul Newman. Better 
than the title makes it sound. There is no Rin-Tin-Tin 
counterpart here. (Until 10 p.m.) 

8:00 (38) King of the Gypsies (movie). A 1978 
adaptation of Peter Maas’s novel about/the old 
Gypsy ways versus the 20th century. Eric Roberts 
and Susan Sarandon star. Fascinating char- 
acters that get lost in a muddle of plot. (Until 10:30 


p.m.) 

8:30 (2) Say, Brother. Featuring a profile of radical 
black leader Malcolm X, and an interview with Afro- 
Cuban journalist Carlos Moore. (Until 9 p.m.) 

8:30 (44) National Geographic Special: Elephant. 
The big guys and their place in the world. (Until 9:30 


p.m.) 

9:00 (2) Mystery: The Return of Sheriock Holmes: 
The Devil’s Foot. Jeremy Brett deadpans his 
way through the Holmes role in this peculiar case 
of a murdered woman found in the presence 
of her two insanely babbling brothers. (Until 10 


p.m.) 

9:00 (5) The Brotherhood. The gang killed their 
father before their eyes. Now two brothers are grown 
up and find themselves on opposite sides of the law. 
Dum-dum-dum. (Until 10 p.m.) 

10:00 (7) Northern Exposure. This summer series 
about a young New York doctor professionally 
stranded in the Alaskan boondocks has potential. 
The city-mouse/country-mouse stuff holds no surpris- 
es, yet star Rob Morrow and some nice directing 
thicken the ostensibly thin mix. (Until 11 p.m.) 

11:00 (2) Rock Follies: The Empire. After all 
that, the Little Ladies finally cut a single. (Until mid- 
night.) 


FRIDAY 
7:30 (38) Baseball. The Sox versus the Detroit 
Tigers. 
8:30 (7) Matchmaker, Matchmaker. We didn't like 
that song, and we're not going to like this dead-end 
pilot starring Eva Gabor and Hillary Bailey Smith as a 
mother-daughter dating service. (Until 9 p.m.) 
9:00 (2) P.O.V.: Salesman. On the road with a door- 
to-door Bible salesman. You know, the guys who 
show you all the features — such as the words of 
Christ printed in red for readers who don't mind skip- 
ping the context and getting right to the sound bites. 
A <4 by David and Albert Maysies. (Until 10:30 
p.m. 
11:00 (2) Rock Follies: The Hype. The single's a hit. 
Fame overwhelms the Little Ladies. (Until midnight.) 
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PAT METHENY GROUP 
LETTER FROM HOME 
Featuring: SLIP AWAY BEAT 70 
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JEFF LYNNE 
ARMCHAIR THEATRE 


Featuring: EVERY LITTLE THING 


9 


Fleetwood Mac 
BEHIND THE MASK 


ba 





‘all titles not available on LP TITLE IS NOW ON SALE! THROUGH AUGUST 8th. 


| *bargain music titles not on sale 


EVERY WARNER, ELEKTRA, ATLANTIC and Associated Label EVE 
s 


Strawberries * Records * Tapes * CDs * Videos 





maxi priest 
Bonafide 


ALL 1 00 IS THINK OF YOU 


ELECTRIC BOYS 


FUNK-O-METAL CARPET RIDE 


JUDE COLE | 
AView From 3rd Street 
Featuring: BABY, IT'S TONIGHT » TIME FOR 


Strawberries * Records 


* 


Tapes 





on he laa 
Carolina wn 


read 
r You ve got a friend 
its Bost te be tansy tonight 
Walking man 
Mow sweet i is 
Mexico 


ow 


5 KliZ =n 


| @elaa|ol- loin @ iio 


19.99 


Siac 


. 


= HE PNI.AI 


- 


SA RECORDS. TAPES. CDs -VIDEC 


HUNDREDS 
OF OTHER 
MUSIC 
VIDEOS 
ON SALE 
INCLUDING: 


PLT a NRE eT 
Laurie Anderson 
Depeche Mode 
Erasure 
Ice-T 
Jesus & Mary 
Chain 
New Order 
Tommy Page 
R-E.M. 

Neil Young 
Dwight Yoakam 
California Raisins 
Belinda Carlisle 
Phil Collins 
Brian Ferry 
Frehley's Comet 
Debbie Gibson 
KIX 
Ziggy Marley 
Mike & The 
Mechanics 
Winger 
Various Rap Artists 
The Cure 
Dokken 
Anita Baker 
Metallica 
The Sugarcubes 


BACK IN BLACK 


e) 


CompactDisc 


ELEKTRA * ATLANTIC 
GEFFEN * VIRGIN 
SUPERSAVERS INCLUDE 
THESE ARTISTS: 
INXS, Foreigner, White Lion 
Elton John, Jim Croce, Van 
Halen, Yaz, America, Yes, 
Genesis, Linda Ronstadt, 
Jackson Browne, Debbie 

. Gibson, Chicago, 
Manhattan Transfer, Peter 
Gabriel, Robert Plant, 
Whitesnake, The Doors, 
Motley Crue, 10,000 
Maniacs, Roberta Flack, 
Erasure, K.D. Lang, Alice 

’ Cooper, Rickie Lee Jones, 
Dwight Yoakam, Warren 
Zevon, Otis Redding, Sex 
Pistols, Ratt, Grover 
Washington, Jr. David 
Sanborn and many more! 


Wherever you are... 


We are, with aconvenient location near you! 











the event, how much it costs, and a phone number 
that can be published. Specify whether admission is 


MEDICAL 
EMERGENCIES 





BOSTON RAPE CRISIS CENTER: 492-RAPE. 
Immediate and continuing support, medical and 
legal into, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate and 
continuing support, medical and legal information. 
ST. ELIZABETH’S HOSPITAL: 789-2666 


Ciuas 


FRIDAY 
THE AVEROF (354-4500), 1924 Mass Ave, 


AXIS (262-2437), 13 Lansdowne St, Boston. Nine 
inch Nails, Cxema (18+ show). 


Thee Hypnotics play at T.T. the Bear's Friday. 


_ Somerville. 





BEACHCOMBER (508-349-6055), Cahoon Hollow 
Beach, Wellfleet. Call for information. 
BLACKBURN TAVERN (508-283-9108), 2 Main 
St, Gloucester. Cat Tunes. 

BOBO’S (322-3550), 296 Main St., Malden. Music 


by DJ. 

BOSTON PARK PLAZA HOTEL (426-2000), 50 
Park Plaza, Boston. Pianist Kevin Gibbs. in the 
- Captain's Piano Bar: Rock King. 

BUNRATTY’S (254-9820), 186 Harvard Ave., 
Allston. Chioroform Two Saints. 


Titanics, Kate, 
THE CHANNEL (451-1905), 25 Necco St., Boston. 
Modern English, Jack Rubies, Boo Radley, 


Regulars. 

CHRISTOPHER'S (876-9180), 1920 Mass Ave, 
Cambridge. Eve Catie Curtis. 
ee 15 Lansdowne St, Boston. Music 
CLUB M-80 (254-2054), 969 Comm Ave, Boston. 


CLUB 3 (623-6957), 608 Somerville Ave., 
Somervile Big Clock, Gas Food Lodging, Cool 


COPLEY PLAZA HOTEL (267-6495), Copley Sq., 
Santisi. 


Boston. 

CRICKET’S (720-5570), 101 Faneuil Hall 
Marketplace, Boston. At 5 p.m., Mark Clayton; at 7 
p.m., @ Capella group Night Magic. 

ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Heavy Metal Homs, Bedrocks. 

EDIBLE REX (508-667-6393), 251 Old Concord 
Rd., Billerica. T.H. & the , 5.G., Ferrara. 
FOUR SEASONS HOTEL, 200 Boylston St., 
Sane Bert Seager; at 8 p.m., Bob 


GREEN STREET STATION (522-0792), 131 Green 

St, Jamaica Plain. El Caminos, Knuckle Sanwich, 

Lars Vegas, Funhaus. 

GROG (508-465-8008), St., 
Cail for information, 


13. Middle 
GROUND ZERO, (492-9545), 512 Mass Ave, 
Cambridge. Call for information (18+ show). 

GROVER’S (508-927-7121), 392 Cabot St., 
Kind, Third 


Beverly. 
HARPER'S FERRY (254-9743), 158 Brighton Ave., 
Rhodes. 


Allston. 

HUB CLUB (451-6999), 533 Washington St., 
Boston. Intemational Night with DJ and live band. 
JACOB WIRTH’S (338-8586), 33 Stuart St., 
Boston. Piano sing-along with Mel Stiller. 

JAZZ HAUTE CAFE (508-922-2206), 148 Rantoul 
St., Beverly. Cail for information. 

JOHNNY D’S (776-9667), 17 Holland St., 
Somerville. | 


High Function. 
JOSLYN’S (506-443-0899), Rie. 27, Sudbury. Call 
for information. 


THE JUMBO (623-7680), 1133 Broadway, 
Digney Fignus, World Gone Crazy. 

LAI LAI RESTAURANT (876-7000), 700 Mass Ave, 

Cambridge. Call for information. 

LILY'S (720-5570), Faneuil Hall Marketplace, South 

Canopy, Boston. in the Piano Bar: at noon, Brian 

Walkley; at 7 p.m., Mark Clayton. in the Cafe: at 5 

p.m.,-Bob Tallala. 

LIMERICK’S (350-7975), 33 Batterymarch St., 

Boston. Chuck Morris and the Sidewalk Blues 

Band 


MAN RAY (864-0400), 21 Brookline St., 
Cambridge. Progressive and alternative dance 


music. Progressive music by DJ. 

ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Call for information. 
MIDDLE EAST RESTAURANT (354-8238), 472 
Mass Ave, Cambridge. At 7 p.m., Vulgar Boatmen, 
Juliana Hatfield, Thistle; at. 10 p.m., Greek music. 
MIDNIGHT COURT (338-7187), 164 Milk St., 
Boston. Call for information. 

MIDWAY CAFE (524-9038), 3496 Washington St., 
Jamaica Plain. Call for information. 

NAMELESS COFFEE HOUSE (864-1630), Zero 
Church St., Cambridge. Maggie Simpson, Chris 
DePinto, Liz Hamill, Laurie Goldsmith. 

NECCO PLACE {426-7744), 1 Necco St., Boston. 


Breakdown, Mary Dee Reynolds, Honking Maliards. 
NIGHTSTAGE (497-8200), 823 Main St., 
Cambridge. Poi Dog Pondering, Flamehead. 
OLD VIENNA KAFFEEHAUS (508-898-2231), 22 
es ee 
Showcase,” featuring Huffman, Ron Carison, 
Chuck Demers, Mud Demers. 

ON BROADWAY (623-9532), Cabot Farms Terrace 





(18+ 


PASSIM “ASTM, a7 Palmer St., Cambridge. | 
Hausman. 


Kim Wallach, Sid 


PEARL STREET (413-584-7771), 10 Pearl St., | 
Northampton. Neighborhoods, Uncle Tupelo (18+ } 


show). 
PLOUGH AND STARS (492-9653), 912 Mass Ave, 


Band. 


Sq. Ahmad Jamal. 

ROYAL SONESTA (421-5437), 200 Clarendon St, 
Boston. Suzanne Davis Trio. 

ROXY (227-7699), 279 Tremont St., Boston. Neicey 
ee ey 


RYLES (876-9330), 212 Hampshire St., 
Cambridge. Upstairs: Ruthie Ristich and State of 
Johnson Quartet. 


SCULLERS, Guest Quarters Suite Hotel (783- 
0090), 400 Soldiers Field Rd., Boston. Lee Genesis 


Group. 

SIT 'N BULL PUB (508-897-7232), 163 Main St., 
Maynard. Group du Jour. 

THE TAM (277-0982), 1648 Beacon St., Brookline. 
Premiers. 

T.T. THE BEAR’S PLACE (492-0082), 10 Brookline 
pag — ga Trip Shakespeare, Thee Hypnotics, 


WESTERN — (492-7772), 343 Westem Ave., 


WESTIN HOTEL (262-9600), 10 Huntington Ave., 
Boston. in the Tumer Fisheries Bar: Randy Gurley 
Quartet. In the Lobby Lounge: at 5 p.m., Mary M. 


Morgan. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Ken Werner and His Trio. 

WINNIE’S PUB, (566-8651) 1691 Tremont St., 
Boston. J.J. Swede. 

ZANZIBAR (451-1955), 1 Boylston Pi., Boston. 
Music by Dus. 

ZOOT'S (451-5997), 228 Tremont St., Boston. She 
Cried. 


SATURDAY 
See Friday listings for phone numbers and 
addresses. 


THE AVEROF, Cambridge. Music by Panos 
Bebedelis and Harry Bedrosian; dancing by Salisa 
and Hadia. 


BOBO’S, Malden. Music by DJ. 

BLACKBURN TAVERN, Gloucester. Fools, 
Nor'Easters. 

BUNRATTY’S, Allston. Beat Surrender, House of 
THE CHANNEL, Boston. “The White Lightning 
Tour,” featuring Edgar Winter and Rick Derringer. 
CHRISTOPHER'S, Cambridge. At 9 and 10:30 
p.m., Peter Keane. 

CLUB 3, Somerville. Famous Monsters, the Still. 
COPLEY PLAZA HOTEL, Boston. Ray Santisi. 
CRICKET’S, Boston. At 7 p.m., Rob Rodgers. 

ED BURKE'S, Boston. Taylor Made. 

EDIBLE REX, Billerica. Bim Skala Bim. 

FOUR SEASONS HOTEL, Boston. Suzanne Davis 
with Charlie La Chapelle. 

GREEN STREET STATION, Jamaica Plain. 
Hendersons, Bardots, Jigsaws. 

GROVER’S, Beverly. East of Eden, inscape. 
HARPER'S FERRY, Aliston. Shaboo Ailll Stars. 

HUB CLUB, Boston. Funky Dance Party with DJ 


Call ion. 
JOHN HENRY’S HAMMER COFFEEHOUSE (508- 
757-2155), 68 Boyce St., Auburn. Call for 
information. 
JOHNNY D’S, Somerville. Tail Gators, RPM. 
THE JUMBO, Somerville. Rick Berlin, Signs of Life. 
LILY’S, Boston. In the Piano Bar: at noon, Brian 
Walkley; at 6 p.m., Phil Harding. in the Cafe: at 10 
a.m., Bob Tallala; at 5 p.m., Sean Hurley. 
LIMERICK’S, Boston. Chuck Morris and the 
Sidewalk Blues Band. 
MAN RAY, Cambridge. Progressive and alternative 


dance music by DJ. 
Continued on page 26 
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ESTERN AVE. 
CAMBRIDGE © 492-7772 


CONFETTIS 


280 MERRIMACK ST. * MA 01844 
Te: 108) 086.81 


Ail Fenale BeviEW 
Yh 


UNDERCOVER 
GIRLS 

































TONY PENIS! BAND 
© Jazz © Jazz 


























—aliahdea ||| mt ew 
Thurs, July 26 THE CHASE 
cTRiNiTY,, CHARLENE 








Fri. & Sat., July 27 & 28 


I-TONES Tf 
Sun., 2? 
Tf ONE WORLD 
STEVE WARK T 
WILKINS BAND 


4 are under 21 nights! 


Seetcloat a maheun, JULY 22 & 
TOP 40 DANCE MUSIC 











Every Sat. afternoon 4 - 8 p.m 
Jumpin' Blues Dance Party w/ 


ROLL WITH IT 


Ae tase 






























JOHNNY GROOVE 
from New Haven BUND ROBINS 
Sat, July 28 
Tit 
trom New Haven THE VAGABONDS 
131 GREEN ST. Gos, 
522-0792 





















_ Home of Boston’s 
Best Live Rhythm & Blues 


shton Ave. (CORNER OF HARVARD & BRIGHTON AVE.) 
CONCERT LINE-254-7380 + CLUB LINE-254-9743 







Saturday, Jy 21 . 
THE SHABOO-ALL STARS 
featuring LEFTY FOSTER 


Every Sunday Evening 









































Boston's Only Rhythm & Blues Jam with 
STOVALL BROWN 
Intro Night Showcasing local talent with 
WES JR. & THE Hi-Fi TOOLS 3 
Harpers Faye Femave Buse om wih your Hos pctiONns 
THE RICK RUSSEL BAND | © < Zyswes 
2 THe HOoMEs BROTHERS 
SS SHILEY LEWIS EXPEERIANCE 
© — - Thus, 9 
HIGH 
Fai & Sat, August 10 & 11 
THE BAND THAT TIME FORGOT 












VOTED BOSTON S BEST BLUES CLUB BY ROLLING STONE MAGAZINE 
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CMOS 
GIGS 


See The Phoenix's Music and 
the Arts Classifieds Section 
for more info. 


DIGNEY FIGNUS & 
DISCIPLES OF DESIRE 


WEEKLY ENTERTAINMENT 


SERVING HEARTY AMERICAN FARE 
AND THE CHOICEST SPIRITS 


THE BLACK ROSE THE PURPLE 


160 State Street SHAMROCK 
Live Entertainment Nightly One Union Street 


Live Entertainment Nightly 


THE CLADDAGH | CHADWICK PARK 
113 Dartmouth Street 184 High Street 


Fri & Sat, July 20 & 21 Available For 
Martin O'Malle ivate Parties 
Jim Plunkett Thurs. Nivhts 451-9460 


THE BLACK ROSE Harvard Square 
Fri & Sat, July 20& 21 Harvest Home 


Sun, July 22 Traditional Music Session 
Thurs, July 26. One World (Caribbean Night) 





















- THINGS UP.}- 


\ 
atte 


























FRI THE STORMDOGS y 
SAT ROBERT A. BAND 
>, KRIS WALES 7/22 | 
OUT OF THE BLUE 







BOSTON BAKED BLUES 7/24 
7%, NORTH SHORE ACAPPELLA | 725 4. > 







~) 
i) 
an 


MOTOR CITY RHYTHM KINGS 
CALYPSO HURRICANE 
RICK RUSSELL BAND 


very Sunday Night is Reggae Night 
Monday-Saturday 9:00 - 2:00 y y 9g z 99 "9 Citvade Entertainment 
Sunday 8:30 - 12:00 y, 4 a Hot Line 742 7392 
Complimentary Hors d'oeuvres Is Proper dress and | 1) required 
Monday-Friday 5:00 - 7:00 at Faneuil Hall Listings subject to change 





ji _— 
ala 
orn 






DAVE 
VAN RONK 


RONNIE EARL 


Ol Yer: tal -ie-lale 
Chris Smither 
Bob Martin 
Cormac McCarthy 
David Massengill 
Shirley Lewis 
Makems 
Rowe & Sullivan 
Plate Maslela=m 





FIRST ANNUAL 1990 FIRST NIGHT WORCESTER 


Sunday, August 19 
at Assumption College in Worcester Noon to 7 p.m. 


General admission: $17.50 in advance and 
$20 the day of the performance, 
children 12 and under are free. 


Tickets: FexaV/Pasra™, (617) 931-2000 or through 
First Night's box office at Assumption College 
(508) 752-5615, extension 411 


The Folk Festival is a major fund raiser for First Night Worcester and 
will happen rain or shine. Please bring your own blanket or chair. 
There will be plenty of food and parking. It is a non-alcoholic event. 
Come and enjoy a taste of New Year's Eve in August. 


Presented by: Telegram & Gazette and Big D Supermarkets 









(18+ show). 
ee te ee 


RAMADA HOTEL (387-5640), Rte. 1A, East 
Byme. 


See Friday listings for phone numbers and 
addresses. 


BOBO’S, Malden. Music by DJ. 
BUNRATTY’S, Allston. Sam Black Church, 


Luby. 
CLUB 3, Somerville. Silas Jr. and the Hot Ribs. 
CLUB M-80, Boston. “Parliament Funkadelic” 


Jam. 

JOHNNY D’S, Somerville. At 5 p.m., blues jam, 
featuring the-Heart Attacks; at 9 p.m., Paul 
Ahistrand Decor. 


. 
Johnny Reno plays at Johnny D's Thursday. 


PLOUGH AND STARS, Cambridge. Hub Caps. 
THE RAT, Boston. Jawbox, Holy Rollers (18+ 


Muzima Group. 

SIT 'N BULL PUB, Maynard. Call for information. 
THE Brookline. Robert A. Band. 
VERONIQUE RESTAURANT (731-4800), 
Longwood Towers, 20 Chapel St., Brookline. 


Brunch with classical guitarist Kari Kamp. 
WESTERN FRONT, Cambridge. Call for 


information. 
WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: Art Matthews Trio. In the Lobby Lounge: 


Margie Hobbs. 
WILLOW JAZZ CLUB, Somerville. Call for 
information. 
MONDAY 
See Friday listings for phone numbers and 


addresses. 
THE AVEROF, Cambridge. Music by Jimmy 
Costas, Panos Bebedelis, with the Averof 


Bash,” featuring 
Wretched Grace, Heavy Billy, Bacchus (18+ show). 
COPLEY PLAZA HOTEL, Boston. Chase 
Coleman. 
CRICKET’S, Boston. At 7 p.m., Brian Walkley 
Gilman. 


STREET STATION, Jamaica Plain. Call for 
information. 
HARPER'S FERRY, Allston. Wes Junior and HiFi 
Tools. 
LILY'S, Boston. In the Piano Bar: at noon, Brian 


Gussiers. 
RAMADA HOTEL, East Boston. Al Vega Trio and 
Sutton. 


Tiemey 
THE TAM, Brookiine. Link Montana. 
T.T. THE BEAR’S PLACE, Cambridge. Call for 


information. 
WESTERN FRONT, Cambridge. Call for 
information. 


WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: Art Matthews Trio. In the Lobby Lounge: at 5 


p.m., Margie Hobbs. 
WILLOW JAZZ CLUB, Somerville. Call for 


information. 
ZANZIBAR, Boston. “Ciub Z,” dance music by DJs 
(18+ night). 


TUESDAY 


See Friday listings for phone numbers and 
addresses. 


THE AVEROF, Cambridge. Music by Freddy Elias 
Ensemble; dancing by Troupe Shamoosi and 
Salisa. 


BUNRATTY’S, Aliston. Apparitions, Pluck Theatre, 
Carolinas. 


THE CHANNEL, Boston. Bruce Dickinson, from 
iron Maiden (18+ show). 

COPLEY PLAZA HOTEL, Boston. Chase 
Coleman. 

CRICKET'S, Boston. At 5 p.m., Mark Clayton; at 8 
p.m., a cappella Night Magic. 

GREEN STREET STATION, Jamaica Plain. Call for 
information. 

GROVER’S, Beverly. Self image, Acrimony, O-Boy. 
JAZZ HAUTE CAFE, Beverly. Mid-Life Crisis Jazz 


Band. 

JOHNNY D’S, Somerville. Dave van Ronk record 
release party, with Fred Koller. 

FOUR SEASONS HOTEL, Boston. At5 p.m., Bert 





» 


































Seuger 8p Bob Wr 
LILY'S, Boston. in the Piano Bar: at noon, Brian 






} aA Y Cry &) | rl IN US 
Bergonzi/Diana Krall/Bob Cranshaw/Kiaus | — 1D) € >4 } } ] O€ VS | RAV" 
RYLES, Cambridge. Upstairs: Art Khu Quartet. | ae a ae < — ( saLihasiettten vcoctremmotbes 


Downstairs: Bruce Bartiett Trio. 


THE TAM, Brooking. Billy Biue and the Blazers. Fri, & Sat., July 20 & 21 © 21 and over 
T.T. THE BEAR'S PLACE, Cambridge. Call for TOP 40 DANCE PARTY 


information. 
> —apgne ng Cambridge. Call for informa- 






























HELIX * IMPACT 
Serine Soe bes ar SNIDLEY WHIPLASH 
.M., . ma Tues., July 24 All Ages Show 
WILLOW JAZZ CLUB, Somerite, Cal for itome : SILENCE HAL 
WEDNESDAY Sat, July 21 IRAM ISLAND THE SHAMS (irom NYC) © FRANK & JIM 
Soe Foy stings for phone numbers and acess okt of Pa ne Bee MORGAN STU (Leaving ww lst gl CES ee et ee era 
THE AVEROF, Cambridge. Music by Panos sastay -—eaheny Wed, July 25 * All Ages Show °°" 10 Brooldine St.Cambridge, MA 
adsaea mney Paes | | SHAS JR.& THE HOT FARRENHEIT 492-0082 
Noauenpainn of Angels, 40 Thieves, SBS BLUE J AM MIKE VIOLA & THE SN AP 
BUNRATTY'S, Allston, Starvation Amy, Eas, _ “uae THE SCENE 
THE CHANNEL, Boston. The Like, Soothing KILL DEVIL BLUES Ths jay26 
— aad ae Hepcat, Huck 2, Iron SAM HILL - a THE ONESES 
CLUB 3, Somervil Kildevl Blues, Sam Mil ws BIG HOT SUN, THE LINES ¢ FAITH 


Mother Folkers. 






















































b Fai, Aly 27 
COPLEY PLAZA HOTEL, Boston. Chase GREAT TRAIN ROBBERY Fri. & Sat., July 27 & 28 * 21 and over ——_—_—_—_——— ae 
Coleman. 
CRICKET'S, Boston. At 5 pm, Phil Harding; at 8 SOmp Gum Chay TOP pov os mates LH. & THE WRECKAGE 
EDIBLE REX, Saenca Si ine aol Outa Bound Sat, July 28 Jjuly31 CRYSTAL SHIP All Ages Show ee ee ee 
(oors Tribute) as 
(18+ show). RAGE THE CULT BROTHERS Sat., July 2 
Seager; at 8 p.m., Bob Winter. 8/9 DIGNEY PENS: 4 BAG BLUES MEANIES; ELECTRIC ANGELS 
GREEN STREET STATION Jamaica Plain, Call for nr RABEATSIT NT ULTRABLUE aaeemmmemiiiieaiueinaiiiial 
GROVER Beverly. Straight Jacket, Oasis, Nine | FEET) 4:1] aa Vey kn a7 508-583-2710 ¢ HYPNO 
HARDER FERRY. Aston. Cpr nit ito BIM SKALA BIM . D OR 
ee : | CLIFFS OF DOONE DICATORS BLOOD ORANGES 
HUB CLUB, Boston. High energy house with Djs |__ clin Decctichch bl SPN el UNCLE TUPELO 


ee 


Coyottes. } Re raee 4 . 

ee ee . 1s OF le __ valk 

Amy York. Pe es sn RE 
REGATTABAR, Cambridge. The Tom td is oa 
Bergonzi/Diana Krall/Bob Cranshaw/Kiaus Showtir pm ¢ Doors Open 0 

RYLES, Cambridge. Upstairs: Debris. Downstairs: Advance Tickets available at All TICKETRON FRI., AUG. 10 

Julio Costa. locations, all Strawberries locations, or : = TOWN 
SCULLERS, Boston. Herman Johnson Quartet. by calling 720-3434 ts 

THE TAM, Brookline. Boo Radley ad the Jazz ' | on 

Pi 


TAURIE SARGENT | 
MOJAKA 


”" =< Sat., July 21 
marving Sesion s best ‘> THIRD ESTATE 


lopes. 
TT. THE BEAR'S PLACE, Cambridge. Call for 










































information. 
WESTERN FRONT, Cambridge. Call for informa- 











wasn wot. Boston. in the Ti Fisheries original music outside ° 

1 urmer Boston Sa ; a4 . 
5p: Margie Hobbs. ov x 251 Old Concord Kad. Billerica ord Kix Gite; 1 Yo Var 
wc 508 667-6393 Concert Line : 492-BEAR 
ee er Somerville. Call for infor- 


2OOT', Boston “J.D. ingalis Acoustic Series.” 


THURSDAY 
See Friday listings for phone numbers and address- 


es. 
THE AVEROF, Cambridge. Music by Panos 
Bebedelis; dancing by Elani Saranti. 


AXIS, Boston. “70s Sex Disco Extravaganza.” 

BACK BAY HILTON, Ciub Nicole, Boston. Jobic. : 

BLACKBURN TAVERN, Gloucester. Tom Martin. |, 

BOBO’S, Malden. Music by DJ. 

a, Allston. Digney Fignus, World Gone C 


Maa In Beverly - 392 Cabot St., Rte 1A 


CHRISTOPHER'S, Cambridge. Call for information. 15 min. on 128N « Exit 20S + (508) 927-7121 
CLUB M-80, Boston. “Acoustic Series.” Call for |, 
information. 
CLUB 3, Somerville. Big Hot Sun, Mystery Jones, |! 
Little Alex. 


COPLEY PLAZA HOTEL, Boston. Ray Santisi. 
CRICKET'S, Boston. At 5 p.m., Marc Clayton; at 8 
p.m., eect ae 
ED BURKE'S, Boston. Fat City. 
EDIBLE REX, Billerica. Great Train Robbery, What, 
patra ot nae. 

SEASONS HOTEL, Boston. At 5 p.m., Bert 
Seuge a8, Bob Winter. 

STREET STATION, Jamaica Plain. Call for 


pec ny 

GROVER'S, Beverly. Sometimes Jones, Myrtle 
Beach Party (18+ show). 
HARPER'S FERRY, 
HUB CLUB, Boston. Afterwork 

JAZZ HAUTE CAFE, Beverly. Call for information. 
JOHNNY D’S, Somerville. Johnny Reno. 

THE JUMBO, Somerville. Lost Weekend, Wild 


uLy's gy the Piano Bar: at Brian Thursday, july 26 ¢ 18+ 
‘ . In > at noon, , ® 
Walkley; at 3 p.m., Bob Talalia; at 7 p.m., Phil July 


Harding. SOMETIMES JONES 
MIDDLE EAST RESTAURANT, Cambridge. Benefit (Myrtle Beach Recording Party) 
for pro-choice activist oro Boon H., featuring the 7 

em Witch Doctor, Lazy Susan, Terminal, Sex 


ECOG PAGE, Boston. Napa, For No One: Git 
on Top. 
OLDE IRISH ALEHOUSE (829-6034), Ries. 1 and 


The Phoenix Classifieds GIG SECTION 
Can help you find a band. 





; TICKETS ree — spe poapeen ; psy 
109, Dedham. Harvast Home, Reunion. ; 2 ay : 7 HOL YAVIS SQ. SOMERVILLE e 776-2004 
i AVAILABLE NCIS ./G g pone / ss DAI 1 * CONCERT LINE 776-9667 
Contirased on page 26 | Tian we) / r” Genuine Draft ACROSS DAVIS T RED LINE N 
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Friday, July 20 (unit< (OU 


with special guests : 
THE JACK RUBIES 
BOO RADLEY « THE REGULARS 


| $8.50 D) Todd | 


; Saturday, July 21 : 

i THE WHITE LIGHTNIN’ TOURI! : 

| EDGAR WINTER | 
RICK DERRINGER 


with special guests HEARTS ON FIRE 
THE RESPONSE 


| $8. 50/9.50__ DJ Metal Mie | 


Scindlen July 22 


$12. 50/13. 50 


Nsaiens bp 23° 18+ 


THRASH BASH 


featuring é 
DAMAGER ¢ WRETCHED GRACE | 
HEAVY BILLY *« BACCHUS 


$5.00 D) WBCN‘s Metal Mike 
Tuesday, July24 184 
The Voice of IRON MAIDEN: 


BRUCE 
DICKINSON 


with guests KINGS OF THE SUN 
$9.00/10.00 so nec ec 


TWednesdoy, July 25 


THE UKE + THE PIGS © HEPCAT | 


Thursday, July 26 184 


PATO | 
BANTQN | 


with special guests ONE PEOPLE 
PETER SPENCE ¢ THE HieHATS 


$6. 50/7.50 DJ The Black Star Liner}: 


Friday, July 27 SYST 


SUMMER IN THE CITY!! 


: with special guests Hs 
‘| BIG TOWN «+ SAFETY IN NUMBERS || 
: CLAIRVOYANCE ¢ THE ZONE 8 


1 $6.50/7.50 DJ Todd 


Saturday, July 28 
EPIC Recording Artists 


BIG DIPPER 


| with speciol guests YO LA TENGO | 
.| THE PIV-NERTS » CHLOROFORM KATE | 
|| $6.50/7.50 DJ Metal Mike | 


Sunday, July 29 All Ages! | 


| WARGASM 


with special guests 
All Ages doors at 1:00 pm 


1 $6.50/7.50 DJ Metal Mike 


BURNING SPEAR } 
EAST OF EDEN | 
JOHNNY WINTER i 

ICE T j 

THE TITANICS j 
MEATLOAF 
THE ZULUS i 
BLACK UHURU } 


i 


SOPHIA GEORGE ; 


: AUG 1 
i AUG 2 
Velen | 
! AUG 8 
i AUG 9 
/ AUG 10 
: AUG 11 
AUG 18 
YELLOWMAN 


i The Chal is eiatile rege parties nied "| 
iz rentals! Call 426¢3888 for information 


| =| 
| NURMUSIXREVUE || 


AT CHINESE F oop 


5-Go 
The Firefighters 


Sat., July 21 
Tom & 


Tues., July 23 


Lunch Mon. - Sat., 11:30-3 pm 
Dinner Sun.-Fri., 3:30-10 pm 
Saturday, 5 10pm 


Sun Brunel 1 [1-3: 31S ae 


I THE 20) 
PREMIERS 
ONE EYED 
JACKS 
ROBERT A. 
BAND 
“LINK | 
MONTANA 
BILLY BLUE & 
THE BLAZERS 
Wednesday, July 25 
BOO RADLEY & 
THE JAZZ POPES 


Phursday, July 26 
From Chicago 


CAREY BELL 


Friday, July 27 


T.H. AND THE 


WRECKAGE 
COMING: 
Saturday, July 28 
Shy Five 
Sunday, July 29 
rvs 
1648 Beacon St. 
Btookline 277-0982 


Limericks | 


33 BATTERYMARCH ST., BOSTON 


(OFF MILK ST. IN THE 
350-7975 
LIVE R & B ENTERTAINMENT 
Fri & Sat, July 20 & 21 © Jpm 
CHUCK MORRIS & 
THE SIDEWALK 
Ben BAND 
very Sunday ®7pm 
TRADITIONAL 


moat 


797 Wollaston Beach Blvd. 
ounce — 479-8989 


FAT CITY 


e Satu e 
STOMPE RS 


MEMPHIS /ROCKABILLY, 
witn SCOTT CA 
“ANDERSON 
RIFF "RAFT 


e Thursday e 
BARRENCE WHITFIELD 
& THE SAVAGES 
e Friday e 
THE FOOLS 
e Saturday e 
AL HALLIDAY & THE 
HURRICANES 


Friday, July 20 


THE 
BREAKDOWN 
with MARYDEE REYNOLDS 
HONKING MALLARDS 
$4.50 8:00 pm 


Saturday, July 21 


THE BRISTOLS 
THE SUBTERRANEANS 


DIRT LEG 
$4.50 8:00 pm 


EVERY MONDAY NIGHT! ip 
B.Y.O.D. (Bring YourOwn Demo) & 
ALOCAL MUSIC LISTENING PARTY 
FREE BALE. 6:00pm 


Tuesday, July 23 : : 
WENX * Boston Rocks presents 


STRAW DOGS 


with special guests PITBULL 
MC/D]J Juanita The Scene Queen 


$4.50 8:00 pm 


Wednesday, July 25 
THE 


AMAZING 
MUDSHARK 


with BLACK WATER JUNCTION : 
$4.50 8:00 pm 


Thursday, July 26 


NAPA 
with FOR NO ONE 
GIRL ON TOP 


$4.50 8:00 pm 

Friday, July 27 te 

JOHNNY BARNES 
BAND 


with SWINGING STEAKS 
LINDA CHOURNEY 


$4.50 8:00 pm 


Poi Dog Pondering play at Nightstage Friday. 


Continued from page 27 

PARADISE, Boston. Cail for information. 

PASSIM, Cambridge. Oxymorons. 

PLOUGH AND STARS, Cambridge. Madeleine Hall 
and Rhythm Hounds. 

THE RAT, Boston. “Stanton Park” record release 
party, featuring Green Magnet School, Bulkhead, 
Medicine Ball 


REGATTABAR, Cambridge. Abbey Lincoln and Her 
Trio. 

ROXY, Boston. Neicey Boswell, the White Heat 
Swing Orchestra, the Roxy Dancers. 

RYLES, Cambridge. = Januscz Kowalski. 


SIT 'N BULL PUB, Maynard. Robert A. Band. 

THE TAM, Brookline. Carey Bell 

T.T. THE BEAR’S PLACE, Cambridge. Call for 
information. 

— prapanagie Cambridge. Call for informa- 


WesTIN HOTEL, Boston. In the Turner Fisheries 
Bar: Randy Gurley Quartet. In the Lobby Lounge: at 
5 p.m., Margie Hobbs. 

ome gat aime Somerville. Call for informa- 


ZOOTS, Boston. One Eyed Jacks 


FRIDAY 
See the previous Friday listings for phone numbers 
and addresses. 
THE AVEROF, Cambridge. Music by Panos 
psn ama and Harry Bedrosian; dancing by Amber 


ANS, Boston. Call for information (18+ show). 
BACK BAY HILTON, Club Nicole, Boston. Jobic. 


—— —— mom | BLACKBURN TAVERN, Gloucester. Taylor Made. 
"PROPER ID & DRESS REQUIREDM | 
i] ; | 


Ray 
CRICKET'’S, Boston. At 5 p.m., Rob Rodgers; at 7 
p.m., a Capella group Night Magic. 
ED BURKE'S, Boston. Luther “Guitar Jr.” Johnson. 
EDIBLE REX, Billerica. Heretix, Bristols, the Rage. 
rec perahet peaaramia Call for 


GROVER'S. Beverly. Grapevine Road. 

HARPER'S FERRY, Allston. Mitch Woods and the 

Rocket 88's. 

HUB CLUB, Boston. World Dance party. 

JACOB WIRTH’S, Boston. Piano sing-along with 

Mel Stiller. 

JAZZ HAUTE CAFE, Beverly. Call for information. 

JOHNNY D’S, Somerville. Cail for information. 

THE JUMBO, Somerville. Fast Frog, Two 
Absolute. 


LILY’S, Boston. in the Piano Bar: at noon, Brian 
Walkley; at 5 p.m., Phil Harding. In the Cafe: at 5 


information. 

MIDDLE EAST RESTAURANT, Cambridge. At 7 
p.m., Ellie Marshall; at 10 p.m., Greek music. 
NAMELESS COFFEE HOUSE, Cambridge. Open 
mike night. 


NECCO PLACE, Boston. ene Barnes Band, 


. Poco. 
PASSIM, Cambridge. Bill Staines, Aileen and Elkin 
Thomas. 


| 


PEARL STREET, Northampton. Dread Zeppelin, 
Rebel Pebbles (18+ show). 
PLOUGH AND STARS, Cambridge. Screeming 


Coyottes. 

THE RAT, Boston. “Stanton Park” record release 
party, featuring Foul Ball, Willie Alexander, Voodoo 
Dolis, Drumming on Glass. 

REGATTABAR, Cambridge. Abbey Lincoin and Her 
Trio. 

ROXY, Boston. Neicey Boswell, the White Heat 
Swing Orchestra, the Roxy Dancers. 

ROYAL SONESTA, Boston. Suzanne Davis Trio. 
aor Prey won Upstairs: Myanna. Downstairs: 


SCULLERS, Bo cue Ve Wannetta Jackson and the 
Extremes. 
SIT 'N BULL PUB, Maynard. Band That Time | 


Forgot. 

THE TAM, Brookline. T.H. & the Wreckage. 

T.T. THE BEAR'S PLACE, Cambridge. Zulus. 

-~ alarehgc epee Cambridge. Call for informa- 


WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: Randy Gurley Quartet. In the Lobby Lounge: at 
5 p.m., Mary M. Morgan. 

- pngeanempineare Somerville. Call for informa- 


WINNE'S PUB, Boston. She Cried. 
ZOOT’S, Boston. Blue District. 


omedy 


FRIDAY 
CANTARES (547-6300), 15 Springfield St., 
Cambridge. At 8 p.m., improvisational comedy with 
Guilty Children. Call 648-5963 for reservations. 
CASA Di COMEDY HAVERHILL, (508) 521-0544, 
Michaelangelos Restaurant, 600 River St., 
Haverhill. At 9 p.m., Billy Martin, Brendan 
CATCH A RISING STAR (661-9887), 30 JFK St., 
Harvard Sq., Cambridge. At 8:30 p.m. and 11 p.m., 
Rick Aviles, Paul Kozlowski, Thom Brown. 
COMEDY CLUB UPSTAIRS at the Charles 
Playhouse (482-2227), 78 Warrenton St., Boston. 
Call for information. 
COMEDY CONNECTION (391-0022), 76 
Warrenton St., Boston. At 8:30 and 10:30 p.m., 
Frank Santorelli, Vinnie Favorite, Sue McGinnis. 
COMEDY LOFT (267-6626), Joseph's !!, 30 Torrice 
Dr., Woburn. At 9 p.m., Steve Trilling, Larry Myles, 
Dennis Stalker. 


COMEDY VAULT (267-6626), 124 Boylston St., 
Boston. At 10 p.m., Angry Tuxedos Improv 
David. 


Wilbur Theatre, 246 Tremont St., Boston. At 9:30 

p.m., Rich Ceisler, Jackie Flynn, Gerroll Bennett. 

NICK’S COMEDY STOP (482-0930), 100 

Warrenton St., Boston. At 8:30 and 10:30 p.m., 
in Hines, Jeff Allen 


NICK'S COMEDY STOP AT DUCA'S (800-244- 
5653), Rte. 9, Framingham. At 9 p.m., Teddy 
MacDonald, Chance 


NICK’S COMEDY STOP AT KOWLOON (231- 
2500), Rte. 1, Saugus. At 8:30 and 10:30 p.m., Leo 
T. Baldwin, Caito and Moran, Anthony Clark. 
STEVIE D’S (508-777-7386), Rte. 114, Middleton. 
At 9 p.m., Kevin Knox, Jimmy Dunn, Greg 
Fitzsimmons. 


STITCHES (424-6996), 835 Beacon St, Boston. At 
8:30 and 10:30 p.m., Kenny Rogerson, Bill 




















Campbell, Kevin Flynn. 


SATURDAY 
See Fide teins for phone umbwre and acess 


CANTARES, Canis Ap, , Guilty Children. 
listing for 

CASA Di COMEDY HAVERHILL, Haverhill. At 8 
and 10:30 p.m., Billy Martin, Brendan McMahon, 
Mike Lee 


CATCH A RISING STAR, Cambridge. At 7:30, 9:45 
p.m., and midnight, Rick Aviles, Paul Kozlowski, 
Thom Brown 


CHATTERLY'S COMEDY CLUB (227-0828), 200 
Atlantic Ave., Boston. Stand-up comedy at 10 p.m.; 
call for information. 

COMEDY CONNECTION, Boston. At 8:30 and 
10:30 p.m., Frank Santorelli, Vinnie Favorito, Sue 
McGinnis. 

COMEDY LOFT, Woburn. At 9 p.m., Steve Trilling, 

is Stalker 


Larry Myles, ‘ 
COMEDY VAULT, Boston. At 10 p.m., Dick 
John Priest. 


Doherty, Greg Fitzsimmons, 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 and 10:45 p.m., Rich Ceisler, Jackie Flynn, 
Gerroll Bennett 


NICK’S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Don Gavin, Steve Sweeney, Jeff Alien. 
NICK’S COMEDY STOP AT KOWLOON, Saugus. 
At 8:30 and 10:30 de m., Richard Voss, Darwin 
Hines, Larry Miles, Paul Wayne. 

PLAY IT AGAIN SAM’S (232-4242), 1314 Comm 
Ave, Brighton. At 9:30 p.m., Jimmy Smith, Al 
Ducharme, Lee Ann Lewis. 

STEVIE D’S, Middleton. At 6:15, 8:15, and 10:30 
p.m., Kevin Knox, Jimmy Dunn, Greg Fitzsimmons. 
STITCHES, Boston. At 8:30 and 10:30 p.m., Kenny 
Rogerson, Brian Kiley, Kevin Flynn. 
WESTBOROUGH MARRIOT (508) 366-5511, Ries. 
495 and 9, Westborough. At 9:30 p.m., Bob Seibel, 


SUNDAY 
See Friday listings for phone numbers and address- 


es. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Rick Aviles, Paul Kozlowski, Thom Brown. 
COMEDY CONNECTION, Boston. At 8:30 p.m., 
“Kevin Flynn and Jackie Flynn Show,” featuring 
Julie Barr. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:30 p.m., Rich Ceisler, Brian Kiley, Bobby Keene, 


Jon McGuire. 

NICK'S COMEDY STOP, Boston. At 8:45 p.m., 
Kevin Knox, Larry Miles, Darwin Hines, Jeff Alien. 
NICK’S COMEDY STOP AT DUCA'S, 
Framingham. At 9 p.m., Tom Hayes, George 
MacDonald, Te 


eddy 4 
NICK’S COMEDY STOP AT KOWLOON, Saugus. 
At 9 p.m., Sue McGinnis, Leo T. Baldwin, Caito and 
Moran, Anthony Clark. 
STITCHES, Boston. At 9 p.m., open-mike night, 
with Steve Trilling. 


MONDAY 
See Friday listings for phone numbers and address- 


es. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 


open-mike night. 
COMEDY CONNECTION, Boston. At 8:30 p.m., 
Chris Zito, Todd Parker, Nancy Monroe. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
open-mike night, with Billy Martin 


TUESDAY 
See Friday listings for phone numbers and address- 


es. 
BURLINGTON MARRIOT (229-6565), Diamond 
Lounge, Rte. 128 and 3A, Burlington. Call for infor- 


mation. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 


open-mike night. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
Billy Martin, Matt Fearnley, Brendan McMahon. 
NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Paul D'Angelo, Bob Seibel, D.J. Hazard. 


WEDNESDAY 
See Friday listings for phone numbers and address- 
es. 


CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
CHEEKS (290-5600), Boston Vista Waltham Hotel, 
exit 27A off Rte. 128, Waltham. At 8:30 p.m., Marci 
Rose, Al Ducharme. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:30 p.m., Myers’s Rum “Funniest Professional 
Search,” featuring amateurs from the education and 
NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Larry Repucci, D.J. Hazard, Scott Larose. 
STITCHES, Boston. At 9 p.m., “The Anthony Clark 
Show,” featuring Denis Leary, Tom Agna. 


THURSDAY 
See Friday listings for phone numbers and address- 
es. 


CANTARES, Cambridge. At 8 p.m., comedy 
sketches with the Act. 

CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Franklyn Ajaye, Julie Barr, Matt Graham. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
Mike Donovan, Jim David, the “J.J. Wright Show.” 
COMEDY LOFT, Woburn. At 9 p.m., “New Talent 
Night,” with host Tom Clark. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:30 p.m., Don Gavin, Pat McGreal, Brendan 
McMahon, Steve Carlson. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Kenny Rogerson, Tom Hayes, D.J. Hazard, Scott 


ROSIE'S (738-1582), 1667 Mass Ave, Cambridge. 
with 


improvisational comedy with ComedySportz. 
STEVIE D’S, Middleton. At 9 p.m., Paul Koslowski, 
James Lemur. 

STITCHES, Boston. At 9 p.m., “The Kevin Flynn 


FRIDAY 
pre a oy aang ga 


CANTARES G peer At 8 p.m., Guilty Children. 
See listing for previous Fri. 


p.m., Dick Doherty, Larry Norton, John Priest. 
CATCH A RISING STAR, Cambridge. At 8:30 and 
11 p.m., Franklyn Ajaye, Julie Barr, Matt Graham. 
COMEDY CONNECTION, Boston. At 8:30 and 
10:30 p.m., Mike Donovan, Jim David, Theresa 
Holcomb 


COMEDY LOFT, Wobum. At 9 p.m., Ed Regine, 





Warren MacDonald, Wendy Liebman. 
COMEDY VAULT, Boston. At 10 p.m., Angry 
te improv Company with Dan Schlossberg, 


NICK’S COMEDY STOP, Boston. At 8:30 and 
10:30 p.m., D.J. Hazard, Leo T. Baldwin. 

NICK’S COMEDY STOP AT DUCA'S, 
exer At 9 p.m., Billy Martin, Larry Repucci, 


WOCK'S COMEDY STOP AT KOWLOON, Saugus 
At 8:30 and 10:30 p.m., Rich Ceisler, Larry Miles. 
ys a bat restate Paul Koslowski, 


STITCHES. 6 Boston. At 8:30 and 10:30 p.m., Denis 
Leary, Charlie Hall, Brendan McMahon. 


ance 


PARTICIPATION 


FRIDAY 
BASIC INTERNATIONAL FOLK DANCE, spon- 
sored by the Folk Arts Center, begins at 8 p.m. 
every Fri. at the United Methodist Church, 421 
St., Belmont. Admission $4.50, $4 for stu- 
dents; call 491-6084. 
BOB THOMAS SWING AND BALLROOM 





Lynn. Admission $5, $3 before 8:30 p.m.; call 579- 
2315, 


“DRUM AND DANCE SATURDAY,” an open 


Community 
Center, 333 Nahanton St., Newton Centre. 
Admission $10, $8 for members; call 965-7410, 
x129. 


“SUMMERDANCE: A CIRCLE DANCE CELE- 
BRATION OF 


BALLROOM PARTIES begins at 8:30 p.m. 
tonight and Fri. the 27th at the Phillips 
Congregational Church, 111 Mt. Auburn St., 
Watertown. Admission $6; call (508) 875-1007. 
CONTRAS AND Walter Lenk 
and guest callers, at Scout House, 74 Walden St., 
Concotd. Admission $5; call 547-7781. 


SUNDAY 
SINGLES DANCE begins at 7 p.m. atthe Hobdy 
Inn, Ries. 495 and 20, Marlborough. Admission $5; 
call (508) 485-7113. 


ISRAELI FOLK DANCE begins at 8 p.m. at 
Harvard-Radcliffe Hillel, 74 Mt. Auburn St., 
Cambridge. Admission $2, $1 for students; call 495- 


4696. 

DICK SYATT SINGLES HOTLINE DANCE PAR- 
TIES begin at 8 p.m. at Zanzibar, Boylston Pi., 
Boston, and at the Sheraton Lexington Inn, exit 30B 
off Rte. 128, Lexington. Admission $5, $3 before 
8:30 p.m.; call 579-2315. 


MONDAY 

SCOTTISH COUNTRY DANCE, sponsored by the 
Royal Scottish Country Dance Society, begins at 
8:15 p.m. at 7 Temple St, Central Sq., Cambridge. 
Admission $4; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
DANCE, with caller Tony Parkes and music by 
Yankee Ingenuity, yg ae at 7:30 p.m. at Scout 
House, 74 Walden St., Concord. Admission $4.50; 
call 643-3726. 

ISRAELI FOLK DANCE runs from 8 to 10:30 p.m. 
at Temple B'nai Moshe, 1845 Comm Ave, Brighton. 
Admission $2; call 787-4381. 


TUESDAY 
“DANCING BY THE FOUNTAIN,” international folk 
dancing outdoors at Copley Square, Boston, begins 
at 7:30 p.m. Free; call 491-6084. 
DICK SYATT SINGLES HOTLINE DANCE PARTY 
begins at 8 p.m. at the Palace, Rte. 99, Saugus. 
Admission $5, $3 before 8:30 p.m.; call 579-2315. 


WEDNESDAY 

“BIMINI BEACH CLUB” SINGLES DANCE begins 
ped cechnch gon ny Rte. 9, Framingham. 
Admission $5; call 755-0884. 

SINGLES DANCE, for those 45 years and under, 
begins at 8 p.m. at the Stadium Ciub, 44 Franidin 
St., Framingham. Admission $5; call (508) 755- 
0884 


ENGLISH COUNTRY DANCING begins at 7:30 
p.m. at Masonic Hall, 1950 Mass Ave, Porter Sq., 
. Admission $4.50; call 491-6064. 
HUNGARIAN FOLK DANCE with instruction 
begins at 8:15 p.m. at the Mary Flynn Murphy 
Dance Studio, 1192 Broadway, Somerville. 
Admission $4; call 776-7314. 
“DANCE FREEDOM,” dancing in a smoke-and- 
alcohol-free environment, begins at 7:30 p.m. at 
First Congregational Church, 11 Garden St., 
Cambridge. Admission $5; call 522-6834. 
DICK SYATT SINGLES HOTLINE DANCE PARTY 
begins at 6 p.m. at the Vista Intemational Hotel, exit 
27A off Rte. 128, Waltham. Admission $5, $3 
before 8:30 p.m.; call 579-2315. 


THURSDAY 

CONTRA DANCE begins at 8 p.m. at First Church 
pee raph 11 Garden St., Cambridge. 

Admission $4.50; call 491-6084. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
pene yd gg ee termi og ef 
Concord Ave., Belmont. Admission $4.75; call 491- 
Continued on page 30 
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wea THE BED ROCKS 
“TAYLOR MADE 


Thuraday, July 26 


oes RR NCrtd 
SUGAR RAY & THE 
BLUETONES 


August 3 - A.C, REED 


THE GREATEST 

EXOTIC FEMALE 

REVIEW IN THE 
WORLD 


100 Beautiful International 
Stars Dancing on 4 Stages at Once 
Great Food & Drinks 
All Sports on (8) 52" TV's 
NO COVER 
CHARGE! 


| TOM CARUSO'S 


1050 Revere 
Beach Pkwy. 


CHELSEA 617-889-4911 


The Phoenix 
Classifieds 
GIG SECTION 
Can help you 
find a band. 


MUSIC FROM THE MIDDLE EAST 


ee Sy a 4 | BORE. BAO, eee 


Friday, Jul: 0 
7-9:30 pm rock 
from Florida, The Vulgar Boatmen 
Thistle, featuring members of 
The Blake Babies 
10 pm-2 am Greek 


12-3 pm featuring open mic 
Mr. Jones & Ray Macniece 
3-6 pm Mike the Spike's bives jam 
7-9:30 pm rock 
Pure (North Carolina)—Cell (NYC) 
The Sub-skin Cables 
10-2 am Arabic with Belly Dancers 


2-6 pm rock/rap, free hot dogs 
from DC, Jawbox 
Gang Starr Posse 
from DC, The Holy Rollers 
The Top Choice Clique 
7:45 pm rock 
featuring members of High Risk Group 
The Red Hot Vulvas 
Dinner (theater) 
Uncie Betty—Scudder 





7:45 pm jazz 
The Robert Moore Quintet 
The Fred Woodard Quartet 


7:45 pm rock 
The Eels 
from Pennsylvania, Starvation Army 
from Germany, The Alien Boys 
Post-Mortem 
Eee Ly 
7:45 pm rock 
The Wheelers and Dealers 
from New Jersey, Eddy Lawrence 
Divinity School 








Florence Dore and The Furies 
Matt Ashare and The Wayward 
Pligrims 


7:45 pm rock 
The Bristols—Witch Doctor 
, Lazy Susan 
Terminal—Sex Kitchen 





CMOS 


aac Lf hak - + “ee \G - 
7 41 ay} A Lite es 
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* Reggae Weekend é: 
$2 


Pri July 20 
CALYPSO 
HURRICANE 


Sat July 21 


K.D. KIDDIM 


138 Portland St. (near Boston Garden) 
(617) 523-8383 


Ouriratty G 86... 


Pactatiae Vittieyn 


Concert Line 254-9804 @ Club Line 254-9820 


Fri., July 2 
TITANICS 
CHLOROFOAM KATE * 2 SAINTS 


BEAT SURRENDER 
HOUSE OF JOY 
from NY, NY DEEP SPACE + RELEASE 


Sun., July 22 
FLASH ATTIC 
RUN 21 * PHAEDRUS * UGEG 


M« July 
TOMMY GUN 
SAM BLACK CHURCH + THE MIGRANES 


OUTRAGEOUS! 


MUA S 
BRESY 


60 KK-24-35 
"THE BIGGEST CHEST 
IN THE WEST” 


APPEARING: 
July 24" thru 28" 


SHOWTIMES: 
1,3,6,9,12 


Tues., July 24 
A special Boston Appearance 
WITH 


EASTER (from L.A.) 


PLUCK THEATRE * THE CAROLINAS 


A 1UG LUG 
THE EELS * HORDS OF MUNGO 


DIGNEY FIGNUS 
THE GARY SHANE BAND 
WORLD GONE CRAZY 


Fri., July 27 
DUMPTRUCK 
GRAND THEFT AUTO * THE POPELOPES 
THE TWIGS 


ULTRA BLUE 
BLACK RIVER SNAKES * RED LETTER 


MONDAY AMATEUR DANCE CONTEST 


NITE 


$500°° ist prize 


More Details call Chris 331-9145 
TUESDAY NITE . FRAT NITE 


customers win ®*§QQ°® casi.s prizes 
yi ste rel @xe)i(s1e| sm Cleh a-m A icilerelaal =) 


THURSDAY 
NITE 


LINGERIE SHOW! 


2 shows nitely starting 9 pm 


2 PRIVATE BACHELOR PARTY 
ROOMS AVAILABLE 


7 Stages - 2 Showers 
Dance Cage « Pool Table - Game Room 
ree Buffet 12-6 pm « Food Served Nightly 


66 a Ble)e) e)(> 
The FAMOUS hel al @h,"4 5) & 
Your chance to shower 
Vib dots ihe 1) (om @le)le ni Orel alerts: 


Over 130 SOLID GOLD DANCERS 


318 CHALKSTONE AVENUE 
PROVIDENCE a 


31-9145 


alr 
Mf Clenhee 
| EXIT 23 OFF ROUTE 95 SOUTH 
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6084. 

SCOTTISH COUNTRY DANCE begins at 8 p.m. at 
the Universalist Church, 211 Bridge St., Salem. 
Admission $2; call (508) 745-2229. 


FRIDAY 
SUOLES OADICE bogie ot? pint te Heda 
inn Crowne Plaza, Rte. 9, Natick. Admission $5 









call (508) 485-7113. 
Com BASIC FOLK DANCE. See list- 
ing for previous Fri. 
Clu BOB THOMAS SWING DANCE. See listing for pre- 
vious Fri. 
"Best of SMOKE- AND ALCOHOL-FREE DANCE. See list- 
Boston" ing for 
Boston DICK SYATT SeNGLES HOTLINE DANCE PARTY. 
This Weekend | 2822. | | sattnobu bance par 
Hall of Fame | | BALLROOM DANCE PARTIES. See listing for Sat. 












KENNY ROGERSON 


PERFORMANCE 









with Kevin Flynn and Brian Kiley 2g, 
2 Shows Fri/Sat 8:30-10:30 _—- re acon’ pu Te cera 


the American Ballroom Theatre tonight and 








Enjoy our Piano bar and 
Magicians before each show 
















Reservations and Information 424-6995 
835 Beacon St. » Boston 


FER fase, 





BOSTON'S 


# | 


COMEDY CLUB 


the artistic direction of Skip Warren, presents A 
Midsummer Night's Dream. The company will be 
joined on stage by young dancers from the Concord 
and Framingham Performances take 


THE JEFF ALLEN SHOW! 
THE KEVIN KNOX SHOW! 


OPEN MIKE NIGHT! 
WITH BILLY MARTIN 


SPECIAL GES STAR 


NY gti 1 


BRUCE 
SMIRNOFF 


(NOT 10 BE CONFUSED WITH YAKOV OR ABSOLUT) 


NICE 


COMEDY 
STOF 


482- 0930 


“POLISH 





Gemze de Lappe, is sponsored by Harvard 
Summer Dance Center at 7:30 p.m. in Radcliffe 
Dance Center, Agassiz House, Radcliffe Yard, 
Cambridge. Free; call 495-5535. 

— PILLOW DANCE FESTIVAL. See listing 







THURSDAY 
JACOB'S PILLOW DANCE FESTIVAL. See ising 






JULY 25-29 


Franklin Ajaye 





FRIDAY 
JACOB'S PILLOW DANCE FESTIVAL. See listing 


Every Mon. & Tues. at 8:30 (SAAD SuEn QAICE CONTER PERCH. 
° Showcase MANCE SERIES. See listing for previous Fri. 








RESERVATIONS: (617) 661-9887 
30 JFK ST. HARVARD SQUARE, CAMBRIDGE 




























And don’t forget 
NICK'S ty - and 3" 
Comedy Club at 
Duca's Restaurant Rt. 9,/ |f Concoctions from vent S 
in Framingham The Pear Garden! 
+ i *& - 7 Try our exotic new cocktail menu, inspired 
And Nick's Comedy Stop| |B Pking opera a petectcomplemencto | seaea'nr meand Actin tsins te ten Eye 
K | an evening of theatre or comedy. Relax amg ieee od en 
at Kowloon outdoors a our sidewalk cafe, of en- 






FRIDAY 
HEIRLOOM APPRAISAL DAY, sponsored by 
Skinner, Inc., begins at 10 a.m. at the Captain 
Francis Pease House, Proceeds benefit 
the Dukes Lewd Historical Society Capital 
Fee $5 per item, $10 for three items; 
Call (508) 627-4441. 


sented by New York's Gingerbread Players and 
Jack at 9:30 and 11:45 a.m. at North Shore Music 


joy everything from a Mai Tai to a Flame 


Humor of a Higher 
Order. Weekdays 
at 5 p.m. only on 


















115 Stuart Street Winery, 
(in the Theatre District) Bolton an er tastings, raspber 
Ob/ Boston 720-1331 bh 
Vale. Parking Wed. - Sat. Evenings! Fayfim Fieve, Adrieson ie toe cal (508) 770 





TOUR OF THE GRANARY BURIAL GROUNDS, 
Tremont St., Boston, is presented by the Boston 
Pask Rangers today and Wed t 1 pam Fre; call 


BASEBALL CARD AND SPORTS COLLECTORS 
SHOW begins at 9 a.m. at the Knights of 
Columbus, Willow St, Westborough. Admission $1; 
call (508) 485-6500. 


SUNDAY 


sponsors a dance party ‘ 
Boylston Pl., Boston. Admission $15, $12 in 
| $8 for members; call (800) 669-7957. 

FRIENDS OF THE MUDDY RIVER sponsor a 
“Picnic with Music, Morris Dancers and a Horse” at 
2:30 p.m. at the junct. of Brookline Ave. and the 
Riverway. Free; call 734-2471. 

NORTH SHORE CYCLISTS sponsor bike rides. 
Meet at 9:30 a.m. for a 45-mile ride to Plum Island 
or at 10:30 a.m. for a 20-mile loop at Hamilton- 
pepe p= 


the East Coast Open Finals. Admission $5; call 
(508) 468-7956. 
MASS. AUDUBON SOCIETY. See listing for Sat. 


(508) 369-4118. 

TOUR BOSTON COMMON with the Boston Park 
Rangers today, tomorrow, and Thurs. at 1 p.m. 
Free; call 522-2659. 

LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER. See listing for 


WEDNESDAY 
BENNINGTON PUPPETS presents “The Thief of 
Baghdad" at 2 p.m. at the Newton Centre 
Playgrounds, Tyler Terrace, Newton Centre. 
Presented by Newton Arts in the Parks. Free; call 
552-7130. 


NORTH SHORE CHAMBER OF COMMERCE 


cochernieaianen rake anntin 

(weather permitting) on the fifth floor of the College 
of Liberal Arts, 725 Comm Ave, Boston University, 
Boston. Members of the Astronomy Department will 


listing 
LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER. See listing for Sun. 


THURSDAY 
“7TH ANNUAL MANUFACTURERS HANOVER 
CORPORATE CHALLENGE ROAD RACE” begins 
at 7 p.m. at Boston Common. ae athe be is 
oe but the event is free for spectators. Call 


VICTOR COCKBURN presents 2 concert for chi 
dren at 1 p.m. at the Cove, off West Pine Ave., 
Auburndale. Presented by Newton Arts in the 
Parks. Free; call 552-7130. 

TOUR BOSTON COMMON. See listing for Mon. 


FRIDAY 
DINOSAUR ROCK is a tamily theater performance 
presented by Dinorock Productions and Ingrid 
Crepeau at 9:30 and 11:45 a.m. at North Shore 
Music Theatre, Dunham Rd., Beverly. Tickets 


$5.50; call (800) 649-7215. 
FRENCH CONVERSATION GROUP. See listing for 
previous Fri. 


airs 


SATURDAY 
CELTIC FESTIVAL runs from 1 to 4 p.m. at the 
Hatch Shell on the Charles River Esplanade, 





Photography Contest. Also features Billy Burr's 


if 
at 
Hi 
tie 


8:30 p.m. Fireworks begin tonight at 9:45 p. 
Admission $5, $3 for seniors and youths, free 


WEDNESDAY 
125TH BARNSTABLE COUNTY FAIR. The Charlie 
Daniels Band performs rock and blues music today 
at 3 and 8:30 p.m. See listing for Tues. 


THURSDAY 
125TH BARNSTABLE COUNTY FAIR. Jerry 
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CLASSICAL 


take 
$48; cal (419) 657.1600 
NEWPORT MUSIC FESTIVAL runs through Sun. at 
Today's program 


2 
> 
J 
3 


art 
af 
g 
: 
: 


E 

z 

f 

Rss 

sf 
g28 


PIANIST 
forms at 12:15 p.m. at CityPlace, Transportation 
Building, 8 Park Plaza, Boston. Free; call 973-7200. 


SATURDAY 


SYMPHONY 
the musical direction of Leonard Slatkin, performs 
at 8 p.m. at the Great Woods Center for the 
Performing Arts, Mansfield. Program features 
Wever's Oberon Overture, Barber's Violin 
Concerto, and T 


locations throughout Newport. Today 
includes “Mother's Tales,” featuring music of 
Dvorak, Suk, Prokofiev, Tchaikovsky, and others at 
11 am. at the Elms; “Tchaikovsky with Chai,” with 

iced tea (chai) at 2 p.m. at Ochre 
Court; chamber piano and violin sonatas of 


Debussy, Messager, Franck, and others at 9 p.m. at 
the Breakers. Tickets $12-$22 per concert; call 
(401) 849-0700. 
BERKSHIRE OPERA COMPANY presents 
Mozart's The Abduction from the Seraglio at the 
Cranwell Opera House, Rte. 20, Lenox. Curtain 
time is 8 p.m. Tonight's post-performance opening 
en oe eee 
The second performance takes place Wed. (tickets 
$20). Call (413) 243-1343. 


CONCERTS AT TANGLEWOOD, Lenox, feature 
the Boston Symphony Orchestra, 





JULY 20, 1990 


Lukas Foss, performing Bach's Piano Concerto in F 
minor; Handel's “Here amid the Shady Woods” and 
“Calm Thou My Soul. . . Carry Me to Some 
Peaceful Shore” from Alexander Balus, and “iris, 
Hence Awa,” from Semele; and Stravinsky's 
Pulcinella. Pertormances begins at 2:30 p.m. in the 
Tanglewood Shed. Tickets $11.50-$48; call (413) 
637-1600. 
NEWPORT MUSIC FESTIVAL concludes today 
with concerts at locations throughout Newport. 
Today's program includes “Opus 22," featuring 
music of Beethoven, , Mendelssohn, and 
others at 12 p.m. at Ochre Court; chamber music of 
Schubert and Chadwick, featuring the Muir String 
Quartet, at 5:30 p.m. at Marble House; and “Closing 
Gala Gebet (Prayer),” featuring music of Schubert 
and Finzi, at 9 p.m. at the Breakers. Tickets $17- 
$22 per concert; call (401) 849-0700. 
TELEMANN’S PIMPONE, the 18th-century cham- 
ber opera, is performed by soprano Nancy 
and bass-baritone David Ripley at 4 p.m. 
at Castle Hill, Ipswich. Curtain time is 6 p.m. in the 
Concert Barn, Castle Hill Estate, Argilia Rd., 
Ipswich. Reservations are recommended. Tickets 
$16-$20; call (508) 356-7774. 
PITTSBURGH SYMPHONY ORCHESTRA, under 
the musical direction of Leonard Slatkin and featur- 
ing violinist Robert McDuffie, performs at 8 p.m. at 





Adagio for strings, Casey 
at the Bat ("A Baseball Cantata.") Tickets $5-$35; 
call 876-0956. 

INDIA CHILDREN’S CHOIR performs at 6 p.m. in 
Converse Hall, Tremont Temple Baptist Church, 88 


Beethoven's theme and variations on “La ci darem 
la mano” from Mozart's Don Giovanni, and Three 


recital by Eileen Hunt, who performs works of Bach, 
Rorem, and Woodman at 8 p.m. at Old West 
Church, 131 Cambridge St, Boston. Admission by 
donation; call 739-1340. 
MASTERWORKS 


p.m. at Phillips Academy, Memorial 
T . 28 and Salem St, Andover. Tonight's 
concert features Hans Uwe Hielscher of 
Marktkirche, Wiesbaden, West Germany. Free; call 
(508) 475-3400, x227. 

NEW ENGLAND CONSERVATORY presents 


Garden, Boston. Free; call 262-1120, x228. 


WEDNESDAY 
BERKSHIRE OPERA COMPANY. See listing for 


Sat. 
“SUMMER EARLY MUSIC CONCERTS.” See list- 


ing for Tues. 

THURSDAY 
CONCERTS AT TANGLEWOOD, Lenox, feature 
the Vermeer String Quartet Haydn's 


at 8:30 p.m. in the 


Mass Ave, Cambridge. Admission $5 (Ire with red 
sneakers); call 527-3171. 
EARLY MUSIC SIGHT READING led by 


E. Main St., Wheaton College, Norton. Tickets, $10; 
call 969-0658. 

CHAMBER WORKS OF MENDELSSOHN are per- 
formed at 7:30 p.m. at Town Hall, 20 Main St., 
and the 


a. Tt ee 
MUSICORDA SUMMER MUSIC FESTIVAL. See 
listing for previous 

FREE NOON-TIME CONCERTS. See listing for 
previous Fri. 

POPULAR, ETC. 

iY 

THE ROCHES perform at 8:30 p.m. at the 
Berkshire Performing Arts Center, 40 Kemble Rd., 


Lenox. Tickets $15.50 and $17.50; call (413) 637- 
4718. 


Performing Arts Center, Rd. 
Tickets $16.50 and $18.50; call (413) 637-4718. 


Free; call 236-2485. 

BAD COMPANY perform at 7:30 p.m. tonight and 
tomorrow at the Great Woods Center for the 
Performing Arts, Mansfield. Tickets $19 and $20; 
call (508) 339-2333. 
OLGA ROMAN GROUP performs jazz music at 6 
p.m. at “Jazz on the Square,” 5 Bennett St., 


performs 
p.m. at Waterfront Park, Lynnway, Lynn. Free; call 
598-1974. 


present 
music and stories at 7 p.m. at Cranberry World, 225 
Water St., Plymouth. Free; call (508) 747-2350. 


THURSDAY 
FLEETWOOD MAC performs at 7:30 p.m. tonight, 
tomorrow, and Sat. the 28th at the Great Woods 


Free; call (508) 999-4100. 

WILLIE NELSON performs country music tonight 
and tomorrow at 8 p.m. at the South Shore Music 
Circus, Sohier St., off Rte. 3A, Cohasset. Tickets 
$35; call 383-9850. 

NEW RIDERS OF THE PURPLE SAGE presents a 
concert in the “Bud Dry Summer Nights” series at 
5:30 p.m. on the West End at Faneuil Hall 
Marketplace, Boston. Free; call 536-3003. 
ISLAND SIDE performs a Rose's Lime Juice 


8:30 p.m. at the Berkshire Performing Arts Center, 
40 Kemble Rd., Lenox. Tickets $19.50 and $25; call 


! 
; 


' 
: 
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Free; call 423-2966. 


Totes 


WEDNESDAY 
“FENWAY VISIONS” is a presentation of proposed 
architectural plans for the West Fens. Graham 
Gund and Eliot Paul Rothman will present and dis- 
cuss their proposals and show slide photographs of 
their works at 7:30 p.m. at 108 Kilmarnock St., 
Boston. Free; call 266-6029. 


enefits 


Fund for the pro-choice activist who was arrested at 
a Jan. 13 demonstration. Admission $7; call 492- 
9181. 

ISLAND SIDE performs a Rose's Lime Juice 
“Jungle Jam” to benefit the global rainforests at 9 
p.m. at the Sables, Peabody Marriot, 8A Centennial 
Dr., Peabody. Free; call 734-1111. 


LAILAI 
RESTAURANT 


Live Jaxx with Chinese Food 
* nk Wis 8 Thurs. July 26 
Bus Lewrene Mk Wi 
‘Tees. x Visions 
Jam Sesion {Larry Watson 


“Rated Best Bet for Chinese 
Food & Jazz” - Evening Magazine 


700 Mass. Ave., Central Sq., Camb. 
876-7000 


Willow Tazz Club 


MCA RECORDING ARTIST 


Sun., July 22 © 9pm 


RANDY BRECKER 


Weds., July 25 © 9pm 


TOM GRANT 


BLUES GREAT 
Weds., August 1 © 8 & 1lpm 


BUDDY GUY 


823 Main St., 


Camb., Mass. 497-8200 


PS RSLS SISA iat Sa AN 
(C7 a-7-) aici Ohlone: 1 ale C1ast-) amelele) 


Friday, July 20 at 7:00 & 9:30pn P 


Sailing From Le 


SCULLERS 


LEE GENESIS GROUP 
Jazz Brunch 11-2:30 
MUZIMA GROUP 
TUE & WED SHOWS: 8:30, 10:00, 11:30 $3 


720 THE PAT STOUT 
THE HERMAN IN QUARTET 


THU 726 JERRY PORTNOY xo me smauieees 
Fa 721-28 WANNETTA JACKSON uo na xnaes 


eathets or Res. call 
Shows 94 11 pm - Parking $1 > into 1 


from Germany, bass sax with Last Exit 
The Peter Broetzmann Trio 


24 Jul Tue 9pm-lam: $8; 25 Jul Wed 9pm-lam: $8 
THE TOM HARRELL/BOB CRANSHAW 
JERRY BERGONZI/DIANA KRALL 
KLAUS SUONSAARI QUINTET 
Drummer Suonsaan’s stellar ~ fresh trom the Ottawa Jazz 
Fest showcases ts new Ssryote album. Reflecting Tes. 
27 duh i Spe: $8 lips $728 dl Sat Sp Sl; pe: $10 
tec ee teeter 
expres album, Abbey Sings Billie, on Enja 


CONCERTIX 876-7777 


ng Wharf 


Roomftul of Blues & T. J. Wheeler 


Friday, July 27 at 7:00 & 


New Black Eagle Jazz Band Boston Jazz Band 


Saturday, Augt 


fo) ¢o) Taylor & The Sidewalk Blues Band 


- Phone Cherges at Concertix 876-7777 
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Pe ee 
Herman Leonard's photograph of Dizzy Gillespie, at Robert Klein Gallery 


GALLERIES 


Admission to the following galleries is free, unless 
otherwise noted. In addition to the hours listed here, 
many galleries are open by appointment. 


NEWBURY SREET/BACK BAY 
ALIANZA GALLERY (262-2385), 154 Newbury St, 
Boston. Mon.- “Sat. 10 am.-6 p.m., Wed. until 7 p.m. 


plan pb an eps 
ANDREA MARQUIT FINE ARTS (859-0190), 207 
Newbury St, Boston. Sat. 11 am.-5 p.m. Through 


Aug. 25: “Summer Brights,” a multi-media show by 
Dan Bieier, Peggy Hadden, John Hadwen, Susan 
Hall, and Necee Regis. 


ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. 11 am.-5 
p.m. Through Aug. 31: “On and Off the Wall,” paint- 
ings and sculptures by Alejandro Berlin, Fay 

Peter Nelson, Bill Norris, Judith Shah, 


, Bisexual, i 
group multi-media exhibition. duly 27-Aug. 24: 
Czechoslovak Posters,” 200 works 
by prominent Czech graphic artists. 
CHASE GALLERY (859-7222), 173 Newbury St., 
Boston. Through July 24: “Summer Places,” featur- 
ing paintings by Laura Anderson, David Zaig, and 
others. 


COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through July 28: “Exploractions: Exploring 
Abstraction,” - tage by artists Dorothy Powers and 
ECLIPSE GALLERY (247-8730), 216 Newbury St., 
Boston. Tues.-Sat. 9-6 p.m. Through Aug. 18: 
works in handmade paper by Claire O. Lissance. 
EQUINOX HAIR DESIGN (236-5855), 85 Newbury 
St, Boston. Tues.-Fri. 9 a.m.-7 p.m., Sat. until 9 
p.m. Thorugh Sept. 8: illustrative drawings by 
Shennen Bersani. 


HALEY & STEELE (536-6339), 91 Newbury St., 
Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Prints with historical, sporting, marine, archi- 
tectural, and botanical themes. 

LeSAFFRE WILSTEIN GALLERY (437-7761), 4 





¢ 


Clarendon St, Boston. Tues.-Sat. 10 a.m.-5 p.m., 
wna ot 9 the “From Eden to 
Babylon: Interpretations of ,” works by 
+ smc Goldberg, Harel Kedem, and Leigh 


sonaat GALLERY (536-2686), 222 Newbury St, 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Ongoing: “Pop 
Art!,” featuring graphics by Andy Warhol, Frank 
Stella, Tom Wesselmann, David Hockney, Larry 
Rivers, and Roy Lichtenstein; sculptures by Tom 
Patti and Ernest Trova. 

NEWMAN GALLERY (262-9083), 205 Newbury 
St, Boston. Mon.-Fri 10 am.-6 p.m., Sat. 11 am.-5 
p.m., Sun. noon-5 p.m. Original oil paintings by 
French and American Impressionists including 
Pissaro, Bittar, and Alt, and sculpture by Pierre 

Renoir. 


RANDALL BECK GALLERY (266-2475), 225 
Newbury St., Boston. Mon.-Sat. 10 a.m.-6 p.m. 
Through Sept. 1: works on canvas and paper by 


gallery artists. 

RUTHERFORD GALLERY (266-9636), 39 
Newbury St., Boston. Tues.-Fri. 11 a.m.-6 p.m., Sat. 
noon-5 p.m. Through July 28: sculpture by Thomas 


Devaney. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. until 5 p.m. Through Aug. 1: pottery by 
Karen Kames. Through Sept. 22: “Festive Finery: 
Wearable Art,” a group show. 

29 NEWBURY (536-0290), 29 Newbury St., 
Boston. Daily 11:30 a.m.-1:30 am. July 22-Aug. 26: 
“Plantscapes,” acrylic paintings inspired by the 
plant-life of the Caribbean and Africa by 


VERA GALLERY (424-8333), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. and Sun. 
noon-5 p.m. Devoted exclusively to contemporary 
Russian art. 

VOSE GALLERIES (536-6176), 238 Newbury St, 


Boston. Mon.-Fri. pareve Sat. 9 a.m.-4 
p.m. Through Aug. 1: paintings by Cape Ann artists. 
ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 


portraits by Steve Kaufman and Adam Karen. 
oa July 28: paintings by Felix McKinney and 


THE SPACE (445-9016), 788 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Through July 22: 
a juried exhibition of work 


“Cambios/intercambios,” a 
by local artists. Co-sponsored by Arts for a New 
Nicaragua. 


SOUTH STREET 
AKIN GALLERY (426-2726), 207 South St., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through July 27: 
achromatic works by gallery artists. 
BROMFIELD GALLERY (451-3605), 90 South St, 
Boston. Tues.-Sat. 10-5:30 p.m. Through Aug. 10: 
“By the Skin of Our Teeth,” works by Robert Collins, 
Elli Crocker, Pamela Dodds, Petri Flint, and others. 
KIMBALL BOURGAULT GALLERY (426-8445), 
100 South St., Boston. Mon.-Sat. 10 am.-5 p.m. 
Through Aug. 6: new works by Robert Baart, James 
Kennedy, Rob Moore, and Harriet Zabusky-Zand. 
MARIO DIACONO GALLERY (437-7706), 207 
South St, Boston. Tues.-Sat. noon-5 p.m. Through 
July 31: oils on canvas by Lucio Pozzi. 
ROBERT KLEIN GALLERY (482-8188), 207 South 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
Aug. 11: “Herman Leonard's Images of Jazz,” pho- 
tographs of Louis Armstrong, Thelonious Monk, 
Lester Young, Charlie Parker, Billy Holiday, Sarah 


Vaughan, and other musicians. 
THOMAS — GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 


Through Aug. 18: “Camera Culture/Curriculum 
Vitae,” a group show of autobiographical pho- 
tographs. 


DOWNTOWN 
ARTISTS FOUNDATION GALLERY AT CITY- 
PLACE (227-2787), State Transportation Bidg., 
Park Plaza, Boston. Tues., Wed., Fri. 11 a.m.-6 


images. 
BOSTON CITY HALL (725-3245), Government 


ART LISTINGS 





Center, Boston. 

— Bostonian Gallery, 8th floor. Mon.-Fri. 8:30 a.m.- 
5:30 p.m. July 20-Aug. 17: “Unearthing Censors,” a 
series of works on paper by TJ Norris. Reception 
July 24, 5-7 p.m. 

— Scollay Square Gallery, 3rd floor. Mon.-Fri. 8 
a.m.-5:30 p.m. Through Aug. 30: “Mixed Media and 
Motion Series,” prints and paintings by Sharon Ede 


Glennon. 

THE BOSTON COMPANY, Vault Gallery, 1 Bosthn 
Pl., Boston. Mon.-Fri. 8:30 a.m.-4:30 p.m. Through 
Aug. 16: “From the Farthest Ports of the Rich East,” 
decorative objects, paintings, and other works on 
paper from the Asian export art collection of the 
Peabody Museum. Call the Peabody Museum at 
(508) 745-1876 for information. 

BOSTON VISUAL ARTISTS UNION (227-3076), 
33 Harrison Ave., 7th floor, Boston. Mon., Wed., 
Thurs. noon-5 p.m., Sat. 10 a.m.-noon. Through 
July 27: “The Environment Show,” a multi-media 
open members show. 

FEDERAL RESERVE BANK GALLERY (973- 
3454), 600 Atlantic Ave., Boston. Mon.-Fri. 10 a.m.- 
4 p.m. Through Aug. 24: “Sculpture for the ‘90s: 
Five Directions,” featuring the works of five recent 
graduates of the Mass. College of Art Masters 


degree program. 

GROHE GLASS GALLERY (227-4885), at 
Signature Gallery, Dock Square, North St., Boston. 
Mon.-Thurs. 10 a.m.-9 p.m., Fri. and Sat. until 10 
p.m., Sun. noon-6 p.m. Through July 31: blown 
glass by Benjamin Moore 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through July 
29: “The Plywood Show," works by member artists 
using 4-foot by 8-foot plywood sheets as medium. 
NICOLE C. GALLERY (695-9088); 745 Atlantic 
Ave., Boston. Tues.-Fri. 10 am.-5 p.m., Sat, 11-4 
p.m. Through July 28: paintings by Louise 
LaPlante, and paintings and photographs by Linda 


CAMBRIDGE /SOMERVILLE 
CAMBRIDGE ARTISTS’ COOPERATIVE (868- 
4434), 59A Church St., Harvard Sq., Cambridge. 
Mon.-Wed. 10 a.m.-6 p.m., Thurs.-Sat. until 8 p.m., 
Sun. noon-5 p.m. Through Aug. 15: “Going Places: 
Contemporary Works on Time and Urban Life,” 
original prints by Leni Fried; fused glass clocks by 
Jane Gerieisen. 


CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 


11 a.m.-4 p.m. Through July 20: “The Art of Craft,” 
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HUMMINGBIRD ARTS (876-5820), Zero Church 
St., Cambridge. Wed.-Sat. 10 a.m.-6 p.m. Through 
n- Bes 11: a group show with works by eight artists. 
INDIGO (497-7200), the Club for Women, 823 Main 
St., Cambridge. Wed. 8 p.m.-1 a.m., Thurs., Fri., 4 
p.m.-2 a.m., Sat., 8 p.m.-2 a.m. Through Aug. 2: 
“Visions by Pearl,” photographs by Pearl Racette. . 
poeta COMMUNITY ACCESS TELEVI- 
SION (628-8826), 90 Union Square, Somerville. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. until 6 p.m., Sat.- 
Sun. 11 a.m.-6 p.m. Through Aug. 12: paintings of 
Somerville landscapes. 


BROOKLINE/NEWTON 
ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Mon.-Sat. 10 a.m.-6 p.m., Thurs. until 8 
p.m. Through July 28: “Summer Salon,” works by 

artists. 


LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410, x168), 333 Nahanton St., 


— Starr Gallery, Mon.-Thurs. 10 a.m.-4 p.m., Fri. 
until 2 p.m., Sun. 1 am.-4 p.m. Through Aug. 5: 
“Bezalel Design: The 1980s,” works by artists from 
Israel's National Academy of Art and Design. 

NEWTON FREE LIBRARY (552-7145), 414 Centre 
St., Newton Comer. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 
until 6 p.m., Sat. 11 am.-4 p.m. Through Aug. 31: 
recent works by Karen Frostig; “What a Waste: 
Recycling in Newton,” an exhibit demonstrating how 
to recycle in Newton and the products of recycled 


materials. 

NEWTON HIGHLANDS LIBRARY (552-7145), 20 
Hartford St., Newton. Mon. 1-5 p.m., Tues. 6-8 p.m. 
Fae chen ha “Beauty for the Eye,” paintings by 


ORIGINS Gi GALLERY OF TRIBAL ARTS (277- 
0530), 1382 Beacon St., Brookline. Tues.-Sat. 11 
a.m.-6 p.m., Thurs. until 7 p.m., Sun. 1-5 p.m. 
Through July 28: “Common Threads: Textile Arts of 
Africa, Asia, and Latin America." Through Aug. 31: 
“A Treasure Trove from india,” silk clothing, silver 
and beaded jewelry, and traditional indian textiles. 
SHELL GALLERY (244-7018), 77 Union St., 
Newton Centre. Mon.-Sat., 10 a.m.-5 p.m. 
Worldwide collection of shells, corals, minerals, and 
fossils. 


SUBURBS: NORTH 
GALLERY SEVEN (508-281-6443), 77 Rocky Neck 
Ave., East Gloucester. Tues.-Sun. 1-5 p.m. Through 


portiolios. 

HOWARD KLINE GALLERY (508-546-7706), 150 
Upper Main St., Rockport. Sat. and Sun. 1-5 p.m. 
Contemporary watercolors, oils, and paintings by 
Howard Kline. 

JONES & VAN ZANDT GALLERY (508-546-3743), 
47 South Ad., Bearskin Neck, Rockport. Mon.- 
Thurs. 11 am.-9 p.m., Fri. and Sat. until 10 p.m., 
Sun. noon-9 p.m. Thorugh Aug. 31: works by New 


wood. 
SARGENT GALLERY (508-465-8769), 
Newburyport Art Assn., 65 Water St., 
Daily 1-5 p.m. Through July 26: works by Elaine 
Insero. 


SUBURBS: SOUTH 
DARTMOUTH GALLERY (508-999-0751), 400 
Slocum Rd.,,3rd floor, N. Dartmouth. Mon. 9 a.m.-4 
p.m. and 7-9 p.m., Tues.-Thurs. noon-4 p.m. 


Barrow, Carol Way Wood, and Heidi Darley. 

DUXBURY FREE LIBRARY (934-2721), Helen 
Bumpus Gallery, St. George St., Duxbury. Mon.- 
Thurs. 10 am.-9 p.m., Fri. and Sat. until 5 p.m. 
Through Sept. 24: paintings and prints by Teri Malo. 
JULIA SAUL GALLERY (508-443-7078), 359 


SOUTH SHORE ART CENTER (383-9548), 119 
Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 


— Dillon Gallery. Through July 26: “Portugal 
Revisited,” paintings by Virginia Avery. 


SUBURBS: WEST 
ARTISTS AND COMPANY (235-3398), 564 
Washington St., Wellesley. Mon.-Sat. 10 a.m.-5:30 
p.m. Contemporary and wearable art. Through July 
31: hand-painted silk scarves by Irene 


Rothenberger. 

CLARK GALLERY (259-8303), Lincoln Station 
Mall, Lincoin. Tues.-Sat. 10 a.m.-5 p.m. Through 
ae 28: “Raw Vision,” paintings, sculpture, and fur- 


DEPOT SQUARE ARTISTS (506-889-1597), 1837 
Mass Ave, Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Aug. 18: an all-media members show of 
recent 


work. 
GALLERY ON THE GREEN (861-6044), 1837 
Mass Ave, Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through July 28: recent collagraphs and collages 
by Grace Bentley-Scheck. 


CAPE COD /PROVINCETOWN 
CHANDLER GALLERY (508-349-1620), Main and 
School Sts., Wellfleet. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. until 9 p.m. Through Aug. 4: “Sophisto-Folk,” 
works by 21 artists inspired by traditional folk-art 
forms. 


DESIGN CONCEPTS GALLERIES (508-240- 
1255), the Galleriea, Orleans. Mon.-Wed., 10 a.m.- 
6 p.m., Thurs.-Sat. until 9 p.m., Sun. noon-5 p.m. 
6: “Paper Chase,” works of and about 
paper by John Krenik, Ellen LeBow, Dorothy 
Loomis, Romanos Rizk, and others. 
LONG POINT GALLERY (508-487-1795), 492 
Commercial St., Provincetown. Through July 28: 
“Squares,” a multi-media exhibit by members. 
PROVINCETOWN GROUP GALLERY (508-487- 
0275), 286 Bradford St., Provincetown. Daily 11 
a.m.-8 p.m., Fri. and Sat. until 8 p.m. Through July 
28: sculpture by Nancy Webb and paintings by 
Richard Baker and Bert Yarborough. 
RISING TIDE GALLERY (508-487-4037), 494 
Commercial St., Provincetown. Daily noon-5 p.m., 
ped ats ay yer boga 
Vivian Bower, oil paintings by Ellen Sinclair. July 22- 
pA 4: works by painter, draftsperson, and collagist 
Ethel Edwards, and semi-abstract still lifes by Jane 


Piper. 
UNIVERSAL FINE OBJECTS (506-487-4424), 424 
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Commercial St., Provincetown. Daily noon-4 p.m., 
7-11 p.m. Through Aug. 2: new monoprints by 
James Hansen and paintings by James Balla. 


CENTRAL/WESTERN MASS. 
THE ARTS CENTER (508-764-3341), 111 Main St., 
Southbridge. Mon.-Fri. 10 a.m.-6 p.m. Through July 
30: in Textiles.” 

CENTER FOR THE ARTS (413-584-7327), 17 New 
South St., Northampton. Tues.-Fri. noon-5 p.m., 
Sat. and Sun. 2-5 p.m. Through Aug. 5: “Un Vistazo 
de Santo Domingo/A Glimpse of Santo Domingo,” 


photographs by Rick Byam; “The Other Family 
Album,” ‘ 


paintings and drawings by Sharon Harper. 


OTHER 
VIRGINIA LYNCH GALLERY (401-624-3392), 
3883 Main Rd. (Rte. 77), Tiverton, Ri. Tues.-Sat. 11 
a.m.-4 p.m., Sun. 1-4 p.m. Through July 26: works 
by Gretchen Dow Simpson, a frequent illustrator of 


the cover of The New Yorker, and Becky Young. 


MUSEUMS 


p.m., Fri. until 9 p.m. Admission $6; $5 for children 
over two and seniors; $2 for one-year-olds; $1 for 
all on Fri. after 5 p.m. The museum includes a 
Japanese house, a comic-strip-making station, and 


Fri-Sun. 10 a.m.-4:30 p.m. Free. Guided tours 
through the home, office, and grounds of landscape 


architect 
FRUITLANDS MUSEUMS (508-456-9028), 102 


p.m. Holiday shop open daily 10 a.m.-4 p.m., 
through Dec. 20. Admission $5, $4.50 for seniors, 
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(508-588-6000), 455 
Brockton. Wed.-Sun. noon-5 p.m. 
Admission $2, $1 for students, seniors, and chil- 
dren. Art activities for children begin Tues. at 2 p.m. 





A & D TOY-TRAIN VILLAGE AND RAILWAY 

MUSEUM (508-947-5303), 49 Plymouth St., 

Middleboro. Daily 10 a.m.-6 p.m. Admission $4.50, 

$4 for seniors, $3 for children five to 12. Toy trains 
lead 


BEAUPORT (508-283-0800), 75 Eastern Point 
Bivd., Gloucester. Mon.-Fri. 1-4 p.m. Admission $5, 
$2.50 for children. Designed by Henry Davis 


TT 
Hit 
i 
if 
gtk 


; a copy of the Eliot Bible, the first 
Bible printed in the Indian tongue; and 
a rare early engraving of Pocahontas. 

BOSTON TEA PARTY SHIP AND MUSEUM (338- 
1773), Congress Street Bridge, Boston. Daily 9 
a.m.-5 p.m. Admission $5, $3 for children five to 12, 
free for children under five. Replica of the Beaver, 
one of three ships involved in the famous uprising, 

period museum. Complimentary tea. 

CAHOON MUSEUM OF AMERICAN ART (508- 
428-7581), 4676 Falmouth Rd., Cotuit. Wed.-Sat. 
10 a.m.-4 p.m., Sun. 1-4 p.m. Free. Period furnish- 
ings and decorative arts from pre-Revolutionary 
times to the present. Features works by American 
artists, including marine paintings by James E. 
Buttersworth and other luminists, | 


paintings by Dwight W. Tryron and John J. 
Enneking, and works by “contemporary primitive” 


a 


(894-6735), 235 Wellesley St., Weston. Tues.- 
Thurs. 9 a.m.-4 p.m., Sun. 1-5 p.m. Free. 
Exhibitions of American and foreign stamps, 
antique post-office games, and other postal memo- 
fabilia. 

CHARLES RIVER MUSEUM OF INDUSTRY (893- 
5410), 154 Moody St., Waltham. Thurs.-Sun., 10 
a.m.-5 p.m. Admission $2.50, $1.50 for children and 
seniors. A look at New England's role-in the 
Industrial Revolution. exhibits on 19th-cen- 


modern electronics industry in New England. 
Highlights include an 1898 seven-seater Orient 
bicycle, a 1908 Stanley Steamer, and a steam-pow- 
ered fire engine used in the Great Boston Fire of 


1872. 

CHESTERWOOD (413-298-3579), Rte. 183, 
Stockbridge. Daily 10 a.m.-5 p.m. Admission $4.50, 
$1 for children. Summer estate of Daniel Chester 
French, sculptor of the Lincoln Memorial. 

Oct. 14: outdoor sculpture exhibit includes 58 works 
by 44 contemporary artists, including Richard 
Stankiewicz. “Summer Compliments,” the ninth 


annual Chesterwood Flower Show, begins at 1 p.m. 
on Sat. and 10 a.m. on Sun. 

CHILDREN’S MUSEUM (426-8855), Museum 
Wharf, 300 Congress 


St, Boston. Daily 10 a.m.-5 
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children under 16, free for those under 5. The 
museum honors the achievements of Barton, 
founder of the American Red Cross. 

CLARK ART INSTITUTE (413-458-9545), 
South St., Williamstown. Tues.-Sun. 10 a.m.-5 p.m. 
Free. Through July 22: “Between the Rivers: 
Itinerant Painters From the Connecticut to the 
Hudson,” an exhibition of folk painting. Through 


CODMAN HOUSE, (259-8843), Codman Rd., off 
Rte. 117, Lincoln. Wed.-Sun. noon-5 p.m. 
Admission $3, $1.50 for children. Tours offered on 
the hour. Home of the decorator/architect Ogden 
Codman Jr. displaying architectural features of 


i 
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p.m. Admission $9.50, $6.50 for children. Antique 
steam-engine train rides, petting zoo, carousel 


tides. 

INSTITUTE, Salem. 

— Essex Institute Museum and Neighborhood 
(508-744-3390), 132 Essex St., Salem. Tues.-Sat. 9 
a.m.-5 p.m., Thurs. until 9 p.m., Sun. 1-5 p.m. 
Admission $5, $4.50 for seniors, $2.50 for children 


a Mansion and Garden (508) 744-2231, 
318 Essex St. Tues.-Sat. 10 a.m.-4 p.m., Sun. 1- 
4:30 p.m. Admission $5, $4.50 for seniors, $2.50 for 
children six to 16. 

FITCHBURG ART MUSEUM (508-345-4207), 185 
Elm St., Fitchburg. Tues.-Sat. 10 a.m.-4:30 p.m., 
Sun. 1-5 p.m. Admission $2, free for students. 
Sept. 9: Fifty-Fifth Regional Show, featur- 
ing over 200 works by local artists and craftspeople. 
FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St., Brookdine. 


i 





GORE PLACE (894-2798), 52 Gore Place, 
Waltham. Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. 


ins Tues. and Fri. at 10 a.m. 


(508- 

888-3300), Pine and Grove Sts. (off Rte. 130), 

Sandwich. Daily 10 a.m.-5 p.m. Admission $7, $6 

a aes collections, and working 
art a 

Pastime,” featuring baseball memorabilia. Through 


offers 
design and build a Renaissance machine with mov- 
ing parts; Wed. at 10 am., make a medieval char- 
acter puppet. Admission to workshops $8-$14; call 
for reservations. 
INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. Galleries are 
closed through July 31 for installation of “Robert 
ee 
ISABELLA STEWART GARDNER MUSEUM (566- 
1401), 280 the Fenway, Boston. Tues. noon-6 p.m., 
Wed.-Sun. noon-5 p.m. Admission $5, $2.50 for 
students and seniors, free for children, free for all 
on Thurs. after 5 p.m. The museum, built in the 
Style of a 15th-century Venetian palace, houses art 
collected by Isabella Stewart Gardner (1840-1924) 
which spans more than three centuries. Among the 


Botticelli, Raphael, and Titian; and the first canvas 
by Matisse to be included in a museum collection. 
JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 a.m.- 
4:30 p.m. Admission $1, free for children. 
JFK audio-visu- 


Kennedy's birthplace. JFK photographs, 
al presentations, and memorabilia. Fri.-Sun.: at 2 
p.m., the National Park Service presents a free 
neighborhood walking tour. 
LAUGHING BROOK EDUCATION CENTER AND 
WILDLIFE SANCTUARY (413-566-8034), 
Massachusetts Audubon Society, 789 Main St., 
Tues.-Sun. 10 a.m.-5 p.m. Admission 
$8, $1.50 for seniors and children, free for Mass. 
Audubon members. Features four miles of trails 
and the former home of author Thornton W. 
Burgess. “Northeastem Exhibit" allows visi- 
tors to observe deer, coyotes, foxes, owls, and 


other animals. 

LOWELL NATIONAL PARK AND HERITAGE 
STATE PARK (508-459-1000). The visitor center is 
located at 246 Market St. and is open daily, 8:30 
am.-5 p.m. 

— Knapsack tours begin Sun. at 6 p.m. 

— Working People Exhibit. 40 French St. Tues.- 
Sat. 10 a.m.-4 p.m. Free. Explores the histories and 


12:30-4 p.m. Free. An operating water-powered tur- 
bine, drive pulley, fly wheel, and power loom. 

— Rail Car Exhibit Space. Merrimack and Dutton 
Sts. Wed.—Sun. 1-5 p.m. Through Aug. 15: 
“Cambodians in Amherst and the Bronx,” pho- 
tographs by Leah Melnick. 

— Alex Demas presents “Tunes and Tales,” a 90- 
minute about the history of Lowell and 
the mill era, at 10:30 a.m. on Tues., Wed., and 
Thurs. Free, but reservations are required. 

— Cail for information about the “Mill and Canal 
Tour,” “Mill and Trolley Tour," “Knapsack Tour,” 
“Pawtucket Canal Tour," “Art for Your Sake,” 
“Legends of Lowell,” and other tours. Reservations 


are required. 
MILTON ART MUSEUM (696-1145), 44 Edge Hill 


original by 

MUSEUM OF AMERICAN TEXTILE HISTORY 
(508-686-0191), 800 Mass Ave, North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 


SECTION 


tures patented spinning wheels from the U.S. and 
explores the craft's westward movement in the mid- 
19th century. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 


z 
=i 
Z 
3 
3 
; 


— Through Sept. 15: “Unlocking the Hidden 
Museum: Riches from the Storeroom” is a museum- 


Englanders of the period. Through Sept. 2: 


OF SCIENCE R 

Boston. Mon.-Sun. 9 a.m.-5 p.m., Fri. until 9. p.m. 

Admission $6, $4 for children four to 14 and 
members. Includes 


special-effects 
demonstrations, a nine-foot-high incubator with 
baby chicks, the theater of electricity (with indoor 


museum special 
“Space Week 1990" and in 
exhibit “Soviet Space.” Fri.: from 10 a.m. to 4 p.m., 
a comet demonstration takes place in the Hayden 
Planetarium lobby; at 5 p.m., “Hail Columbia” is 
shown in the Omni Theater (admission $4-$6); at 
8:30 p.m., stargazing is offered on the Museum 


a 

storm at sea, a voyage on a tall ship, windsurfing off 

the coast of Hawaii, and land yachting on the 

Mojave desert. A special showing of “Hail 

Columbia,” a film of the first flight of the shuttle craft 

een So sperm aah stated 
1990. 
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7 p.m.); Sat-Sun. at 12:30, 2:30, and 3:30 p.m. 
(with an additional show Sat. at 11:30 a.m.). 

MUSEUM OF THE NATIONAL CENTER FOR 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Boston. Tues.-Sun. 1-5 p.m. 
Admission $1.25, 50¢ for seniors and students. 


Future,” by Northeastern University mechanical 
and i John 


History’; “Whaleboats." 
NEW BEDFORD GLASS MUSEUM (508-994- 
0115), 50 No. Second St., New Bedford. Tues.-Sat. 


Through Sept. 9: “Made in Japan: The American 

rier - oy eager Quilts,” curated by Kei 

yashi, or of The Encyclopedia of 
Patchwork 


9211), 222 Harrington Way, Worcester. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission $4.50, 
$3.50 for students and seniors. Exhibitions on 
archeology, endangered species and other animals, 
and astronomy. 


NEWPORT ART MUSEUM (401-847-0179), 76 
Bellevue Ave., Newport, Ri. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Admission $2, $1 for students, 
free for children under 18. Through Sept. 2: 
“Collected Treasures,” works from public collections 
in Newport County. 

NORMAN ROCKWELL MUSEUM (413-298-4239), 
Main St., Stockbridge. Daily 10 a.m.-5 p.m. 
Admission $5, $1 for children six to 16, free for chil- 
dren under 6. A historic 18th-century house, located 
in Stockbridge, where Rockwell lived for the last 25 
years of his life. The Collection includes 
the world's largest collections of original art by 
Rockwell. Presented in rotating exhibits, with The 
Four Freedoms, and Home for Christmas perma- 
nently on view. 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9:30 a.m.-5 p.m. 
Admission $1.75 adults, $1.25 for students and 
seniors. An 18th-century Puritan meeting house 


SOCIETY 
(720-3290), St, Boston. Mon.-Fri. 
8:30 a.m.-4:30 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. 

jonary War artifacts, paintings, prints, wood 
carvings, and ship models. Through Aug. 31: “Old 
Boston in Early , 1850-1918." 
OLD STURBRIDGE VILLAGE (508-347-3362), 
Rte. 20, Sturbridge. Daily 9 a.m.-5 p.m. Admission 
$12, $6 for children six to 15, free for children under 
6. Re-creation of an 1830s New England town. 
Includes tavern sign exhibit, J. Cheney Wells Clock 
Gallery, the Emerson Bixby House, and the 19th- 
century home of a blacksmith. In the Folk Art 
Gallery: “From the Roadside: Folk Landscapes and 
Travel Objects,” featuring 19th-century landscape 
paintings and drawings, and artifacts of old New 


England. 

PAUL REVERE HOUSE (523-2338), 19 North Sq., 
Boston. Daily 9:30 a.m.-5:15 p.m. Admission $2, 
$1.50 for students and seniors, 50¢ for children. 
Restored 17th-century house owned by Revere 
during the Revolutionary War. Next door is the 
Pierce/Hichborn House, a Georgian brick building 
built circa’ 1711. Sat: a ing demonstration 
begins at 1 p.m. (free with museum admission) 
Wed.: a walking tour of historic spots in the North 
End is offered at 2 p.m. (fee $3, $1 for children; 
includes admission to Paul Revere House). 
PEABODY MUSEUM OF SALEM (508-745-1876), 
East India Sq., Salem. Mon.-Sat. 10 a.m.-5 p.m., 
Sun. and holidays noon-5 p.m., Thurs. until 9 p.m. 
Admission $4, $3 for students and seniors, $1.50 
for children six to 16, $10 per family. Tours given at 
2 p.m. daily. The Oriental Garden has re-opened for 
the summer. The museum features a collection of 
marine paintings and drawings; galleries devoted io 
porcelains, lacquerware, ivory, furniture, and siiver 
of the China Trade; “Tribal Style: Selections from 
the African Collection"; “Steamship Travel"; and 
“Tollers and Tattlers: Massachusetts Waterfowl 
Decoys, 1840-1940." Thurs.: at 8 p.m., “The Lure 
of Decoys” is a talk by Jackson Parker (free with 
museum admission). 

PLIMOTH PLANTATION (508-746-1622), 
Plymouth. Open daily 9 a.m.-5 p.m. Admission $8, 
$6 children 5-13; group tours and combination tick- 
ets (inclading admission to Mayflower |) available. 
Re-creation of a 17th-century Pilgrim village and 
Wampanoag settlement. Wed.: La Sonnerie per- 
forms chamber music from the late French Baroque 
period at 8 p.m. Tickets are $9 for each event. 
PORTER-PHELPS-HUNTINGTON HOUSE MUSE- 
UM (413-584-4699), Forty Acres, 130 River Dr., 
Hadley. Admission $2, 75¢ children. Open for guid- 
ed tours Sat.-Wed. 1-4:30 p.m. and by appointment 
through Oct. 15. House built in 1752 by New 
England family. Sat.: “A Perfect Spot of Tea," fea- 


performing 

begins at 2:30 and 3:30 p.m. (fee $4.50, $6.50 with 

a tour). 

PORTLAND MUSEUM OF ART (207-775-6148), 7 
$q., Portland, ME. Tues.- Sat. 10 a.m.-5 

p.m., Thurs. until 9 p.m., Sun. noon-5 p.m. 

Admission $3.50, $2.50 for students and seniors, 
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colors and three drawings. 

PROVINCETOWN ART ASSOCIATION & MUSE- 
UM (508-487-1750), 460 Commercial St., 
Provincetown. Daily noon-5 p.m. and 7-10 p.m. 


Larabee: Into the Light,” the final works of the artist 
who died last year. Through July 30: “The Artist's 
Eye,” an exhibition of works from the permanent 
collection curated by Nora Speyer and Sideo 
Fromboluti; “Members Juried II,” juried by Jim 


Peters. 

SALEM MARITIME NATIONAL HISTORIC SITE 
(508-745-1470), 174 Derby St., Salem. Daily 8:30 
a.m.-6 p.m. Free. Features historic wharves; 1819 
U.S. Customs House, where Nathaniel Hawthorne 
worked from 1846-1849; the 18th-century home of 
Elias H. Derby, the first American millionaire; and 
the 19th-century India Goods Store. 
SHELBURNE MUSEUM (802-985-3344), Rie. 7, 
Shelbume, VT. Daily 9 a.m.-5 p.m. Admission $12, 
$4 for children six through 17. Americana museum, 
with maritime artifacts, folk and decorative arts, and 
textile exhibits. A new exhibition features 194 
Currier & Ives lithographs from the collection of 
Rush Taggart. Includes 37 period houses and his- 
toric buildings on 45 landscaped acres. 

SPORTS MUSEUM OF NEW ENGLAND (787- 
7678), 1175 Soldiers Field Rd., Boston. Thurs. 11 


| am.8 p.m., Fri. and Sat. 11 a.m.-5 p.m., Sun. 
| noon-5 p.m. Admission $3.50, $2.50 for children 


over five, free for seniors. Interactive videos, large- 


| screen TV, vintage rowing machines, video library, 


and displays. 
SPRINGFIELD LIBRARY AND MUSEUMS ASSO- 


CIATION, Springfield. 

— Connecticut Valley Historical Museum (413) 723- 

3080, State and Chestnut Sts. Open Tues. through 

Thurs. from noon to 8 p.m. Open Fri., Sat., and 
Mon. from noon to 5 p.m. Housed in a neo- 

ian structure built in 1927, the museum fea- 

tures permanent exhibits of a craftsman's gallery 
and four period rooms. Through Dec. 31: 
“Springfield Furniture: A Large and Rich Assortment 
of Furniture.” 

— Springfield Museum of Fine Arts (413) 732-6092, 


Includes Impressionist, and early 
a gallery of contempo- 

faty art, and two galleries of 

STRAWBERY BANKE (603-433-1100), 


Portsmouth, NH. Daily 10 a.m.-5 p.m. Admission 

$8, $7 for seniors, $4 for youths 16 and under. 

Orientation tours begin at 10:30 a.m., 11 a.m., and 

2 p.m.; an archaeology tour begins at 1:15 p.m.; a 

restoration and preservation tour begins at 2 p.m.; a 

craft tour begins at 3 p.m. A 42-building, waterfront 
complex reflecting 


period 
Builders Day” features demonstrations, tours, 
istienal 


races, and lectures. . 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 10 a.m.-4 
p.m. Admission $2.50, $2 for seniors, $1.50 for chil- 
dren six to 16. Ongoing: “Command Center,” a 
computer-simulated voyage from Boston to 
Gibraltar; and “Treasures of Old Ironsides.” 
Through Nov. 15; “Huzzah! for the Constitution!” is 
an exhibit of more than 200 pieces of maritime 


pssst on, SUnEt tediod end corte tee 


(Rte. 1A), Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1-4 p.m., Sun. 2-5 p.m. Admission $2, $1.50 for 
seniors, 75¢ for children. Doll collection and 17th- 


7641), 243 Worthen St., Lowell. Tues.-Sat. 11 a.m.- 
4 p.m., Sun. 1-4 p.m. Admission $2, free for chil- 
dren. The Whistler family arrived in 1834, and 
young James spent his first three years here. The 
permanent collection includes etchings and 
lithographs by Whistler. Through Sept. 1: 

by Lowell,” a juried exhibit of paintings, prints, draw- 
ing, and photographs. Through Sept. 27: 
“Arrangement in Grey and Black: A Tribute to 
prey historic clothing and mementos hon- 


WORCESTER ART MUSEUM (508-799-4406), 55 
St., Worcester. Tues.-Fri. 10 am.-4 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Admission 
$3.50, $2 for students and seniors, free for children. 
The museum includes an extensive collection of 
Asian art in its Chinese, Japanese, Indian, and 
Islamic galleries. Korean ceramics from the 5th and 
6th centuries are on display. The American Portrait 
Miniature Gallery includes works by John Singleton 
Copley, James Peale, Robert Fulton, and Edward 
Savage. The museum presents exhibits through 
Aug. 5: “An American Sampler: Folk Art from the 
Shelburne Museum”; “Recent Acquisitions II,” fea- 
turing contemporary Japanese, French, and 
American prints and photographs; “American 
Portrait Gallery,” featuring works by James Peale, 
William M.S. Doyle, and Eliza and Sarah Goodrich’; 
“Asiatic Galleries,” featuring Asian painting and cal- 
ligraphy, and Né and Kabuki costumes. Sat.: 
“Family Folk Sampler’ is a free, all-day celebration 
featuring performances by folk singers, dancers, 
musicians, and storytellers of contemporary New 
England folk traditions; a full-size carousel; craft 
demonstrations; and folk foods. 
WORCESTER COUNTY HORTICULTURAL SOCI- 
ETY (508-869-6111), Tower Hill Botanic Garden, 30 
Tower Hill Rd., Boylston. Mon.-Fri. 9 a.m.-5 p.m. 
Free. Vegetable and flower gardens and a horticul- 
tural library and education center. 


PHOTOGRAPHY 


BOSTON PUBLIC LIBRARY (536-5400, x366), 
Sq., Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 
and Sat. 9 a.m.-5 p.m. Through July 30 in the Great 


photographer Steve Rosenthal. 
CENTER FOR THE ARTS (413-584-7327), 17 New 
South St., Northampton. Tues.-Fri. noon-5 p.m., 


Sat. and Sun. 2-5 p.m. Through Aug. 5: “Un Vistazo ° 


de Santo Domingo/A Glimpse of Santo Domingo,” 
photographs by Rick Byam. 

GALLERY SEVEN (508-281-6443), 77 Rocky Neck 
Ave., East Gloucester. Tues.-Sun. 1-5 p.m. Through 
July 31: limited edition gelatin silver photographic 
prints by Joseph Flack Weiler from his Aighanistan 
and Gloucester 


ay abet dy bentyl ge oye 
St, Cambridge. Wed. 8 p.m.-1 a.m., Thurs., Fri., 4 
p.m.2 am., Sat., 8 p.m.-2 a.m. Through Aug. 2: 
“Visions by Pearl,” Pearl Racette. 
LIGHT SOURCES (261-0344), 23 Drydock Ave., 
Marine Industrial Park, Boston. Mon.-Fri. 8:30 a.m.- 
5:30 p.m. Through July 23: “East to West,” black- 
and-white landscapes by Judy Mathiasen; “Sun 
Paintings,” prints in VanDyke Brown and 


Cyanotypes by Mathiasen. 
MASSACHUSETTS INSTITUTE OF TECHNOLO- 
GY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass. Ave. 
Mon.-Fri. 9 am.-5 p.m. The Gallery houses Charles 
Lewis's color photographs, which use advanced 
techniques such as photomacrography, photomi- 
crography, interferometry, thermography, and light 


polarization. 

MILTON ART MUSEUM (696-1145), 44 Edge Hill 
Rd., Milton. Tues.-Fri. 10 a.m.-2 p.m., Wed. also 6- 
8 p.m., Sat. 10 a.m.-4 p.m. Admission $3, $2 for 
seniors, free for students. The permanent collection 
includes a holography exhibit and American and 
European paintings. Through Aug. 31: “The Cutting 
Edge,” original prints by Antoni Janusz. 

MUSEUM OF OUR NATIONAL HERITAGE (861- 
6559), 33 Marrett Rd., Lexington. Mon.-Sat. 10 
am.-5 p.m., Sun. noon-5 p.m. Free. Through Nov. 
18: “Early Flight: 1900-1911,” more than 50 original 
photographs by or belonging to the Wright brothers. 
NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868), Gallery One, 573 Comm Ave, Boston. 
Mon.-Fri. 9 a.m.-4 p.m. Through Sept. 21: works by 


students. 

OLD STATE HOUSE/THE BOSTONIAN SOCIETY 
(720-3290), 206 Washington St., Boston. Mon.-Fri. 
8:30 a.m.-4:30 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. Through 
Aug. 31: “Old Boston in Early Photographs, 1850- 
1918." 

ROBERT KLEIN GALLERY (482-8188), 207 South 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
Aug. 11: “Herman Leonard's Images of Jazz,” pho- 
tographs of Louis Armstrong, Theolonius Monk, 
Lester Young, Charlie Parker, Billy Holiday, Sarah 

, and other musicians. 

THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Aug. 18: “Camera Culture/Curriculum 
Vitae,” a group show of autobiographical pho- 


TUFTS UNIVERSITY, Medford. 

— Wessell Library. Mon.-Thurs. 8:30 a.m.-10 p.m. 
Fri. 8:30 a.m.- 5 p.m., Sat. 9 a.m.-5 p.m., Sun. 2-10 
p.m. Through Sept. 4: “Enemies of the State,” a 


photo-text installation by Dennis Grady exploring 
U.S. Government/Native American relations. 


YWCA (491-6050), 7 Temple St, Cambridge. Daily 
9 a.m.-5 p.m. Through Aug. 2: “Portraits of Our 
Children,” photographs 


by female residents at the 


BABSON COLLEGE (239-4473), Horn Library, 
Babson Park, Wellesley. Mon.-Fri. noon-2 p.m., 
Sun. 2 p.m.-4 p.m. The Library houses the Roger 
W. Babson Museum, featuring memorabilia of the 
college's founder, and the Sir Isaac Newton Room, 
the original fore-parlour from Newton's London 
home. The Babson Archives contains over 1000 
volumes of Newton's works. 
BOSTON UNIVERSITY, Boston. 
— Mugar Memorial Library (353-3696), 771 Comm 
Ave, Boston. Mon.-Sat. 9 a.m.-5 p.m. Through 
commemorat- 


first floor (Mon.-Sat. 9 a.m.-11 p.m., Sun. 10 a.m.- 
11 p.m.): through Aug. 31: “Samuel Beckett: 1906- 
1989,” letters and first editions of his plays; through 
Sept. 30: an exhibition of materials highlighting 
actress Angela Lansbury’s in Mame 
and Gypsy; “Straight Shooting,” original 
manuscripts of the book by the same name by John 
— an original copy of George Gershwin's Song 


BRANDEIS UNIVERSITY, Waltham. 

— Rose Art Museum (736-3434). Tues.-Sun. 1-5 
p.m. Thurs until 9 p.m. Through July 29: “Judy 
Kensley McKie and Todd McKie: 13th Annual 
Patrons and Friends Exhibition,” a mixed-media 
exhibition. 

HARVARD UNIVERSITY and RADCLIFFE COL- 
LEGE, Cambridge. 

— Arnold Arboretum of Harvard University (524- 
1718), the Arborway, Jamaica Plain. Open daily 
from dawn to dusk. More than 6500 species of 
plants in a 265-acre botanical garden designed by 
Frederick Law Olmstead. Hunnewell Visitor Center 
open daily, 10 a.m.-4 p.m. 

— Arthur M. Sackler Museum (495-9400), 485 
Broadway, Cambridge; Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and seniors, free 
for children, free to all under 18 on Sat. moming. 
Free tours begin Tues.-Fri. at 2 p.m. The second 
and fourth floors feature the permanent collection of 
The first floor houses changing exhibitions. Through 
July 22: “The Frederic Wertham Collection,” includ- 
ing modern works by Chagall, Feininger, Lissitzky, 
man 


American 

— Busch-Reisinger Museum (495-2397), 32 Quincy 
St., Cambridge; Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and seniors, free 
for children, free to all Sat. morning. 

— Fogg Art Museum (495-2397), 32 Quincy St; 





p.m., Sun. 1-4:30 p.m 
dents and seniors, $1 for children five to 15. The 
Botanical Museum features exhibits on archaeob- 
otany, ethnobotany, paleobotany, 

and orchid taxonomy. included in the museum's 
permanent collection are the “Garden of Glass 
Flowers,” 


— Museum of Comparative Zoology, the Agassiz 
Museum (495-2463), 24 Oxford St.; Mon.-Sat. 9 
a.m.-4:30 p.m., Sun. 1-4:30 p.m. Admission $2, 
$1.50 for students and seniors, 50¢ for children five 
to 15, free to all Sat. 9-11 a.m. Ongoing: “Feed the 
Birds,” an exhibition of bird feeders. 

— Peabody Museum of Archaeology and Ethnology 
(495-2248), 11 Divinity Ave. Mon.-Fri. 9 a.m.-4:30 
p.m., Sun. 1-4:30 p.m. Admission $3, $2 for 
seniors, $1 for children. North American indian arti- 
facts, pre-Columbian materials from Middle 
America, ancient pottery from North and South 
America, and objects representing the Paleolithic 
and Iron Age cultures of Europe. The Heafitz Hall of 
the North American Indian has recently reopened 
after a decade of renovations. 

— Pusey Library (495-2445), Harvard Yard. Mon.- 
Fri. 9 a.m.-5 p.m. Through Sept. 14: “Robert 
Redington Sharpe: The Life of a Theatre Designer,” 
an exhibit of drawings presented by the Harvard 
Theatre Collection. 

— Schlesinger Library (495-8647), ist and 4th 
Floors, 3 James St.; Mon. Fai. 9 a.m.-5 p.m. 


GY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass Ave 
Mon.-Fri. 9 a.m.-5 p.m. The Gallery houses Charles 
Lewis's color photographs, which use advanced 
techniques such as photomacrography, photomi- 
crography, interferometry, thermography, and light 


— Hart Nautical Galleries (253-4444), 77 Mass 
Ave; Mon.-Sun. 9 a.m.-10 p.m. Drawings and 
j Owen, and 


yacht : 
“Half Models in Naval Architecture and Ship 
Building,” including models, drawings, and pho- 
tographs by ship designers from the 1840s to the 
1 


920s. 
— MIT Museum (253-4444), 265 Mass Ave; Tues.- 
Fri. 9 a.m.- -5 p.m., Sat. and Sun. noon-4 p.m. 


i 
i 





— Museum of Art, 224 Benefit St; Tues., Wed., 
Fri., Sat. 10:30 a.m.-5 p.m., Thurs. noon-8 p.m., 
Sun. 2-5 p.m. Admission $1. Through Aug. 18: 
“Jean-Honoré Fragonard: Drawings for Orlando 
Furioso."Through Aug. 25: “Italian Painting: 
Treasures From the Permanent Collection.” 
Through Sept. 16: “Tar Series,” by Aaron Siskind; 
“Genesis,” works by Andrzej Pawlowski; “New Art 
for Providence,” recent acquisitions. Through Jan. 
1: “Halian Painting: Treasures from the Permanent 
Collection.” 

TUFTS UNIVERSITY, Medford. 

— Wessell Library. Mon.-Thurs. 8:30 a.m.-10 p.m. 
Fri. 8:30 a.m.- 5 p.m., Sat. 9 a.m.-5 p.m., Sun. 2-10 
p.m. Through Aug. 28: “Hopi Kachinas,” watercolor 
illustrations of life among the Hopi Indians in the 
1920s painted by Edwin Earle. Through Sept. 4: 
“Enemies of the State,” a photo-text installation by 
Dennis Grady exploring U.S. Government/Native 


UMASS/BOSTON. 

— Harbor Galler ih Harbor Campus, 
Columbia Pt., Dorchester. Tues.-Fri. 10 a.m.-6 p.m., 
Mon. until 2 p.m., Sast. 1-5 p.m. Through July 25: 


2297), 55 Lake Ave. North, Worcester. Mon.-Fri. 9 
am. hg —— 26: “Five Outstanding 
Painters, Five 

WILLIAMS COLLEGE (413-597-2429), off Rie. 2, 
Willamstown. Museum of Art, Mon.-Sat. 10 a.m.-5 
p.m. Sun. 1-5 p.m. Ongoing: “Wallworks,” site- 
specific works by Sol LeWitt. Thr July 22: 
“American Art of the Sixties and Seventies.” 
Through Aug. 26: “Maurice Prendergast: Figures 
& Movement,” graphic works from the permanent 
collection focusing on several ings of female 
nudes and dancers; “Maurice Prendergast's 
Landscapes,” oil and watercolor paintings of 
American scenes done by Prendergast after 
1900 
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by Bill Marx 


THE ALL NIGHT STRUT. Fran Charnas’s 
incredibly syncopated hit revue of tunes 
from the '30s and '40s gets a reprise. At 
the Nickerson Theatre, 30 Accord Park 
Drive, Norwell (871-2400), through August 
18. Curtain is at 8 p.m. Tuesday through 
Thursday, at 8:30 p.m. on Friday and 
Saturday, and at 7 p.m. on Sunday, with 2 
p.m. matinees on Saturday and Sunday. 
Tix $18 to $21. 

THE BABY DANCE. East Coast premiere 
of a “searing contemporary drama” by 
Jane Anderson, with a cast that includes 
Stephanie Zimbalist and Linda Purl. At the 
Williamstown Theatre Festival Other 
Stage, Williamstown (413-597-3400), 
through July 28. Curtain is at 8:15 p.m. 
Tuesday through Friday and at 8:45 p.m. 
on Saturday, with matinees at 2:45 p.m. 
on Wednesday and at 4:15 p.m. on 

. Tix $10 to $12. 

BILLY BISHOP GOES TO WAR. The 
one-man tour-de-force musical about 
Canada’s World War | flying ace, featuring 
Bob Knapp. Presented by Mass Bay 
Theatre Company at the Performance 
Place, Elizabeth Peabody House, 277 
Broadway, Somerville (625-1300), through 
July 29. Curtain is at 8 p.m. Thursday 
through Saturday and at 3 p.m. on 
Sunday. Tix $8 (See review in this issue.). 


toned-down college professor and the 
mobsters he enlists to finance his avant- 
garde play. Direction is by John (Love 
Letters) Tillinger, and the cast includes 
two-time Tony nominee John McMartin. At 
the Berkshire Theatre Festival, Main 
Street, Stockbridge (413-298-5576), 
through July 28. Curtain is at 8:30 p.m. 
Monday through Friday and at 9 p.m. on 
Saturday, with matinees at 2 p.m. on 
Thursday and at 5 p.m. on Saturday. Tix 
$11 to $23. 

BURN THIS. The recent Broadway hit by 
Lanford Wilson, about four violently 
opposing characters and their interrela- 
tionships following the sudden, senseless 
death of a friend and relative. At the 
Brown Summer Theatre, Leeds Theatre, 
Waterman Street, Providence, Rhode 
Island (401-863-2838), through July 21. 
Curtain is at 8 p.m. on Friday and 
Saturday. Tix $10; $8 for students, 
BUS STOP. William Inge’s 1955 play 
whose characters are marooned in a 
dingy Kansas restaurant in a snowstorm, 
looking for love or a break in the weather, 
was a film vehicle for Monroe. At 
the American Stage Festival, Route 13 
North, Milford, New Hampshire (603-673- 

7515), through August 4. Curtain is at 8 
p.m. Tuesday through Saturday and at 2 
and 7 p.m. on Sunday. Tix $16.50 to 
$21.50; discounts for students and 


seniors. 

CAFE NOIR. A dinner-theater murder 
mystery — this one described as “a 1940s 
movie come to life” (read Casablanca) — 
by David Landau, founder of Murder To 
Go, the New York-based firm that pio- 
neered the genre. At Mystery Cafe, 738 
Massachusetts Avenue, Cambridge (262- 
1826), indefinitely. Also at Boston Mystery 
Cafe, 290 Congress Street, Boston (262- 
1826). Curtain is at 7:30 p.m. on 
Thursday, at 6 and 9 p.m. on Friday and 
Saturday, and at 6 p.m. on Sunday. Tix 
$26 to $32 (includes dinner). 
CAROUSEL. A revival of the 1945 
Richard Rodgers/Oscar Hammerstein II 
musical (based on Lilliom), about a dead 
carnival barker who returns to earth to see 
the future he missed. The score includes 
the classic tunes “If | Loved You” and 
“You'll Never Walk Alone.” At the North 
Shore Music Theatre, Dunham Road, 
Beverly (1-800-548-2455), July 26 through 
August 18. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $20 to $26.50. 

THE CAUCASIAN CHALK CIRCLE. 
Brecht’s fable about a serving girl whose 
“rights” to the royal child she rescues are 
greater than his greedy biological mother's. 
At the Unicorn Theatre, Berkshire Theatre 
Festival, Main Street, Stockbridge (413- 
298-5576), through July 21. Curtain is at 
8:30 p.m. on Friday and Saturday. Tix $10. 
THE COCKTAIL PARTY. Another of A.R. 
(Love Letters) Gurney’s bittersweet forays 
into the trials and tribulations of 
WASPdom. The production stars Fritz 
Weaver and Elizabeth Wilson. At the 
Cape Playhouse, Route 6A, Dennis (508- 
385-3911), July 23 through July 28. 
Curtain is at 8:30 p.m. Monday through 
Saturday, with matinees at 2:30 p.m. on 
Wednesday and Thursday. Tix $10 to $22. 
ENDWORDS. A one-man “concert” drawn 
from the works of Samuel Beckett and 
performed by acclaimed Irish actor Chris 
O'Neill. This Beckett pastiche has its 


PLAY BY PLAY 


mug, and fulminate — sometimes missing 
the methodical observation, the linguistic 
perfection, in which Beckett so carefully 
wraps his despair. The actor is obviously 
talented, but he’s also given to a ghoulish 
hamboning that wears thin, even astride 
the grave. At the Gloucester Stage 
Company, 267 East Main Street, 
Gloucester (508-281-4099), through 
August 29. Curtain is at 8:30 p.m. on 
Tix 


Sunday. 15. 
FORBIDDEN BROADWAY 1990. “The 
Fabulous Invalid” continues to linger — 


i, as usual, gets the last word 


swaggering through Gypsy with a pistol; 
the rock star Sting, turning Mack the Knife 
into cut-rate cutlery; and Dustin Hoffman's 
Shylock, warbling songs from The 
Graduate, all are among the 
cooked in Alessandrini’s oven. At the 
Terrace Room, Plaza Hotel, 
64 Arlington Street, Boston (357-8384), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
, and at 3 and 6 p.m. on Sunday. 
Tix $16.50 to $24.50. 
GULLIVER. World of a new 
by Lonnie Carter, loosely based on 
Gulliver's Travels. At the Berkshire Public 
Theatre, 30 Union Street, Pittsfield (413- 
445-4634), through July 21. Curtain is at 8 
p.m on Friday and Saturday. Tix $13 to 
$1 


8. 
HARD TIMES. tag Stephen 
's adaptation of the Dickens novel, 
with a cast of four playing ail the parts. But 
what a foursome: Irish actor Chris O'Neill 
joins Paul O’Brien, Sandra Shipley, and 
Dee Nelson in the Gloucester Stage 
Company reprise. Grey Johnson directs. 
At the Gloucester Stage Company, 267 
East Main Street, Gloucester (508- 
2814099), through August 12. Curtain is at 
8 p.m. Tuesday through Friday, at 5 and 9 
p.m. on Saturday, and at 5 p.m. on 
Sunday. Tix $12 to $18. 
HARVEY. Edward Herrmann plays 
Elwood P. Dowd, and Sada Thompson's 
his socially mortified sister, in this revival 
of Mary Chase's classic about a 
slightly dotty gentleman and his imagi- 
Nary-rabbit companion. At the 
Williamstown Theatre’ Festival, 
Williamstown (413-597-3400), through 
July 21. Curtain is at 8 p.m. on Friday and 
at 8:30 p.m. on Saturday, with a matinee 
at 4 p.m. on Saturday. Tix $10 to $22. 
1 DO! 1 DO! Fantasticks team Tom Jones 
and Harvey Schmidt's musical remake of 
The Fourposter , about a 50-year mar- 
riage. At The Theatre of Newburyport, 75 
Water Street, Newburyport (508-462- 
3332), through July 29. Curtain is at 8 
p.m. Thursday through Saturday and at 7 
p.m. on Sunday. Tix $8 to $12; discounts 
for students and seniors. 
IN PERPETUITY THROUGHOUT THE 
UNIVERSE. A “sinister comedy” by Eric ( 
On the Verge ) Overmyer that “takes the 
audience on an expedition through the 
fears and prejudices of a paranoid soci- 
ety.” At the Wellfleet Harbor Actors 
Theater, next to town pier, Wellfleet (508- 
349-6835), through July 28. Curtain is at 8 
p.m. Tuesday through Sunday. Tix $10; 
discounts for students and seniors. 
IN THE BOOM BOOM ROOM. David 


go-go 

Radcliffe Summer Theater at the Loeb 
Drama Center Experimental Theatre, 64 
Brattle Street, Cambridge (495-4597), 
through July 28. Curtain is at 8:30 p.m. 
Tuesday through Sunday. Tix $8; $5 for 
students and seniors (See review in this 
issue.). 

IOLANTHE. Gilbert and Sullivan let a fairy 
tinker with English romance and politics in 
this rarely performed gem of the ouevre. 
In this drolly updated production, the cho- 
ruses of fairies and Peers go over the top 
a little too often, as does the American 
Impressionist set, which includes huge 
lavender toadstools. But a trio of solid per- 
formers — Frank Ridley, Monica Ernesti, 
and Bob Jolly — deliver the genuine G&S 
snap, crackle, and pop. At the Publick 
Theatre, Christian A. Herter Park, Soldiers 
Field Road, Boston (720-1007), through 
July 29. Curtain is at 8 p.m. Wednesday 
through Sunday. Tix $11 to $15; 
Wednesday night is “Family Night,” when 
kids 16 and under are admitted half-price 
when accompanied by an adult. 

JESUS CHRIST SUPERSTAR. Twentieth- 
anniversary tour of the Andrew Lloyd 
Webber/Tim Rice “rock opera” about the 
guy from Gallilee. At the Providence 
Performing Arts Center, 220 Weybosset 
Street, Providence (401-421-ARTS), July 
24 to 29. Curtain is at 8 p.m. Tuesday 
through Saturday and at 7:30 p.m. on 
Sunday, with matinees at 2 p.m. on 
Saturday and at 3 p.m. on Sunday. Tix 
$18 to $30. 

THE KIDS AREN'T ALRIGHT. Euripides's 
Orestes ja at Aulis are at the 
bottom of the classical barrel, but that 
doesn't mean they deserve the amateurist 
thrashing they get at the hands of director 
Bill Bryant, fellow adapter Kevin 
Cu , and a cast of mugging and 
fidgeting actors. Orestes is souped up; 
Iphegenia 's just dull. Presented by 
Nausikaa Theater at the Back Alley 
Theatre, 1253 Cambridge Street, 





Advance Reservations Recommended. Cal 523-6464, with 
Sum. 11, 12, 1, 2, 3, 4, 5, 6, 7, 8. Also showing The First Emperor 


[Bud Dry SUNIMER NIGHTS 


’ Enjoy Hot Summer Nights Listening To Cool Music FREE. . 
Thursday Evenings 5:30-8:30PM | 
Faneuil Hall Marketplace—West End » 


July 26 
August 2 


August 9 
August 16 
August 23 


yoy 


4 Boston's finest specialty shops are open daily 10AM-9PM, Sunday Noon-6PM 
Quincy Market Colonnade, restaurants and pubs open late every evening. 
For more information call (617) 523-3886. 


FANEUIL HALL MARKETPLACE 


PARTY SERVICES. 


Whether you're looking for a caterer, a DJ or a comedian for your next party, the 
AFTER HOURS section in the Boston Phoenix Classifieds is at your Service, 





MasterCard or 
of China: Mon. 4; Tues.-Thurs. 4, 9; Fri. 4. 6, 10; Sat. 10; Sun. 9. Garage parking available day and 


Only $4 at 75 State Street with purchase from any marketplace 
merchant: after 5PM weekdays, all day Saturdays, Sundays and holidays. 
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advance. Showtimes: Mon. 11, 12, 1, 2, 3; Tues.-Thurs. #1, 12, , 2, 3, 7.8; Fri. it, 12, 1, 2, 3, 7,8, 9: Sar. 10, 1, 12, 1, 2,3, 4,5. 6, 7.8, 9; 
Teeeten r evening. Prepared 23 a public service by Della Femina, McNamee Inc./Boston 


New Riders of the Purple sage ee 
Lonnie Brooks Blues Band 
Junior Walker & The Allstars 
Calypso Hurricane hat i 


Girls Night Out ; 


Parking 


Shopping . 
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Visual Arts 


ROBERT 
MAPPLETHORPE 


THE PERFECT MOMENT 


The Institute of 
Contemporary Art 


August 1- October 4 


lickets: Available in person at 
Phe ICA Box Office, 955 Boylston Street, 


or by calling 
TICKE TRON: 720-3434 (In Boston) 
1-(SOO) 382-SOS0 (outside Boston) 


IL.C.A. Mapplethorpe information line: 


266-0202 


Supported bya grant from 


Phcenix 


RAC A RARAL IN 


ae 


THE EMPEROR’ 
NEW CLOTHES 


Censorship, Sexuality, and 


the Body Politic. 


an installation by Richard Bolton 


Photographic Resource Center 
602 Commonwealth Avenue 


Boston, MA 02215 
(617) 353-0700 


BOSTON PHOENIX 
MUSIC AND 
THE ARTS 
CLASSIFIEDS 


PERFORM. 


Whether you're looking for a lead role or a 
lead singer, you'll find plenty of leads in the 
Boston Phoenix MUSIC & THE ARTS 





Classifieds. 


Every week over 400,000 people look to 
the Arts And Entertainment Authority for 
the latest in arts and entertainment 
information. And because we cover the 
entire entertainment scene, we have the 
most comprehensive art-related classified 
section in Boston. To place you're ad call 
the Phoenix Classified Office at : 


267-1234 
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Cambridge (491-8166), through August 4. 
Curtain is at 8 p.m. Thursday through 
Saturday and at 7 p.m. on Sunday. Tix 
$12; $10 for students, seniors, and 





groups. 
LEONARDO: ANATOMY OF A SOUL. 
Intriguing performance piece with text 
drawn from the notebooks of Leonardo de 
Vinci and headed for the Edinburgh Fringe 
Festival later this summer. Presented by 
the Pilgrim Theatre at Killian Halil, 160 
Memorial Drive, Cambridge (723-2170), 
July 25. Curtain is at 8 p.m. on 
Wednesday. Tix $10. . 

LOVE AND SCIENCE. A new music/the- 
atre piece by Obie-winning playwright and 
director Richard Foreman, with music by 
Stanley Silverman, about a scientist torn 
between work and marriage. Presented by 
the Music-Theatre Group at Citizens Hall, 
Willard Hill Road, Stockbridge (413-298- 
3400), through July 28. Curtain is at 8:30 
p.m. Tuesday through Saturday. Tix $15 to 
$20 (See review in this issue.). . 

MARIE AND BRUCE. Obie’ and Pulitzer 
Prize-winning playwright Wally Shawn 


‘| takes on marital commitment in this early 


black comedy, which isn’t so much a play 
as a series of routines — conversations 
that pass the theme back and forth among 
them like runners in a weird zigzag 

who've lost sight of the finish line. But 


‘| since there's nothing in this play but lan- 


guage, director Jayme N. Koszyn's low- 
key, often careless approach to the script 


| is peculiar. At the New Ehrlich Theatre, 


539 Tremont Street, Boston (482-6316), 
through July 29. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $15; $10 
for seniors, students, and New Ehrlich 


members. 
MASTERGATE. Larry Gelbert's cartoon- 


‘| ish satire on Watergate's moral and lin- 


guistic shenanigans premiered at the 
American Ri Theater and went on 
to Broadway. At the Berkshire Public 


| Theatre, 30 Union Street, Pittsfield (413- 


445-4634), July 26 through September 2. 


‘| Curtain is at 8 p.m Thursday through 


Sunday. Tix $13 to $18. 
ME AND MY GIRL. The revised version of 
this 1937 British musical won three Tony 


| “he’s the long-lost and only son of the Earl 


of Hareford.” At the North Shore Music 


‘| Theatre, Dunham Road, Beverly (1-800- 


548-2455), through July 21. Curtain is at 8 
p.m. on Friday and Saturday. Tix $20 to 


$26.50. 

MRS. GLENVILLE’S TOURING 
ENGLISH THEATRICALS. Co-written by 
Bostonians Jim Quinn and David Frieze, 
this “original musical melodrama” follows 
the adventures of an aging actress and 
her eccentric touring group when they 
have to brave the wilds of a New England 
lumber camp. At the Open Door Theatre, 
Pineback Kettlebowl, Jamaica Pond Park 
on the Jamaicaway, Jamaica Plain (524- 
4007), July 26 through August 25. Curtain 
is at 8 p.m. Thursday through Saturday. 
Tix $10. 

MURDER THEATRE. An audi 

pation dinner-theater murder-mystery 
satire by Gail Plotkin that invites you to 
hob-nob and then sleuth with the tony set 
at a “Boston society party.” For the faint of 
heart, the murder promises to be “tasteful- 
ly committed,” as does the steak dinner by 
Tremont House Executive Chef John 
Dicken. At the Tremont House, 275 
Tremont Street, Boston (925-4500), 
through August 25. Curtain is at 7:30 p.m. 
on Friday and Saturday. Tix $39.95 
(includes dinner) 

NOT BEING MARRIED. An original play 
by husband/wife actor/author team of 
Christopher and Elaine Benoit, about “the 
options in a relationship.” At the Leland 
Center, 541 Tremont Street, Boston (662- 
3182), through July 21. Curtain is at 8 
p.m. on Friday and Saturday. Tix $6. 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the 
Little Sisters of Hoboken, who stage a tal- 
ent show to raise money to bury four of 
their number inadvertently poisoned by 
the convent cook. We thought most of the 
shenanigans by the show's five singing, 
dancing, habit-clad nuns were about as 
dumb as the premise, but parochial- 
school grads seem to get a kick out of the 
Sisters kicking up their sensibly shod 
heels. Alice Ghostly, of Designing Women 
, plays the Mother Superior. At the Charlies 
Playhouse, 74 Warrenton Street, Boston 


| (426-6912), indefinitely. Curtain is at 8 


p.m. Tuesday through Friday and at 6 and 
9 p.m. on Saturday, with matinees at 2 
p.m. on Thursday and at 3 p.m. on 
Sunday. Tix $15.50 to $26.50; half-price 
for students, seniors, and clergy at 
Thursday matinee. 

THE PERSECUTION AND ASSASSINA- 
TION OF JEAN-PAUL MARAT AS PER- 


| FORMED BY THE IMMATES OF THE 
| ASYLUM OF CHARENTON UNDER THE 
| DIRECTION OF THE MARQUIS DE 
| SADE. Peter Weiss's alternately surrealis- 
| tic and dialectical investigation of the roots 


of madness and revolution made theater 
history in the hands of director Peter 
Brook in the mid ‘60s. The cast of this 


| revival includes Rebecca De Mornay and 


Alvin Epstein. At the Williamstown Theatre 
Festival, Williamstown (413-597-3400), 
July 23 through August 4. Curtain is at 8 
p.m. Monday through Friday and at 8:30 
p.m. on Saturday, with matinees at 2:30 
p.m. on Wednesday and at 4 p.m. on 
Saturday. Tix $10 to $22. 

PHOTOPLAY. The acclaimed 
Northhampton-based experimental theater 


| company, No Theatre, comes to town with 


a new mixed-media work that “investi- 
gates the interplay of the documented and 
the live event.” Set in the '60s, the comedy 
looks at the plight of a depressed young 
housewife who writes to a childhood friend 
stationed in Vietnam. At the Boston 
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Film/Video Foundation, 1126 Boylston 
Street, Boston (536-1540), July 27 and 28. 
Curtain is at 8 p.m. on Friday and 
Saturday. Tix $7; $6 for BF VF members 
students, and seniors. 

PLAYWRIGHTS’ PLATFORM FESTIVAL 
OF ONE-ACTS. The annual showing of 
short new wares by Boston-area piay- 
wrights. At Lesley College’s Welch 
Auditorium, Cambridge (254-9077), 
through July 21. July 20: On the 4 
Front, by George J.R. Sauer, about a yard $ ‘ 
saie gone amok; and The Resurrection Commits Murder 
Play, by Gabriel Lanci, about a child's ; 
murder. July 21: Miss Rheingold, by Carol For Your Entertainment 
E. Hantman, about the chance encounter 
between a middie-aged man and the Mystery Cafe is great fun .. .strong 
beauty queen who dumped him; and ny cast makes ita blast! 
Greentrees , by Tom Glauner, a comedy eahaahs Patriot Ledger 
about mental health, mental illness, and 
knowing the difference. Curtain is at 8 
p.m. on Friday and Saturday. Tix $7; $15 
for entire series. 

SHARON AND BILLY. A play by Alan |, 
Bowne (who wrote the Off Broadway hit 
Beirut and died last year of AIDS), set in 
the L.A. suburbs of the 1950s and 





American Repertory Theatre 


OUR ARTS AND ie, Victoria 
THIS WEEK'S HOT TIX ox Sear taptte 


Publick Ticater wl >| LE CIRQUE 


‘olanthe 
TYEATER hi ag2 y IMAGINAIRE 


Gloucester Stage Co. (The sant Cireus) 


Hard Times is A brilliant two- 
wren frog oe Al hel, 
i clowns and wild animals of 








— = “a twisted verone a . peaine iy co August 25 
merican Dream gone astray.” 
| Berkshire Public Theatre, 30 Union Street, ogg . . cron. 

Pittsfield (413-445-4634), through rs Gler nutes 

September 1. gigs is at 11 p.m. on Theatricals ly 

Saturday. Tix $ 

THEATER ® August 9 - Sepeember 1 | 
SHEAR MADNESS. The dramatis person- : 
f thi ADNESS. whodunit The Nora Theater : : oe a call 

ee oes 64 Brattle St * Harvard Square * Cambridge * 547-8300 

(which is now the longest-running non- Company o 

musical in American theater history) con- The Dresser 

tinue to comb Newbury Street for the mur- THEATRE © July 5-Juby 29 ‘ 

derer of a classical pianist who lived over Th Ph eni Perf Plac 

the unisex hair salon where the show is e O IX ormance € 


Billy Bishop Goes To War 


set. At the Charles Playhouse, Stage I, 74 
Warrenton Street, Boston (426-5225), 


indefinitely. Curtain is at 8 p.m. Classifieds 


wens ner ety aoa || GIG SECTION “Win The Audition!” 







p.m. on Sunday. Tix $17 to $22; after July John Robert Powers is offering an 
SINCERITY FOREVER The word pre os you exciting new course, designed to perfect 
m anew 

Se te Pg a 5 egmmmest: 





and 

about what happens when Jesus H. Christ 
ref in a southern town made up 

of members of the Ku Klux Kian.” 

The production is dedicated pods sean Jesse 
Helms. At the Unicorn 

Theatre Festival, Main Street, Sesckanage 
(413-298-5576), 25 through August 4. 


Curtain is bo 9 oak Wednesday through BOSsTON’S Mit 
THE TREATRE DISTRICT MURDERS: DINNER/SHOW 


Our training ishiiadin toes 
* Cold Reading » Improvisations 
* Monologues »¢ Stress Management 


The skills YOU need to get the part ! 
Call Now: 







MURDERING THE MOB. A mystery- “ ” 
thriller Soran ean roa by oy Tie hod terre Beavel” 267-8781 
nich is set on opening night “The show kaocks ¢ em Dead! ix 25 Class size limited ¢ Instructor: Claudia Peyton 


in a 1920s Boston theater-district 
speakeasy. At Nick's, 100 Warrenton 
Street, Boston (482-0930), indefinitely. 
Curtain is at 8 p.m. Thursday through 
Saturday and at 7:30 p.m. on Sunday. Tix 
$14 to $18; $26.95 to $32.95 with dinner. 
TONY, DEAN AND SAMMY — THE ONE 
MAN SHOW. Area comic Tony V. expands NICK'S DINNER THEATRE 100 Warrenton St. (617) 482-0930 
his horizons in this new one-man show : 
whose aim is “to experiment with an array 
of artistic mediums to shed new light on 
his already illustrious glimpse of the uni- 
verse.” With the “debut theatrical perfor- 
mance” of It's Mary’s Show... A 
Drammer! A Pathological Satire About | 
Television Test Tubes and Tap Dance | 
Shoes, by Jennifer Johnson and John |, 
Peitso. At the Charlestown Working | 
Theatre, 442 Bunker Hill Street, 
Charlestown (242-3534), July 20 through | 
August 4. Curtain is at 8 p.m. on Friday 
and Saturday. Tix $10. 

TRUE WEST. Sam Shepard's play about | 


* ee pecernfaronca , 
* TIXTO SHOW ONLY ! 
* GROUP RATES AVAILABLE! - 


Qobnkobod Touvers. 


9 Newbury Street, Boston, Ma 02116 
Licensed by the Commonwealth of Mass. Dept. of Education 






JacoosPillow 


July 24-28 


Ied Shawn Theatre 
Tues.-Thurs. 8pm Fri.-Sat. 8:30pm 
Sat. Mat. 2 pm 


Urban Bush Women 
presents 
“Praise House" 


An evening-length work in two acts 
A collaboration on Southern visions of Angels 
world. 


July 24-28 
Ka Pa Hula Hawai'i Hula; 
Halau Hula O Hoakalei 


Studio/Theatre Tues.-Sat. 6 pm 
Each powerful, sensual movement 


weaves a magical spell. 
coming July 31- Aug 4 


Ballet Chicago 
Ted Shawn Theatre 


Performing George Ballanchine's 
Apollo and Allegro Brillante. 


Tuesday through Friday and at 10:30 a.m. 

and 1:30 p.m on Saturday and Sunday. 

Tix $15 to $17.50. 

ons COAST. The Merrimack 
epertory Theatre continues its summer 


Hot Lips 


Studio/Theatre 
Join Mark Anderson, Tom Murrin, 
Carmelita Tropicana and singer/host 
ayle Tufts for a rakish cabaret of wild 
¢ words, sultry songs and razor sharp wit. 


disparate brothers who pool their identi- | 

ties. Presented by Soul Clap Theatre | 

St Colt Mak dae ca ier oe 

Sorrnt wreanrion nan. Four one-act . : 

slays (Duet Win Variations avout {| | YOU are a lead singer looking for 

Wharton’ Sesst dat deamon A adhe 

Oe Se Sie irae Poratiana || (ead Singer, you can sell your 
full based on James's 

Dai ator ané wnarove owas) || talents to over 400,000 people 

BON ene AU ny erento 1] WhO look to the Boston Phoenix 

Sepomber 2, One-acts rotate Tuesday for arts and entertainment 

8S Oey Mae Tiesiee 1]/iNnformation. By advertising your 
50. Old Maid is at 1 p.m. | . s 

Tuesday through F a0am. {1 talent in the Boston Phoenix 

sagedreadng eres of row pays Dy vy |! find vocalists, bands, gigs and 
YSN Oe eE On a esa’ 1! auditions, but instruments, 

suave Ta ae »y || rehearsal space, and much more! 

Kent and featuring a panel of the play- 

wright and four New England theater pro- 

fessionals. At the Merrimack Repertory 

Tix ‘ De 

WOOD DEMON AND ALL THE REST. 11 IN this week's issue or Call: 

play The Wood Demon , which was the } 

basis for Uncle Vanya . Presented by the 


y at the Boston Baked Theatre, | 
Wharton and longtime chum Henry a band or a band looking for a 
writer; and Edith: an intimate Portrait ) and 
Lenox (413-637-1197) through 
Tuesday through Sunday. Tix $15 to 

Classified section, you'll not only 

mystery, based on a 1774 Rhode island 
Merrimack's new artistic director David 
(s08484s028), July 28. curan « 7 |! TQ Place your ad, see the coupon 
Chekhov Theater and Film Company at 
the Agassiz School Stage, 28 Sacramento | 
Street, Cambridge (547-8688), through 
July 28. Curtain is at 8 p.m. on Friday and 96 /-1 aa4 
Saturday. Tix $10 for adults; $8 for-stu- 
dents senior citizens. 


(413)243-0745 


Jacob's Pillow Dance Festival 
Box 287 


Lee, MA 01238 
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OFF THE RECORD 


decade developing a notion he calls 
“Fourth World”; it's intended as a simple 
addition of First World technology and 
Third World spirit, through Hassell's blow- 
ing his enhanced horn across some pri- 
mordial-sounding grooves. Record shops 
tend to file him under “new age,” but he’s 
not so cautious or calculated; he's an 
improviser working at half speed. 

City is his first record where the back- 
ing tracks get to use as much obvious 
tech support as his own ax. The first side 
almost sounds like a gimmicky demo 
record for somebody's new sampler. But it 
prods him to contribute more texture with 
his horn, squeezing out staccato biurts 
and questing smears along with his easy 
celestial washes. Prancing bass lines, 
dumbeg rhythms, and ghost synths make 
the tracks on side two his most creditable 
fusion yet, a homespun science-fiction, 
fake-ethnic music that actually might rep- 











y 


WEEK ij 












TO 


EH ALBUMS 


1 Depeche resent the culture of the cyberpunk future. 
2 The Pretenders Packed — Michael Bloom 
3 OW Blue Sky Mining 
4 The Sundays Reading, Writing & Arithmetric **x* Primus, FIZZLE FRY teh > 
5 Word Party Goodbye Jumbo Primus are a punchy California funk-metal 
8 Sinead O'Connor 1 De Net Want What | Haven't Got tee Patent mn: Boge Bh neg nalge-eva 
7 Adrian Belew Young Uons Demento than to Faith No More. Their 
8 The Seeds Cloudcuckoolsnd Caroline debut is jaggedly intense, swarm- 
Lightning I I ing with musical absurdities that make it 
8 0 Positive ‘oyheat, Toybeat, Toyboat utterly compelling. Intricate, twanging gui- 
. 10 Concrete Blonde Bloodletting tar rhythms ring ominously through off- 
11 Hothouse Rowers Home beat drumming; twisted, nasal vocals give 
12 Modern English Pitow Lips their sound a decidedly chilling edge — 
13 Steve Wynn Kerosene Man sometimes claustrophobic, sometimes 
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xk, Various Artists, LIVE AT THE 


sive, and, above all, frustrating, because 
on the rare occasions when the band 
head in one direction long enough to drive 


14 Billy idol Charmed Life schizophrenic, always strange. 
15 Something Happens Stuck Together with Gods Glue “The Toys Go Winding Down” starts as 
Rise 16 The Beloved a carnival tune, then breaks into an eerie, 
at 17 Gene Loves Jezebe! Ass Of Life malevolent rhythm fronted by an unforget- 
oe 18 Ultra Vivid Scene Jay 1967-1890 table throbbing bass line. “Too Many 
18 Lou Reed & John Cale Songs for Drella Puppies,” the most metal-inspired track on 
20 Nick Lowe Party of One the album, features a brutal, repetitive gui- 
iff and rticularly odd vocals 
21 John Doe Meet John Doe pa ri ang some pa —— ; 
22 Social Distortion Social Distortion —— nd cy are 4: a 
23 Peter Murphy bos — ‘eateries or dae culled Sometimes 
24 Jerry Rarrison/ use of Prince's high-tech studio seems to the music can get so bizarre it’s over- 
Casual Gods Wai On Water have imposed much discipline on  whelming, but for the most part, Primus’s 
25 Propaganda J pAN VA rd Toadstool; this work is“frantic, inconclu- skewed view makes Fizzle Fry fun and 


refreshing. 


— Jon Wiederhorn 





FACTORY, VOLUME 3 (A&M). _ a point home, their impact is considerable. oe 
This is the Kn Factory's most diverse On “Last Thing Right” and “Burnt : j 

1 Morrissey Nevember Spavmed A Monster SSG TOGaDeN mnrtia herb dolls om Offering,” the songs surge straight ahead, LA S S il A L 
2 Realille finally makes an appearance, illustrating | Brad White's guitar falling down in fierce 
3 Happy Mondays his extremes of brevity, idiom, and aural sheets as his cracked voice tears out *x*x*x* Roland Hayes, THE ART OF 
4 New Order We've Got The World in Motion turbulence with buzzsaw guitarist Elliott ragged pages of memories. But such ROLAND HAYES (Smithsonian). : 
5 Jane Weildiin World On Fire Sharp in a trio called Slan. No Safety, a moments are few. The Sun Highway's who died in 1977, was the first major 
6 Bootsauce Scratching The Whole contrapuntal songwriters’ band, turns in _ major flaw is explained by White himself, African-American classical concert singer. 
7 David J Fl Be Your Chafieur some warm-hearted music. The eight- when he sings, “I found comfort in confu- His success — popular and artistic — 
8 Revenge Face piece Doctor Nerve contribute an early sion.” For those of us who don't, this paved the way for Marian Anderson and 
9 Faith No More Epic (What is it?) Mahavishnu-like guitar stomp. Media __ recording is best appreciated in small, _ the other black stars who followed. 

10 Sonic Youth Kool Thing manipulators Negativiand, recorded on _— sharp doses. He was born in 1887 in Curreyville, 
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their first national tour, are presented with 
their typical mix of found sounds and lost 
innocence. 

Mostly, however, this set revolves 
around the polyglot jazz on which the club 
has made its name. Altoist Thomas 


fronts a traditional nine-piece ensemble, 
barreling through a rousing klezmer wed- 
ding dance. 

— Michael Bloom 


*kk* Tommy Flanagan, JAZZ POET 


— Polly Campbell 


*x Ultra Vivid Scene, JOY 1967-1990 
(Columbia/4AD). Ultra Vivid Scene's fol- 
low-up to their homonymous 1988 debut is 
a meandering collection of lively guitar 


of the Church and the Stone Roses’ lan 
Brown. Unfortunately his voice has neither 
the bitter edge of Kilbey nor the haughti- 
ness of Brown, which means that the 
songs are less ostentatious and more diffi- 
Cult to get a grip on. The melodic elements 


Georgia, on the very plantation where his 
mother had been a slave. He did his first 
singing in the Baptist Church his mother 
founded. As a teenager, he heard a 
recording of Enrico Caruso and decided to 
be a singer. He was admitted to Fisk 


: Teebene a Chapin, sputtering like Henry Threadgill pop and shimmering dirge-like ballads that University on the basis of his singing, 

3 Bullet Lavoita Gimme Danger and quoting the Wizard of Oz, leads his _is concerned more with atmosphere and even though his formal education had 

4 Various Where's Stanton Park trio on a post-bop gallop. German impro- texture than with killer hooks, dance stopped at the sixth grade. On tour with 

5 “The Sun Highway” vising pianist Marilyn Crispell swaps ami- grooves, or high concepts. Kurt Ralske, the Fisk Jubilee Singers, he decided to 

mao Toadstool able rhythm riffs with drummer Andrew __ the creative force behind UVS, spins an __ stay in Boston and study voice. Later, he 
Zee 8 Gang Green Camrt Live Withour it Cyrille. And the hero of the record is Don _ enticing latticework of bright guitar sounds _studied in Europe. 

RG 7 Sieepchamber Steep Of Ferever Hold Your Piece Byron, formerly of Boston’s Klezmer and understated keyboard work that hov- In 1921, after a concert at London's 

RIN 8 Jos 7 You" Conservatory Orchestra; he not only ers over sparse rhythmic arrangements. Wigmore Hall, the royal family invited 

$35) 3 King Moon Johnny Depp And Me" plays lyrical clarinet in guitarist Brandon _Ralske's vocals slither, in the tradition of | Hayes to perform at Buckingham Palace. 

Bera 10 Miles Mine Volt Grape Ross’s quintet, the Overflow, he also ed art-lispers like Steve Kilbey A year later, he became the first black per- 


former to sing with a major American 
orchestra, the Boston Symphony. He 
became his own concert promoter 
because he couldn't find a professional 
manager to represent a black artist. In 
1924 he gave his first concert in Berlin. 


1 Sonic Youth My Friend Goo (Timeless). Ah, an appealing title and apt —_are often too relaxed, and his vocals keep When he walked on stage, the audience 
2 Jesus Jones Uquidizer epithet, coined by the dean of jazz writers, darting into the background. At least the —_ began to hiss. He stood there in silence 
3 Primal Scream Loaded Whitney Balliett. Flanagan has been for _ bolder tracks, like “Extraordinary” and _until they finally calmed down, then he 
4 Mark Stewart Metatron decades one of the great lyrical players in “Special One,” are promising. sang Schubert's “Du bist die Ruh’ ” (“You 

5 Stone Reses One Love/Somethin's Burnin jazz, yet he has come into his own as a — Sandy Masuo are repose”). At the end, they cheered. 
6 Pop Will Eat Itsell Touched By The Hand of Cicciolina soloist and leader quietly, and only since On this album, he sings the same song, 
7 The Breeders the mid '70s, after a 10-year hitch as Ella  %*&x Troop, ATTITUDE (Atlantic). This recorded at Symphony Hall in 1955, when 
8 Lead inte Gold Faster Than Light Fitzgerald's accompanist and music direc- | Los Angeles-based vocal quintet’s second he was 68. You can still hear what 
9 The Sun Gectric O'Loca/Kama Sutra tor. album applies just enough of hip-hop's —_ impressed the Germans 30 years before. 
10 Eric B. and Rakim Let The Rhythm Hit'em But quiet is his way. Pure in idea and muscle, rap’s darkness, and Michael The hushed restraint of his pianissimos, 
sublime in craftsmanship, his repertoire is | Jackson's blues tenor to draw out black the sustained rapture of his phrasing — 
a bottomless wellspring of hand-picked pop’s most conservative bloc, lonely they dissolve the boundary between 

TOP Jazz standards, obscure bop anthems, and _ladies. The rap and slash in “That's My _ prayer and love song. 








crafty blues, captured here at its eclectic 
acme with a trio including his peerless 
peers, bassist George Mraz and drummer 





** Toadstool, THE SUN HIGHWAY 
(Twin/Tone). Changing tempo, changing 
style, changing their minds with every 
scraped guitar chord, Toadstool rush at 
their songs from all directions at once. On 
their debut LP, they mismatch raw frag- 
ments of guitar rock with funk and folk with 
punk, scrambling up peaks of intensity to 
drop off into sudden careless discord. 
Recently relocated to Boston, the band 
actually formed in Minneapolis, where 
they returned to record this LP at Paisley 
Park studios, with Soul Asylum’s Dave 
Pirner producing. Neither Pirner nor the 


Attitude,” “I'm Not Soupped,” and 
“Soupped Mix” capture the raw dance 
beat of a red-clay soul man performing at 


“Spread My Wings” that Troop reprises it 
at the end of the album, voices scarcely 
dressed in a little synthesizer. Twice, tenor 
Rodney Benford opens up his heart to 
moan and confess, “I imagine faces of 
many lovers to ease the pain of having no 
one in my life.” 

— Michael Freedberg 


1/5 Jon Hassell, CITY: WORKS OF 
FICTION (Opal). As much as any trum- 
peter since Miles Davis, Jon Hassell has 
been known for his characteristic sound. 
He runs his trumpet through harmonizers 
and other digital devices, which — when 
combined with his naturally breathy attack 
— gives him languid, ethereal, angelic 
chords, like a lover's sigh from the fourth 
dimension. Hassell has also spent the last 


ey 
e\ 


Hayes wanted to compete with the 
world’s great lieder singers on their own 
turf. But he never neglected the music that 


ee Kenny Washington. Flanagan leads with a roadhouse — you can almost hear Zack first inspired him. He was surely the first 

: ey aga po unsung jazz classics by Billy Strayhorn Harmon's guitar riffs, twang, and bottle- pretnn otn to bring spirituals to the clas- 
3 Ellane Ellas Plays Jobin and J.J. Johnson, then better-known ones neck. Still, ina lonely-ladies’ record, cli- sical concert stage. Besides his elegant 
4 C or. Lotty's Souffle by Ellington and W.C. Handy, interlarding max and affirmation crop up in the slow _ versions of English songs from the 16th 
Harry Connick Jr. Roach standards of high repute by Ann Ronell, —_ sobs of a solo piano followed by the con- through the 20th centuries, including 

5 Wynton Marsalis “esotution of Romance Rodgers & Hart, and Jerome Kern. Every _soling cries of tenor harmonies. Haydn's great setting of Viola's lines from 
6 Marion McPartiand The Benny Carter Songbook | note is in its place and feeling warm. Attitude’s mother-of-God moments —_ Twelfth Night, “She Never Told Her Love,” 
7 James Williams Meet The Magical Trio There are appreciative liner notes by jazz aren't roadhouse beats; they're leisurely and songs by Beethoven, Schubert, 
8 Mark Hellas Desert Blue historian Dan Morgenstern. A classic by a _- weepers: “! Will Always Love You,” “All! | Schumann, and Berlioz, there are also an 
9 Pat Metheny Question & Answer class act. Do Is Think of You,” and “Spread My exuberant Creole folk song called “Mister 
10 Matt Gordy 2 Two2 —Fred Bouchard Wings.” So soothing is the sadness of Banjo,” an African fetish chant set by Villa- 


Lobos, and 10 folk songs, slave songs, 
and spirituals, most in Hayes's own 
superb arrangements. 

The earliest of these recordings was 
made in 1939, the last at Hayes’s 80th 
birthday concert at Boston’s Gardner 
Museum in 1967. All are eloquently 
accompanied by Reginald Boardman. 
Hayes's daughter Afrika joins him in two 
delightful numbers. 

Hayes has one of the warmest tenor 
voices ever recorded, a sound unmistak- 
able even into his 70s. Occasional rough 
spots crop up, even on his earlier record- 
ings. But his flawless diction, his stylistic 
assurance and integrity, and the utter con- 
viction of his delivery set towering standards 
for future generations of American singers. 

— Lloyd Schwartz 
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LM LISTINGS 





Film schedules are often changed with little notice. 
Please call the theater before stepping out. 


These listings run from July 20 through July 27. 


SRORommOn\\ 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

|: Betsy's Wedding: through Thurs. Cail for times. 
il: The Jetsons: through Thurs. Call for times. 

Ill: Robocop ll: through Thurs. Cail for times. 
BEACON HILL (723-8110) 

1 Beacon St. 

1: Ghost Dad: through Thurs., 1:20, 3:15, 5:05, 
7:10, 9:15 

it: Another 48 HRS: through Thurs., 1:30, 3:20, 
5:10, 7:20, 9:30 

ill: House Party: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:40 

CHARLES (227-1330) 

95 Cambridge St. 

I: Dick Tracy: through Thurs., 12:30, 2:50, 5:10, 
7:30, 9:50 

ll: Robocop Wl: through Thurs., 1:15, 3:30, 5:40, 
7:35, 9:45 

Wl: Total Recall: through Thurs., 1:15, 3:30, 5:30, 
7:35, 9:45 

CHER! (536-2870) 

50 Dalton St. 

1: Ghost: through Thurs., 12:30, 2:50, 5:15, 7:40, 
10:05; Fri., Sat., 12:15 a.m. 

ll: Diehard 2: Thurs., 12:30, 1:30, 3, 4, 
5:45, 7, 8, 9:30, 10:15; Fri., Sat., midnight 

ili; Days of Thunder: through Thurs., 1, 3:15, 5:30, 
7:45, 10; Fri., Sat., midnight 

CINEMA 57 (482-1222) 

200 Stuart St. 

|: Arachnophobia: through Thurs., 1:15, 3:30, 
5:45, 8, 10:05 

~ ag Seals: through Thurs., 1, 3:15, 5:30, 7:50, 


COPLEY PLACE (266-1300) 
100 Huntington Ave. 
|: Quick ; through Thurs., 10:30 a.m., 
12:45, 3, 5:15, 7:30, 8:30, 9:45, 10:15 (Sun., no 
10:30 a.m. show); Fri., Sat., midnight, 12:10 a.m. 
li: Monsieur Hire: through Thurs., 10:45 a.m., 1, 
3:15, 5:30, 7:50, 9:55 (Sun., no 10:45 a.m. show); 
Fri., Sat., midnight 
Wi: Total Recall: through Thurs., 10 a.m., 12:15, 
2:40, 5:10, 7:40, 10 (Sun., no 10 am. show); Fri, 
Sat., 12:10 a.m. 
IV: The Jungle Book: through Thurs., 10 a.m., 
12:15, 2:30, 4:45, 7 (Sun., no 10 a.m. show) 
V: The Jetsons: through Thurs., 10:15 a.m., 12:30, 
2:45, 5 
Vi: Gremlins 2: through Thurs., 10:10 a.m., 12:30, 
2:50, 5:10, 7:30, 9:50; Fri., Sat., 12:05 am. 
Vil: Ghost Dad: through Thurs., 10 a.m., noon, 2, 
4, 6, 8, 10; Fri., Sat., midnight 

: The Me Up! Tie Me Down!: 7:20, 9:50; Fri., 


Cook, the Thief, His Wife & Her Lover: 
through Thurs., 7, 9:30 (Sun., no 10:45 a.m. show; 


midnight 
XI: Teenage Mutant Ninja Turtles: through Thurs., 
10:15 a.m., 12:30, 2:40, 4:40 (Sun., no 10:15 am. 
shows) 
Xi; Pretty Woman: through Thurs., 10:30 a.m., 1, 
4:15, 7, 9:30 (Sun., no 10:30 a.m. show); Fri., Sat., 
midnight 
. Xill: Cinema Paradiso: through Thurs., 10:30 a.m., 
1:15, 4:10, 7, 9:35 (Sun., no 10:30 a.m. show); Fri., 
Sat., midnight 
NICKELODEON (424-1500) 
606 Commonwealth Ave. 
I: The Adventures of Ford Fairlane: through 
Thurs., 1, 3:10, 5:20, 7:40, 9:50; Fri., Sat., 11:50 
ll; May Fools: through Thurs., 1:15, 3:20, 5:20, 
7:45, 10; Fri., Sat., midnight 
lll: How To Make Love to a Negro Without 
Getting Tired: through Thurs., 1:10, 3:10, 5:10, 
7:10, 9:20; Fri., Sat., 11:50 
IV: Without You I’m Nothing: through Thurs., 1:30, 
3:40, 5:40, 7:40, 9:45; Fri., Sat., midnight 
V: Longtime Companion: through Thurs., 1:45, 4, 
7, 9:25; Fri., Sat., 11:55 
PARIS (267-8181) 
841 Boyiston St. 
Betsy's Wedding: through Thurs., 1:30, 3:30, 5:30, 
7:45, 9:45 


BROOKLINE 


I: The Adventures of Ford Fairlane: through 
Thurs., 12:45, 3, 5:15, 7:30, 9:55 

i: Days of Thunder: through Thurs., 12:30, 2:50, 
5:10, 7:30, 9:50 

li: Dick Tracy: through Thurs., noon, 2:30, 5, 7:30, 
10 

(V: Total Recall: through Thurs., 12:15, 2:45, 5:10, 
7:40, 10:10 

ae “ey Woman: through Thurs., noon, 2:30, 5, 
CIRCLE CINEMA (566-4040) 

Cleveland Circle 

|: Navy Seals: through Thurs. Call for times. 

li: Arachnophobia: through Thurs. Call for times. 
il: Quick Change: through Thurs. Call for times. 
IV: Ghost: through Thurs. Call for times. 

V: Diehard 2: through Thurs. Call for times. 


COOLIDGE CORNER (734-2500) 

290 Harvard St. 

I: Suspicion: Fri., Sat., 4:25, 7:50; Sat. mat., 1 
Spiral Staircase: Fri., Sat., 6:15, 9:45; Sat. mat., 
2:50 

Frankenhooker: Fri., Sat., 

Shall We Dance: Sun.-Tues., 4, 7:50 

Trouble in Paradise: Sun.-Tues., 6:15, 10, Sun. 
mat., 2:25 

Walkabout: Wed., Thurs., 3:45, 7:45 

The Last Wave: Wed., Thurs., 5:45, 9:30 

ll: The Mahabharata: through Thurs., 5:20, 8:30; 
Sat., Sun. mats., 2:10 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., Harvard Sq. 

The Brattle is summering at the Arlington Regent 
Theatre while its home site is being renovated. See 
the Regent listing below for information on current 
Brattle programming. 

FRESH POND MALL, Entertainment Cinemas 


-2900) 
168 Alewife Brook Parkway 
|; Navy Seals: through Thurs., 12:05, 2:20, 4:40, 


Vi: The Jetsons: through Thurs., 12:15, 1:55, 3:40, 
5:20, 7:10, 9:15 

Vil: Diehard 2: through Thurs., 11:30, 2, 4:30, 7, 
7:15, 9:30, 9:45; Fri., Sat., midnight 

Vili: Ghost Dad: through Thurs., 12:30, 2:30, 
4:30 

IX: Another 48 HRS: through Thurs., 12:25, 2:35, 
4:35, 7:35, 9:45; Fri., Sat., midnight 

X: Gremlins 2: through Thurs., noon, 2, 4, 7:15, 
920; Fri., Sat., midnight 

XI: Pretty Woman: through Thurs., 12:30, 2:45, 5, 
7:30, 9:50 


I: Arachnophobia: through Thurs., 12:15, 2:30, 
4:45, 7:40, 9:55; Fri., Sat., 

ll: Ghost: through Thurs., noon, 2:20, 4:45, 7:20, 
9:50; Fri., Sat., 12:10 a.m. 

li: Days of Thunder: through Thurs., 12:10, 2:30, 
4:50, 7:20, 9:45; Fri., Sat., midnight 

IV: Dick Tracy: through Thurs., 12:30, 2:45, 5, 
7:30, 10; Fri., Sat., 12:15 am. 

V: Total Recall: through Thurs., 12:30, 2:45, 5, 
7:30, 10 

Vi: The Rocky Horror Picture Show: Fri., Sat., 


Betsy's Wedding: through Thurs., 1:30, 3:30, 5:30, 
7:45, 9:45 


SUBURBS 


ARLINGTON Regent (643-1198) 

7 Medford St. 

Children of Paradise: Fri.-Sun., 7:30; Sat., Sun. 
mats., 1, 4:30, 8 

Women on the Verge of a Nervous Breakdown: 
Mon.-Wed., 7:30 

That Obscure Object of Desire: Mon.-Thurs., 
5:30, 9:15 

Raiders of the Lost Ark: Fri. the 27th, 7:30 

Biade Runner: Fri. the 27th, 5:15, 9:40 
ARLINGTON, Capitol (648-4340) 

204 Mass Ave 

{: Bird on a Wire: through Thurs., 12:40, 2:50, 5, 
7:10, 9:30 

ll: Cinema Paradiso: through Thurs., noon, 2:20,— 
4:40, 7:05, 9:30 

iil: The imported Bridegroom: through Thurs., 
7:15, 9:10 

IV: Back to the Future lll: through Thurs., 4:40, 
7:05, 9:30; Sat.-Thurs. mats., noon, 2:20 

V: The imported Bridegroom: through Thurs., 
7:15, 9:10 

Vi: Monsieur Hire: through Thurs., 6:55, 9:10 

Vil: Teenage Mutant Ninja Turtles: through 
Thurs., 12:10, 1:55, 3:40, 5:20 

Vil; The Adventures of Milo and Otis: through 
Thurs., noon, 1:35, 3:10, 4:40 

BEVERLY, Cabot Street Cinema (508-927-3677) 
286 Cabot St. 

House Party: Fri., Sat., 5:15, 7:15, 9:15 

Henry V: Mon., Tues., 5, 8 

The Gods Must Be Crazy, Part ll: Wed., Thurs., 5, 
7:05, 9:10 
The Mahabharata: Fri. the 27th, 5, 8:15 
BRAINTREE, General Cinema (848-1070) 

South Shore Plaza 

|: Arachnophobia: through Thurs., 12:30, 2:45, 
5:15, 7:40, 10 

il: Guiek Change: through Thurs., 1, 3:10, 5:10, 
7:15, 920 

ill: Dic Tracy: through Thurs., noon, 1:30, 4, 7, 
9:25 
1V; Diehard 2: through Thurs., noon, 2:30, 5, 7:30, 
10 

BROCKTON, Westgate Mali General Cinema (508- 
588-5050) 


i: Arachnophobia: through Thurs., 12:!5, 2:45, 
5:15, 7:40, 9:55 


il: Quick Change: through Thurs., 12:45, 2:45, 


4:45, 7:10, 9:30 
iil: Ghost: through Thurs., 1, 4, 7, 9:45 


{V: Die Hard 2: through Thurs., noon, 2:30, 5, 7:30, 


10 
V: The Jetsons: through Thurs., 1, 3:15, 5:30 


Vi: Days of Thunder: through Thurs., 1:30, 4:15, 


7:15, 9:40 

Vil: Betsy's Wedding: through Thurs., 7:40, 9:55 
Vili: Dick Tracy: through Thurs., 1:15, 4, 7:15, 9:30 
BROCKTON, Loews Theatres (508-963-1010) 

Rte. 27 


|: Navy Seals: through Thurs., 12:30, 2:45, 5:10, 


7:35, 9:50 

ll: The Adventures of Ford Fairlane: through 
Thurs., 12:40, 2:50, 5, 7:20, 9:40 

iil: Ghost Dad: through Thurs., 1, 3:10, 5:30, 7:30, 
9:30 

IV: The Adventures of Milo and Otis: through 
Thurs., 1:10, 3 

ps a ena pr 5, 7:35, 9:50 
BURLINGTON, General 


I-IV (272-4410) 
Rie. 128, exit 42 
1: Arachnophobia: through Thurs., 12:30, 2:50, 
5:10, 7:30, 9:50 
fl: Ghost Dad: through Thurs., 12:45, 2:45, 4:40 
lll: Betsy's Wedding: through Thurs., 7:20, 9:40 
IV: Dick Tracy: through Thurs., 1:30, 4:15, 7, 9:30 
V: The Jungle Book: through Thurs., 1, 3, 5, 7 
DANVERS, Cinema City, Loews Theatres (593- 
2100) 
Rie. 128, exit 24 
|: Arachnophobia: through Thurs., 12:30, 2:35, 
4:40, 7:25, 9:30; Fri., Sat., 11:45 


it 

9:45; 

IV: The Jungle Book: through Thurs., 12:55, 3, 
4 


Diehard 2: through Thurs., 12:15, 2:45, 5:05, 
; Fri, Sat., 12:05 am 

Dad: through Thurs., 1:10, 3:10, 5, 7:40, 
10: Fi, Sat., midnight 

Vil Total Recall: through Thurs., 9:15; Fri., -Sat., 
11:30 

DANVERS, Liberty Tree Mall, Loews Theatres 
(599-3122) 

Rte. 128, exit 24 

1: Dick Tracy: through Thurs., 12:35, 2:55, 5:15, 
7:35, 10 

il: Days of Thunder: through Thurs., 12:20, 2:40, 
5, 720, 9:45 
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Il: The Jungle Book: through Thurs. Call for 
times. 

IV: The Jetsons: through Thurs. Call for times. 

V: The Adventures of Ford Fairlane: through 
Thurs. Call for times. 

Vi: Ghost Dad: through Thurs. Call for times. 

Vil: Pretty Woman: through Thurs. Call for times. 
Vill: Betsy’s Wedding: through Thurs. Call for 
times. 


[X: Robocop fi: through Thurs. Call for times. 

X: Another 48 HRS: through Thurs. Call for times. 
Xi: Total Recall: through Thurs. Call for times. 

Xi: Days of Thunder: through Thurs. Call for 


times. 

FRAMINGHAM, General Cinema I-VI (235-8020) 
Rte. 9, Shopper's World 

1: Arachnophobia: through Thurs., 12:15, 2:25, 
4:45, 7:20, 9:45 

ll: Ghost: through Thurs., 1:30, 4:20, 7, 9:45 

iil: Die Hard 2: through Thurs., noon, 2:30, 5, 7:40, 
10:15 

IV: Dick Tracy: through Thurs., noon, 2:30, 5, 7:30, 
10 

V: Days of Thunder: through Thurs., 12:15, 2:35, 
4:50, 7:20, 9:45 

HANOVER, General Cinema I-IV (337-5353) 
Hanover Mall, Rtes. 3 and 53 

|: Arachnophobia: through Thurs., 12:30, 3, 5:10, 
7:45, 10 

il: Die Hard 2: through Thurs., noon, 2:30, 5, 7:30, 
10 


iil: Days of Thunder: through Thurs., 1:30, 4:30, 

7:15, 9:45 

IV: Dick Tracy: through Thurs., 1, 4, 7, 9:30 

HINGHAM, Loring Hall Cinema (749-1400) 

65 Main St. 

Cinema Paradiso: through Tues., 7, 9:30 

LEXINGTON Flick (862-3260) 

1794 Mass. Ave. 

|; Pretty Woman: through Thurs., 1, 3:30, 7, 9:30 

il: Back to the Future lll: through Thurs., 1, 3:30, 

7:05 

ill; Robocop li: through Thurs., 9:30 

MAYNARD Fine Arts Theatre (508-897-8100) 

19-21 Summer St. (Rite. 62) 

I: Ghost: through Thurs., 1:30, 7, 9:30 

Hi: Dick Tracy: through Thurs., 1:30, 7:10, 9:30 
Thurs., 9:30 


il: Back to the Future ill: through Thurs., 1, 3:30, 
7:05 

Hil: Pretty Woman: through Thurs., 1, 3:30, 7, 9:30 
IV: Robocop ll: through Thurs., 9:30 

V: Ghost Dad: through Thurs., 1, 3:30 
NATICK, Loews Theatres (237-5840) 

Rte. 9, opposite Shopper's World 

I: Navy Seals: through Thurs., 12:15, 2:35, 4:55, 
7:30, 10; Fri., Sat., 12:10 a.m. 

ll: Quick Change: through Thurs., 12:30, 2:30, ~ 
4:50, 7:25, 9:30; Fri., Sat., 11:45 

lll: The Adventures of Ford Fairlane: through 
Thurs., 12:20, 2:40, 5, 7:35, 9:55; Fri., Sat., 
11:55 


SECTION 
The Jetsons: through Thurs., 12:10, 2:10, 4:10, 


Another 48 HRS: through Thurs., 7:45, 9:50; 


WV: 
6 
V: 
5:15, 720, 9:40; Fri., Sat. 11:50 
Vi: 
Fri., Sat., 


Vil: Total Recall: through Thurs., 9:45; Fri., Sat., 


12:05 a.m. 
NEWBURYPORT, Screening Room (508-462-3456) 
82 State St. 

The Imported Bridegroom: Fri., 8 

Mystery Train: Sat., 7, 9; Sun.-Wed., 8 

The XXIi international Tournee of Animation: 
Thurs., 8; Fri. the 27th, 7, 9:15 

NEWTON, aaa arp 1296 


Washington 

|: New Year's Day: through Thurs., 8:25, 10 
ll: Longtime Companion: through Thurs., 1, 5, 
9:05 

ii: Cinema Paradiso: through Thurs., 1:40, 4:20, 
7:10, 9:30 

IV: Monsieur Hire: through Thurs., 4:20, 6:10, 
8:20, 9:45 

V: Emma's Shadow: through Thurs., 1, 3, 5, 7:15, 
9:05 


VI: The Imported Bridegroom: through Thurs., 3, 
720 


Vil: The Adventures of Milo and Otis: through 
Thurs., 12:35, 2:15 

Vill: Tie Me Up! Tie Me Down!: through Thurs., 2, 
4, 6, 7:55, 9:45 

IX: The Jungle Book: through Thurs., 11:50, 1:25, 
3:15, 5:10, 7 

X: Without You I'm Nothing: Fri. the 27th. Call for 


times. 

PEABODY, General Cinema (599-1310) 

North Shore Center 

1: Quick Change: through Thurs., 1:20, 3:20, 5:30, 
7:40, 9:45 

ll: The Adventures of Ford Fairlane: through 
Thurs., 1, 3:15, 5:20, 7:30, 9:40 

ii: Betsy's Wedding: through Thurs., 1:15, 3:20, 
525, 7:35, 9:40 

QUINCY, Entertainment Cinemas (773-5700) 

1585 Hancock St., Quincy Fair Mall 

I: Navy Seals: through Thurs., 11:15 a.m., 2:05, 
4:35, 7:10, 9:35 

ll: The Adventures of Ford Fairlane: through 
Thurs., 11:40 a.m., 2:15, 4:40, 7:10, 9:40 

il: Ghost: through Thurs., 11:15 a.m., 2:05, 4:45, 
7:15, 9:45 

IV: The Jetsons: through Thurs., 11:15 a.m., 1:10, 
3, 4:45 

V: Days of Thunder: through Thurs., 11:50 a.m., 
2:10, 4:35, 7:05, 9:45 

Vi: Gremlins 2: through Thurs., 11:45 a.m., 2:05, 
4:40 

Vil: Another 48 HRS: through Thurs., 7:15, 9:45 
Vill: Total Recall: through Thurs., 7:05, 9:40 

IX: Betsy's Wedding: through Thurs., 9:35 

X: The Jungle Book: through Thurs., 11:45 a.m., 
2:10, 4:45, 7:15 

REVERE, Showcase Cinema (286-1660) 

Rte. 1 and Squire Rd. 

|: Arachnophobia: through Thurs. Call for times. 
ii: Navy Seals: through Thurs. Cail for times. 

iit: Quick Change: through Thurs. Call for times. 
IV: Ghost: through Thurs. Call for times. 

V: Diehard 2: through Thurs. Call for times. 

Vi: The Jetsons: through Thurs. Call for times. 
Vil: The Adventures of Ford Fairlane: Wed., 
Thurs. Cail for times. 

Vill: Days of Thunder: through Thurs. Call for 


times. 

IX: Ghost Dad: through Thurs. Call for times. 

X: Dick Tracy: through Thurs. Call for times. 

Xl: Robocop li: through Thurs. Call for times. 

Xi: Gremlins 2: through Thurs. Call for times. 

Xill: Betsy's Wedding: through Tues. Call for 


times. 
XIV: Total Recall: through Thurs. Call for times. 
XV Another 48 HRS: through Thurs. Call for 


times. 
XVI: Pretty Woman: through Thurs. Call for times. 
XVI: eo through Thurs. Call for 


SALEM, Loews Theatres (595-4700) 

East India Mall 

|: Another 48 HRS: through Thurs, 7:45, 9:45 

it: Gremlins 2: through Thurs., 12:15, 2:30, 4:45 
ill: Robocop I: through Thurs., 7, 9:20 

{V: The Jetsons: through Thurs., noon, 2, 4, 6 

V: Pretty Woman: through Thurs., 12:20, 2:45, 
5:05, 7:20, 9:40 

SCITUATE, Entertainment Cinemas (545-0045) 
Front St., Scituate Harbor 

I: The Adventures of Ford Fairlane: through 
Thurs., 2, 4:15, 7, 9:15 

fl: Diehard 2: through Thurs., 2, 4:15, 7:05, 9:25 
i: Days of Thunder: through Thurs., 2, 4:15, 7, 
9:25 

IV: Dick Tracy: through Thurs., 2, 4:15, 7, 9:20 
SOMERVILLE, Loews Theatres (628-7000) 

I: Navy Seals: through Thurs., 12:40, , 3, 5:20, 
7:45, 10:15; Fri., Sat., 12:20 a.m. 

i: : through Thurs., 12:30, 2:50, 5, 
7:15, 9:35; Fri., Sat., 11:40 

Ill; The Adventures of Ford Fairlane: through 
Thurs., 12:30, 3:10, 5:30, 7:50, 10; Fri., Sat., mid- 


i The Jungle Book: through Thurs., 1, 3:10, 
5:10, 7 

V: Ghost: through Thurs., noon, 2:30, 5, 7:25, 
10:05; Fri. Sat., 12:20 a.m. 

Vi: Quick Change: through Thurs., 1:10, 3:20, 
5:20, 7:20, 9:30; Fri., Sat., 11:20 

Vil: Die Hafd 2: through Thurs., 12:15, 1:30, 
2:45, 4:15, 5:10, 7:10, 7:40, 9:40, 10:20; Fri., 
Sat., 11:50 

Vill: Days of Thunder: through Thurs., 12:30, 2:50, 
5:10, 7:40, 10:10; Fri., Sat., 1220 a.m. 

IX: The Jetsons: through Thurs., 12:25, 2:25, 4:15, 


6 

X: Robocop li: through Thurs., 9:15; Fri., Sat., 
11:30 

XI: Dick Tracy: through Thurs., 12:15, 2:40, 4:55, 
7:15, 9:40; Fri., Sat., 11:50 

XH: Gremlins 2: through Thurs., 12:40, 3 

Xi: Another 48 HRS: through Thurs., 7:40, 9:50; 
Fri., Sat., midnight 

XIV: Total Recall: through Thurs., 5:15, 7:30, 
10:10; Fri., Sat., 12:15 a.m. 
SOMERVILLE THEATRE 


(625-5700) 
Davis Square, Somerville 
The Hunt for Red October: through Thurs., 4:30, 
7, 9:30; Sat., Sun. mat., 2 
STONEHAM Flick (438-6600) 
Rte. 28, Redstone Shopping Center 





: through Thurs., 12:25, 2:45, 
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I: Pretty Woman: through Thurs., 1, 3:30, 7, 9:30 
li; Back to the Future ill: through Thurs., 1, 3:30, 
7205 

lil: Robocop ll: through Thurs., 9:30 
STOUGHTON, Entertainment Cinema (344-4566) 
807 Washington St. 

Another 48 HRS: through Thurs., 7, 9 
WEYMOUTH, Cameo Theater (335-2777) 
Columbia Sq., South Weymouth 

I: The Jungle Book: through Thurs., 1, 2:45, 4:15, 
7 


li: Ghost: through Thurs., 1, 3:20, 7, 9:30 

lil: Total Recall: through Thurs., 9:15 
WEYMOUTH, Cinemas (337-5840) 

Rte. 3A, Harbor Light Mail 

;: ea gga through Thurs., 1, 3, 5, 7:15, 


E aye of Taner: gh Ts. 1, 3, 5, 7:15, 


a P Gidh Reay: Sovagh Te. 1:30, 4:15, 7, 9:30 
IV: Die Hard 2: through Thurs., 1:30, 4:30, 7, 


9:30 
WOBURN, Showcase aa 
Main St., Middlesex Canal 


peer here tin 

ll: The Adventures of Ford Fairlane: through 
Thurs. Cail for times. 

it: Quick Change: through Thurs. Call for times. 
IV: Ghost: through Thurs. Call for times. 

V: Diehard 2: through Thurs. Call for times. 

VI: The Jetsons: through Thurs. Call for times. 
Vil: Days of Thunder: through Thurs. Call for 
times. 


Vill: Total Recall: through Tues. Calll for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400), Copley 
Boston. Mon.: at 4 and 7 p.m., The Letter 
(1940), with Bette Davis. Tues.: at 4 and 7 p.m., 
Grand Hotel (1932), with Greta Garbo. Prize-win- 
ning documentary films are shown Thurs.: at 6:30 
p.m., Common Threads: Stories from the Quilt 
(1989). Free. 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton. A series of Hollywood 
musicals continues Thurs.: at 6:30 p.m., Gigi 
(1958), with Leslie Caron and Louis Jourdan. 
Free. 


BROOKLINE PUBLIC LIBRARY (730-2368), Main 
Library, 361 Washington St., Brookline. Bago 
Trilogy” concludes Wed.: at 2 and 7:30 p.m., with 

The World of Apu (india, 1959). Free. 

CENTRAL SQUARE BRANCH LIBRARY (498- 
9081), 45 Pearl St., Cambridge. “The Aestival 
Festival 90: The Leading Men” series continues 
Tues.: at 6:45 p.m., Mr. Smith Goes to Washington 
(1939), with James Stewart. Free. 

HAMMOND CASTLE MUSEUM (508-283-7673), 
80 Hesperus Ave., Gloucester. Fri. the 27th: at 
7:30 and 9:30 p.m., The General, directed by and 
starring Buster Keaton. Admission $6. 

HARVARD CENTER FOR LITERARY AND CUL- 
TURAL STUDIES (495-0738), 61 Kirkland St., 
Cambridge presents outdoor films at 8:30 p.m. 
“Dead Actresses Society: A Farewell to Six of 
Hollywood's Legendary Ladies” continues Wed.: 
The Strange Love of Martha Ivers, with Barbara 
Stanwyck. Bring a lawn chair or blanket. Films will 
be shown indoors in the event of rain. Admission 


$3. 
HARVARD FILM ARCHIVE (495-4700), 24 Quincy 
St., Cambridge. French films produced by Anatole 
Dauman from 1956 through 1978 are presented 
Fri.-Sun., and Fri. the 27th. Fri.: at 7 p.m., Michel 
Bouchet's Tomorrow the Young Girl and Nagisa 
Oshima's Empire of Passion; at 9 p.m., William 
Klein's Broadway by Light and Volker 
Schiondorff's Le coup de grace. Sat: at 7 p.m., 
Baratier's Future Nights and Alain Robbe 
Grillet's The Beautiful Captive; at 9 p.m., 
Tomorrow the Young Girl and Empire of Passion. 
Sun.: at 7 p.m., Future Nights and The Beautiful 
Captive, at 9 p.m., Broadway by Light and Coup 
de grace. Fri. the 27th: at 7 p.m., Schiondorif's 
The Tin Drum, at 9:30 p.m., Wim Wenders's Paris, 
Texas. Mon.: at 6 p.m., Irving Rapper's Now 
Voyager (US, 1941); at 9 p.m., Howard Hawks's 
Twentieth Century (US, 1934). Tues.: at 6 and 
8:30 p.m., G.W. Pabst'’s Threepenny Opera 
(Germany, 1931) Wed.: at 6 p.m., Michael Curtiz's 
Mildred Pierce (US, 1945); at 8:30 p.m., Frank 
Capra's /t Happened One Night (US, 1934). 
Thurs.: at 6 and 8:30 p.m., Jean Renoir's The 
Grand Illusion (France, 1937). Films are shown in 
their original language with subtities. Admission 
$3, $5 for double features (discounts for students, 
seniors, and children). 
HARVARD SUMMER DANCE CENTER FILM 
SERIES features continues in Science Center A, 1 
Oxford St., Harvard University, Cambridge. Tues.: 
at 7:30 p.m., Isadora Duncan: The Biggest Dancer 
in the World, an autobiographical film featuring 
Ken Russell and Vivian Pickles. Free. Call 495- 
5535. 
is the setting for outdoor “Free Friday Flicks” at 8:30 
p.m. Fri.: The final film of the season is The Wizard 
of Oz. Call 727-7090. 
MUSEUM OF FINE ARTS (267-9300, x300), 465 
Huntington Ave., Boston. “Colombian Cinema: 
From Magic to Realism,” featuring recent 
Colombian films, continues. Fri.: at 6 p.m., The 
Spider Game, at 7:45 p.m., The Ambassador from 
India and Biue Lobster. Fri. the 27th: at 6 p.m., 
The Day You Love Me, at 8 p.m., Visa, U.S.A. 
“The Dawn of Sound,” a series of restored films 
made in the late 1920s, continues Wed.: at 6 p.m.: 
Alan Crosiand’s Old San Francisco and Between 
the Acts at the Opera, with Billie and Eugene 
Howard. “AIDS Activism on Film and Videotape” 
begins Wed.: at 8 p.m., Tongues Untied and 
Diana's Hair Ego: AIDS info Upfront. Films are 
screened in the Remis Auditorium. Admission is 
$5, $4.50 for MFA members, students, and 
seniors 


NEWTON FREE LIBRARY (552-7145), 414 Centre 
St., Newton. Wed.: at 7:15 p.m., City Lights (1931), 
with Charlie Chaplin. The library also presents films 
for preschoolers. Fri. at 10:30 a.m.: Panama and 
Monkey Tricks. Thurs. at 2:30 and Fri. the 27th at 
Sees Winnie the Pooh and the Honey Tree. 


WELLESLEY FREE LIBRARY (235-1610), 690 
Washington St. Wellesley. Thurs. at 2 and 7:30 | 
pee hl by lal 
Ingrid, a 1984 documentary. Free 






















































edy written and directed by Andrew 


the suburbs. 





& 
®THE ADVENTURES OF FORD FAIR- 
LANE (1990). In his first starring role, 
Andrew Dice Clay plays a rock and roll 
detective trying to crack the murder of a 
heavy-metal rocker. There's a girl groupie 
involved, a rich dame played by Priscilla 
Presley, and a sleazy record-label owner 
played by Wayne Newton. But quicker 
than you can say “gratuitous T&A,” the 
Diceman hides out in a sorority house, his 
secretary gets thrown through a plate- 
glass window, the groupie takes it in the 
teeth from more thugs, and Fairlane 
doesn’t even mess his pompadour. 


Fresh Pond, Chestnut Hill, suburbs. 

**xxkTHE ADVENTURES OF MILO AND 
OTIS (1990). Everything about this 
Japanese children's movie is a little mys- 
terious. Masanori Hota, who wrote the 
book it’s based on, is listed as director, 
while the great director Kon Ichikawa is 
listed as assistant director. The banal, 
slurpy voice-over narration is read by 
Dudiey Moore, and unless you've read the 
novel, you can't guess what the original 
screenplay was like. A dog (Otis) and a 
Cat (Milo) raised on a farm get separated, 
the dog spends weeks finding his com- 
panion, and the two find each other, sepa- 
rate to form families, then reunite to begin 
the long trek back to the farm. If you can 
tune out the icky narration and music, you 
can appreciate the extraordinary visual 
clarity (it was shot by Hideo Fujii and 
Shinji Tomita) and some of the loveliest 
imagery ever seen in a children’s picture. 
The live action shots of the animals are 


era. An automated thrill machine that 
serves up racial hostility as hip humor. 
Beacon Hill, Fresh Pond, suburbs. 
ARACHNOPHOBIA (1990). See review 
this issue. Cinema 57, Harvard Square, 
Circle, suburbs. 


B 

*&*kkBACK TO THE FUTURE, PART IN 
(1990). The third and final installment in 
this trilogy revives the mercurial glee, 

, and inventiveness of the origi- 
nal. Doc Brown (Christopher Lloyd) has 
been blasted back to 1885, sending, via 
Western Union, instructions for Marty 
(Michael J. Fox) to destroy the DeLorean. 
But Marty discovers a tombstone with 
Doc’s name on it and returns to 1885 to 
save his friend's life. Doc's plans to 
escape run afoul when he rescues the 
local schoolteacher (Mary Steenburgen) 





ay 3 


MOVIE OF THE WEEK: The Freshman (1990). Marion Brando plays a Mafia don for the second time, this time for laughs, in this com- 


Bergman. Matthew Broderick plays a green film student who arrives in New York City and is 
promptly relieved of his bankroll. The hustler who stole it (Bruno Kirby) offers to make amends by giving him work with Carmine Sabatini 
(Brando) an “importer” who becomes the boy's counselor for a life he never expected to lead. Opens Friday July 27 at the Cheri and in 


and the two fail in love. Having made clear 
that the issues of freedom or love and 
thus certain death are at stake, writer- 


generic allusions the Western genre 
allows him, and the result is an exhilarat- 
ing voyage into the timeless realm of 
movieland. There are flaws, notably 
Steenburgen’s role (though she brings an 
impish solidity to it), but Zemeckis is deft 
and tireless in plot contrivance, and the 
darker implications of the story remain. 
Copley Place, Arlington Capitol, suburbs. 

**k1/2 BETSY’S WEDDING (1990). In 
writer-director-star Alan Alda’s overly 
earnest romantic comedy, Alda plays a 
contractor whose ee daly ten for the 


9 to tfits 
proud of her Jewish-italian family, her 
fiancé (Dylan Walsh) is a blue-blood 
WASP. Their problems have more to do 
with their parents’ efforts to outdo one 
another. To finance the bash, Alda takes 
on a shady business deal with his brother- 
in-law (Joe Pesci), gets entangled with the 
Mob, and notices that his other daughter 
(Ally Sheedy), a policewoman, is falling for 
the young mobster (Anthony LaPaglia) 
hired to keep an eye on his construction 
site. Alda peppers his screenplay with 
oddball complications, but despite an 
engaging ensembie cast, the film suffers 
from an impenetrable bliandness. 
R is overshadowed by the rest of 
the cast. But Madeline Kahn, as Alda’s 
wife, fills out her role with blood and guts, 
Catherine O’Hara gives a devilish turn as 
Pesci's wife, and LaPaglia gives an 
inspired performance as the charming- 
despite-himself young mobster. Paris, 


Janus, , 
* BIRD ON A WIRE (1990). Will Mel 
Gibson bare his butt or won't he? That's 
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Cassidy, Sean You 
as a robot who believes herself to be 
human), and, memorably, Daryl Hannah as 
the murderous doll Pris. ¥ Running Arts at 
the Arlington Regent. 


is 
*xkkxk*xCHILDREN OF PARADISE 
(1945). This most famous of the coliabora- 
tions by director Marcel Carné and the 
screenwriter Jacques Prévert, set in Paris 
during the Victor Hugo era, is a heady, 
enthralling mix of high romantic gesture, 
existentialism, and theatrical metaphor. 
The unmatchable plays Garance, 
who rejects the too-demanding mime 
Baptiste (Jean-Louis Barrault), travels 
around the world as the mistress of a rich 
man she cannot love, and returns to watch 
her former lover performing, night after 
night, as she sits, veiled, in a box seat. 
Barrault has a memorable intensity, but 


to find he’s capable of loving Garance 
deeply enough to to feel jealous of 

. Maria Casares the woman 
who lands Baptiste but not his heart. 


Running Arts at the Arlington Regent. 
**k*1/2 CINEMA PARADISO (1989). 
Writer-director Giuseppe Tornatore’s 
valentine .to the movies is the sort of auto- 
story about growing up in a 
seaside Italian village that other filmmak- 
ers have done much better. But in its 
warm, inarticulate way, it reminds us of 
why we fell in live with the movies. A mid- 
die-aged man (Jacques Perrin) returns to 
the Sicilian village where he grew up and 
recalls his boyhood friendship with the 
town’s projectionist, Alfredo (Philippe 
Noiret). Alfredo becomes surrogate 
to to the young Totd (Salvatore Cascio) 
and mentor to the boy’s teenage self 
(Marco Leonardi). But his adult journey of 
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Bohringer). 

she spots a refined bookseller (Alan 
Howard) eating by himself, she’s smitten 
and sets in motion a finale that combines 
the delicacy of Babette’s Feast with the 
revulsion of Kyd’s Spanish Tragedy. 
a effect ——- —— ” 

's decisions, e movie 
pas en and dazzie for what it 
lacks in subtext. though Greenaway 
some of his typical themes 


g 


on 
towards the end, in the end it's little differ- 











buys very 
debunking: the mythology of daredevil 
drivers who have deeper bonds with 
rivals than with their lovers an 
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Square, Chestnut Hill, suburbs. 
THE DAY YOU LOVE ME (1986). This 
, set in 1935 Caracas, 


originality. C 
look of Chester Gould's strip, Beatty 
comes up with a Neverland as much bur- 
nished with the magic of childhood as 
darkened by the dreams of adulthood. 
springs from a claustropho- 
bic impressionism where everything 
bleeds brilliant colors. Beatty's perfor- 
mance is wooden, but he’s a static eye 


Z 


role of Tracy's girl, Tess Trueheart, but 
Madonna, as temptress Breathless 
Mahoney, seems mostly uncomfortable. 
The passion of the movie is for masks and 


exaggerates 
the ugliness of the world in order to uncov- 
er the mirth and beauty underneath. 
Charles, Harvard Square, Chestnut Hill, 
suburbs. 


@DIE HARD 2: DIE HARDER (1990). 
Probably the most brutal and certainly the 
loudest film of this summer, this sequel 
multiplies that , shat- 
tered, drew blood, or made noise in the 
original while diminishing its wit, charac- 
time John McClane (Bruce Willis) battles 
commandos who have taken over Dulles 
airport to free a Noriega-like Latin 
American dictator extradited to the US to 
face drug charges. The gore is graphic 
and relentiess and not ameliorated by the 
film’s complete contempt for credibility. 
Sequels don't get smarmier or more cyni- 
cal than this. Cheri, Circle, Fresh Pond, 
suburbs. 


DON’T LOOK NOW (1973). Julie Christie 

and Donald Sutherland star as a young 

couple mourning the death of their daugh- 

ter who encounter supematural goings on 

in Venice. Nicolas Roeg directed this film 

of the Daphne du Maurier novella. 
Comer. 


EMPIRE OF PASSION (1978). An old 
man is murdered by his young wife and 
her lover and when his ghost appears 
three later, their passion is rekindled 
and their crime is exposed in Nagisa 
Oshima's film Film Archive. 


F 
wk kFRANKENHOOKER (1990). Frank 
Henelotter’s nasty little mindfuck of a film 


in a freak lawnmower accident. Armed 
with an form of crack, Franken 
heads to 42nd Street for replacement 
parts and when he re-attaches his sweet- 


the streetwalker. Elizabeth heads for 
Times Square where her tricks are in for a 


rude shock. Gabe Bartalos’s and 
special effects have the right mixture of 
Hollywood zap and Jersey 


inventive bad taste. Coolidge Comer. 


& 
*xGHOST (1990). The sap gets awtully 
deep in this romance about a Manhattan 
stockbroker (Patrick Swayze) who is killed 
during a mugging (a failed pretext to 
obtain a computer access code), and 
whose ghost tries to protect his sculptor- 
lover (Demi Moore) from the killer coming 
after her. Powerless to warn or protect her, 
Swayze turns to a medium (Whoopi 


director, Jerry Zucker, doesn't notice 
because he’s too busy drenching the 
romantic 


. (He doesn’t 
even realize that a invisible 
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to thievery, and, surprisingly, Lionel 


Barrymore a \ 
for once) and Joan Crawford. Crawford 
was never an actress, but she’s light years 
away from the solemn sufferer she turned 
into; as the stenographer kept by a 
financier (Wallace Beery, miscast) and in 
love with the baron, she’s vibrant and 
sexy. With Jean Hersholt and Lewis 


musical, and considerably more fun to 
watch. Boston Public Library. 
*&kk*xGRAND ILLUSION (1937). Jean 


Boeldieu (Pierre Fresnay), who finds com- 
panionship with the German commandant 
Rauffenstein (Erich von Stroheim). But 
Boeldieu sacrifices himself for his fellow 
prisoners anyway — noblesse oblige. No 
one has ever made a more trenchant film 
about the passing of an era (the heyday of 
the European aristocracy), or about incar- 
ceration and freedom, and perhaps no 
director has ever the submerged 
complexity of Renoir’s technique. V¥ 
Harvard Film Archive. 

**1/2 GREMLINS 2: THE NEW BATCH 
(1990). Joe Dante shifts the action to New 
York City, and bereft of the small-town lim- 
itations of the first, the movie shrinks in 
charm and resonance. The film repeats 
the empty pyrotechnics of the original at 
twice the volume and half the wit. Gizmo 
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tions he’s so eager to defend. Beacon Hill. 
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women there will give him material for his 
first novel, is trying to.be a saucy portrait 
of the artist as a young cruiser and a sexy 
comedy of the battle between the sexes. 
But director Jacques W. Benoit doesn't 
have the wit to mine the material of the 
urban intellectuals who patronize the 
young black hero. And though the women 
he meets are all beside themselves with 
Curiosity to find out whether what they say 
about biack men is true, in the sex scenes 
the movie buys into the myth of the big 
black stud who's a whiz in bed. 
Nickelodeon 

**xxTHE HUNT FOR RED OCTOBER 
(1990). Tom Ciancy’s 1984 bestseller was 
a Reagan-esque dream in which a deco- 
rated Soviet naval hero from the 
Evil Empire to deliver a sophisticated 
nuclear sub into the arms of Uncle Sam. 
Although Gorbachev has upstaged the 
theme, director John McTiernan’s film is a 
winning entertainment. Sean Connery, the 
warmest presence in a seasoned cast, 
plays the Soviet hero (now concemed with 
nuclear war instead of his personal grudge 
against the USSR), and Alec Baldwin, in 
an extremely likabie performance, is the 
CIA paperpusher who helps him out. The 
movie has a wonderfully intricate plot and 
a delicious creepiness. Somerville 
Theatre. 





y 

**1/2 THE IMPORTED BRIDEGROOM 
(1989). Local filmmaker Pamela Berger's 
comedy doesn’t quite avoid the stiffness 
and sentimentality that dog most films 
about immigrants, but it compensates with 
sly irony, shrewd manipulation of point of 
view, and narrative efficiency. Set against 
a minimally reproduced turn-of-the-century 
Boston, the movie centers on a bourgeois 
landiord (Eugene Troobnik) who, on a visit 
to his native Poland, invites a Talmudic 
scholar (Avi Hoffman) to return with him as 
a surprise bridegroom for his daughter 
(Greta Cowan). The movie has the struc- 
tural elegance of a well-crafted screwball 
comedy, but lacks the detail, grit, and 
edge needed to bring it to life as period 
drama. There seems to be a reserve or 
reverence that finally renders the film soft 
and vague. Arlington Capitol, West 
Newton. 

*x*x*xxiIT HAPPENED ONE NIGHT 
(1934). The stars, Claudette Colbert and 
Clark Gable, wanted nothing to do with 
this comedy, but it became a huge popular 
and critical success, winning Oscars for 
best picture, director (Frank Capra), 
screenplay (Robert Riskin), and actor and 


running away 


doughnut. (She shows him up, however, in 
the classic hitchhiking scene.) The original 
screwball road remains one of the 
freshest, funniest, and sexiest of all 
American movies. ¥ Harvard Film 
Archive. 


P 
*xJETSONS: THE MOVIE (1990). When 
they premiered in 1962, the Jetsons let us 
fantasize about the sleekly designed, 
labor-free future that was ours to claim. 
Jetsons: The Movie is peppered with a 
number of these delights, but disappoint- 


orbiting light years ahead of it. Thirty years 
later, the Jetsons are stuck in the past. 
George O'Hanlon and the late Mel Blanc 
provide the voices of George and Mr. 
Spacely; the only new voice is that of 
Tiffany, who also does several songs, as 
Judy. Copley Place, Fresh Pond, Allston, 
suburbs. 

*xxxTHE JUNGLE BOOK (1967). 
Disney's animated version of the Rudyard 
Kipling stories will delight the kids, and 
adults can chew on what (thanks largely to 
inspired voice casting) can be read as an 
anti-elitism parable. Big cat Bagheera 
(played with British snobbery by Sebastian 
Cabot) wants to escort Mowgli to the safe- 
ty of civilization and away from the “dis- 
reputable” creatures he associates with 
the jungle. But Mowgli takes to the indo- 
lent bear Baloo (Phil Harris), the beat- 
crazy apes (Louis Prima and his band) 
and a group of vultures with 

accents and Beatle haircuts. They're 
wilder than the villainous tiger Shere Khan 

Sanders 


(played with his usual 
urbane coolness). They get the best 

too. Prima’s “I Like You" 
is surely the funkiest, swi musical 


performance in any Disney film. By the 
end, when Baloo gets Bagheera to sing 
along and bop to that crazy jungle beat, 


you can almost hear spinning, and 
Walt going apoplectic. Copley Place, West 
Newton, suburbs. 


L 
*&xTHE LAST WAVE (1978). Despite the 
eerily beautiful images created by the 
Australian director Peter Weir and his 
of 


thing to do with black magic and dreams 
that forecast a watery apocalypse. The 
leading man is Richard Chamberiain, who 
acts like a terribly earnest little boy worried 
over an exam. You're more likely to watch 


one of her two or three greatest perfor- 
mances. With Herbert Marshall and 
James Stephenson, both first-rate. v 
Boston Public 


Library. 
*&kkLONGTIME COMPANION (1990). 
The first mainstream film about AIDS is 
not going to please everyone who sees it, 
but then it shouldn't have to bear that *: ur- 
den. Writer Craig Lucas and director 
Norman Rene tell the story of AIDS as it 
has affected the community they know, 
the well-off New York gay community. 
Rather than preach to the converted, they 
tell their story without editorializing, pre- 
senting the gayness of the characters as a 
given from the first moment. In episodic 
structure, covering one day in each year 
from 1981 to 1989, the film follows seven 
gay men and one straight woman. The 
characters have become a family unto 
themselves with the oldest couple, middie- 
aged David (Bruce Davison) and Sean 
(Mark Lamos) as surrogate parents. As 


filmmakers 
admirable, though often too cautious. 
Nickelodeon Newton. 


mM 

*&*kx*xTHE MAHABHARATA (1990). At 
twice the length of the //iad and the 
Odyssey, the Mahabharata, the indian 
epic of the feuding Bharata cian, is the 
Everest of epics, and Peter Brook's nine- 
hour stage production (which he adapted 
with Jean-Claude Carriére) suffered from 
over-compression and a cast with a UN's 
worth of accents. Those problems were 
offset by Brook's mesmerizing 

This compelling if under-magicked film 
version, with a virtually identical craft and 
equally stunning visuals, is further 
reduced the 


to three hours, 
problems of coherency. Many of the per- 
formances suffer periodically from self- 


jet the camera linger on faces doesn't 
help. The result is an off-key tone, waver- 
ing between pretentious and portentous, 
that keeps coming in and breaking the 
spell. But individual sections — like the 
staging of the Gita, where Brook goes for 
broke — work, and striking imagery 
abounds. And for all its flaws, the film 
seems to fulfill the promise made by the 
tale’s narrator: “If you listen carefully, at 
the end you'll be someone else.” Coolidge 


Comer. 

tkt-kKMAY FOOLS (1990). In this grace- 
ful and masterfully orchestrated new com- 
edy, Louis Malle and co-screenwriter 
Jean-Claude Carriére use the Parisian 
riots of May ’68 as the marker for the end 
of an era. The film takes place on a coun- 
try estate in the south of France where an 
elderly woman (Paulette Dubost) dies and 
her widower son Milou (Michel Piccoli) 
sends for the relatives and finds that his 


“May fools” begin to create their own 
benign version of the revolution. The glow 
that couples them in new ways, like the 
lovers in the forest of A Midsummer 


parisons it invites to The Rules of the 
Game, but it’s wonderful enough. Miou- 
Miou is superbly comic as Milou's bour- 
geois daughter, and Piccoli is truly great. 
Nickelodeon. 


**x1/2 MILDRED PIERCE (1945). 
trash, but if you don’t leave your 
mind outside the theater, the glitches in 


keeper. Michael Curtiz directed this soap 
opera (taken from the James M. Cain 
novel) with a certain undeniable expertise, 
and photographer Emest Haller gives it a 
crisp, glistening look. ¥ Harvard Film 
Archive. 


*kxMONSIEUR HIRE (1989). Patrice 
Leconte's film about a meek and mysteri- 


impeccably sensuality, menace, 
and compassion) doesn’t add any new 
insights to the film's reflections on cine- 
ma’s essential voyeurism. Neither will its 


and its 
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Dazed and confused. High School jun- 
ior Calvin Sherman ran into a zeppelin on 
his way home from football practice. Doc- 
tors say the star player can quarterback in 
the fall, if'a helmet is found, that will fit 
him. Details, more photos, page 62. 
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NAVY SEALS (1990). See review this 
issue. Cinema 57, Fresh Pond, Circle, 


suburbs. 

toke-kNOW, VOYAGER (1941). A shrine to 

the Hays Code. Bette Davis plays 

Charlotte Vale, a spinster who's released 

from her mother’s domination by a benev- 

olent shrink (Claude Rains) and then 
attention 


a cruise. At the end, she returns him to his 
to love him 


miserable marriage, 
indirectly, through his daughter ioe 
ensconced in 


depression she 
as a child. “Don't let’s ask for the moon,” 
she cautions Henreid in the celebrated 
fade-out, “when we have the stars.” It’s 
one of the most masochistic movies of all 
time, but even as you laugh at it, you can't 


Davis brings so much conviction to the 
role. The movie's most famous flourish is 
Henreid's way of offering Davis a 


| very good but certainly isn’t dull - — it’s 


bursting with activity, some of it fairly 
Dolores Costello 


5 great beauty Do! 
(a decade and a half later, she’d play the 
mother in The 
the daughter of a Spanish nobleman 


(Josef Swickard) who fights the efforts of 
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Pe explanation for his black heart. 

Hugo Riesenfeld’s score is a collage of 
clichés: it’s imitation-Spanish for the 
imitation-Oriental for 


scenes, 
Oland scenes, and when Costello's sweet- 


Ff 


heart, Terry O'Shaughnessy (Charles. 


dy stars Richard Gere as a corporate 
raider who hires an inept hooker (Julia 
Roberts) to be his love buntiy fora week. 
But when the two extremes of the free- 


*&k*k1/2 QUICK CHANGE (1990). This 
shrewdly structured, raucous comedy root- 
ed in character in setting is not only Bill 
Murray's directorial debut (Howard Franklin 


mits a. million-dollar bank heist, and then 
with his accomplices (Geena Davis and 
Randy Quaid) finds that getting to the air- 
port is an overwhelming task, Murray 
waltzes the line between wise-ass farce 
and genuine feeling with a grace that is 
almost unconscious. His irony is dense and 
luminous, his timing with throwaway lines 
devastating. And he to turn New 
York into a Rube Goldberg device of 
mounting disaster. As the police chief on 
Murray's tail, Jason Robards does a dourer 
version of Murray’s own savoir faire. 
Copley Place, Fresh Pond, Circle, suburbs. 


and release. And as it piles thrill upon 
thrill, you're united with the characters in a 
single desire: the lust for adventure. 1 


Y 20, 1990 





implant a criminal brain — Cain's — into 
the new Robocop 2. Director Irvin 
Kersfiner shows a talent for identifying 
and protecting the behind Paul 
Verhoeven's original. There are moments 
of sentimentality and Kershner seems a 
little uncertain with the film's social com- 
mentary in the Frank Miller-Walon Green 
screenplay. The jokes are broader and 
cruder and lack Verhoeven’'s perverse ide- 
ological clarity. But messy, troubling truths 
lurk beneath the surface, and the thrills 
have skill and wit. With Nancy Allen. 
Charles, Fresh Pond, Allston, suburbs. 


& 
***1/2 THE SPIRAL STAIRCASE 
(1946). Robert Siodmak directed this clas- 
‘Hollywood 


and as the mute, imperiled heroine (the 
killer targets only handicapped young 
women), Dorothy McGuire gives a remark- 
ably intelligent and understated perfor- 
mance, probably her best. Ethel 
Barrymore plays the ornery invalid 
McGuire 


picture inspired a host of thrillers like Wait 

Until Dark, most of them can't hold a can- 

die to this. Watch out for those eyes! 
Comer. 


Coolidge 4 
*&k*kSTRANGERS ON A TRAIN (1951). 
Working from a Patricia Highsmith novel, 
Hitchcock fashioned one of his most satis- 
fying films, the story of a professional ten- 
nis player (Farley Granger) enmeshed in 
the murderous schemes of a sweet-talking 
eee cetaceans tat et The film has 
extraordinary set , but what 
sets cote tt apart is Robert Walker's perfor- 
mance as Bruno, the mincing, devil-may- 
care, (probably) homosexual murderer — 
and, with the exception of Psycho's 
Norman Bates, Hitchcock's most engag- 
ingly eccentric nutcase. ¥ Coolidge Comer. 


T 

*&*x*xTEENAGE MUTANT NINJA TUR- 
TLES (1990). The origin of the heroes of 
comic books and TV cartoons is recount- 
ed in this live-action movie which also tells 
of their discovery by an intrepid television 
reporter (Judith Hoag) who, along with a 
hockey-stick-wielding vigilante (Elias 
Koteas), aids the Turtles against a gang of 
teenage, non-mutant, ninja thieves. 
Character is too much to ask 
for in a movie like this, but there are glim- 
mers of individual traits and motivations, 
and, in the character of Raphael, a bit of 
the subversive spirit of the Kevin 
Eastman/Peter Laird comic book surfaces. 
There’s even a barrage of witty pop-cul- 
ture jokes and visual allusions to other 
movies in the comic-book-adaptation 
ape that transcends the obvious appeal 

. It's not Batman, or even Bill 
pe Ted's Excellent Adventure, but it is 
entertaining and fun, even for people who 
dropped “awesome” from their vocabular- 
ies years ago. Copley Place, Arlington 

suburbs. 


Capitol, 

**xTHAT OBSCURE OBJECT OF 
DESIRE (1977). Made in the playful, 
mocking spirit of his late years, Luis 
Bufiuel's last film is a droll romantic satire, 


some baffling analogies between Rey's 
erotic quest and the activities of a Catholic 
terrorist group. ¥ Running Arts at the 
ington Regent. 

THE THREEPENNY OPERA (1931). 
G.W. Pabst's film of the Brecht/Weill mas- 
= With Lotte Lenya. Harvard Film 


= 


metaphor into gimmicks and special 
effacts. the bloated cheesi- 


ness only $50 million can buy and just 
inspiration and brilliance to recall 

the totality of its betrayal. Arnold 
Schwarzenegger plays a 21st-century 
construction worker plagued by a recur- 

rent nightmare of Mars. When he goes to 
company to have a fake resem- 
bling his dréam implanted in his brain, 
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ny. For the film to have credibility, the 
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a working stiff, and the perverse possibili- || . 1 IRIS 2 
he pres J ‘or po gene IT DESERVES TO BE THE SL RPRI albMO) ai isl mm lenihila, 
the narrative coherence) are lost in mere- 
tricious gore. Verhoeven works hard to N AT” 4 

make the film meaningful, but beneath the MARLON BRANDO MAT THEW BRODERICK 
battles and the outlandish settings, the 
question “Who am |?" seems not only irrel- 
evant but ridiculous. With Sharon Stone 
and Rachel Ticotin. Charles, Harvard 
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Square, Chestnut Hill, suburbs. — Jack Garner, GANNETT NEWS SERVICE 
*&*kk*kTROUBLE IN PARADISE (1932). ~~ Sasa Granger, AMERICAN MAOWEE Ci ASSIS 
Emst Lubitsch's masterpiece is one of the — Rage are, SSNS OT CET, GHUSNES SUNS THES 


most sophisticated American comedies, 
and one of the most exhilarating. It's the 
story of a pair of jewel thieves (Herbert 
Marshall and Miriam Hopkins) who fall in 
love and join the household staff of a rich 
widow (Kay Francis), planning to rob her; 
unfortunately for Marshall, the lady in 
question is both canny and quite attrac- 
tive. Script by Samson Raphaelson. 
Coolidge Comer. 

*kkkKKTWENTIETH CENTURY (1934). 
One of the first and best of the screwball 
comedies. Ben Hecht and Charles 
MacArthur based their brilliant script on a 
Charles Bruce Millholland play, Napoleon 
of Broadway, and Howard Hawks direct- 
ed, in the frantic, crack style he would 
later use for Bringing Up Baby and His 
Girl Friday. John Barrymore gives a mag- 
nificent parodic performance as the ego- 
maniacal Broadway producer Oliver Jaffe, 
and Carole Lombard nearly matches him : 
as Mildred Plotka, the nobody he makes F 
into a star. These two are the ultimate the- - H E . ef fA 


atrical monsters, turning every day of their 

lives into extravagant, preposterous melo- 

drama. Most of the film takes place on the 

Twentieth Century, the famous train that 
crossed the continent in the '30s. The 
extremely skillful supporting cast includes 
Roscoe Karns-and Walter Connolly as 
Barrymore's loyal associates and, as the 
meek lunatic, the unforgettable Etienne 
Girardot. ¥ Harvard Film Archive 


— Michael Medved, SMEAM PREVIEWS 

— Shelte Benson, LOS ANGELES TEMES 

— Jim Emerson, ORANGE COUNTY REGISTER 
— Jay Carr, BOSTON GLOBE 
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VISA U.S.A. (1986). Colombian film about 
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he falls in-love with a banker's daughter. 
Directed by Lisandro Duque. Museum of 
Fine Arts. 









w 
*%*1/2 WALKABOUT (1971). This story 
ofa ec pen 4 English girl eany Comes Agutter) 
and her smail brother lost in the Australian 
outback and befriended by an intense 
Aborigine boy (David Gumpilil) could 
scarcely be less deserving of Nicolas 


from James Vance Marshall's lovely novel- 

ivilization Discontents. : f 
Pe mov wer ong. : A THRILL-OMEDY'! 
Gumpilil, and the powerful loss-of-inno- “A NEAR-PERFECT MOVIE! SEE IT! A ‘40."” 


cence ending. ¥ Comer 
eWITHOUT YOU I'M NOTHING (1990). 


oe YOU WILL BELIEVE 





NO PASSES OR DISCOUNT COUPONS ACCEPTED 


































escape from her personality and as a 
masochistic mockery of it. She uses sexu- 
al aggression as a weapon against a cul- 
ture whose standards of beauty have 

unattractive. bulk of the 


her 

film takes place in a nightclub set where 
Bernhard performs deliberately non- 
comedic monologues and pop songs. 
There's no affection in her parody, and her 
digs at celebrities are buried under so 
much sarcasm that you can't tell what her 
target is. What isn't vague is her venom or 
the movie's regressive fantasy of blacks 
as the cool, exotic other. Nickelodeon. 

**k*&*kWOMEN ON THE VERGE OF A 
NERVOUS BREAKDOWN (1988). Pedro 
Almodévar's lustrous pop confection stars 
Carmen Maura as Pepa, an actress and 
film dubber who learns from her answering 
machine that her suave, hollow lover ivan 
(Fernando Guillén) is leaving her; for most 
of the movie, she dashes around Madrid, 
trying to make contact with him. The other 
characters include Pepa’'s ditsy-model girl- 
friend (Maria Barranco), who's afraid the 










will come after her when they discov- 
or aht'a naan tr nae. cls hla canvases Before Sam 
ivan's son (Antonio Banderpe) ane his was murdered 
and ivan’s ex-wife, who's been unhinged , 
by her love for him. The story was inspired hed pa protect 
orevet 





by Cocteau’s The Human Voice, but 
Almodévar also takes off from the scream- 
ingly artificial Hollywood-studio comedies 
of the ’50s and ’60s, re-imagining them 
with a satirical sparkle and a precision wor- 
thy of Feydeau. Running Arts at the 
Arlington Regent. 










SHOST 


a AT A PANE SAT rie WMA GUUS 
| rm OUCE JE IDL RECS FE 7 OC UFR 


1 AM gp 


wet ora a OA 









PG -13 PARENTS STRONGLY CAUTIONED 


Some Material Mey Be loapproprie 





NOW a] AT ae I eal ia THEATRES! 


zs raunaee 008. 








Ae the reel thesia 


the Museum of Science. 







Boston. 





at ic 23 i | ba 2 


NO PASSES OR DISCOUNT COUPONS ACCEPTED FOR THIS ENGAGEMENT 


_ (QO WS 
CALL THEATERS FOR SHOWTIMES 
COPLEY thre E 266-1300 








MONSIEUR » 


TOTAL | : RE 
» RECALL 


“A_DELICIOUS FILM. 

THE BEST ENSEMBLE OF THE YEAS I ANY LANGUAGE: 

“A GRACEFUL, JAUNTY TURN. 
The Frenne, eo ania LL” 


— a 
Soipeeees. 
See: om 


LONGTI ye 
COMPANION 


HARVARD SQ. 864-4580 


TOTAL 
» RECALL 


aM CAUSE 


a ne he ARACHNOPHOBIA (PG-13) 12.000 passost fis 
R LIVECASTI 12:00 a. of 


FPG-18 


The wedding picture doesn't z 
ce always tell the real story. 


a 


i SOMERVILLE iM 
RTE. 93 AT ASSEMBLY SQ. 628-7000 
= MICHAEL BIEHN CHARLIE SHEEN JETSONS BRUCE WILLIS 
ARACHNOPHOBIA (PG-13) NAVY SEALS (R) THE MOVIE (G) ‘DIE HARD 2 are 
— ae oe 
QUICK CHANGE (R) GHOST (PG-13) DICK TRACY (PG) 
WALT DISNEY’S THE ADVENTURES OF 
FORD FAIRLANE (R) DAYS OF "THUNDER (PG-13) | ANOTHER 48 HOURS (R) 


CHARLES BEACOK HILL PARIS CINEMA 37 AGRE, SHER! 
BEACON AT MONT 723-8110 841 BOYLSTON ST. OPP TR. 267-818! DALTON ST. OPP. SHERATON BOS. 536-2870 
DICK TRACY (PG) pet bans (PG) Joh GOODMAN GHOST (PG-13) 
OTA MURPHY , HARD 2 (R 


EDDIE 
PETER WELLER DAYS OF 









qoigssia 
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| OFFICE CLERK 


=4 In our expanding Finance 
=@ Dept we have an opening 
_§ fora bright detai-oriented 
=# individual with a good 

é aptitude for numbers to 
= handle general business 
= duties. Minimum 1 year 
office experience required. 














be GREENPEACE ACTION 


We are a group of committed 
environmental activists with 

chapters in 25 countries. We are looking 
for individuals who are committed to a 
cleaner, healthier environment and want 
to make a living working for what 
they believe in. 






















: The Boston Phoenix offers a 
| competitive wage and 

: Comprehensive benefit 

» package. Please send 

: tesume to Dept. F. 








423-2529 
59 Temple Place, Suite 611 
DGE 
4974988 
NORTH SHORE 
508-777-9404 
FRAMINGHAM Route 9 
872-2941 


NASHUA 
603-882-8377 














Pheenix. 


The Boston Phoenix 126 
Brookline Ave., Boston 02215 





Door canvass (full time) 
Call Ingrid at 983-0606 












Walnut Street] | Madan Pn dell) aablller Wiles 
DAUGHTERS OF L&\ Center, inc. BE AN INTERN 


opportunity in their Hu yman Resour¢ 






apartments, and work training ar t. IF you want to work in an exciting fast pac a 
FATHERS for mentally retarded adults. ironment, ¢ pote ‘his option that's svc now. Ideal 
great work environment, in-service poe dates should be enrolled in a related degree program at a 
training and benefits make the Wainut local college and be available to work 15-20 hours per week. 








S 200 _ . ? 50 Street Center an excellent place You will gain experience inthe field of Human Resources/Personnel, 
fo pursue a rewarding career. 


be exposed to our dynamic media environment and attend 





seminars to learn about our newspaper creations. 


17 : : Weekend Residential Positions Departments with openings for interns include: 

\ volunteers iacerem (eye $15,500 ADVERTISING * MARKETING PROMOTION » PERSONELL/ HUMAN 
H M di S ; RESOURCES @ EDITORIAL ¢ FINANCE ¢ ART ¢ PRODUCTION « CREDIT 
ayart eCICal OCHOG Fs Weekday Residential Positions Don't wait until graduation to think about your future- 
Kesear C h P ro} ect, up to $18, 500 let us help you start now. Send cover letter and resume to: 









For 1 1/2-21 study 









el ire fore + In-House Respite Workers 
ae $7 per hour/Flexible hours 
Must be healthy and —— 
between 21-25 yrs. old Call 7/6-1 448 =: 
Blood Sampling Involved) oe =a 
Walnut Street Center inc. 
For more information 3 300 Somerville Ave. 
Call 855-2248 Somerville, MA 02143 







AA/EOE M/F/HV 








HEALTHY 
MEN AGES 
18 to 50 
EARN UP 
TO 
$600 


by participating in 
short-term 

metabolic studies 
MTRA i 






AIR TRAFFIC 
CONTROLLERS 
$24,000 TO $65,000 







YOU’VE TRIED THE REST 
NOW TRY THE BEST 
WORD PROCESSORS 
WE WANT YOu!!! 


¢ Mass 11 
¢ Word Perfect 5.0 
- Samna 
¢ Multimate 


« Office writer 
Short & Long Term Assignments Available 
™ — 










* Men & Womens Ages 18 to 30 
¢ U.S. Citizen * H.S.Grad. or G.E.D. 
* No Aviation Experience Required 
* Positions are Available Nationwide 
¢ Full Pay/Expenses while Training 


Call For Free Information (24 hours) 


(617) 695-8090 


inc 
Call for more 
ormation 


weekdays 
9AM-5PM 
at 522-0303 


MIR 


FOR INFORMATION CALL: 267-1234 Display Advertising 536-5390 x280 


CALL: BOSTON 451-0058 


VOLT TEMPORARY SERVICES 
59 Temple Place 





ATC Education Center 





& cw oe Ne tar 


re OY Cre ere 


~omnwe 


eh em 


2 THE BOSTON PHOENIX, SECTION FOUR 


Addressers wanted im- 
mediately! No experience 


(617) 695- 


A No nonsense way to os 
a day. Send $1 and SASE to: 
Paul & Irene 51 Pleasant St. 
Box 66, Maiden MA 02148 


1000'S 
S$ in your spare 


stuff en’ 
SE to Dept 71 


time send 


-7440 Ext 8723 


. $700 wkly to 
$80,000 yrly. Many Occupa- 
tions available 
call 1-800-926-8447 ex 
A-107 


GREAT OPPORTUNITY UN- 
LIMITED POTENTIAL 
PRELAUNCH INFO. 


617-469-5678 


Looking for high energy, 
dynamic business partner. | 
supply capital & ideas--you 
make it happen. Ethics a 
must. interest in visual arts a 
plus. Call 287-9503 


MUSIC STORE 
FOR SALE 


Established in 1973. Cail 
days 508-473-9802 


NEW BUSINESS VENTURE 
Looking for 10 motivated in- 
dividuals to assume Man- 
agement/C.E.0. positions. 
Executive base starts at 
60-120k per year.Call 
Nuvision at 617-4! 10 


STOP WALKING 
PASTA FORTUNE 


615-47 


info./newsletter call: 
1-800-926-5600. 


TV-CABLE JOBS 
ALL TYPES AVAILABLE 


to $2000 
1-800-426-8447 ex 0-107 


Advertising/media sales. 


co sks sales- 
person for established 
=e a 
xperience plus, 
travel. Excellent ines. 
benefits, (617) 742-3228. 


BOOKSTORE ogy 
or asst manager. Es 
lished bookshop nr Harvard 
seeks industrious, detail-or- 
iented, compulsive or- 


Cam- 


Joss 

/year round. 

$30 /900 wkly. Photo- 
tes a my — 


casino work 
Hawaii, Carribean, 
Bahamas. 


Ca 
1-206-736-7000 ext 13103 | 


DO YOU HATE YOUR JOB? 
You mi like mine! Make 
up to $10 K a month and 
more. 576-9785. L.M. 


perience. For free info send 
self addressed stamped 
evelope to: Allstate Mailers, 
POB 89b Palisades Park NJ 
07650. 


ENTRY LEVEL 
SALES 


If you're seeking recent col- 
id Graduates for your en- 
by. level positions pn 
7-1234 and place a hel 
wanted ad in the “ HIR 
AUTHORITY”. 


PRODUCTION MNGR/ 


ART DIRECTOR | 
for high tech publish- 
ing/consulting firm. Re- 
quired: illustration § skills; 
Macintosh exp; exp w/ 
PaoeMaker, MacDraw, Ii- 
lustvator & FreeHand. 


PRODUCTION ASST 
pad high tech publish- 
ing/consulting firm. Exp w/ 
Movintooh, PageMaker, 
MacDraw req. Illustration 
skills heipful. 


617-742-5200 
MORTGAGE 


ORIGINATORS : 
sought for expanding 


mort company. Exp 
will train. Please call 


Washi St; 
02081; 617-871-4307. 
PEACE CORPS 


Stil the 
ever love. Sen” ochiect 
617 ext 510 


GENERAL 
EMPLOYMENT 
OPPS 


ACCOUNTANTS- 


aga panty A 
England's. Grgoet weeny 


267-1234 
ARTISTS NEEDED 


In this and surrounding 
areas to do pencil portraits 
from photos for local clients. 
High earnings working in 
own studio. pee 
business. Limited 

Call for “FREE USE’ nfo 
video, 1-908-428-4031 


BUS PERSON 


for elegant restaurant on 
Beacon Hill. 5 shifts a week. 


Pease Osh'sfreee 
CONSTRUCTION 


con RRR a 


Nd to Hire 1-900-226-1 
LABORERS To $12.50. No 
exp. 1-900-226-1850 
CARPENTERS & HELPERS 
To $16/hr. Permanent. 
1-900-226-1850, DRYWALL 
HANGERS & FLOATERS To 
$13.75/hr. Exp. 
1-900-226-1850 DRIVERS 
To $500/wk. No exp. 
needed. 1-900-226-1850 
MAINTAINANCE WORKER 
$6/hr. Now hirin 
1-900-226-1850. WARE- 
HOUSE To $8.50/hr. 
Benefits. Immediate. 
1-900-226-1850. MANAGER 
TRAINEES to $30k. Benefits 
1-900-226-1850. CLERICAL 
to $25,000/yr. Benefits. im- 
med. 1-900-226-1850. 
UTILITY WORKER To 
$10.48/hr. Entry Level. 
1-900-226-1850. 


Tel Co. will bill $18 on ph bill 
This is not a job offer. Not an 
100% 


refund if not satisfied. 
TCS Services 


FREE HAIRCUTS 


HARV SQ RM for M 25+ coll 
grad in exch for 1 w/ 
disturbed youth, 9 


Models bg eB. Firm 


Bi GF for tashion and 


im. 266-5221 


ext T-103 
NEED A JOB? 
ba 


Phy 
Rock climbing, 
coures, 
gram. Year round. 
Salary. Mr. Real A. Richard. 
Homeward Bound, OFF 
RTE. 6A, Brewster, Ma 
02631. 508-896-3312. Equal 
ere 

player wanted for 
Suchen Club piano 
bar. 3-5 a week. Call 
Susie at 4: $8067 


SUMMER JOBS 
15-40 hr. fashion distribution 


les Co. Various ppeeon 
ro exp nec 566-65 . 

SUMMER JOBS 

CLEAN UP BOSTON 


HARB ‘ 
National toxics campaign, 
now es full time staff 
Bo 50-3500 jours 2-10p.m. , 

a ey For interview 
call, 232- 


CAMP. iN WORK RS 
Earn cae to $ qed 
Statewide citizens lobby hir- 
ing staff. Fight for fair taxes, 
environmental protection, 
lower insurance. Sum- 
mer/permanent-training. 
2-10pm. 617-864-9813. 


THE WILDERNESS 


_. SOCIETY 
Nat'l Environmental Org sks 
ADMIN yep resp 
for office mgmt, grassroots 

Org, projects in ton Of- 
fice. Qualifs: BA, exc admin, 
written, verbal skill. Send re- 
sume to Michael Kellett, om 
Dir, The Wilderness Soci 
20 Park Plaza, Suite 
Boston MA 02116. 


TOP U.S. CORP 
Household name for 50 yrs. 
a sales reps for new 

product. Nat'l kickoff 

| Areas. More info, 
CALL fr 926-9266 or 
929-3734 


AFTER HOURS: Boston's. 


HELP WANTED 
Cali the Massachusetts 
county line. 
1-900-884-8484. open 7 
days, $15 phone fee. Hiring 
warehouse heip, drivers 
mechanics, janitors, security 
guards and general office 
help, (some will train) 


ADULT 
EMPLOYMENT 
OPPS 
DANCERS OVER 18 
WANTED 


EARN $600/$1000 


per week. Fiexible hours 
1-800-869-7336 


DANCERS 
WANTED 


Top salaries paid 


“THE GREATEST EXOTIC 
FEMALE REVIEW 
IN THE WORLD" 
Tom Caruso's 
Celebrity Room 
1050 Revere Beach Pkwy 
Chelsea, Ma 02150 


617-889-4911 


FEMALE 
sxone DANCERS. 
1 per week. Local 
national and international 


bookings. Conatact S.E.P. 
1-800-342-SHOW 


MODELS 
Photography studio looking 
for new faces and figures to 
do beauty and glamour work 
for calandar and poster mar- 
ket. Call (617) 491-3371 


‘eon RR 
VOLUNTEERS 


lass Coalition for the 
Homeless seeks volunteers 
for daily office operations. 
Work w/ Donations As- 
sistance Prog collecting 
donated furn & hygene 
products for homeless 
families. If interested call: 
482-3733 


PEACE CORPS 
Still the toughest job you'll 


ever love. Call collect 
617-565-5555 ext. 510 


DIRECTORY 


ACADEMIC 
SERVICES 
TUTORING 
Are you interested in making 
French or Spanish less of a 
foreign language to you? 
Never fear - a patient, 


experienced tutor is here! 
566-2349 Laura 


C oeaendeneas el 
BUSINESS 
SERVICES 


COMI PROGRM 
will write program to you 
MSDOS. Certified 

Processor 
257. 


CREDIT 
SERVICES 
LLL ATI 

GET OUT OF DEBT! 
Major debt consoladation 
company will advance cash 
to your creditors. No col- 
laterial nesdsasary. Major 
credit card with FI , 
Reestablish ——- 
Credit ° 
1-800-327-1099. aun to 40 
pm, EST. 


Financial/Credit Assistance 


Call Dial-A. 
LISTEN TO a 
449-0011 
LISTEN TO WOMEN: 
449-0036 


24 Hours! 
ANYTHING 
GOES! 


800-323-3979 


$2 min. VISA/MC 
Billed as 
21st Century Ltd. 


1 976-2220 


Men Call @1¢976¢2211 
Women Call @1 9762233 
Women Place Ads No Fee 
617¢ 621¢ 1727 
Men .99/min Women .69/min 
Alternate Lifestyles 
199767676 @ .99/min 
Man to Man 
1°976°2626 @ .99/min 


1-976-1200 


CONSTRUCTION 


struction and fine 
Example faux ae on 
wood. References 524-3775 


WALSH CONTRACTING. 
oe with you/for you. 


painting, ete. 817-327-1335. 
Maving Rooting and Seal 


Coating. Commerical and 
SPECIAL 


residential. FOR 
JULY: 10 ft x 20 ft, $299 for 
black top. Free estimates. 
617-662-5112 


Snecma tees rt 
PHOTOGRAPHY 


INTIMATE PORTRAITS 


‘or lover 
617.621.0139 
We do weddings too 


Se cerca 
MOVERS 


yee eo We (unioad) 


CARRIER re wes 
492-4837 (24hrs) 


BLUE STREAK 


low $. References 661-1122 


Are You? 
547-1600 
AND STORAGE 


HAUL ALL 
The best and cheapest 
movers in town. Local and 
long distance. Yours always 
for careful, reliable and ag 
sonal service. Office, apts, & 


a & fully insured. 
ISAAC’S MOVING 


Licensed and insured. Big 
and small jobs. Local and 
long distance. Call 


617-254-0450 


Man with Van for Hire 
David 
617-646-6416 


MOTION MOVERS 
Local or long dist. rteous 
efficient service. 277-0525 
1-800-412-4244 


Movers, Inc. 


617- 


Marakesh 


come 
$96-5390 x199 ask for 
Courtney 


————————— 
SHORT NOTICE MOVERS 


Since 1978. Experienced, 
Cost Effective. 994-7719 
———_—____—__ 


THE DEADLINE FOR 
PLACING 
SERVICES 
CLASSIFIEDS 
IS WEDNESDAY 
AT 6:30 P.M. 
TURTLE TRANSFER 
Quality home, 
office & piano movers. 
4 350 


V.V.V. MOVING 


aon pee pon 
xperienced rai 
Call 643-5723 


Beast of Burden 676-0020 
Van, solo/ duo From $20/30 
hr. Expert, calm, punctual 


ACCOUNTANTS- 


ZOOLOGISTS 
Place your job listing in New 
England's s largest weekly. 


267-1234 


If rockin’ till’ the break of 
dawn is your thing, you need 
a.gig ad in The Phoenix. Bos- 
cusortyy oon gut yaw law 


mn quicker or tan oer Yoat! Cal 
267-1234 to jam. 


Looking for the perfect 
hire shouldn't have to 


be a chore... 


Not if you let the Boston Phoenix 
Help Wanted Classifieds tackle the 
job. The Boston Phoenix is the right 
place to advertise your job openings, 
because it's read by thousands of 
young-minded, active individuals 
looking to move up or into exciting 


new Careers. 


CALL 267-1234 


D asaheatbieepitegnsecencnalll 
APARTMENTS 


1 lux condo, 
one deck, garage pkg. 


health club membership, nr 


green line. $900. 731 


ALLSTON/BRIGHTON, 


a apts for now & Sept. 
Fee. Call Viado, 


734-0905 


ALLSTON, NO FEE, in hses, 
: 4BR, 


6BR single-fam, 2 ba, mod 
kit, drvwy, $1900. 782-1788 


ALLSTON, NO FEE, renov 


bidg w/indry, nr BU: 2BR, 
mod K &B, $750; 3BR, 
$1100; All new 48R, $1200: 
7BR, $2200 htd. 782-1788 


ALLSTON, off Comm Ave, 
w/heat, 1BR $675, 3BR 
$1150. No pets, no fee. Stu- 
dents OK. 444-4086 


Bright BAY, Park Or. & 
righton. Low prices. 

ST NO FEE OR FEE 
Various sizes, all prices & 
loctns. Studios from ; 
1BR from $595; 2BR from 
$775; 3BR from $1200. 
Specielete 247-27 


BOSTON, Aringtn St, small 
studio. $595. Smali 1BR 
$695. gpg renov. 
Hdwd firs, quiet bidg, nr T. 
332-0427, 482 -1497 


RENT DISCOUNT 
BOSTON/Brookline line, 
$200 off 1st mo. nr hosptis & 
T. Pkg, roofdeck. Studio 
$600, 1BR $675, 2BR $875. 
Ht/hw, No Fee. 547-0026 


BOSTON 
Fenway, No Fee. Studio, 
1BR, 2BR & 3BR from $580 
htd. Close to shopping & 
trans. 247-3503 


BOSTON, Harv Med, 
1BR in renov hse. Mod K & 


eset No Fee a " 48b-098S 


y renee. 
. Avi 8/1. 


apt, excel 
loctn.. $800 unhtd. Avi 
8/1/90. 254-1031 
BRIGHTON, 3B8R freshly 
painted apt. . or T, avi 
now. No fee. 617-527-0409 


BRIGHTON M/F 25+ for irg 


— ne Mi ye 
trans. 

Smoke On Must like cats. 
Avclane 9/1 $375+ 
787-8147 or 5390 x209 


hase: S001 in Vie, mod & 8 


5BR, mod kit T¥eba, Pag, 
fresh paint, $1650. 782-17: 


BRIGHTON, Oak Sq, 2BR. 
$900+utils. in 3-fam home, 
on 1st fir. Eat-in kit, frpic, 
w/w. Chris, 783-2257 


BRIGHTON, sunny 1BR 
condos (2). 8/1 & 9/1. Comm 


(d), 508-877-0646 (e) 


THE DEADLINE FOR 
PLACING 
REAL ESTATE 
CLASSIFIEDS 
1S WEDNESDAY 
AT 6:30 P.M. 


BROOKLINE, Brighton line 


Studio with Alcove.....$510 
Studio, Ultra Modern. $625 
1 BR Cleveland Cir....$625 
1 BR AC,Pool,Pkg.....$775 
2 BR in House,Pkg....$800 
28R Condo.$1000 
3 BR Off Beacon St.$1050 
3 BR Town Estates..$1300 
4BR 2 Batn Frpl,Pkg$1400 
58R Duplex D Line. $1750 


HILLSIDE PROPERT 
731-0101 


ROCK'IN 
ROLL 
RENTALS 


prices; Boston, 
Brookline, Cam- 
bridge & all sur- 
rounding suburbs. 
Call Herb at Furst 
Venture Inc. 


617-738-0044 


D/d, hdwd fis, ht & hw. Pkg 
incl $1475 No fee 734-7987 


SUN NST. Beacon = 


lage. | 
Sicencus 
CAMBRIOGE 
HARVARD SQ 
2BR 


Square. Complete! 
floors. 2 large porches, track 
and recessed lighting, 2 
windows, VERY Nice, 
eat «+ 8/1 or 9/1. 


days/ ext-233. 
eves/ 617-868-0581. 


CAMBRIDGEPORT, ey 


bees nee 


any ‘at, $385. Cat OK. 
Sander RE, 864-8772 


CAMBRIDGE/Som, beaut- 


$925, 
374 Beacon at 


sues 


ee Ne ilanie 
CAMBRIDGE W., duplex 
2v2BR, pvt hse, tile ba, exc 

quiet, nr Hrvd, 1 


yr. cons 280 wipatl, $76-9620 


CHARLESTOWN, 6 rm 2BR 
deck. $800/mo+. Au 
ai. No toe. 288-8062 


pkg, 595-2919. | 


CHELSEA, Irg 3 

clean & mod, quiet nbrhd. 
fam hse. Lrg deck, small 
se Off-st pkg, walk to 

ic trans (bus or train). 
motutils. Bill, (d) 617- 
662-7444 (e) 617-246-1144 


CHELSEA, Waterfrnt nbrhd, 
1 & 2BR, avi 9/1. Some 
w/deck & water views; 
Others, eat-in kit, dw. $550- 
$750. No Fee. 227-8069 


DORCHESTER 2 apts: 1BR, 
; 3BR, 


DORCHESTER/Ashmont, 
walk to T, 2BR apt, ownr-occ 


3-fam, hdwd firs, w; —_. 
2 porches. $675. ‘be271 


DORCHESTER, Jones Hill, 


Irg my 2BR apt in gay- 
owned hse. Lrg mod eat-in 
w/slider to back porch, irg 
Beh dy hdwd firs. 
$790/mo+utils. 436-5771 


DORCHESTER, Jones Hill, 
2BR, renov, new K & B, 
hdwd firs, wis coe condo bidg. 
$725/mo. 742-6084 


} tpn i sunny 
NrT& ous. 
$700" 


DORCHESTER, Meiville 
Park area, newly renov 2BR 


DORCHESTER, Cedar 


JULY 20, 1990 


DORCHESTER, sunny 2BR 
in owner-occpd a 8 min 


FAX YOUR AD 


The new Phoenix Classified 
Fax # is 


617-536-7977 


JAMAICA PLAIN, — 1 or 
= +g on South St St. 
rpont & back porch, hdwd 

firs. $700. For 8/1. 849-1090 


renovtd, hdwd ‘ 

Avi 8/1. ‘522-5162 

JAMAICA PLAIN, 4BR apt, 
‘enovtd, 


T, w/d, dw. $1300/mo inc! 
utils. 522-7053 


JAMAICA PLAIN, nice 5 rm 
2BR in 3-fam nr T. Porches, 
trees, hdwd firs, | hkup. 
$750+uti. Avi 9/1. 244-7597. 
or 508-636- wkends. 


JAMAICA PLAIN, mod 
ound-fir 1BR in Pond area. 
incl pkg. Avi 8/1..No 

Fee. 983- 


LYNN Nice 2BR, yrd, w/d, 
dshwshr, mcrwave, pets OK, 
G/L wicome $700. 596-1115 


MALDEN, 5 mod rms, 1st fir, 

Irg yard, pkg, walk to T. Sec 

dep req. * ha unhtd. 
-957-3473 


MEDFORD, Brooks & 
side of ag 


MEDICAL AREA/Mission 
Hill, 2 min walk to subway, 2 
newly renovtd apts, 1: 
duplex 2BR, 1¥2 ba, din rm, 


lvg rm, w/w ¥ ain ard. 
S/mo. 2: Fir- R 
den, ivg rm, din rm, eat-in kit, 


dw, beaut hdwd firs. 
$875/mo. No Fee. 442-4665 


eed Camb line 
2-4 BR apts avi 9/1.. 

3BR 3-level apt, wid, 
sunrm, pkg. $1185; 2-4BR 
apt. w/d, dw, $900-1320 
Owner, No fee. 259-0963 


SOMERVILLE, I ge yd nr 
T, 3BR, quiet 
facils. o/t' $12 $1300. Bos-2000 


SOMERVILLE, Tufts/red 

line, oversized 7 rm 

6 rm 3BR, ape oo . Cus- 
No Fes. 


decor, 
$1495/$1 108 
Call irene, 623-2500 


SOMERVILLE, vry Wor 
apt, 20 min wik to 
$775 incids ht. 628-4741 


Poesy my g ‘sone to Tufts, 
Davis ir pkg. Avi 
9/1. §$ "0 00. Kes , 
617-893-2838 or 799-5542 


nbdrhd in city, for 2-3 profs, 
skip to T, ocean. 269-4180 
SOUTH BOSTON, stunning 
sunny 1B8R, frpic, hdwd firs, 
d/d, exterior deck. No Fee. 
From $725+. 269-3451 


WEYMOUTH, lux 2BR, w/d, 
centri air/ht. 20 min to Bos- 


Call 4; 
HOUSES 
FOR RENT 


; x, 
1% baths, busiine, frpic 
small yard. $1600/mo. 

Ya fee 643-7463 


asa 


s*porehes, 


ts, 48R, be 
ips jacuzzi 8 


STS iSlo Sas oes 
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JAMIACA PLAIN, M/F 
wanted apt in JP 
firs nice ki alarm s 

cool in summer nr 


eehisraige oo 


Wr. S the Sea 35 incl all utiliti one Din nond , “ M 

ex 30,000s:f.. 4+ Dan, Charlotte F ; ‘ \ : . .  nOn-smkr, no: LEXINGTON, 25+ M/F 
bdrm home. E' extra. Re- 5 : , \. . ¥ 05/mo nonsmkr to share hse w/ . 

duced to $485,000. Alice at , : - i lv msg ae ay ae es 

Carlson Real Estate, ‘no str . conv to T & ctr, +, 

508-927-3220 : 5 : ‘ 7 . Wid, 861-1901, 7pm-10. 
: townhouse 429, 
LEXINGTON 26+ indep, 
neat, quiet. Pleasant 


. No , 2 acres, 
bus to 1 $900+ 861-8737 


ARLINGTON, indep M . . 
*. Sete qt home, wh. pong agen ‘tine No 
ptotex: eel eee a aa 
ARLINGTON/MED, 1F, 1M 

,» W, 5 w 
lake, .qt res nbrhd. No 
ARLINGTON, 25+ refunded on departure. 


4br 
ute, C21 2077, 646-2870. 
ARLINGTON M/F mid'30's & 
older. 


. politicalty to shr 
rg res Wi ¢ obeere Som. 
$400+ Avi 

Can 16, 731-5623 


ARLINGTON, Mor F wnid 
nd a Hae, sepa, ¥ 26+ to shr 
Sq. Red line. Fairly Mg rae cody 
coop, $380+utits, nunue Avi 7/1 780-2842 
BRIGHTON room in . 
snebann bath, $333/mo 
77-9684 : 


nonsmkrs, 
868-4236 before 10pm 
dall/Lechmere SBR twnhse 
Hdwd fis w/d dw yrd T snny 
mod sate $400+ 676-2677 convience. 1 room ‘ 
CAMBRIDGE F for 6 room 23 yo : we ae beautiful 
baths. ned tne. 5 . $400/mo. Nr Rt 128, 16, 30. 
PI EF SN Cen Sq. No pets $375+ ; no & Mass Pike. 617-965-2796 
BELMONT 1M/1F sk 3rd QUINCY 2F sk nonsmkr for 
casual coop ? g Tufts, woods, j 
eS eee oe NOT-ONEE, Wo pots. wid, Oo $F 8 2cate sk neem, SO*, en Progressive 25+ M/F sk utils 396-9431 lly ng By GAL 
possible 300+ 782-4121 frpic, $367.50/mo-+utils. : ean. 3 coop house MELROSE 1F nonsmkr pets Sally 227-1612 M-F 9-5 
404-0887 or 484.1940 ¥ fendly, indep, resp, + 
nonsmoker w; arie/t A ol — QUINCY Prot F sks same to Prof ra sks r re 
Y ‘ rr Suite in oceanfront 
+ avi 6/1 662-2166 home 5 min from Red line. 
MELROSE: as frnshed — Benen, ty aot 
Central air, wid, cable, prkg, avail. References 328-7355 
kitpriv. ConvtoT.Nosmoke eves aft 5, anytime wkends 
Male. $395 inc utils 665-6082, ——————————— 


MILTON, prof GM to shr hse ROSLINDALE. hsemts, 


. '70+utils avi 9/1 

s ‘ ; HS $380-520 util w/d inc. w family nghb \ 
more. 5 . ‘ami nghbrhd, several 
ai 5” ae Umor Safe area, cali 254-1 JAMAICA PLAIN M/F 28° 1° rm. Ig yrd, $450/mo incis all openings coming." $289- 

Pep ae 3M/2F sk 1F eptae F —— resp A é : CONCORD, 2M 1F sk IM/F pmeri.' Beaut must utils, 1 mo sec req, 698-2820 $359 inc utils. 327-3647 
nr a $335" siiae wi/d nig & , “ non smkg, for indep hsehid, be seen! w/d, $400/1st & last ROSLINDALE, M/F to shr 
fe 843-1307 9/1 green lines. Call 1 : 277-8232. | $335 inc ht & hw or Forest hills, excl nrbrhd, i big vict w/ 3 others, wd 
eves, 864-2277 days. ’ . $350+. 369-5112 no cregeipete. it ASAP i stove, deck, yard, nr train, 
6 ils 527-7405 $300+ utils 327-5390 


sis 


BELMONT F sks F 25+ to . Of humor, $475+, 354-7124 
pe ee ee ee ae . ' 5 CAMBRIDGE, great area nr 


fr, quiet 
te resturants, hospitals, stores, inc, nosmk i 
2min 8pm weekdays, weekends 


3 
b 


ui 


2 


~— 
mee ee ee ee ee ee ee ee ee ee ta | 


“CLASSHIED UNE ADS:617-267-1234 |1 FORM TO FILL OUT YOUR CLASSIFIED ADVERTISEMENT 
CLASSIFIED DISPLAY ADS: 536-5390 We cannot print your advertisement without the following To place an advertisment using Mastercard, Visa, or American 


Express, please fill out this section or call 267-1234 
? = = : ‘ 
qe1assificds eB 
THE GUARANTEE NAME: 
Purchase a non-commercial advertisement for two consecutive 
weeks in advance and we will keep running the some ad free 
as long as you call each week on Monday or by 6 p.m. 
Tuesday to renew the ad. earn, hn the guarantee. 
To begin renewing your ad call 267-1234 during the week. of 
the ad’s second appearance. 
The Boston Phoenix accepts no liability for its failure, for any |!) snanmanmnamen ae Soe The following categories fall 
‘ reason, to print an advertisment and shall be under no liability eee 5 SB REING VODR AD fil in anpronnole peleial sees §~— under the Classified Guarantee: 
whatsoever for any error for which it ry bg responsible — gS Dae SSL a mang enema a anon mas me AUTOMOBILE 
beyond liability to give the advertiser credit for so much of the |, NONCOMMERCIAL COMMERCIAL Domestic 
linage occupied by the advertisement as is materially affected 6.00 per line ae 8.00 per line Bis Feselin 
by the error, provided that the Phoenix is notified by the (4 line min.) (3 line min.) ay ea 
peo of such error in an advertisement within seven days 8.00 per line 10.00 per line $ 
COPY REGULATIONS : 10.75 per line 15.00 per line $ Tires 
The forwarding of an ad is construed as an acceptance of all 12.00 per line 16.00 per line . $ 
the rates and conditions under which advertising space is at the i 1.25 per word # of capitalized words @ $1.25 each = $ REAL ESTATE 
time sold by the Phoenix. : # of we: 5 
The Boston Phoenix reserves the right: x ____ weeks = $____ 
To revise copy containing objectionable phrases 
*To reject in its sole discretion, any advertisment on account of 
its text or illustrations 
To determine correct conagely placement 


All advertisements must be accompanied by a full name, 

address and telephone number. 

CANCELLATIONS AND CHARGES ee oi 

NON-GUARANTEED Advertisements: There are no refunds for : 
cancelled ads. Advertising space credit will be issued for ads Leave o space between words and a separate space for puncivation. 
cancelled before 4 p.m. Tuesdays. Changes in Advertisements HEADLINES: 


nhelsenese: om we esae © ortoas ft LPL EEEEELELE) 
ao DIDO 


Music and the Arts... Wednesday, 6 p.m. 123 45 67 8 9 10 11 12 13 14 15 
Real Estate and Help Wanted... Wednesday, 6:30 p.m. 
he ded all other Advertisements... Wednesday, 6:30 p.m. TEXT: 


Pose ap nea toto Se OOOO 

Congas consis. oy & pm COCO COCO OOOO COOOoooooooo 

Men 830em-¢om we o200m-7om. ff CII ICILILLILI) rate reed 
eiiccaniicile [sseceeecccccssssccssesssh—~ 
oon ER PRSONALS ADVERTISING 1} OCOD een 
son mina norarncenr womaeee (CELLEETITTITIITITCP ITI Ey) 


SEE COUPON IN ENTRE NOUS/ESCORT HBR CSR BOT Fe Ie WO 14 Se ESE 10 RE eae et Video. & TV 


Mail to: The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 See Classified for Section 


headings for other categories. 





4 THE BOSTON PHOENIX, SECTION FOUR 


for details 
251 ogy St. 
Brookl ye MA 
“sin 


ROSLINDALE-Spac 4BR 
hse. Wik to T, frpic, w/d. M/F 
nsmkr $375+ Call 323-2955 


SALEM NH/Methuen, GM to 


shr 4br home, priv bth, irg 
yrd w/ gardens, i to Bos- 
ton, $400+ 1 fais. aval 


imm, 603-898-6017 


SHIRLEY CENTER F/M for 
friendly, independent house 
in beautiful N.E. village set- 
ting. Attached barn, 3 acres. 
garden, piano, wood stove, 
conservation land. Nr Rte 2 
& commuter rail, 45min west 
of Boston. No smkrs/pets. 
$350+utils 508-425-9168 


CAMBRIDGE Som. 2 creat 


chores in 3BR nr T. No smk/ 
pets 9/1 $314+ 666-0916 


SOMERVILLE 1F 2M mid 
20's pref F nonsmkr for 
semi-coop nice hse, nr bus, 
$275+ 776-8535 avi 8/1 


SOMERVILLE 1M 25yr seek 
roomate(s) to share apt. 2 
rms avail $200 & $225/mo 
Call Neal 628-3816 


SOMERVILLE 2M/1F need F 











(maybe $270)+ 666-9736 


SOMERVILLE 2 prof W sk 1 
W 25+ nsmk. Ot st, nr Prtr & 
Davis. D/d, w/w, ultra mod 
bth, LR, DR, e-i-k $400 

Avi 9/1. Call 666-3932 


SOMERVILLE M/F to shr 
sunny 3fir hse, Irg kit, com- 
mon rms, nr Davis, conv acc 
to grn, orng Ins, no smk, 
280+ utils, 628-8674 


SOMERVILLE F 25+ shr 
2BR w/F & cats nr Bus/T 
Clean safe, hdwd firs, avi 7/1 
$312+ lease pkg 623-3633 


roovy Davis 
Sq co-op 2F, 2M thep cat 
seek 1P 24+ to shr veggie 
food. progressive politics, 
chores, nosmkrs $285+ 
628-5585/ 623-6918 





w/d, dish, off st pking, 
50/mo Marian 628-0267 


SOMERVILLE 
PORTER/DAVIS SQ 





Call 625-4368. Marino 


SOMERVILLE 

Porter Square. 2M/1F-sk 1F 

25+ to shr Ig 4BR apt. W/d, 

bkyrd/grdn, prch, hdwd fis, 

nr T, frndly, indep. Nosmk 

hsehid $335+ utils. Avail 
NOW 623-1776 


SOMERVILLE/Teele Sq- 
hsemates skng non-smkng 
3rd for spacious hse 
Washer, dw, off-st pkg, 
$400+ 666-1158 


SOMERVILLE --Union Sq 
2M/1cat seeks M/F for rm in 
3BR hse, Au : Nonsmk 
off-st pkg, $300+ 623-692 


SOMERVILLE/Winter Hill 
2F/1M sk M 30+ for indep 
Vict. w/d, smkg ok. No more 
pets, avi 8/1 or 9/1 
$312.50+utils. 625-2887 


SO. NEW HAMPSHIRE 

2 GM sk resp 3rd; sep kit + 
br. shr bath; priv setting 
$30. (603) 382-4810 


STONEHAM Victorian 
9+rms space, privacy, yard, 
parking, quiet. To share with 
1 pers. F/M $400+ 438-3786 


WAKEFIELD,4B8D 3B 2K 
lake, private, barnyard 
animals, yuppie, guppie & 
hippie, art, cheer, piano 
$400+ 246-1905 


WAKEFIELD M/F wntd to 
shr 2BR twnhse condo 
w/owner. Prof, nsmkr, no 
a $360+ Ted 245-1531 


WALPOLE- 


. THOMA - , help with 


comm hse project, liberial 


christian pra & eastern 
ig area, 4 mi. 


to 128. $350 pis. 
508-668-7385 





ny 

















ON HSE 








WALTHAM, 3 profs sk 1 to 
shr spac Vict hse. Nr Wtwn 
Ine. Jacuzzi, piano, frpis, 
w/d, Irg bdrm, $425+, 
smk/pets, 894-1500 
days/eves. 


ARTY sk aide rt 


neat, no orkaiens. Beaut 
hse, deck, w/d, at 128/20. 
8/1, $355+ 891-3292 


WALTHAM, reliable female 
wanted for light house- 
keeping, cooking 
cha for free 
board. 647-5701 


WALTHAM- Shr 
indpndnt 3bdrm house. Free 
prk ee $350+k 
utils 


WALTHAM Skng a hoe 
for Aug 1st, Sept 1st. oe 
apt on qt st $310 ht inc! fr 

pkg 891-7987 evenings 


WATERTOWN, 1F, 3M, 
3cats, sk cpl (M/F or F/F) or 
1F or F+ child fr HUGE rm in 
coop hse $500+ 923-8655 


WATERTOWN 2 GWM profi 


apt. No car smk pet Nr Sq & 
T $260+, Avi 9/1 926-8569 


WATERTOWN, 2M de- 
signers 28 ~g M/F 
nonsmkr to shr apt. 
Hdwd firs, ple,” w/d. 
$380+utils. 924 


WATERTOWN 2M sk M/F 
pony Spd 25-40 to shr 

duplex nr Sq & T. 
oa area, off st at peo $315+ 
utils. Call 926-504: 


WATERTOWN 2 

share SBR w/2F 1 nindep 
estab coop hse. Fp, yd, sun 
pch, nr T, cat (no more 4 


eae no smkg. 


‘WATERTOWN avi 
spacious 2BR apt to shr 3rd 
fir hse, nr Pub trans pref F 
30+ nonsmkr, oh 
923-8922 Christine 


3 


























now, 


hse 
quiet nbh, yard, no . w/d, 
d/d. semi-coop, ae 8 Aug or 


om. $360, db! $450 


WATERTOWN Prof F sks F 
25+ for 9 snny 2BR hrdwd 
firs off St-pk w/d 
nosmk/pet $380+ 926-2166 


WATERTOWN SQ. 1BR in 


$324+ utils Call 924-0726 


WATERTOWN 
3prof sk 1hsemte for 1- 
on 3rd fir of gh we 4 
nr buslines, yrd, pag. So 
$450+sec, avi now 9: “e179 


3br hse F, dogs, cat sk 2M/F 
Gdn, prch, fpic, w/d, 
lots of sun & trees, nosm 
Kathy 491-5300/ 
391-1803 


WESTON Coop nsmkg 
semi-veg home. 2 kits 4 
frpis, peaceful wooded lot 
Common: garden. 
Indry. Wik to 
train & conservtion trails 
Snny 1 & 2BR units 
$375-875 util inci Individuals 
families welcome 
894-9646 


WESTWOOD, spacs prvt 10 
rm home, cleaning svc 
$425/mo. 329-3042 


WINCHESTER 3rd M nsmkr 
for spac duplex. W/d, dw, 
pkg. 2 min wik to center & T 
$320+ Avi ASAP 729-7957 


WINCHESTER 

is a great place to live. 
especially in our beautiful, 
semi-coop hse. All amenities 
for for only $360 rent inci 
utils, + food, sk 1 friendly 
prof M 27+ to join 3F, 2M 
29-44. No smoke/pets. Call 
729-0766. 


WINTHROP, lux oceanfrnt 
condo . 2fir, 3bdr, 2bth, furn, 
access to T. Rmmate pays 
$550/mo + utils 539-0712 


WOBURN 2 rmmts wntd to 
shr 3 large BR townhouse, 
big yard, $400+utils, 15mins 
to downtown, 1 1/2 bthrms, 
w/d, off-st prkng. 

Joe work 508-371-4113 
home 617-937-8020 


& 





SRM eS 
ROOMMATES 


IN, non-smk M (w/ cat) 
sks same to shr 4rm furn apt 
on 2A $395/mo + sec dep 
508-263-9703 Iv messg 


ALLSTON, 1M, 1F & 1cat sk 
1M & 1F to shr 4brm semi- 
coop hse, wnted: ae 
profs who are neat, quiet 
have a sense of humor. $290 
incl all utils, 783-4172 


ALLSTON 1M/F sk F24-30 
to share Ig. 3Bdrm. Ht&hw 
incld. Modern,.no smoke or 
pets onT, Avail. For 9/1 
232-8144 iSbimo 


ALLSTON, $250. Gay or 
straight. VYautils, avi 9/1. 
beer & wear a cute out- 
-2329 





ON 
ules ust very conv to 
Harv Sq, nr T, avi now, call 
Christian 254-0821 


ALLSTON avi 9/1, 1M/F to 
shr 2BR apt. Lg rms, Ig ktch, 
laundry in bsmt, jacuzzi. nr T 
$410 incl. utilities. 

Josh 232-8401 


ALLSTON/CAMB M/F for 
3BR apt w/2M, on T to Harv 
Sq, free priv prkg, prchs, 
$290+ 9/1 John 7: -9597 


ALLSTON F, no studnts, larg 


hse, larg BR nr T sunny, 
ood area, $285+utils. 
all eves: 254-7366 


ALLSTON GWM 30's sks 
resp M/F rmmte to shr beaut 
snny, clean, 2BR apt nr T, 
free pkg. Avi June 1. 
$425/mo Call Alan 254-2293 


ROOM AVAILABL 
ALLSTON in 3BR 6/1 G55 
per mo+util Convenient to T; 
Corner of Brighton and 
Comm. Ave. Call 782-6533 

Days/Eves 





ALLSTON Indep M skg resp 


rmt-suny Ig 2bd- “4 irs, hi 
ceil, frp!, porch, nr T, pkg avi 
$395 Ken 783-9275 


ALLSTON, M/F grad or prof, 
2br nr T, B.U. no pets, $380 
w/ht. Avi sept, maybe 
sooner. Sunny 782-0252 eve 


ALLSTON, N. 2GWM sk resp 
person to shr 3bdrm apt in 
furn hse. W/d, cable, piano, 

yard, nr Harvard & T, 
$580. 254-1955 


ALLSTON, needed to shr Irg 
4BR apt ASAP $325+ utils. 
Susan 783-3290, 254-6683 


ALLSTON nonsmkg M/F to 
share 3BR apt nr T. 
$315/month +utils. Call 
782-6026 or 728-2461 


ALLSTON, nr Brkine nr T, 











ALLSTON nr Harvard Sq 
wtd nonsmkg rmmt for spac 
2BR nr bus, train, & stores, 
hrdwd firs, storage, avi 7/1. 
$375+utils 254-4 98 


ALLSTON nr Hrvd Sq, bus & 
stores. Female sks 2, 25+ to 
shr 3BR. &333+. 9/1. Call 
Liz, 782-1778 


ALLSTON,’ nr Hrvd Sq, 
buses 2M w/ 3 cats sk M 
25+ to shr 3br apt w/ porch 
smoker OK no more pet: 
ee + utils avail 7/9 
782 


ALLSTON Nr Hvd. Respons 
neat quiet M/F 28+ for June 
1st, poss renew. Renovated, 
gucons. prkg. $250-280+. 
44-2262 before 9PM 


ALLSTON rm in huge sunny 
excelient 3BR avail 8/1 
$383/mo htd Union Sq nr T 
and buses 254-4973 


ALLSTON, Seek 3M/F for 
4BR, 2 lev apt. Mod bat, eik, 
d/d. w/d, gee bsmnt, yrd, 

prch, nr quiet, safe loc. 
$420 inci all 783-0411 


ALLSTON Shr 2BR w/M 30s 
pref F musician, artist (what 
ever) $325 dep . lease 
Sept. Avi now 566-3819 


ARLINGTON 2 F 30+ seek 
same for beaut. 3BR nr Ctr 
on T. W/d, yard. No smk/pet. 
$303+ Avail now 643-5: 


ARLINGTON CENTER 1BR 
w/hdwd firs avail in sunn Xi 
spac, furn 3BR apart. 1F, 1 
seek resp. M or F. $317.00+ 
utils. Call Lee or Kerri 
641-3016 Iv msg 


ARLINGTON Ctr 7 min to 
Hrvd Sq by bus. F for 1BR in 
irg 2BR apt. Lrg e-i-k, pkg 
Avi 7/1 or ASAP - 8/31 w/ 
lease opt $350+ 643- 3064 


ARLINGTON Ctr. (F non- 
smoker) Big sunny room w/ 
4 windows, near Mass Ave T 
stop $300+ util, Avi immed 
648-5559 


ARLINGTON, East prof M 28 


or 9/1 643-7846 


ARLINGTON East, 2F seek 
1M/F 28+ for sunny, 8rm 
hse on quiet St. Modern 
kitch & bath, w/d, dw, prkng, 
on bus line, Nr T, +util 
Avi immed. 643-8470 


ARLINGTON EAST Prof F 


no 
smk/pet, $450+, Call Hunter 
d 492-2200, n 641-2458 


ARLINGTON East. Looking 
for 27-35 yo prof M to shr irg 
3BR apt. Clean, 
sunny, by T & Conviences. 
Prkng, front/bk prches, 
$385+. 643-9677 Iv msg 


ARLINGTON E. F prof 21-28 








ARLINGTON HEIGHTS M 
25+ to share pleasant 3BR 
apt. non-smoker, $325+ 
641-0245 


ARLINGTON HEIGHTS 
2M/F no pets/smkg, nr bus 
line, avi immed snny 3BR 
Indry, $350incid 643. 


ARLINGTON Heights M/F to 
shr 2BR apt in 2nd fir of 2fam 
hse, liv rm, din rm, prch, w/d, 
pkg. 5 mins to Mass Ave. 
$412/mo+ John 648-7939 


ARLINGTON HTS M 25 sk 


D/d, ac, prkg. NEW CONDO 
Avi 8/6 $450+ 643-9883 


ARLINGTON/Medford F 
30+ sks same for spac 
5rms, prkg, nr express bus, 
$290+, 391-4929 


ARLINGTON Prof nonsmkr 
2 1/2BR up/down d-pix, pkg, 
hrdwd firs, nr T $395/mor 
utils Jon 646-4900 


ARLINGTON Quiet, easy-go- 
ing, mature professionals 
(1M, 1F) seek same as room- 
ates in historic Arlington 
house. Hrdwd firs just re- 
done, off-street parking. 1 
Smail rm avi now, irge rm avi 
July 1st. Very reasonable 
House for sale, but top two 
firs will prbly remain rental. 
ideal for short-term stay or 
take a chance for a great 




















house. Call Davi at 
495-7875 or Debbie at 
536-5390 x234 


prof/grad 25+ shr huge, 
snny 2+BR pkg, yrd, prch, 
view! $375 qt st nr ctr no 
smk/pet Av 9/1 646-4314 


ARLINGTON Spy Pond M & 
F seek indep respon 
nonsmkg rmmte for 3BR apt, 
hrdwd firs, frpic, full bsemnt, 
deck, nr T $340+1/3utils 
648-5442 Iv mess 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


BACK BAY--A quiet rmmt 
needed to share 2BR apt 
near auditorium T. $300/mo 
all utils incl. 523-1552 or 
267-0596 


oo BAY F 23+ wanted for 

snny 3BR. Hdwd fis, cat. 

Must be Ry resp nsmkr 
$355+ 236-4022 


BACK BAY, F 28-45 wntd for 


elegant 
$235/mo. Avi 9/1. 536-7839 


BACK BAY Luxu 
Nsmk F 25+. 2BR 2 bths, 


avi, LR, OR, 
S780 Avi 9/1 Call 636-1008" 
BACK BAY M grad stdnt to 
shr newly renov 6rm apt, nr 


T. Great loc $600/mo Craig 
201-831-1117 avi 8/1 


BACK ny ena an for 
Irg si condo w/ priv 
dek LR'OR w/d in bidg $650 
Avi 9/1 Call 266-1826 


BACK BAY share spacious 
2 room apt with musician 
non smoker M/F artistic? 
$200/mo inci ht 936 


BACK BAY/South End-St 
Botolph St. Rmmte wntd for 
master BR in Irg 3BR apt, 
priv bth, walk in closet, w/d, 
d/d, central ac, roof deck, 
avail immed, $750/mo, 
437-9610 Iv msg 


fal 














aah ht & hw incl, nr T 
Avi 9/1 Call 482-1869 
BEACON HILL F sks prof 
M/F to shr snny 2BR w/ 


hdwd fis. No smkrs $425/mo 
Julie 227-7009 Iv mssg 


to shr 2BR furn apt 
w/eik — $525/mo incis 
ht&hw. 723- avi 9/1 


BEACON HILL, Irg suny rm 
in spac top fir apt to shr w/ 
2F. frpic, deck w/ river view, 
inci ht & 





BEACON HILL M/F rmmte 

wtd for sunny 2BR $450 ht & 

hw incl, no fee. Avi 8/1, 
248-0010 


BEACON HILL, sk resp p 
son to shr nice sunny 2BR, 
no smkrs, $420, Y styist 








2BR apt in Cushi 
poy Avi 9/1. $4 





BELMONT $280/mo avi 
8/15(neg) re: pgord for 
charming 38 “tg 
pref, no —_ 489. es 
484-9252 


firs, 2 prches, No smkg/pets. 
$425+ avi 9/1 484-49) 





aa veg semi-coop, park- 
$305+utils, 8/1, 
482: -9571 or 484-8768. 


BELMONT: amateurs(2M1F) 
sk 2smokeless,petiess,indiv 
wi/tolerance & clarity of 
thought $320/160 489-1250 


BELMONT F/M to shr comfy 
hse on quiet st w/writer, 
architect, both late 30's, 
$356+ 489-4284;489-2167 














for 3BR apt no smk/pets nr 
bus/train av 8/1 $310+ 
20mns Harvard 484-7908 


BELMONT, M/F wnted, shr 
3br w/ M & F, quiet, resp & 


fun. No smkg/pets, nr T 
$308+, 484-1680 

BELMONT Prof M/F sks F to 
shr beaut nang | 3BR 2fi 
dupix. LR w/ig frpic, e-i-k, 


w/d, ac, ae yrd, on st pki 
$450+ 1/3 utils 489-1536 ’ 


BELMONT prof M/F non- 
smkg ind we | to shr Ig cin 
2BR. w/prof Prch, fp, dr, 
office, wine cellar, patio, 
pkg, $425+ 484-8219 Iv msg 


BELMONT Waverly SQ area 
snny 3BR apt conv to T, pkg. 
avi | 15 $300+utils 
489-5045 ask for Chris 


BOSTON tor 2 M/F 21-30 
prof/stdnt for 3BR. $425 incl 
ht/hw. Easy wik to dwntwn 
grn/orn Ample on st 
prkng. Safe area. Ne smkrs. 
Brad 1423-4020. 9/1 


BOSTON, 3br, pool, jacuzzi, 
sauna, etc, nds 2rmmts. Also 
3rd rm aval Aug-Nov. $366. 
Call Richard, -§297. 


BOSTON 9/1 1M/F for room 
+ den in beautiful house. 




















BOSTON, Brig Cir, Ir: Laem 
rm in indpt hshid, 

2cats, $325/mo+ a4 
731-9057 Mark or Linda 


BOSTON/Brookline Irg rm 
aval in 2brm nr T, w/d, tyr 
lease, safe nghbrd, $465 inc! 
ht, 253-0287 


BOSTON/Fenway F 29 (& 
cat) sks nonsmkg F to shr 
2BR d/d, w/d, avi 8/1 or 9/1. 
$427+utils 262-3062 


BOSTON, Fenway, 
$350/mo, shr kt & bth, close 
to public trans, ng, 
hosptis, schools. 424- 


BOSTON/Fnwy wnted; 2-3 
M/F 4or 2+BR on Symphony 
$121-525/mo ht/hw incl cou- 
pref. No smk Cali Brian at 
266-5644 














5 





BOSTON, Fort Hill Area, 


close to Li ood Med 
area & NU. , $275. 
Lndry, frpic, nr T. 442-5524 


BOSTON Lg brght furn. ty 
OR, kit/ptry 2BR, Idry, 

Red T. Avi immed. 50 
Grad/prof no smk. 282-8605 


BOSTON near BU-quiet, 
responsible person 24+, 
share renovated apt, large 
sunny room. D/d, laundry. 
Smoke ok. Rent +utils 
$600 negotiable 787-5306 


Pnd. NrT, pkg, deck Id 
Prot & $400 nnd 784.3955 $4 





$370+ utils call 


536-5111 
lv msg btw 10-10, Soniysand 
have 2 cats 
BOSTON Park drive sober 
GWM seek roommate for a 
small 2Bedroom apt $365+ 
8/1 437-7063 


BOSTON Prof M 26 nsmk 
sks 1 M/F or cpl to shr snny 
mod 2BR apt. Beaut view of 
dwntwn & harbor. 5 min to T, 
2 stops to State St. W/d, dw. 


dis, on st $400+, 
org 432-18340 469-4700 


| nag oan rmmte wnted, 
— 





brick d/d, 
1, $350+ 1/2, 536-8299 


BOSTON, shr Irg apt, 
adults, nr schools, f 
a utils. 566-4090, 





g 





BOSTON, South End. GM 27 
sks rmmte for beaut 2BR 
incl ht & hw. Avi 9/1 
Call Peter (617) 262-0166 


BOSTON-UNIQUE 
OPPORTUNITY. F seeks M 


3 





eik, dw, w/d in 
includes heat 247-1407 


BOSTON/Waterfront prof 
GM 40 sks rmmte for luxury 
triplex apt, ac, d/d _— 
avi immed, 227: 


BRIGHTON — to shr 
2BR duplex apt, non-smkr, 2 


ping, next to T, free prk 
$450/mo 783-8099 “ 


BRIGHTON 1M ‘to share 


to T & Saint E, prkng, w/d, 
utils included $360, Call 
Jerry 782-1308 

BRIGHTON prof F skg 1F 
rmmte for 2BR, big sunny 
apt w/irg back pA 
$375+utils, avi 9/90, 


782-3445 before 10pm 


BRIGHTON, 2BR condo to 
shr, M/F. Nr BU, BC & T. 
$425/mo+utils. Avi 8/1. 
734-5741 


BRIGHTON 2F for 3BR apt 
nr T. No smk/pets $276 inci 
utils. Call 731-6581, 
277-9731 














fmly nghbrhd pkg porchs Iwn 
w/d cis to bus & T 
$375/400+ 8/1 783-9867 


BRIGHTON, 2nsmkr_ for 
4brm apt in 2fam hse, $325+ 
utils, call 254-2537 


BRIGHTON 2prof F sk same 
22+ for quality 4BR apt. No 
smk/pets. Great rent. Avi 
9/1. Call 787-0160. 


for friendly, sunny 3BR apt 
near buses. Quiet nrbhd. 
Prch, wd firs, + va 
rent, utils $310 783- 








ry. 
at $250+ Call 783-1070 


BRIGHTON Big 3BDR apt 

hood. Seek 

rmate for rn Me 1 $316+ Dave 
787-0792 


BRIGHTON/Brookline F 
rmmte wanted to shr large 
1BR apt. Safe quiet bide 5 
smk ok, 8/1 $350 859-063: 


BRIGHTON, Brookline nr 
Clev Circl, M/F grad or prof 
for 1br in 2br condo, no pets, 
renov, vry cin, $500/mo, 
782-7828 Iv msg or call eves. 


BRIGHTON, Clev Circ 2F sk 
ult resp prof F 28+ to shr 
9 apt in hse w/porch, yrd. Nr 
, No smk/pets, $301/mo+ 
util avi 8/15-9/1, 277- 3489 


BRIGHTON Clev Cir own BR 
in | 
11/2bth e-i—k A 
incls ht/hw no fee 232-0353 


BRIGHTON Oak Sqr cking 


for F to shr bright 2BR in 
hse. Prch, hdwd fis, off st 
pug nice area, convienent. 
3+ 1st & dep 787-1121 

















BRIGHTON Ctr $335/mo 

join house of 3 young fun 

oe non-smoker. 

seh de! T. For Sept 1, 
783-1133 





BRIGHTON Ctr. Seek — 
stdnt M nsmkr to share 2B! 
apt. $275/mo+ 1/2util. 

Call 782-7217 


BRIGHTON, F 23yr sks 2 
nonsmkg prog F Ay shr veg 
food & sunny ai Ps] pkg, 
avi 9/1, $360, 782- 


BRIGHTON female ages 
27-38 to share 4BR 
1F/2M, $300+utils. Cail 
787-2416 leave message. 


BRIGHTON F sks 2 28+ for 
= hse. pay Hans prch. 

in, snny, jo smk/pets 
$365+ 9/1 787-2878 


BRIGHTON, July |. 1F/1M 
(both deaf) looking for rmmte 
to shr huge beaut condo 
w/frpic close to Grn line (B), 
buses, Pike, stores & more. 








of] 








avail, indep. hse. Huge livi 
san arog” 


BRIGHTON/ Newton line. M 
sks prof M 25+ to shr 2BR 


iw, 
& hw incl Avi 9/1. 254-5204 


BRIGHTON nr res 2M & dog 

sk 1prof for irg 3BR in 2fam 

hse, $400+ i. pkg. 
232-7130 








BRIGHTON Oak Sq. snny & 
spac 4BR needs 2F rmmts 
$310+utils 8/1 or 9/1 all 
amens. 782-0070 


BRIGHTON. shr 2BR mod 
cms 
r iw Ww 

$475/mo 254-3955 








* BRIGHTON Prof F to any 


Pn Nr T/ free iy ye 
+ utils. Avi eiso a 
Bn “Call 783-5169 


BRIGHTON rmmte wanted 








BRIGHTON seek 2M/F, 25+ 
free pkg, smk ok, no pet 
quiet area avi imm $300+ util 
783-2149, 254-4516 


BRIGHTON, wnted: 





BRIGHTON yng prof wntd to 
shr 3BR apt, ion area nr B, 
C & D lines $377/mo incis ht. 
Eileen 556-1520day, 
783-9846eve 


incl ht/hw. No more pets. 
277-5441, 578-4981 


BROOKLINE, 2F sk 1M/F no 
Tbr in 


/mo+ util avi 
9/1 731-6905 


BROOKLINE, 2rms in Ir: wy 
culture hound. 


$300inci ht avi 8/1 & 9/1, Bill 
353-3060, 277-9359 





incld, call 739-1177. 


BROOKLINE Avi 9/1. 1M 
28+ for 2BR. Clean & quiet, 
grt location $400 utils & pkg 
incl 731-8953 after 10AM 


BROOKLINE bdrm avail. 
Hse hrdwd fir wshr/dr prch 
quiet lots of sun 2min wik T 
$350 232-1875 














BROOKLINE/BRIGHTON 
Wanted: M 35+ for 1BR in 
2BR apt. Mostly furn, near T, 
$400/mo ht/hw incl. Call h 
232-6828; w 969-1971 


BROOKLINE/Brighton, F 
30+ nonsmkr to shr sunny 
2BR condo, great location, 
$400. ASAP. 734-7598 


BROOKLINE Cidg Crn Prof 
M sks M/F 27+ for beaut 2br 
apt nr T. Lg rms, w/d, dw, 
porch, 2min walk to T. Rent 
control $404inc h/hw 8/1 Jon 
734-5837 


BROOKLINE/Cidge Crnr, 
sks F 27-35 to shr 2 bdrm 
apt w/1F. Quiet, clean, 
non-smkr, no pets. 2 min to 
T. $464/mo incl ht 731-2277 


BROOKLINE Cidge Crnr 
pecntciay hag oe as Quiet 
crtyr gnrT,s 9 

park $450 incl utils 566-1 430 


BROOKLINE, Cidge Crnr, 
non smkr for beautfl sny rm 
in vict hs w/ kit privig, nr T, 
$450-550+ util, avi now, pkg 
734-3610 


BROOKLINE, Coolidge Crnr, 
2F sk 2F, 27+ to shr Irg 
sunny 4br apt, lvrm, dnrm, 
1.5bths, nr T, $380 or $410 
incl ht & hw, call 735-9120 


BROOKLINE, Cooig.Corn. F 
rmmate 30+ to shr apt w/F 
30+ & 2 cats. Furn bdr, avi 
9/1 $400/inc utils 739-0751 


BROOKLINE/Coolidge Crnr 
seek 1M/F, 24-35 yrs, for Ig, 
sunny 5BR apt, vict hse, 


% 


BROOKLINE/Coolidge Crnr 
1BR, private bath in sunny 
3BR apt, 15 min walk to 
Longwood Medical area, 
incl heat, F pref, avail 
8/1 277-7530 


BROOKLINE F 27+ to shr 
sunny, quiet, spcs, semi- 
slightly alternative, 
3BR home. No pets or 
smkng, $329+, 734-7523 


¢ 


condo w/ 2 cats w/d hrdwd 
fir conv locat $525 277-9218 


BROOKLINE mature 35+ 
nonsmkg prof F to shr 
w/same. Lg, tng A furn 


apt nr T. Pk ia code heated. 


$450 +utile 








on oo M/F 20s to shr 
apt, Wa 

very nor T, $340 prot ute 
232-7437 avail 8/1 or 8/15 


BROOKLINE M/F nsmkr to 
shr 2BR, 2bth, clean, A 


stor xtra, nr T, $5: 
dep. Avi oY 735-0951 
BROOKLINE M/F seek 
clean respon prof for ig 
house nr evrythg $325+ utils 


no smoke/pets deadbeats 
232-7614 Iv mess. 


BROOKLINE nsmk F sks F 
to shr 2BR hse in Viig. 5 min 
adhe Yrd & dk, Y = 
$550/mo htd Avi 
277-1154 eves or lv mssg 


BROOKLINE, prot F to shr x- 
Cc $6 sion, en Ind 
mr mo. 

aval 9/1, 731-1641 = 98 


> FABULOUS APT IN 


Seeking on! NF, ‘non- 
smoker for beautiful, 


spacious 2BR on quiet 
st, in nice area. Parki 











more please. 
CALL 734-9507 


BROOKLINE Vill furn rm 
walk to T 


, park 
leeding, quiet 
$300/350 inci utils. 
Call 566-4388 or 277-0932 
BROOKLINE Village 2 prof F 
sk 2F to shr beaut 4BR 
twnhse. Hrdwd firs, frpic, 

2bths, nr T. Avi 8/1 


Ba97 § 50 & 9/1 $500/mo incl 
ht & hw, no smkrs/ pets, 
734-4151 


BROOKLINE VILLAGE 
3GM/1F sk resp com- 
municative, M for 5BR art- 
ist/musicians welcome 
$245+ Micheal 277-8719 


pensar yo VIL- F sks 27+ 
r? fr ig 2nd fir 2BR on 
ve W/D Porch 
$3034 No smk/pets 
aa 1 ae 232-3842 


BROOKLINE VILLAGE Sk 
rmmte for spac 3BR w/ e-i-k, 
w/d, dw, balcony, across 
from prk, nr Hosp stoD 
line & shops $400 731-9145 


Oo 
BROOKLINE VILL 1 room 
avail in 4bed apt Near T and 
parks. Shr kitchen, Bath, 
Ivng rm prefer man, non- 
smoker syrae Seta 


piv oes 


BROOKLINE Vill rm avi in 
huge snny apt. Resp M/F 
27+ to pf w/F artist, smk 
ok, pkg poss. $360 inci uts 
2cats/more ok 738-9715 


BROOKLINE Wash Sq 30+ 
F nonsmker to share ig 3BR 
apt no pets $400 inc ht/pkg 
avi 8/1 739-0455 


CAMBRIDGE 10mins to T 2F 
sk 1F to shr a sunny apt 
w/hrdwd firs, nosmkg no 
pets, $340+ avi now 
876-7877 before 11pm 


CAMBRIDGE 1BR in 38R 
apt. Avi now. On st pkg, kit, 
LR, bth. F pref. 10 min wik 
+ 576-2506 


Ivrm or T & bus 
$300/mo+utl Call 547-7555. 
Student ok. 


MIT/ 3 min to T. Avi 8/20/90 








spac, cin, sny , avi 9/1 
$366+ 354-0371, 647-7! 





loft, porches w/a, arden 
$500/mo 354-2313 . 


CAMBRIDGE/Cntri Sq 1M 
1F & 2cats sks M/F for 3B) 
apt. No smkrs/cats/dogs. 
$330+utils, 547-9641 Aug 1 


CAMBRIDGE EAST 2-3BR 
new snn 
Hdwd firs, nr 
1-2 frndly nsmk M/F 25+ 
$450+ Avi now 26 


CAMBRIDGE EAST M and 


$300+ must be polit pr 
Span spkg ca 491-6643 














+utils 9/1 
252-3129, 661-7574 


CAMBRIDGE, 
nonsmkg, veg or kosher for 
2br apt, = incl pkg, avi 
now, 547-1694 








nr Alewife T, 
$355+ 868-8779 





skng M/F Irg apt, hdwd fir, 
mint cond, sunny, said. _ 
eik, good bus to Hrv 

easy pkg, $340+, 547-2242. 


CAMBRIDGE F rmmte. All 
furn. ideal for newcomer/ 
commuter. Very safe area nr 
Frsh Pnd, nr T. Shr w/ 











Radcliffe, F30+ shr sny rent 
cntrl 2br. Lg br + study 
$441+ ht, avi Sept 492-3314 


CAMBRIDGE (inman Sq) 
os yp ew to vet new 
s se-" stora 

grave Stu sf abo7" 


CAMBRIDGE Inman Sq. Rm 
in irg snny 3BR apt. lean, 
hdwd fis for 


stnt mid 20's iy se F936 











JULY 20, 1990 


CAMBRIDGE, for 1 ph 2 
M/F to 9g great 


338 $30 $300+ skips Ago . 


CAMBRIDGE, Main St nr T 
irm avi in 4BR all-gay rent- 
control. $254/mo Incl ht/hw. 
8/1 492-0237 


CAMBRIDGE M/F nsmkr for 
snny 4BR apt nr Inman Sq. 
15 min frm Hrvd & T. Lrg kit, 
w/d, prch $375+ 629- 


CAMBRIDGE, M/F 
prof/grad studt 25+ to shr 
small apt w/1 M. Quiet st, no 
pets/smokrs. $300/mo. 
868-1833 eves/wkends only 


CAMBRIDGE, nice loc seek 

2rmts for large sunny spt. 

Hrdwd " eat-in-kitc, $4 
876-0159 


CAMBRIDGE, North, female 

















2nd fir. 
smk/pets $172+ 492-0478 


CAMBRIDGE nr Hrvd Sq 
prot) ad stdnt-1BR in indep 
eer Ooo. anne 


Doth, bk yd $390 
437-4552 evs 876-2759 


CAMBRIDGE nr anne Sq. F 
bod shr ron . sey| 
urnished) parki oe 
$385+ 491- eng message ’ 


CAMBRIDGE off Huron Ave 
it 25+ for Fnac Pmt 
riendly home 1 
$330+utils, 868-1312 a 
CAMBRIDGEPORT 1BR in 
beaut 2BR apt. F nsmk. Wik 
to T & bus line. Avi 8/1 
$450+ 492-6357 


CAMBRIDGE/ Porter Sq: 
M/F rmmt for 3rd BR $285+ 
prefer clean, quiet, nonsmkr 
sorry, no pets. 661-3283 


CAMBRIDGEPORT nr Cntri 
& Hrvd Sq. Large furnished 
room in 4BR house, $375 
incls utils, 354-8144 


CAMBRIODGEPORT Nr 
River. F 23+ 4BR share- 
$325+; 3BR share- $382+ 
No smk/pets Call 864-6762 


Ein te Amable F 


M/F 23-33 to shr 
cheerful, modern 3br 2bth 
apt. 3rd fl, ac, dw, pkg, deck, 
Indry. Pref neat resp 
nonsmkrs. $390+ elec 9/1. 
No pets. 876-6758 


CAMBRIDGE, Porter Sq, 
gay or bi M to shr Irg apt, 5 
min to Porter Red line, 
$400. Dave, 876-0182 


CAMBRIDGE shr 
luxury condo, no smkr, nr 
Hrvrd Sq, red T. Gym, pool, 





Ht 














$750 inci utils. Cail Joe 
354-3013 ’ 
CAMBRIDGE Skng mature 


nsmkr 28+ to shr 2BR apt in 
Central 
$325+ utils Call 661-0473 


CAMBRIDGE, wik to 
Davis/Porter R/line 1sunny 
br in 3br apt, $340+. No 
smkg/pets. Call Steve or Ju- 





dith, 354-3980 
HECK. iS OUT! 
BROOKLINE Rmmte for ir 


rm in 3BR nr Cleve Circle 
T. E-i-k, w/d $358 inci nt & 
water. Avi 8/1 Call 734-8540 


CHELSEA, shr huge 9 rm 
apt w/2 humans, 2 cats, 
quiet bi collar nbrhd, d/d, 
micro, w/d, hdwd fl, prch, nr 
T, nonsmkr, $350 inc ht/hw. 
889-6501 or lv msg 864-2410 


CHELSEA, Wtrfrnt 2M 


off-St pkg nr bus 
now $258+u Call 
Phil 889-3847 Iv msg 


CHESTNUT HILL, $400utils 
incl, 1brm, qt 3brm apt, F 
only, aval July, 964-4113 


CLINTON GWM _ sks M/F 
resp nsmkr for 2BR 2 bath - 
apt incl gyn. ht, hw, ac 
Avi 8/1 

(508) 365- 32H Michael 


shr 3BR single fam col in 
quiet res area. Lrg BR W/w, 
d/w, w/d. 18 min comm rail 
to Boston $350/mo inci ht 
326-6098 


DEDHAM, M/F nonsmkr to 
shr 3brm hse, $395 incl all, 
329-5270 





NOW! 
DORCHESTER Sober quiet 
ad for Ig sunny 3rd fir apt nr 

$240/mo. Call Sam 
287. 0276. Lve mess. 


DORCHESTER 1 or 2 M/F 
for irg sn a apt nr UMass T. 
$230- $250/mo + utils & dep 
Call 524-6289 


DORCHESTER 2or more 
rmts needed 4BR, 2fam in 
historic Melville Prk beaut 
area nr Shawmut T furn poss 
$218m 696-5963 


DORCHESTER, 3rd rmmte 
for beaut renov apt in nice 


frndly indep hsehold, $325+ 
utils, avl 8/1 or 9/1 282-1444 


ASHMONT/Adams, strt M 
30 sks M, 2BR condo w/ac, 
w/d, prvt Yebath, rideck, exc 
closets, steps to T. $450 
w/utils. Refs req'd. 436-7789 


DORCHESTER, GWM 
seeks mature respons 
employed nonsmkg cat- 
lover to shr 2BR apt. re § 
hdwd firs, w/d, nr Park & 
on Meetinghouse Hill. 
$300/mo+Veutils. Avi 6/1 or 
poss before. 288-1163 


DORCHESTER |g rm w/frpic 
in 5 bedroom house, share 
common areas, wshr/dryer/ 
Ig yd Avail Now $400 mo 
incids utils 825-9126 - 


DORCHESTER M/F 20+ 
nonsmkg to shr ige clean 2fi 
apt nr Fields Crnr T $250+ 
utils Erik 876-1646 Iv mssg 


DORCHESTER Mtg Hse 
Hill. Incrd condo spec views 
rfidk w/d pkg open-minded 
prof 30 jg same $300+ 











4BR apt nr T, shops & ind: 


Pref no smk/ Ste 
employ, quiet considerate 
$235+ 1/4 & utils. Avi 


8/1 Call 282-3964 Iv mssg 


———_____ 
EAST BOSTON 2M seek 
3rd, on beach, pool, modern, 
pot we nr T, parking, $395+, 


or F 25-35 for 2BR apt. 
$300/mo. inci ht/nw. Smoker 
ok. No pets. Call 
876-3121/lv. mssg. 


Joe 387-4721 





FAX YOUR AD 








HAVERHILL GWM 27 prof 
Straight acting & appearing 
sks same to shr 2BR lux 
twnhse. Pool, tennis, ac 
$375+ 1/2 (508) 521-0989 


woke Boon} 





non-smkr, 








HYDE PARK GWM 26 sks 

GM for spac 2BR 2nd fi apt 

in 3 fam hse $325+ Avi now 
364-9498 


JAMAICA PLAIN newly 
renovated, new kitchen & 
bath, w/d, hrdwd firs, other 
features, $425 522-1182 


JAMAICA PLAIN, rmmt 
needed, gorgeous 2BR re- 
hab w/frpic, marble ba, din 
rm, irg kitch an Se pkg avi. 
$600/mo. 








JAMAICA PLAIN — Con- 
nial F sks roommate imm. 
or wonderful sunny apt very 
nr T. Prkng, non-smoking, 
healthy environment. Price 
negot. 522-8618. 


JAMAICA PLAIN 2F/M 
hsmts shr w/ 2M (8/1, 9/1), 
steps to Pnd & T, qt, safe, 
free pkg $300+, 524-8221 


JAMAICA PLAIN F to shr irg 
beautiful pondside apt 2pvt 


8 
3 
a 
8 
“39 
> 
< 
Py 
a 
= 
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Aug 1 
$480+utils 524-2401 


JAMAICA PLAIN, Frndly, 
clean, F & cat sk non-smk F 
to shr beaut apt in safe 
nbrhd, 2 prches, no pets. 
ASAP $350/mo. 983-0347 


JAMAICA PLAIN-Smker 
w/cat, sks F rmmat, 2 shr 
furn apt. nr Or T, $340 pls 
util. 8/1. 522-3955 


JAMAICA PLAIN: F pref to 
shr 2 BR apt w/F & 1 cat (no 
more) nr JP Ctr. Smoking 
OK. incl. util. Avi. 9/1. 
522-0602 eves. 


JAMAICA PLAIN 1F/2M skg 


prize rmmtes, nonmkr, 9/1, 
$308 including 524-1152 


JAMAICA PLAIN M/F for ige 
3BR apt. W/d, prch, cis to 
cai Brook T, Jamaica 

. $325/mo.. 524-2350 
evs/msg 227-7289 day Peter 


JAMAICA PLAIN 


2 Vy pvt adj rms w/M+F In 
artistic hsehid 522-5721 


JAMAICA PLAIN Huge 2BR 
flat near T, Arboretum. 
Hdwd fi, backyard. Nsmk 
$375/mo Call 524-5999 


THIRTYSOMETHING 
JAMAICA UAE . Icat, sk 


prof nonsmkg F, short’ or 
jong term, for spacious apt 
. etc. $350+ 522-0387 


JAMAICA PLAIN Pond Side 

rad stdnt/prof for irg beaut 
SBR in hse nr bus, w/d pkg 
frpic _prchs yd, strge nosmkr 
avi 9/1 + §22-4152 


JAMAICA PLAIN, M/F to shr 
in smoke-free, 





mammal pets, no cigs. 
$333+. 524-0685 

JAMAICA PLAIN/ Forest 
hills, 5 min wik to T. 1 rm for 


3 bdrm apt, $250 pls. No pet, 
non, smk. 6/1. 524-6479 


Se 
JAMAICA PLAIN Lkg 4M & 
F 4 2 BR in 4 BR Irg sunny 
quiet st semi coop lots 0’ 
closet sp 7/1 This is a nice 
place 2 baths ht inc lan 
Joanna 524-8397 


JAMAICA PLAIN M/F shr 
spacious 2BR, huge deck, 
w/d. Fab secure loc nr 
pond, T. $435+ 522-8416 


JAMAICA PLAIN F wanted 
for musical, non- a 
semi-veg household. $295 
incl ht Call 522-5721 


JAMAICA PLAIN Lrg rm in 
spacious apt. Vegetarian. Nr 
T, no more pets i 

& sec dep 522-2255 














JAMAICA PLAIN, rmmte 
wnted for s hse nr T, 
$275+, 524- : 





JAMAICA PLAIN, F nonsmkr 
for Irg 2brm, bale, 3rd fir, nr T 
& arboritum, $400+ utils aval 
July, 983-9253 


JAMAICA PLAIN Snny 2 Irg 
BRs, Irg kit, hdwd fis, cls to 
T, bok deck. $400+ utils Iv 
mssg. Michael 524-8653 











2BR condo w, . Walk to 
Pond & trans, utils, 
avi now. hese days: 





ond & T. Avi 7/1, 
$320+ 524-8093 


JAMAICA PLAIN M/F nsmkr 

to shr 3BR nr T & bus w/d 
rge frpic hrdwd firs + 
cats 5+utils 524-3302 


JAMAICA PLAIN, South, 
2GM sk 3rd for Ig attr 1st fir 

Bho in gt res nghbrhd, 
$300/$400+ utils (choice of 











bdrm) 522-4186. 

2M i [rio snr spe spa 3BR 
apt nr T Avi now. Cail 
Rick 522-1135 


JAMAICA PLAIN, F sks prof 
F, 7rm hse, sunny w/ yrd, 
prches, nr T, bdrm, s 
privacy, frndiy hsmt, $425 
incl elec & gas, 522-0771 


JAMAICA PLAIN 4BR LR eik 
rp! 2porches bytes nr grn 
and orange line hrdwd 
rmmtes $315 Sept 
524-7118 David 


i 


wo 
_ 








comer $428 Si 


LYNN-Lr, 2 lev apt, 2 shr w 
non-smk M, prv bath & liv rm, 
mod, full furn, $400 mo, incl, 


Peter 617-592-1224 avi 8/1 


MALDEN, 1 nonsmkg F to 
shr 3br apt w/ ch, 
carpeted, 5min to T 


$300 $300 Inet’ ht, resent nghbr 


5308082 


MALDEN, Prof f 30+ n.smk 
2br 2 bath a/c nr T, garage 
spe avi, 390/mo inc ht, hw 








pool 397-9682 
MEDFORD 2 M skg 1 F/M 
for Irg 3BR a + utils. 





MEDFORD 1BR in 3BR apt, 
new weltpape & paint, 
porches, ee 
Call Michael 395-6364 


MEDFORD 3rd for big hse, 
sun, trees, great garden, 
porch, frpic, w/d. No smk. 
Dogs & cat. 391-1803 


MEDFORD, F nonsmkr for 











MEDFORD, F rmmte nded 
for 2BR 3rd fir apt, avail Aug 
1. $350/mo 391-4891 


meotone £ SPT M/F 


30s. Reliable NS: into 
arts/spirituality/ACOA re- 
covery. Spac 2BR apt; comf 
rm/adeq clos space. 
afe/quiet/clean res area. 
Nr major Rtes & MBTA, 
shops/serv. Avail now; Rent 
$300+. ARNE 391-8712. 


MEDFORD/ Som 2F, 1M sk 
4th to shr spac 4BR apt nr 
Tufts, Red line, Indry. No 





_smk/pets. $255 avi 8/1 Call 
666-8868 


623-1812 or 


MEDFORD/TUFTS FREE 
PRKNG stu (M) sks M/F ns. 
BR spac. snny 1st fir hse. 
w/w/d. Walk to Tufts, Groc. 
train on 2 bus lines. 
$300/mo+ 395-7146 eves. 


nd 


bsmnt, nr T. into music, gar- 

den. No drink, drug, smk. 

12-step programs welcome) 
15+ Call 391-2388 


MELROSE small BR yours, 
and share apt. Close to T. No 


mee, s $185 includes 


loc, non eae etic 
utils 


MILTON, M/F 25+ to share 
1fi hse w/ 2! A baer ory roy 
priv prch $333+ util avi 9/1 
696-6254 





NASHUA 9 1 
GWM seeking M/F to find 4 
share 2BR apt nr exit? Rt3 
smkers ok $400 Max per mo 
508-957-4184 


——______—_ 
NEWTON 1M & 1F sk 2 M/F, 
25-32 for spac, beaut 4! 
hse nr 128 & Pike. D/d, 
drvwy, qt st. No smk/pets. 
Avi 8/1 $330/mo 332-0343 


NEWTON, 1M sks 2 resp 
rmts for beaut, Irg apt at El- 
liot Stat, Grn line. 5/mo. 
Lndry, yrd, off-st prkng, call 
Mohsen 244-1366 


NEWTON 2F sk 2F for 4BR 


D 











NEWTON Cntr, aval 8/16, 
prof M/F 27+ for 3br 2.5bth 
condo, pee. easy acces to 
hghw no smkg, no 
pets, {083 incl ht, 965-1837 


ibik to T & Bt pkg & heat 
inc! $432/mo Dave 527-8237 
or Ed 332-3331 


NEWTON CORNER 3 sk 1 
M/F, 4BR hse, dw, pkg nr 
Pike & express bus, 21+ 
non- PP ig $365, 8/1. 
969-8113 


SS 
NEWTON CORNER, prof 
nosmok F to shr spacious 
3br apt in hse $420/mo + 
utils nr bus 15 min to ton 
hy Be Call after 5 
964-0! 








panera Lah oenagy 4 


, $430 inc! utils. 


a 


NEWTON Resp nsmkg 25+ 
a F to shr irg beaut snny 

2BR apt. Off st pkg, 2 prchs, 
cls to T & all major 


i 


‘frndly, considrt, sks same 


$445+, 964-0117. 
NEWTONVILLE ae? 
2bedroom prof 30+ 


nonsmkr, no ets 
$450+utils. 965-0858 Erica 


(> LOOK AT 
THIS AD! 
Cc? NEWTON 
1M sk F/M 25+ Quiet, resp, 
indop ig sunny Ne, oak Ws. 
Mod bthrm, yard, ch, 


png Nr T, Rte 16, 30, 90 & 
128 $399-+util Scott 
C> 969-1969 





firs, avail Aug 1, 
$307 50. 776-7278. 


QUINCY/Wollaston-Shr 
2BR, w/d, lots of room. 

Near T & beach. $375+utils. 
No smoking, 
617-471-3615 


RANDOLPH, M sks M 30-55 
to share 2br, 1 1/2 bath. 
$350 inc ht. no smk/drugs. 
Avi now 986-7576 


READING nonsmkr to shr irg 














aminrl Beach 2 nonemkr 


to shr team apt, hrdwd firs, 

w/d, dw. cin quiet hse. 
incl ht & hw. Sept 1, 

284-2805 morn/eve 





R 

GWM Bao pit gl smir GWM 
to shr ig 2BR 2-1/2bath 
house in wooded location 
w/ocean views. Prkg frpic 
decks w/d land. stress free 
peaceful livin $500mo 
+utils. Sonny 546-9207 
mornings lv message. 


w/d, dw, no smk/pets, 
$375/mo+ 1/3 util, 
323-4640 6pm-or lv msg 


low utils, 


ROSLINDALE See for 
M/F prof to shr 2BR apt w/d, 
dw. $350+/mo ist, last, 
1/2sec, Rick 327-4822 


ROSLINDALE Responsible 
mat F to shr frnshd apt. 
Close to T $240+ utils. Avail 
6/1 Call 327-8031 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


SAUGUS, rmate needed nr 

MBTA 15 mins from Boston 

ee Call 321-1660 day 
33-7168 eve 


SAVIN HILL- 1 rm in "9 apt. 
off-str-prk, Irg kic, Irg liv- 
wi/firpic, yrd, porch. 

split util. taal rie 282-6703 


SOMERVILE-M/F non smk, 
nded to shr vry nice, Irg 2 
bdrm, 2nd fir. Hdwd firs, prk, 
$275 pls. Martin 623-3019 








3 














SOMERVILLE 1F sks 1M to 
share 5 room apt. $350/mo 
incl utils. Pkg, w/d. 
Call 623-6786 





NO DEP W/ REF 
SOMERVILLE 1F/ 1M sk 
1F/M Ig 3 bdrm nr T/ bus. 
$265+, no dep w/ excellent 
references. 776-8581 


SOMERVILLE, 1M/F to shr 

big 3BR apt aaa = Rt93 
inge T. Pkg, ard 

$333" uti AS. Pe ais 2 


SOMERVILLE 1M/F to shr 


SOMERVILLE 1P to share 
sunny 5bdrm hse w/2F&2M/ 








SOMERVILLE Davis Sq F/M 
23+. resp to shr 3BR apt 
w/2F nr T, w/d no smk/pets 
8/1 $300+ 625-9789lv ms 


SOMERVILLE, 2F sk 
progressive F 27+ for beaut 
apt, prch, WD. No pets pis 
$267+, sec dep 628-0044 


SOMERVILLE 2F sk 1F 25+ 








prchs, yrd, rkg, 
ok, no pet 628- 704 


SOMERVILLE, 2LFs 30's + 
cat sk LF for nice Union Sq 
apt. Quiet, semi-veg, no 
omg. min alc, no more pets. 
$333+ eps. Aug 1, 





SOMERVILLE 2M/F for 
2rms in 5BR pro-choice mu- 
sic -nsmkg cat ag genes 
$285 avi a5 62 











SOMERVILLE 2M sk 1M/F 


25+ to share ig 6rm apt nr 
Teele Sq & T +/mo avi 
8/1 776-7418. 





2 get 2M sk 1 M/F, 
1+ nonsmkr to shr sunny 


bus & stor 
$265. av 8) 8/11! 1 623-7716 


SOMERVILLE. 2 prof F sk 
par to share Ig apt w/d, off- 
st pk, no pets, no smoke. 
$319+ 776-8260 

Se meas te tae 
line. Rmmte to share 

2BR apt w/F & cat, 1st 

$375+utils, 625-3087 Iv msg 


SOMERVILLE, avi now 2 bd 
to shr, A Inon-smk F 2cats. 
a ws oe * sie Ok, 


$2 
; 

















SOMERVILLE/Camb 
share w/female & cat near T, 


were les ajc Avail 8/1 


SOMERVILLE/Cambridge, 
nonsmkg M/F 


. $350/mo+ 
dep+utils. Avi 8/1. Call after- 
noons or eves, 623-8474 





seek 
man ig rm. Avail 8/1 $400 incl 
utils Mark 776-9134 


Seid aoritte ohne 
2F/1M need M for 46R -. 
2firs, poe B ag T, = 

street, ng. 
$268+ 


nonsmoker to shr. 
+. Avi 8/1. 666-1066 


3cats sk 2M/F 23+ to shr Ig 


7 oa i Beraje28" 


avi now/ wf By 625-7: 


atc F & catneed 1 
Neh San’ sree” MTA 
$38 625-5046 


ae For _— 
veg. nsmkr: 2BR apt i 
decker, bckyd, prchs, te. 
1.5 bth. Bus to ds sbwa' 

Wik to Davis Sq. 75% 
623-3623 





SOMERVILLE-GWM sks 
GM to shr 2bdrm apt. 
$405ea inct ht. AC, DW, etc 





nsmkr for irg apt. Conv to T, 
Broadway & Winter Hill 
$475/mo incl utils 628-4897 


SOMERVILLE Inman/Union 
2F sk M/F 25+ non- 


‘Siar to shr Ig 3BR 
it $325+ 628-2615 


SOMERVILLE-large com- 
fortable house (2 firs). 1F & 
1M sk 3 considerate M/F, 
24+, for creative, indep 
househid. No smkrs, $240+ 
util. Avail 6/1. 628-3452 


SOMERVILLE Irg 

BR, avi July 15. tao nr ; 

$300+ share with females. 
666-1267 





33g 











SOMERVILLE, Irg 5 rm 2BR 
apt to shr. $400/mo incl 
ht/hw, Indry facils. Nr T. 
Balcony. Susan, 623-8117 


SOMERVILLE M 27, sks 








SOMERVILLE, M+ cat 
seeks 1F/M for 2BR. $375+ 
util. Nr Tufts. 10 min to Davis 
T. No-smok. Poss studio 
space. 776-2281 


SOMERVILLE/Medford line, 
F rmmte wntd to shr 2BR, 





SOMERVILLE M sks M/F 
25+ nsmk for large 2BR nr 


Davis & T Avi 1°8/15-9 1 
$315+ osa77 after ey 

SOMERVILLE, Need 1 Sept 
1 for 2brm, Smin. Walk to 


Porter Sq T, 20 min to 
Harvard $425+ 776-1896 


SOMERVILLE, nr McGrath 
wy. 1M/F to shr 2br in 
small frndly apt bidg, smkg 
ok, a/c, w/w, w/d, sunny, 
priv prch, qt nghbrhd, nr all 
rg trans, pkg aval, clean, 
50+ utils, aval Aug 1, 
776-7026, George nights. 


SOMERVILLE, nr Porter T, 


=x 


776-4907 


SOMERVILLE nr Davis T, sk 
nonsmkg F 30+ for 2fir 8rm, 
2bth, w/d, sunny apt, homey, 
spacious, EZ pkg, safe qt st, 
bk balc $322+ 


776-7922, 491-8200 


SOMERVILLE, nr Camb. SF 
27+ needed for homey 5rm, 


2BR. Porch, no smk 0+ 


utils Diana 776-2340. 


SOMERVILLE, nr Porter Sq, 
2brm in Irg sunny 3brm apt, 
safe nghbrhd, back porch, 
"9 kt & Ivrm, $350 neg, 
6-6841, 623-3008, eves 


SOMERVILLE-Nr Tufts and 


ful 3 bdrm apt w/another 
cple. $270 mnth. Aval 9/1, 
776-2376 


SOMERVILLE on Winter Hill 

F nonsmkr to shr 2BR, 2bth 

$375/mo-+utils avail June 15, 
628-3636 


SOMERVILLE, Porter Sq, to 
shr w/2 rmmts, 3BR spacs 
sunny penthse. 2 Irg ter- 
races, skyline view. Age 
25+pref. $433, 625-5961 


SOMERVILLE/ Porter Sq 
1M/1F sk 1M/F for spac 3BR 


w/hrdwd firs, or T 
$566 utils Kasey 625-2766 


LE Porter/Davis 
2firs. Great house nr T. M 
sks 2F/M 24+ creative mu- 
sic fun consid, pkg. 
9/1 $333+ 628-3620 


SOMERVILLE Porter Sq sks 
fun resp 23+ F to share neat 
comfy 3BR v= $383+ 

nsmk/pet Sept 1 666-2654 








SOMERVILLE Prof M sks 2 
rmmts 25-30 for irg 3BR. 
Hdwd firs, w/d, peng 4 4 


ped to Davis T. 
ino more. Avi 8/1 oF 
on + 629-217: 


M/F to share 2bdrm $275+. 
Gd for wkg art. 25 and up. 
628-88562 rity 


ped gp oe AF 
indepndnt h: ee yt 
sks 1 prof F 


10rm pelos cee 0 rm, bey 
eee ore to 
T, $340+, 776-9472 - 


SOMERVILLE, per- 
son(s) to fill renovig 3BR apt. 
Hdwd firs, e-i-k, disp, 
bsemnt . Nr T, Tufts, Ri 


16 $340+ 


SOMERVILLE Rmmte for 
3BR in hse. 9/1 or 
Exc loc nr T, . Prtr. 


prchs, bsemnt, P 

area $334 each+ 776-2047 
SOMERVILLE, rmte wntd for 
2BR apt. Hdwd fis, cls to 


Tufts $350/mo Avi 8/1 
Call 776-6515 


EA 


le 











SOMERVILLE 

shr 2BR opt. +utils. 
Aba <=] ill, no pets, 
628-7397 lv msg 


SOMERVILLE, 3 

for 4BR apt, Davis 
line, off-st pkg. Studnts or 
profs. Nonsmk: . Avi 
Aug or 9/1. Pam, 
617-628-1519 
SOMERVILLE, S$ pene, 


clean, 3BR 
util call 96-1926 or 


: 


Irg nice apt no smk 
5 incls all 776-771 


SOMERVILLE, union sq., nr 
T 3rms, on 3rd fir of 2 1/2 
story hse. No smk, cats 0.k, 
prof or grad stdnt pref. $375 
incl ht, avi 8/1 776-2207 


SOMERVILLE, Union Sq. 

Large rm for female, shr w/ 

mom & child. Nr T, $250. 
628-2920 


SOMERVILLE, West 2F 
seek F to shr irg 3BR 2 bath. 
2 rms for you. Priv BR & LR. 
Wik to Red line. W/d $350+ 
Call 628-3339.for date & time 
of openhouse at 34 Teele 
Ave. No smk/pets 


SOMERVILLLE clean sunny 
rm close to bus line 
$250mo+1mo sec shr heat & 
utils 625-7047 


SOMMERVILLE/Camb- 2 F 
sking F 26 pis, considerate, 
clean, respon, 

cat, yrd, $370 pis. 876-7963 


SOMRVILLE, 1rm in 3BR 
apt, ASAP. $300/mo+util. 
Nice area, newly painted, Nr 
Bus, Store, 776-1328 




















SOUTH END ote lt also move 
in 9/1, 


sks M/F 
Sestnep orto mod K&B (3B 527-9120 


SOUTH END/Albany ee. 
cheap, share mag No cats. 
On-street parki 

includes all, 4: 








now, $445+. Non-smkrs 
only. Call John 267-3324 


SOUTH END Irg BR in 3BR 
2400sf live-in artist's loft. No 


SOUTH END M/F prof/ resp 
sdnt for 2BR apt. Secure 
bidg, crtyrd vu, wd firs, exp 
brk, utils incl, 3 min to T & 
shops $470/mo 545-3235 


SOUTH END, M/F rmmt for 
sunny, Irg, ar T 


call Dave 426-7141. 


SOUTH END M sks M/F 22+ 
nonsmkr, for 2BR nr City 
Hospital. Deck, dw, free w, i 
in bldg, se avi $3! 


SOUTH END prof M 27, sks 


536-1075 


SOSTON. Fwd to sh 


cone apt. Own room, 
renovated, quiet, 
100’ to T. $37: +1/2 utils 
+ 1 security 





sean. 





SUNNY SOUTH END 
F to shr beaut brnstn w/ 2M 
& 2F. Lrg BR, e-i-k, Irg LR, 
lots of spc, w/d. Avi 7/15, 8/1 
or sooner. Call 426-3160 





SYMPHONY AREA GWM 
seeks similar rmmte 
prog bop dw, 

ac, heat 

oval Oot 1, "437-7491 


TEWKSBURY 
1 Male to share aan 
w/prof quiet a/c 
deck near 93 & 495 $375/m0 
+1/2 utils 508-858-0142 


WALTHAM 2BR Vict. Lrg kit, 
1 bth, w/d, off st , or T, 
new dck, snny + utils 
Call 891-9419 


WALTHAM-2 prof sk 3rd 
twnhse, master bdrm, own 
bth, d/d. ac, prki 

incids utils. 893-777: 


A Z 





Wms. 

















WATERTOWN, lo suny 


peg bee pkg 8mins to Hv 
Sq, all amenities $400+ utils, 
no pets, smoking 926-5233 


WATERTOWN IF & IM sk2 
frndly, respons! for PR goo 
Laman hse. Porch, 


storge, w/d, 
no smk/pte $37 papa 








frpic, nsmigrs, a ee 
$400/mo. avi 8/1. 04-1753 
WATERTOWN 2M sk tprof 
M/F snny pag apt hrdwd 
firs, pkg, nonsmkr 

$300+utils on a’ 926-5156 


WATERTOWN 39 yo F 
& 2 cats sk pcan MIF 307 
to shr beaut 8rm apt. $400+ 
1/2 oil 924-1801 Avi 9/1 


WATERTOWN 3M sek 2F/m 
to shr beaut on 3tir i. 











cation, Ikng fr prof person 
25-30, aval now,$425/mo 


235-1554. eve 926-4012 


WATERTOWN M/F 30+ 
share + 3BR with 1 other. 
Sunny, breezy, very nr T, 
w/w, d/w, $500+ Jim 


926-2205 


WATERTOWN M/F shr 
bright 2BR apt beaut Vict, qt 
St. lots of charm. hdwd firs, 
frp! LR DR big kit & more 
bsmnt strg w/d prk $487+ 
Avi 9/1 Call 923-3034 


WATERTOWN M/F to shr 
spac apt conv location. Quiet 

hbrhd, nonsmkr $350+ 
924-4116 David. 


2rms quiet nice hse em- 
ployed F nosmk/pets $445+ 
9 avi now 


WATERTOWN prof F sks 
same for beaut 2BR - 
2prchs w/d storg, dri 
cleang serv, no ores 
$525inc all Avi 8/1 92: 676 


neighborhood, nr buses & 
stores. $325+ 923-9677 


WATERTOWN, Prof M/F to 
shr md 2BR apt. Ac, prkng, 
$460inc! ht/hw. Scott 
492-1234 x112 days 


WATERTOWN Spacious 


699 


WATERTOWN SO 1F & cat 
sks sociable 30+ prof F to 
shr 2BR apt, a/c, pool & 
patio $450 avail Aug 1. 
924-5733 


WATERTOWN sq, sk M/F 
for 8+ BR, 2&1/2 ba, 3 lev 
hse. Mod ba, eik, d/d, w/d, 
prkg, bsmt, yrd, Nr T/pike. 
-390 inc all 924-5952 


WATERTOWN super apt/ 
fpic, conte parking- 
design therapist-friend 4 
MF baz0ine Kary! 926-57 


WINCHESTER 1F sks 2 re- 
laxed M/F to shr ig 3BR hse 
apt. frpic, prch. nr 93, T, & 
Boston. Nosmk/pets. Avi 8/1 
& 8/15 $283.33+ 729-4250 


WINCHESTER 1M sks 1M/F 
24-30 non-smkr to shr 2BR 
hse apt nr 93/128 & train, 
avail ASAP, $250/mo incis 
heat, 721-4839 Iv msg 


WINCHESTER, 2F sk 
nonsmkg F to 4 duplex. 
Sunny rm, pkg, bsemnt. 
$350 inc! iyi. r 1-5909 


WINCHESTER, 9/1, 2F seek 
3rd to share Ig 3br apt. W/d, 
off-st pkg, one cat no more 
pets, must be non- 
pemenenie. $300+ utils 
729-9264 


WINCHESTER GWM to shr 


729-8125 Avi now 


WINTHROP, 2brm, 2bth 
oceanfront resort-style 
condo. Skg temp or PT prof 
F rmmte, 1982. 
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$e 
WINTHROP Prof GWM 





refer no smkg, 
mS ety 7 . Call 868-7569 or 





SHARON, nr train, A. min 
Boston, rm/bath in irg Col 
onial. $400/m. 617-784-2344 


SOMERVILLE conv to T. 
Gay household. $95/wk. 
min. 4130 John. 











paid international excha 
. $5k or b.o. Cal 
354-6161. 


prkng, cat ok, non-smkr, 


summer option. $250+ 
. + rc 


ALLSTON, summer sublet 
to rent, 1 rm in 3BR. 








imo. Mark or Simon, 
738-4717 
ALLSTON 1tbrm in snny 
3BR on Comm Ave 1bik past 


; 


Hag Ave on T. oAge and 
to 8/3 $500 783-7027 





, peony gh arthn gf 


ee ee FA 
$o80+utle & imo ae 
484-6274 lv msg 


BOSTON, dwntwn highrise, 
nxt to old state hse; irg 2br, 
2bth on 17th fi in heart of 
financial & si distrcts, 
9mo sublet, aval 9/1 w/ opt 
to cont, $1600/mo incl 24hr 
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BISHOP’S 
TERRACE 


Route 28 West Harwich 
Fine Dining Jazz Dancing 
Piano Bar. 432-0253 


SERRE 8 
LODGING 
ANNAS VICTORIAN 


CONNECTION 
RESERVATION SERVICE 
Inns, Apt's, Homestay Bed & 
Breakfasts 
Office Hours 9-9 
NEWPORT, 401-849-2489 


DISCOVER CAPE COD 


For just $9.00 per night AYH 
membership required. For a 
FREE brochure and mem- 
bership information, call the 
Greater Boston Council of 
AYH at (617) 731-6692. 


American Youth Hostels 
Greater Boston Council 
1020 Commomwealth Ave, 
Dept 891 Boston, MA 02215 


HALIDON HILL 
GUEST HOUSE 
Convenient to shops, area 
restaurants, and mansions. 
In-ground pool. Newport 

401-847-8318 


THE HOTEL 
AS GRAND AS 
MAINE’S 
MOUNTAINS 


Play Maine's finest golf 
course, raft the Kennebec, 
or get away with a loved one. 

rloaf Montain Ho- 
tel offers 120 rooms, fine din- 
ing, and a private spa. Call 
for our package rates. 


1-800-527-9879 


THE INN AT 
OLD BEACH 


Elegant accomdations for 
the visitor to Newport. Mem- 
ber R.!. Historic Register. 

Newport 401-849-3479 


The Inn of 
JONATHAN 
BOWEN 


Romantically elegant down- 
town Newport. Delectable 
breakfast offerings. Mention 
this ad for a mid- week 10% 
disc. 
29 Pelham St., 
401-846-3324 


VACATION IN THE 
LAP OF LUXURY 


FOR $27.50 
1,2 and 3 bedroom condos 
sleep 2-8 people. Fully 
equipped, luxuriously ap- 
pointed. Daily housekeeping 
individual jacuzzis. 


Special Midweek Rates: 
daily weekly, monthly, 
lor the season. 


RIVERGREEN 
AT THE MILL 
LOON MOUNTAIN 

800-654-6 


603-745- e261 

















Newport 





The Inn of 
ReONATHAN BOWEN 
jomantically elegant down- 
Poms New 


port. 
breakfast offerings. Mention 
this ad for _ oo week 10% 


29 Pelham ‘St, New 
401-846-3324 Hi 





BOSTON, Sublet .for 
Park Dr, w, ‘ — 
$335 


ao ¥ Tbr in huge 
furn 4br apt, 7/1-9/1, poy res 
st, 1bik to T, Jemaiee 30+ 
pref, $325+ utis 787-9898 


BROOKLINE Lays avi in 2BR 
condo com poss 
prkg, nr T. 50/mo incl utils 
Poss Fall opt. Call Alan eves 
566-0145 avi Aug 1. 


CAMBRIDGE condo 2BR 
August sublet a/c dw w/d 
or bo 621-1730 


CAMBRIDGE Now - Sept, 
flex. Centri Sq, spacs 1BR. 
Clean, frnshd. $650/mo 
Call 868-0628 


CAMBRIDGE nr Hrvd Sq pvt 
furnshd 2rms/bth $850reg;: 
& 1BR $300neg. Prof pec; 
only. Lg grdn, alarm. Now- 
Jan aifhex) po poss longr.Sec 
dep msg 


CHEL WA 
oe M apt 
VCR AC full deck w, w/e water 


city vw, will take $700 if you 
feed cats, refs req 884-6403 

















SOMERVILLE/Davis Square 

sublet. Share 6 room apt w/2 

$250/mo Avi now-Aug. Cail 
623-1965 





SOMERVILLE, Non-smkng 
M/F for irg BR in sunn 
quiet 2BR apt Nr Davis Sq 
Avi 7/20 thru 8/31 You pay 
only total 9121 


SOMEARVILLE- Sks 30 pis F 
to sub rm in irg hse. Fall poss 
— sems. — oe. No smk, 
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buyers welcomed. Share 
cost. Why rent when you can 
get the tax breaks from own- 
ership. 628-4947 


Can help others? Let the 
Mind. Body & Spirit 


Cla ee Call 


GETAWAYS 


i ccanidendndiinbnnenenmiaemiantiiiedimmane 
MARTHA’S 
VINEYARD 

Beach house Bed & Break- 

fast. Has a lovely room for 

you on the ocean with pri- 
vate bath, T.V., queen size 
brass bed continental break- 
fast. Close to ferry + town 
VISA/MC 
P.O. Box 417 
Oak Biuffs MA 02557 
1-508-693-3955 


NEWAGEN 
SEASIDE INN 


A gracious, fun, authentic 
New England Inn. 3 1/2 
hours north of Boston and 6 
miles ‘‘out to sea’ from 
Boothbay Harbor, at the 
seaward tip of spectacular 
Southport Island, accessible 
by car or boat. Open late 
jay to late September. 

Ask for Brochure; 
NEWAGEN SEASIDE INN 
P.O. Box 683 
CAPE NEWAGEN 
MAINE 04552 
207-633-5242 


OCEAN HEIGHTS 
Bed & Breakfast 


Quaint room for two, in- 
cludes continental break- 
fast. Private entrance, walk 
to beach. Views of ocean 
and the drive. 
401-849-1780 
NEWPORT 


THE BRINLEY 
VICTORIAN INN 
NEWPORT 


Newports romantic B&B has 
17 cozy rooms filled with 
antiques & fresh flowers. En- 
joy a Newport romance, with 
our midweek lobster dinner 
package, plus mansion tour. 
Walk to historic sights, and 
restaurants. 


1-800-999-8523 


THE GOVERNOR 
BRADFORD INN 


Gracefully restored 
Edgartown great home on 
Mathar’'s Vineyard Island. 16 
rooms with private bath and 
king size beds, enjoy con- 
tinental breakfast and after- 
noon tea as our guest. A 
great summer getaway. 


508-627-9510 


cia: 
BARS/CLUBS 
CHRISTINE’S 


DINING, DANCING AND 
ENTERTAINMENT ON 
CAPE COD 


PRESENTS 


THE COMEDY ALL-STARS 


EVERY 
SUNDAY & TUESDAY 
NIGHTS 


Featuring Comedians From 
Boston, New York & LA 


Call Today For Show & 
Ticket Information. Enjoy 
Dinner Before The Show! 
ROUTE 28 
WEST DENNIS 
CAPE COD 
508-394-7333 
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PERSONAL CALL AD OF THE WEEK 
Sr ee Te MC 
an extra free week's run in The Phoenix. 


and Personal Call 
Week" will be 


Goodlooking, laconic, 


ME SO CORNY 


intermittently-centered 


JM writer seeks funny, fit W, 29-35, for syntac- 


tical mischief. @® 3520 (exp 8/1) 





To respond to a Personal Ad 


with a i dial 


1-976-3366 


from a touch-tone phone 


(95¢ a minute) 


If you would like to browse Personal Call® 
ads by category, press #3. 
Before you call, please check expiration date 
shown at the end of eachad. _ 
(Outside the 617 and 508 area codes dial 
1-900-370-2015, $1.00 a minute) 


28 SWF ! , petite, 
attractive, caring, seeks 
partner for outdoor fun and 
more. @® 3526 (exp 8/1) 


educated 
@ 8360 (exp 7/25) 
@ 8347 (exp 7/25) 





pare ten well educated, 
wishes relationship with 
SWM approximately 47-58. 
@ 3446 fexp 8/1) 


aati hts se At 
Attractive, DWF, bionde, 
seeks black or a = | 


for las 
8225 aes 


pealing SM, 30-40. = eada 
(exp 8/1) 


Attractive, warm, adven- 
turous, fit, men 
frequently irreverent 
34, 5'5” who enjoys eon. 
world culture/politics, con- 
versation, & the outdoors, 
seeks articulate, 5 
ee SWM 
who'd rather be for- 


(exp 8/1) 


Attractive, warm & caring, 
SJW. research psychologist. 
interested in hiking, personal 
growth & progressive 
politics seeks M 30's-40's, 
for committed relationship. 
PO Box 290 Cambridge 
02140. @® 8423 (exp 8/1) 


Barefoot Bohemian (JAJ- 
Jewish American Jock) look- 
ing for sole mate. @® 8335 
(exp 7/25) 


Beautiful SJF, 29, seeks 
handsome professional 
SJM, 27-35, serious rela- 
tionship. @® 8368 (exp 7/25) 


Champagne biond 40's 
seeks tall, clean-cut SM, to 
add the bubbies! 0 @® 8150 
(exp 7/25) 


Busy, mature, professional 
lady, desires occasional din- 
ner conversation with 














2531 (exp 7/25) 


Cheerful reprobate, SWF 28, 
with big heart, endiess 
fascination for life, wants 
endearing best friend. @ 
3511 (exp 8/1) 


CHOCOLATE AM 
Very attractive black femaie 


needs (drop dead) hand- 
some SWM 25-33 financial! 
secure, for laughs. 
3480 (exp 7/25) 


Christian, full-figured, at- 
tractive DWF, 33, 2 children 
seeks compativie WM 30-43, 
nor-smoker, stable emo- 
tionallly/financially. @P 8351 
(exp 7/25) 


CLASSY LADY 
DWF 36 5°10" vivacious 
bionde. Very attractive 
curvacous full figure. A reai 
head turner, ultra feminine 
sensuous very affectionate 
open-minded adventurious 
creative playful. Seeks a tai! 
attractive romantic gentie- 
man 32-45 » oe = 
+d Ss in life. x 

Mimogton 01687 
3482 (exp /1) 


Pa | 
OWF 30 seeks S/DWM 





(exp 7/25) 


DWF, gorgeous, blond. 
funny and lovable, seeking 


see 


~~ o ha seeks 
Sot 0 3284 foxp Bri} 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


CLASSIFIEDS 
126 BROOKLINE AVE. 
BOSTON, MA 02215 


Goodilooking, Te: ea SWF 

31. unconventional, artistic, 

introspective extrovert 
rt. 


seeks 
(exp 8/1) 


interesting pecular non- 
mainstream, non-mundane. 
philisophical woman, seeks 
soulmate @® 8393 (exp 8/1) 


LOVER OF LIFE? 
Very attractive. very in- 
telligent, unconventional 
professional SWF, 29, a 








Seeks similarly attractive, in- 
telli progressive SWM, 
26-32, with kind heart and 
preat " expectations of life. 
ooking for someone with 
everything. @@ 8419 (exp 


Maturely beautiful female 
artist seeks man 40-50 for ali 
seasons. @® 8338 (exp 7/25) 


Moments of sparkling satis- 
faction, abundant kind- 
nesses, memories in the 
making. Tall, warm, im- 
aginative attractive DWF 37 
seeks the (permanent?) 


good of a man (tall, 
pane who is in- 
trospective and expressive 


and believes the best is yet 
to be. @F 8331 (exp 7/18) 
5 social life would make 
jealous, and | have 
nix Personal Call to 
thank for it. 





TO BOST 

SWF mature Fe eeied, 
considered pretty, smart, 
considerate. Likes flea mar- 
kets, Bugs Bunny, sailing, 
music, long walks. Loving 
the city, but something is 
missing....C 1622 





NO LIE! 

25, beautiful, voluptuous, 
vivacious, erudite, 
charismatic, multi-faceted, 
sensual, HONEST SWF 
seeks 25-35 SWM., 6’ or 
talier, reflection. @® 3212 
(exp 8/1) 


OCCA DAY 
dreamer, SWF Pe. Colage 
educated, biue- em 
brunette, amateur 
painter/dancer, seeks pri- 
mary bread-winner for love, 
marriage and childrer @& 
3513 (exp 6/1) 














seeking sincere, warm, 
svetigen non-smoking 
sige ee 
Sincere 34 yr 





seeking nice, 
nappy. confident . Box 
1033, E. Arlington, 
02174-0020 


SJF 36 humored Lud- 
dite, slayer of ——— 





Sophisticated ys 

turned 47 desires to one 

special someone, pro- 

fessional, 45, for compa- 

=— @ 2516 (exp 
) 





Loves opie, cooking, 
Mozart, s, Clannad. 


SWF 39 5'2” seeks 
unineumbered SWM for 


friendshi companionship 
etc. & 8357 (exp 7/25) 


PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 

AD... 
SWF 33, 5'8" overweight but 
attractive, professional, 


works nights, lover of com- 
fort and affection, seeks 


8/1) 


SWF, 35, lover of books, 
movies, animals, ethnic 
food, canoeing, hiking, 
nature. Seeking bright, 
funny, sincere men ¥ en 
them with me. QO § 
(exp 7/25) 


SWF, 37, slim, attractive, in- 
telligently progressive, emo- 
tionally mature one 
maie counterpart. &® 

(exp 7/25) 


SWF 45 looks 35 wants to 
share backpacking, hiking, 
biking. @ 8417 (exp 8/1) 


SWF attractive, slim, seeks 
SWM 40, 6'+, for rela- 
tionship. @® 8334 (exp 7/25) 


SWF, medical professional, 
5'7", 118ibs, 30yo, athletic 
seeks educated SBM for 
friendship/relationship. POB 
8466 Portiand ME 04104. 

* SWF seeks optimistic, open- 


S/own a4, Ge 5358 fon 
- li, slend in- 
| fagont i BWE ung 3B 
, $80kS healthy new 
friendship, ity 














man for 


romance. Spiritual 

ment, joie de vivre, 
financial/emotional 

are musts. No smok- 
ing/ . @ 2523 
(exp 7/25) 





signer/writer 38 seeks com- 

ssionate, imaginative man 
for friendship, shared adven- 
ture. PO Box rit Some- 
rville , MA 02144 @® 8349 
(exp 7/25) 








and one another. @ 8376 
(exp 7/25) 





Writer/performer, 47. 
slender, desires 
sweet, spontaneous, 


creative man. @® 8382 (exp 
/25) 


Young 34 DJF . looking 
for companionship/fun/ 


possible relationship 
@ 8364 (exp 7/25) 


“ 














for romantic 
3419 (exp 7/25) 
Genial, earthy, energetic, 
slim, 33 seeks brs Sov. 
spontaneous mate. ‘3475 3475 
(exp 7/25) 














36, SWM, handsome Pepe 

Lepu seeks gorgeous stink- 

both A meade 5 a 
0 5543 (exp 7/25) 





a 


36 

looking WM seeking Oriental 

boating 28-40. interested in 
camping, beaches, 
Good 

e oO 75529 (exp 6/15) 


6’ SWM 30 seeks F 6’3"+ for 
friendship. @®P 3447 (exp 8/1) 














. Creative, in- 
trospective, workaholic, 29, 
5’4", seeks cute, honest, 
loyal SWF 25-30 with sense 
of humor for cinema, dinner, 
intelligent conversation. 
Prefer Piscean. No 
drugs/smokers. @ © 5541 
(exp 8/1) 


Aging hippie 39, seeks 
flower child for communi 

w/ nature. @® 8388 (exp 8/1) 
pe eaecaastttteetl tssfls Ai 


ANSWER THIS AD 
Nonsmoking professional 


SBM 37 seeks imaginative, 
slender, and sensual SWF 


museums, and 
travel, Tasteless es are 
49 (exp 





ARTIST/ATHLETE 
WM artist, very fit mid 40's 
loves ae ae music, 
poetry, ag a last cars, 
seeks pretty WF 30-40 for 

relationship. @® 5561 
exp 8/1) 
Artistic, optimistic, earthy, 
ea eatin anaes slim, 


nion. B36 (exp (exp 7/23) 
Athietic 29 SJM fun, humor- 
ous, romantic, cooks, 

8361 (exp. 7/25) = 


Attractive educated SWM 
seeks attractive SWF for 
friendship and romance. @ 
6398 (exp 8/1) 





for monogamous rela- 
tionship-friendship 1st. 
Have many 

outdoorsy, 


Am slender 5’ 91/2", 16s: 


have 

full beard, hase eres 
nahare. ort. rusia. Oo 
(exp 8/1) 


Attractive M 49 seeking she- 


= ad 


Attractive white male 32, 
cr Ge aatae 














unto 
to relate in truth, nature, and 
nurturance. ##8434(exp 8/1) 


ii 


, blue, seek- 
ri artistic Asian 19-25 


3490 exp 7/29) 


ATING 
female for fun in the sun. 
Let's crusie No. Shore 
ype da glhey wemacterber 4 
25 ft boat and discover 
other. @® 8425 (exp 8/1) 


en a ee 
Boston Area WM 42 biue col- 
45K -no 
problem. Excelient body 
tone 5'7” -140 Not scared of 


a 














, fomantic, well- 
educated, slim, professional, 
with good genes. Seeking 
someone who's pretty, 
smart and likes theatre. @ O 
5537 (exp 8/8) 


Dad, musician, chef. Attract: 


neat stuff on my as 
moseage. Suite Pik 
O1951 Me 3474 (exp 7/25) 


DBM, 34, 1 . low 
key, sensitive, attractive, 
nonsmoker col- 
lege educated, seeks 'S/DF 
(prefer Hispanic, Mediter- 
ranean or Italian) 28-35, non- 
obese with similar qualities 
for relationship. @ 0 5559 
(exp 8/1) 


DBM 55, retired, into walks, 
cinema, swimming, tennis. 
Needs well-read 
lady in similar situation for 
no hassie relationship, 
45-65. 0 6580 


DO YOU RIDE? 
SWM 30 seeks petite F who 


3479 (exp 1/25)" (exp 7/25) 


doors, seeks intelligent, 
athletic female 26+. 99 
(exp 7/25) 


IY AND IV: y 7 
autracive, heathy 

seeks sensual a 
BF to wine & dine, dance & 
romance. @® 3516 (exp 8/1) 





tr ERONY & IVO RY 
neracive Boigeeona GF 
Ui 
early cane 30% Ss for Summer/Fall 
fun, travel etc. Don't spend 
summer alone. Call @® 3522 
(exp 8/1) 


Energetic, honest, tall, 30, 
with integrity seeking 
creative, ane compa- 
nion. @® 8416 (exp 8/1) 


Exceptional intellectual, in- 
telligent, tall, athletic, hiker, 
dancer, looking for similar 
woman, around 32, in- 
telligent ——— un- 
conventional. & 8355 


pan Bi ay Le nee 
gcod- , emotionally 
connected free-spirit (SWM 
37) seeks intuitive, young-at- 
heart, sincere, well-com- 
posed SWF (26-38) for soul- 
mate. @® 8372 (exp 7/25) 


Friendly, articulate scientist, 


31, 6’, runni 
ing, hiking. Wantad: 
ic adventurette. 
(exp 7/25) 





,» am 
college--. 





. reasonably 
enjoys FNX, Axis, photogra- 
phy, golf. Part-time student. 


GOOD FRIEND 
ts to eee ant es. 
mance. | like cats, gardens, 

, Movies, good 
. @ 8350 (exp 
7/25) 














again. SWM 27 seeks 
woman. 


3493 (xo 
Humorous 











Hampton Bosch SM (27. 


brown/brown, Catholic) 
seeks who en- 


Let's meet to hike or swim at 
-— Pond. & 8418 (exp 


Loveable, radical, per- 
formance artist. Hiker, 
dancer, 40. Seeks multi- 
talented woman @@® 8336 
(exp7/25) 


girlfriend PO Box 349 Burl- 
ington, MA 01803 @® 8343 
(exp 7/25) 


swt 1, = boyish, 
fit, athletic, 

writer, travelled, 5°9"’, 
intuitive, , playful. Sean 
proud SWF, 25-31. ® 8436 
(exp 8/1) 





syntactic ‘mischief. @& 
20 (exp 8/1) 





pee Bd MOVIEGOE 


oo greed 
likes to go to movies. 
3514 (exp 8/1) 


BL sibs, 


lessiona 

counterpart. @& 
Hy ; 
3452 (exp 8/1) 
New York based but Boston 
spiritrd. DWM 43, attractive, 
smoker, pro-choice activist, 
seeks date w/F 28-40 @ 0 
5330 (exp 7/25) 











rays 
55 
383 
HE 
i 


} 
iz! 
i 


43 
3 
3 
iS 


dad fF 
Lat 
tail 
se 
ind 


= 
3 
2 
—_ 
= 





OPEN & MIND 
Active, intelligent, and 
, seeks 


OF 
promgestes. self-aware 
to share friendship, 


, and of \- 
mer # 8903 (exp 8/1) 


Orphan Ti 

tent Ba Bey SWM (92) 
educated seeks S 
(21-34). @® 3444 (exp 7/25) 








3492 (exp 7/25) 

\ it is 
with me - SWM, 41, 5°10”, 
147 Ib - | have thrust 
piney cage sh «= raeoong 
and thrive as | may. 
Crowns in my purse | have, 
and at home, So if 
thou be a non- , SW 
lusty wench over 40, O | 
long to have some chat with 
thee.” @® 0 5573 (exp 8/1) 
TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 

BOX ---- 

PHOENIX 
CLASSIFIEDS 
126 BROOKLINE AVE. 


BOSTON, MA 02215 


Retired gent for 


121 Bedtord MA 01730 sie 
Rock 


SBM 35, 5‘, 220 easy 


Clubs, out, seeking 
warm, SF any race. 
affectionate, out: , @n- 
joys life, nonsmkr 
sete en PO 
_— @ 3491 
(exp 7/25) 
HING 

for that someone. At- 
tractive 26 seeks F 


20-35. Looks not as impor- 
tant as Ba hl uth 


(exp 7/25) 


-. 





cooks, pon- 
tanious. Call. @ 8420 lon 
8/1) 

27, seeks westignet 
utiful fashionable lady 
8373 exp(7/27) 
SJM 28, seeks 
femaie fo dinner and danc- 
ing. @ 8410 (exp8/1) 


FE|= 





aly 











r ‘owth oriented, 
self-employed likes-big 
dogs, travel, WFNX, reading, 
zippy. science, sports, good 
seats to anything, roll- 
erblading aroung 
Esplanade- seeks sod 


smoking, interesting com 
nion. 0 5540 (exp 7/25) 
SJM 40, widowed, 2 


love and be 
Nonsmoker. PO Box 873 
Burlington MA 01803 @ 
8367 (exp 7/25) 





~~ 





Dial 1-876-3366 
and press 


(95¢ a minute) 


be able to browse though 
Personal Call® ads by category 


reaBonekCal]® 


(outside the 617 & 508 area codee dial 
1-900-370-2015 © $1 a minute) 


JULY 20, 1990 


SJM attractive, athletic, 
ake owed nh beautiful, 


30s. a 8 8390 exp | 3) 


SM 25 séeks F for inteliec- 
tual tennis. @® 0 8391 (exp 


8/8) 








woman for and 
sab more. South e. 
@ 3510 (exp 8/8) 


Box 1255, Cambridge 
02238. SP 3061 (exp 8/15 


SWM, 18, seeks SWF, for 
companionship and ro- 


mance. E , Mov- 
ies and music. i 
@ 2534 (exp 7/25) 

SWM 21 5’8” 170 seeks slim 
nice SWF 18-32. 

(exp 8/1) 

SWM 21 bearish, en- 
joy reading, . walks, 
seeks si F. 8407 (exp 
8/1) 


SWM 23, 6'1” athletic, 
blond/biue attractive, 
4 older 


po B 24, adventurous, = 


sort, pom mm ag od lg 


mature, monogamous, sin- 
cere @® 3393 (exp 7/25) 


arts, ‘romantic b dining end and 
Swe a 2534 onp (exp 1) 
SWM, 29, professional 














seeks asian 
. slim, attractive, 
32-42, for rewarding rela- 
tionship. @® 2533 (exp 8/1) 


SWM, MD, metaphysics 
author, seeks (18+) 
SWF, east European 
ancestry, let's et 
Cees. @ 5560 (exp 
/1) 


SWM, midtwenties seeks at- 
tractive and healthy SWF for 
romance and fun. @® 2528 
(7/25) 


Tall European university 
the 





passion in work and in life in 
general. Looking for a 
woman who likes a life of 
style and fire in many en- 
vironments. No smoker or 
drug user, but open to the 
adventures of life. 0 1617 


ba well-groomed pro- 
lessional me 
seeks equal relationship 

. @ 8399 


fessional, physically fit, 
SWF, 24-34. All answered! 
@ 2527 (exp 7/25) 


Very handsome, tall, seeks 
attractive scuba buddy. Call 
for info. @®P 8340 (exp % 25) 


Vintage contemporary 
Charming professional 23 
enjoys nightclubs, nature- 
hikes, nostaigia. Seeks gal 
for silly, sentimental, surreal 
times. @® 3497 (exp 7/25) 


Moqiing someone pew 








#3 
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JULY 20, 1990 
Young: attractive man 32 GAM looking for GAM for Gwe 32 5'11” ” straight “ GWM, looki for other Older WM looking for SWM 28 intelligent, humor- 
PP | lh ct bre gO seeks bright secure woman, _ friendship. AM 26, serious seeks same. @®P 3496 (exp GWM for relationship ee younger (18+) WM for fun, ous, professional, enjoy mu- ow” 2A: Qui Ney of 
plant seeks East Coast similar age for enjoyable Se sentimental. POB 544 7/25) 8365 (exp 7/25) loving, and sharing personal sic, movies, dining, con- magic and al Likes mu- 
woman to share outdoor times | — ~~ Boston 02112 = GWM 32 62 athletic hand- Handsome, sripaety: pa od only ned the versation. # 6394 (exp 8/1) sic, flowers, thunderstorms, 
adventures, my cooking,  tonship en Good looking GWM 32 some Irish-Catholic, spiri- masculine, 29, seeking a personal touch of feelings handsome, muscular [ong drives. dancing 
S taea laughs, and intimacy. Pi eas one seeks GWM 20-25 for rela- _—tual, can be serious ee strait- we 26, “straight” seeks barefoot in the rain. Seeki 
$344 (exp 7/25) s lor pretty ve -appearing and togetharness from down-to-earth woman 23- 
pet alba aed ne. IRB vn wet mo Bim pe gregh another. Suite 70, 1644  Oornis workouts. beach,  @ 8432 (exp 8/1) 
=, WHAT'S A PAGA GAY Groat guy 26 510° enjoys scene, need a way to meet loxp7fas) Lexington MA ies fa” 
ind out- professional om sports. “Straight” 18-28 Other 18-35 or so for Handsome, masculine, Onn78. 8401 (exp 8/1) 1 —-Y-¥-V-1—7-e 
pron in open-minded SF, LES AN seeks same. @ 3481 (exp —Sthietics fun. canversation professional, GWM, 29,61", "=. WM 37, 61", 300+ seess MESSAGES 
18-30, into healing hands, 7/25) etc. Box 620301 Newton 185. into weightifting, ove rev AnO ‘ male 0+. hairy a plus. @ = 
loving hears, war” St, ms GWM. 16, “185, 6; Ronest, © 02162__ Scene. POB 104, Dedtiam with. through Septem September” aoe Aa how can | contect. y 
3486 (exp 7/25) MEN closeted. “ straight" student Gww -345'11" 170ibs black MA 02026. Movies, dinner, long drives. WM 48 looking for friend- §MWM John IMCN POB 
seeks similar Le for hair, greeneyes, straightact- | ——_—_—_—_—_—__—__—_——_—_ Box 745 MA @ f - Chelsea 02150 
psy Ty Op ? SEEKING friendship, more. O new to scene. Seeks 3484 (exp 7/25) tant. @% 8397 (exp 8/1) - 
eplinientatggiptnmnnsiniastunianatatie Sou S For € 
liberal, sn. First time ad. MEN GW, 23, 66". 3. fun-lov- — iriendshi /possible rela- year Oe roca lery interested! Write my PO 
Likes FNX Ny neg homer ye SW ST eo olor very ing, caring, spontaneous. ? write. Thank GWM, 24 cute, ro- rocker, 5°10", 8x again. Bob, PO Box 
Seeks SWF ’ 5 , very Looking for same 20-29. & you wo sssKexp 8/1) mantic likes, walks on the +70""en 3604 Nashua NH 03061 
conan. 004 tom a1). straight, sincere, mature 3515(exp8/1) 0 — ©=— Charles, dancing and music. very and ap- WOMEN padi cbe a nc techs 
(you must be also). into GWM 25. blonde/green. GWM. 38, good looking, Looking for ity in pearing, intelligent, indepen- STRANDLOPER 
WM, 36 hand- . arts, travel & nature. 4 Good lookin, Fon —«9'7, 160, waants new adventures. @& dent, easygoing, fun-loving SEEKING 
some, intelligant, seeks Not into drugs. bars, gaylife- 58. 150. Good 18-27. POB 251 Kittery ME (exp 8/1) who values friendship, WOMEN Captain Fran, 1st mate 
xom, sensuos BF 8366 sivie. Seeks friend 10 enjoy reteier Fad oo 03904 & humor, seeks poe oo pail 
(exp7/25) ANd MUCH MOE ms «6 SAS ET IBD averane avi WELL, NASHUA similar GWM for mono- Attractive WF seeking the 50, 'gs93 _ ae 
WM teacher 34 looking to 4 S@Md._phone & photo if GWM 27 5'8° 150 physically 205 “8.2. "oon evetnge 8” gemous relationship. same, not much luck. 
relive pose SSeS | (. wemmend ees, Bead, = OSG, buatie. $640 for ant, SNe MA 28-20 in opus Seno re =| Se oees inp a") (> THE BAD 
with @ nice lady interested in Attractive open minded Male Skiing. 8377 (exP 7/25) _—Sacial, tasting relationship. 9jan NAPOOMPSSS2 (exp — quired. W 2519 (exp 8/1) _ GW. 29, arts-oriented, grad above CLUB = 
Square ‘and wish bers. = hic Fad Seaun. wn bean in tops, mobr Monogamy ls not by _blond/blue, boteves. lie's, ? SP 2826 (exp 7/25) unt Oe Oo ee 
. rown rown, § : - a game 8. more 
— GWM 31, 1 or mos | ‘Soamnd tw Nashua tiianes, = ba Rota mh om with this. sincere Eve, Shared. 1 you feel the same OWF 33, attractive — the worst movies over mede 
YOU CAN the gym, beach, outdoor and seeks GBM 21-31 in Nashua © GWM goodlooking athletic spontaneous, GWM, 24. % and looking fora committe. Music, sports, the — See WHSEE: 
RESPOND TO indoor activities. Seeks rela- area for relationship. Must a oy (exp 7/25) ment, please write. No fats wants to meet new , 
tionship w/ non smoker. @ have flexible schedule. PO Seeks "oe. i — or fers. 0 6582 (> ama laced oa book, what 
SONAL CALL Sosa RSE, 550810096 W'S! Comp Sau gostoeme aE Misan SUM AT ST WE wey Gee es caggecton ome 
"eo" exp GWM, goodlooking 35, Aj ‘ GWF, attractive, seeks same 
PERSONAL Construction 3, 58", 15) Tasos Ss Geeks Professional, good looking, straight 20-38 for warmth, laughter, ments? “Btogestions? 
ADS FROM THE ; GWila0 aivacine cwaicn, goodiooking, masculine Straight p for nOeneY, niking fun. Must be sincere. PO Box 1 
ship, camping . Car GWM 30, attractive, s - aad = coe a te Gee. seeks buddy who doesn't S p Brookline Ave, Boston MA 
FOLLOWING shows, summer fun. @& cooks 8 23-35 for steady rela- Must be discreet Ci into Scene either. dare you 80x 530. Maynard MA 15 
AREA CODES: 2510 (exp 7/25) guy. W 2517 (exp 7/25) tionship. ®P 2511 (exp 7/25) oohi : to answer. 3476 (exp _—(01754 3495 (exp 7/25) 
617, 508, 413 & 401. ae 









617-536-7977 


Now you can Fax your Personal Call® Ad! 


FAX-FREE Fax your ai on Fria, and your 15 letter 
LY: \ ae heaudiine and first 20 words are on us! 


ie OPTIONAL HEADLINES 
baer OOo 
ere (OOOO 






Phcenix 













GUIDELINES 
Anyone seeking a long-term, monogamous relationship 
may advertise in Personals. Abbreviations are permitted 
only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a 
self-description, age range, lifestyle, and avocations. Ads 
containing explicit sexual/anatomical language will not 
be accepted. The Boston Phoenix reserves the right to 
edit or reject any advertisement. Classified ads may be 
submitted for publication only by persons 18 years of age 
or older. Also, no ads will be published seeking persons 
under that age. 








PRINT CLEARLY: (*First 10 Words Are FREE. Additional Words Are $1.25 ea.) 












The Boston Phoenix assumes no liability for the content 
or reply to any personal advertisement. The advertiser 
assumes complete liability for the content of and all 
replies to any advertisement or recorded message and for 
any claims made against The Boston Phoenix as a result 
thereof. The advertiser agrees to indemnify and hold The 
Boston Phoenix and its employees harmless from all 
costs, expenses (including reasonable attorney fees), 
liabilities and dama; es resulting from or caused by the 
publication or placed by the advertiser or any 

ly to any such advertisement. By using PERSONAL 
CALL®, the advertiser agrees not to leave his/her 
tel , last name, or address in his/her voice 













































in A AAAS DROS ONE EERE RR 6 aay area greeting message. 
; 0 YES, I want the FREE Personal Call* Service C NO, I do not want the FREE Personal Call* Service CANCELLATION OF PROMOTION 
Ss I understand it’s FREE and I agree to record my greeting © YES!, I would also like my ad to run for FREE in the I} Ads not sn orcthy  senyy bed m exits trometion St atone ‘The 
i immediately upon receiving my security code. Phoenix's NewPaper in Rhode Island HY less classified gebenchion may fe cancelled at any time 
notice. 
| Personal Ceill ® 
FSONEI : 
ogee Meer FREE! CATEGORY fav THE DEADLINE FOR PLACING YOUR 
FREE! Please check appropriate box for category placement: 
. "PUTO ORE tina —E pe PERSONAL AD IS 6:30 PM ON THE 
CO WOMAN SEEKING MAN () MAN SEEKING WOMAN ! 
| Ifyou wish, you can select from one of the following | > MAN SEEKING MAN [) WOMAN SEEKING WOMAN | ee ee 
! OPTIONS: I PHOENIX CLASSIFIED OFFICE 
| ADDITIONAL WORDS AT $1.25 EA................ | PAPERS Sete C2) Check here if you will let us read your Personal ad I 126 Brookline Avenue 
17 PT. HEADLINE AT $8.75 ....cccscssssssssccccenccceee $_______ ]] and play your Voice Greeting on WFNX and other radio |! Boston, MA 02215 
j 9 PT: HEADLINE AT $10.00....nnsesesrnn $ _____ ]] Stations (No names will be used, only box numbers.) i OR CALL 267-1234 
AMOR SEN i tS eek Rake eran ! re 
MAILOUT ($8) $ aon | Monday .....000eeeeeeeseeeeeeee02-8230 am - 6 pm 
0s sb eddeneate senandedelabadadie idbacdktpoevteasess i TUeSAAY........0000ceecsereeeereeee-8230 am - 7 pM 
GET TTAB siden en ensiscccsss 0 OO EOE Wednesday............+-.0+0-+-+-8:30 am -7 pm 
MPM 4s snbtinaceshbul hateeddeesabakelascenscetoiawese $ __ 5.00 _ THIS INFORMATION IS CONFIDENTIAL Thursday. .......00....s000e0eeee-8:30 am - 5 pm 
c . WE CANNOT ACCEPT I 
pow tamales for mail-ins nyt Glnced Tessays, YOUR PERSONAL AD WITHOUT IT. ' Friday ......-.-sceserscsereeseseeee-8:30 am - 5 pm 
placed on Fridays and Mondays. I 
Multiply by number of weeks ad runs Co: MAME i When you pa. 9 phoenix oe 
Mae ad you Vv y 
(Two week minimum) Peececereccvecesosessces TOTAL s PHONE instruction sheet, your box number, and your 
To order using 0 MASTERCARD CVISA CIAMEX, private security code number. You'll 





immediately be able to call 617-742-FREE to 
record your 60 second greeting and start 
getting your responses. 


please fill out this section: ADDRESS 


BOT Oo i es «| a i y 
reer ECTS STATE ZIP 
SIGNATURE 


Dene ee | 










ps perineng 
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ACTING 
THEATRE GROUPS: This 
could be big break! 
Advertise in the Phoenix 
classifieds toda 

267-1234 
EE 
ARTISTS’ 
SERVICES 

AGENT BOOK 

250 + SAG A rated! 


Addr, Phone . 30pg 
Send $20 to: RM,955 Mass 
Ave, #188, Camb, MA 02139 


INTIMAT! 
MATERORTRATS 





‘or i/your 
617.621.0139 
We do weddings too 





AVAR. 
for all occasions. Prvt 
lessons for all . Call 


Steve at 738-8452 


$S scene 
classes. Individualized atten- 
tion. Elizabeth . For- 





Auditions: Moliere’s The 

Misanthrope. Aud 7/23 7/24. 

Small stipend. For info & 

spot call Steve Mailer, 
1-2350. 


AUDITIONS-Private 
coaching and audition 
preparation for actors. 
Focus on individual needs 
development. abeth 


Appleby. Former Managing 
Director, Alley Theatre, 
868-6341 


Cabaret Si wanted 
audition Tuesday { 9pm Ken- 
dall Cafe, Camb. 661-0993 


COMICS.-As seen on CHAN- 
NEL 7, improve Your Stand- 


Coaching with Cuzabeth 
rector, Alley Theater. 
868-6341 


RNGeior 


Since 1956 Boston's 
and 





stage using the latest 
Camera exuapinere 
and techniques. 











COLLINGE/PICKMAN 
CAS T-t uw G 
--workshops for actors 
B 's leadi 
ae, 
tioning, 
GuConens Sr teme 










grow asa ina 
small ng 










spaces still available 
call for information 


492-4212 





FEMALE LEAD 
VOCALISTS 
NationalProducer/ 
writer/promoter of 
music is now 
auditions for 
female ae for 
three new 
eee record and 


| er haem tour. 
experience 
not necessarily a pre- 
; we are 
ing for fresh, 
new talent. 
J.D. at 738-0044 








& THE ARTS 


Movement for Actors 
Scene Study 
Private Coaching 
Melissa J. Wentworth 
547-3386 





cello. A fully professional, 
part time agente 3 wi 
provide lodging, some trans- 
ation and meals; TLC. 
leply with resume by A 


6th to Eleanor . Vi 
2Church St i vT 
05401. 802-864-5741. 

One of Boston's most presti- 
gious entertainment venues 
seeks top talent for variety 
shows and individual - 
formances. -- infor- 





Fitiny ay 0 -TOpm 
Saturday July 21 Bam-12am 
Sat 28 10am-6pm equity 
oan for 
Joe Orton's “LOOT needed 
5M 1F prepare 2 contrasting 
monologues Cali The 
Worcester Theatre 
508-799-9166 


WIN THE AUDITION 
SEE PAGE 37 OF 
PERFORMING ARTS 
JOHN ROBERT 





accompaniment free. 
Ryansongs: 508-433-8192 




















bebop- dance for hi-energy 
working band. Transpor- 
tation ication & extreme 
talent only 826-5959 


Bass player seeks ri e 
band. ful pumper of the 


groove. Have exp., goo 
equip, trans, voice. 924-5071 
Bass Player w/ backing & 
lead vocals needed for rock 
band w/label interest. Call 
Steve (508) 663-6587 


Bass ee w/ lead vocs 
needed for Curtis Knight 











work. Call (508) 667-6611 
BE A ROADY! 


Work for #1 Bands in USA 





#188 Camb. MA 02139 


BharathaNatyam dancer 
needs South indian style 
(asian) accompaniments, 
mridhangist, vocalist, flute, 
violin, Natuvangham. Train- 
ing and experience in the 
field necessary. 40hr week. 
Rehersais, evening per- 
formances. Performances 
all over USA during Spring 
‘91. Wages based on qualifi- 
cations. A\ direct. Write 
Nrityanjali 9 Brooks Hill Rd, 
Lincoin MA 01773. - 


Boston-based band w/ re- 
cord deal sks drummer & 
bass player for extensive US 
& european touring. Infi: 
James Gang, Wire, Gram 
as = Call 








The Sound Market. 8 track 
midi studios Hrvd Sq $8.50 
per hour intro . 
Call 547. 1 


band. This intersting, 
going 


progressive 
jhe oy 522. . 


North = area Road 


seeks drummer for piano- 
based orig rock. We have 
space, gigs : are yin 
ae rans a must. 
Call 531-1811 Ive msg. 
Thank you. 

Drummer wnted for cover 
band and orig band and keys 
band. Prof at- 
titude, trans, no drgs. Call 
steve at 275-2890 





DRUMMER w/ strong vocs 
20 yrs exp sks booked solid 
band weddings recd 
no hv mt 744-6342 9 to 9 


DRUMMER WTD 
to join firmly estabi band. 
re, comfortable with 
e /DC & Steely Dan. Stage 

Studio experience requ. 
776-3256, Charlie 
it 
Drums brand new condition. 
Tama Power Tower Rack 
System. Grandstar Deep 
Shell drums white. Snare- 

simbols 
firm 





premair. Z 
New 4424, 
(508) 777-6055 





FAX YOUR AD 


The new Phoenix Classified 
Fax # is 


617-536-7977 


Female front person w/ exp 
needed for working Top 
40/GB band. Str vocals, 
good att. Jimmy 2259 


F vox, experienced, ver- 
satile, sks multi-kybrd or trio 
for Top 40/GB, situ- 
ation. China 592-1303 lv msg 





1 MONTH 
FREE RENT! 


For a Limited Time 
Absurdly Low Prices 


HY 
aTiic 


Protessional 
16 ¢ 8 TRK 
Recording 


(617) 924 - 0065 


seeking a band? 
musicians? 
Call Now! 





BAY FARM INTRODUCES 





Guitarist and Drummer 
wanted by gigging singer. All 
originals, many styles col- 
laboration welcome, M/F 
Call 628-9241 


Guitarist seeks to join or 
form Funk/Groove Band into 
music from Blues to Rap. 
Call Vinny 364-7622 


Guitarist w/excint power pop 
songs wants to join or form 
band w/Ld Tenor, Bs, Orms, 
and Keys. Influ: C. Trick, 
Jrny, Queen. Exit bk-ups a 
must. 337-1177 


Guitar/ voc/writer and drum- 
mer sk bass pls guitar or 
others 4 original gig. No H 
metal. John 5 


KE ARD PLAYER 
For op 40 function 
band. Reading a must, 

Jean 








hse. Industry contacts 
needed. 
come. Jack, 508-433-8192 


Musicians wanted band 
w/label interest seek Bass, 


keys, & drms, for & 
onowonee. For more i cal 


rig pop band sks dedic 
wah sing oe harm. Fo 


Robyn Hitch. Studio & live exp 
nec. 629-2798 


PRO SOUNDMAN 

Soundman system 
for hire. With ous takes 
processing rack. Nightly and 


muiltiple—night rates. Call 
David 603- ’ 








SHRIMP TOAST 

Wntd: Lead voc to front all 

orig. agg ei fast 
/roc 


fun band. Chilis 
Pepps, Scatbrn, Hendrx. 
Gigs, tape, airplay. Colin 


617-442-6137 or Jay 
617-455-8107 

















Fill your summer with music! 
Lessons w/Joe Therrien, 
Berklee Grad! ALL LEVELS- 
MANY STYLES! 267-8936 


BE ASTAR 
Singing lessons w/ best 
teacher in town. Rock, 5 
folk, mus theatre 625-3733 


Dante Pavone will accept 
stable vocal students. 
BEGINNERS welcome. 
SPECIALIST in correcting 
vocal and breathing prob- 
lems and in restoring dam- 
voices. 423-7581 after 





Let us help make 


you the next 
Superstar! 


Courses begin every 
12 weeks 














considered. 
401-766-8657 4-9 week- 
days, 9-9 weekends. 


Alvarez Regent acoustic 
Guitar w/case. $150 call 
Mary at 233 


AMP & SPKR CAB 
Fender Bassman 100 A 
head pg ts Se for 
Guitar or Bass $250. G/K 
cab 4 Silestian 12” spkrs 
$375 both for $550 Call 
244-1074 12 to 3 pm. 


Complete 24 track recording 
studio equipment w/MIDI 
pad yar FM cca rie 
gear.$85,000. Call for equip- 
ment list & details. 296-0296 
or 782-4727. 





George Steck, exc cond, 
aan , $950. Brookline 
617-731-2443 





DX7-2 Synthesizer w/ ac- 
cessories, Ronald, 
326-9169. 











Gretsch drums ail natural 
wainut lacquered finish. 


} . Equipped w/Rims system. 


All drums are power tom 
sizes. All sounds are excell- 
ent. Call days $795 592-2769 


GUITARS 





Yamaha Aig keybd organ. 
compit w/disc drive, 2 i 





dition, $375 .mesa 
MRK2c _ simuiciass har 
wood cab, rev, evm, td 
sane. F/sw ex ag — 
levey, power mix. , ex 
con, $375. Call 923-3433. Lv 
msg 





MUSICAL 
INSTRUMENTS 
Pianos bought & 
sold; U shits, 
Grand, ets. 
Best prices. 


JD. Furst & Sons Piano Co, 
185 Road 


(off the 1700 block of Beacon St.) 


617973860044 


Korg electronic piano 76 
k touch, tone 
variance built-in stereo 


Korg M1 brand 
quencer Ser 16 bit samples and 
$1525 242-1757 
KORG T3 $2500 
ROLAND S50 with library 
$1300 Call (617) 325-1461 
leave message 


MOVING MUST SELL 
TOA MX 106R powered 
mixer 6 channels hi/lo Z in- 
aybdfPa spkr, 360W ‘cont, 

“Gre PX alec kybd. 72 
stnd peye. te bane 
wipeces case . 
$195. SHURE 16L 
lo Z condensor $35. All items 
in exc cond or better, CALL 
MIKE 661-4850 








PIANO FOR SALE 
Yamaha cons ez to mv 








20hrs use. BGW Power amp, 

renade, Sie, nme 
k size 

oak ae, $85. Pair LP Gon. 

ges (white) w/ HD stand & 

cases. Package list 


able offer refused. 561-5830 
lv msg. 


MUSICAL 
SERVICES 


DEMO-TAPE. 

You know your 4 track, your 
machines & your music bet- 
ter than anyone. Why not do 
it yourself on a one inch 16 
track at Red House! Full mu- 
sic production service & en- 
gineering instruction avail- 
able...or you do it all--no 
proseurs, no clocks. Call 

82-3367, ask Steven for de- 
tails. 


1-800- 


New & used instruments. 
Buy, sell, trade, lessons. 
7 days/wk. Central 


idge, 876-0687, btw Ha 
cc lal 

PIANO MOVING : 
Expert-Lowest rates. Also 


total restoration, buy, sell. 
767-0113 


TICKETS 


seats, 244-2424. 








DAVID BOWIE 


Cal cher'ten Frey 20. 
after i 
267-1234 





DAVID BOW! 
2 tickets 108 BE otter. 
581-9043 





EXCE BOWIE TIX’S 
ont rices, July 21. 








_ 
McCartney concert- 2 tix for 
7/26 show. Best offer. 

Call 489-3684 


Grom seats Task 4/26 
932-0334 leave message 


_ PAUL MCCARTNEY 
tix good seats cheap 


617-499-8680 











Last Friday | lost m 5) 
would rather have Lalo 
husband. Weil it doesn't mat- 
ter Thanks to The Boston 


Phoenix We are one big 
happy fi . | found my 
dog; my hu hasn't re- 
turned. “ Here 





Paul MECANTHEY. TX 
Close to stage. Going Fast! 
CALL NOW 
617-499-8680 LV MSG 


PAUL 
MCCARTNEY 
Pair of Tickets. Best Offer. 
536-5390 x 368 
TICKETS 


18ST 10 ROWS 
SHOWS 





ip 
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EVENLY 
REHEARSAL 
STUDIOS 
Available now!!! 
617-391-8272 


24 hr. access 
24 hr. securi 


Free off-street ing. 
Call eft ’ 
738-0044 


Newly Renovated 
Low Prices 
62890050 39696215 








REHEARSAL STUDIOS 


Fenway area close to 
Berklee 24hr access AC, 
clean bathrooms, best 
sound proof secure ra 
building $175 and up 100 Sq 
Ft to Sq Ft 566-4200 





JULY 20, 1990 


THE MUSIC COMPLEX 
50 BRIGHTON STREET 
CHARLESTOWN, MA 
80 New Rehearsal Rooms 


FEATURING 


* Newly Opened 2nd Floor 
° seiente 

* 16-Track Recording Studio 
* Soundproofed 

* Climate Control 

* All Rooms Alarmed 

* Easy Access off Rte. 93 

* Adjacent to Sullivan Sq. T 
+ Cafeteria & Game Room 
+ Music Store & Lessons 

* Complete 24 hour Repair 


CALL NOW FOR 
LOW RATES 


617.241.9117 
‘came 
MODELING 





available for pr ve 
also. For info call 

F model saught 4 exotic 
photo series must be attr w/ 


good . 18+. TTI box 
MA 01730 





Studio 675sq ft $154.50/mo 
A a 
ASAP 491 489-3448 





TON, 
from $125-150. ht & 
elec incid. Elevator 40 
FORT POINT Channel 








Gary, 269-9277 

FORT POINT Live-in loft 900 
Sq ft. No key fee $500 & 
maintenance. Call 

anytime 





SOUTH END, artist loft, 
nonlive-in, —_ M nade ft. 
$386/mo. ht/hw/elect. 
4824958 





Her proctrget space a 

$q. ft., great natural light, 1 

ft. ceils., oonnee or, 5 

Money tan So. eae 
lon’ a : 

for info, 876-1019. . 








WHERE 
CHECK 
THE 
BOSTON 
PHOENIX 
JAZZ 
SECTION 










PAREN ea Boerne aren 
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Sitasisteldephbeeenapeaeatl 
LIMOUSINES 


tw 7 tite te 7 ie 
DON’T DRIVE 
YOURSELF CRAZY 
Let us do the Driving! 
Camelot Coach 


1-800-339-5152 


LIMOS 
BY 


xTc 
“An Excellent Ride 
Chauffeurs” 


SUMMER SPECIAL $30hr 
1-800-464-6966 

New Stretch Lincoins, 
Cadillacs, Luxury Sedans, 
— ey he ° - 

rvice « jaros * r- 
porate + Concerts « Tickets + 
Group Rates + Bachelor 
Parties (617) 472-2370 XTC 


* An Excellent Transpor- 
tation Company » All Major 
Credit Cards Accepted 


SOPHISTICATED 
LIMOUSINE. | 
For the elegant evening of 
discreet luxury, chauffeur 
driven Lincoln stretch 
limosuines. Airport service 
available (617) 846-2000 or 
279-0001 


FOOD 
ALL LOBSTER! 


20 Blue ribbon recipies! 
Lasagna. PotPie, Pizza, & 
More! $10, RM, 955 Mass 
Ave #188 Camb, Ma 02139 


EMACK & 
BOLIO’S 


1310 Mass Ave. Harvard Sq, 
Cambridge. Introduces its 
own py oe frozen 
% 





Cool 

















Gourmet Natural Foods 
TAKE ROMANCE FOR 
ARIDE.... 
to Mg ge to pas 

islands anywhere 
choose. Perfect picnics for 
CALL 617-731-1363 








tl tar che 
ASTROLOGY 


ASTROGRAPHICS 
Natal charts, horoscopes, 
biorythyms and more. 
into$s refundable with or- 
der. Send to Astrographics 
1148 Centere St. Suite 282 
Newton Center, MA 02159 


ASTRO LIBRARY 
Non-profit astrological 
library needs donations: 
Books, tapes, magazines. 
The Heart Center Library 
315 Marion, Big Rapids, 
Ml-49307 (616) 796-3940 


ASTROLOGY AND YOU 

Compatibility Reports + Birth 

Charts + 3 Month forecasts + 
Gift Certificates Available 


1-800-869-1691 


ASTROLOGY EAST 
ffering a complete 
line of astrological 
charts and interpreted 
reports for the amateur 
and professional astrologer 
Natal + Relationship « 
Progressions & Transits 


CALL 617-323-EAST 
FOR FREE BROCHURE 


Discover The Trends That 
Will Affect Your Life So You 
Can Maximize Potential 
Call Every Day And Get Your 
Daily Horoscope. All Signs 
Nationwide $1/min 


1-900-230-STA 
For Entertainment Only 


EXTRAORDINARY 
PSYCHIC 
COUNSELOR. 
Randal Clayton Bradford 
Energy enhance- 
ment/healing. Phone con- 
sultations. Visa/MC/AMEX. 
(213) 820-5281 or 
(213) REALITY. 


Free personality test 
your personality 
determines your happiness 
Know why. Call 
1-800-367-8788 
= wh oR 
INTERESTED IN 


start ARn OR PAE EDGE. 
lan maa eine 
rae eae 
Me @ a 2 














DELIVERIES 
AND TAKEOUT 


AKU AKU 
Chinese Polynesian Food 
Take out & Deliveries all day 
11 am to 1 am. 536-0420 








BACK BAY TAKE 
AWAY 
Gourmet Take out 
536-6543 
443A Boylston St. (Corner of 
Berkley and Boylston), Bos- 


ton. Same owner/location as 
L'Espalier Great Food Store 





BCC 
“ The Best Cookies in the 
Country” 


The Cookie Hottie we Open! 


we" ae Anywnere 


in the US' 





_ BLUE DINER 
Serving late nite Mon-Thurs 
till 11, Fri-Sat till Midnight, 
and Sunday till a le 
also Deliver Dinner Till 10pm 





338-4639 
CLAMBAKE PARTY 
ston & Maine Fish Com- 


pany will come to you any- 
where, beach, park or apart- 
ment and cater the perfect 
clambake. Featuring 
Lobsters, steamers, New 
England's best clam 
chowder and your choice of 
beer, wine or both. We fea- 
ture only the freshest sea- 
food available everything 


free catalog call our toll free 
number 


1-800-6-BOSTON 
1668 Beacon St BrooKhne 
Marinated Rotisserie 


Chicken, hot vegtabies, 
and salads. 





BODY & SPIRIT 





SUPERB ASTROLOGY 


SOFTWARE __ 
for IBM compatibles. Prices 
from $35 to $1000. Free 
Catalog. Cosmic Patterns, 
P.O.Box 14605, Gainsville 
FL 32604, (904) 373-1504 


THERAPY & 
COUNSELING _ 
AGIANT STEP IN 
PSYCHOTHERAPY 
“ Far superior to any 

therapy I've Had” 

CPI PSYCHOTHERAPY 
MARC D. MCGARRY 
the Now disndard of Ther- 
apy « Interview me without 
charge » Call for Brochure 


Psychotherapy: Heart- 
centered approach. Gentle, 
Cari safe environment. 


Specializing: Inner Child 
Healing. Mar 
(617) 326-5371 





___. BOOKS 
for inspiration, spiritual up- 
lift, peace of mind. Send 
stamped, self-addressed 
envelope for free booklist to: 
Primbooks, P.O. box 216, 
Dumont, NJ, 07628. 


Do you blame God? Do on 
know what Cause and e' 
mean? Free information; 
Universelles Leben, Post- 
fach 5643 Ab. 3/6 D-8900 
Wurzburg, W. Germany. 


EATING DISORDERS 
Anorexia * Bulima + 
Compulsive Eating 


group « individual * couples 
* family therapy 
VALERY ROCKWELL, 
M.ED. 492-7843 


EVENING 


_ DEMONS TRATION 


annelling with 


July Weak the, Stars. Book: 


store, 58 JFK St. Cambridge 
MA, 7-10pm, 547-1317 








Exp. caring therapist dealing 
w/ relationships sexuality, 


5 x A 
personal ., etc. Modest 
fees. Dorothy 491-6408 





MANGANARO’S 

America’s foremost n 

—— features Olive Oil, 
opressata, 


Mozzarella, Colavita, 


Balsamic Vinegar, DeCecco 


Pasta, and Provuletti. Gift 
baskets are our specialty-fill 
with the above products or 
your old favorites. Call or 
send for our color brochure. 
1-800-4-SALAMI 


1-800-472-5264 


MEXICAN | 
CATERING 


Authentic & Southwestern. 
538-5542 OR 491-5857 








Have you lived before this 
le 


life? 
Call 1-800-367-8788 


MOTIVATION LINE 
Depressed, procrastinator, 
failure. Become Sucessful! 
Leave your problems be- 
hind. Get on with r life. 
Call 1-900-535-: ext 288 


Obsessive-Compulsive 
disorder? (Can't stop 
worrying and/or can't ‘stop 
compulsive rituals) Ongoing 
12-step support group for 
persons with OCD. Free and 
anonymous. Meets 7:30pm 
Wednesday in the hall of St. 
Cecila's church. 20 
Belvedere St, Back Bay. Ac- 
cess to T, Mass pike. For 
info call 499-9577 


Personally Trained by 


ANTHONY ROBBINS 
You Can 
Achieve Self-Mastery and 
and Be, Do and Have 
Whatever you Wish. 
NOW CALL 
Scott Hamilton 
at 617-623-8047 


TURN ANGER INTO 
FORGIVENESS 
me lembers: Transform 
hurt, blame, defensiveness, 
and anger into openness, 
humility, compassion and 
forgiveness. Experience the 
joy and inner peace of open- 
ing your heart to deeper 
levels of understanding and 
unconditional acceptance. 
For further info: 
Mordechai Kramer 932-5518 


THERAPIST FINDER 
Free + Group & Individual 
“Find a therapist with the 
skills, background and fee 
want through Mental 

ealth Connections.” 


863-1583 
INSTRUCTION 


ASHA MA. 

Master of Kundalini Maha 
Yoga Invites You to Come 

and meditate with her 
Programs are July 19-22 and 
July 26-29 at 7pm at the First 
Parish Church, 3 Church St, 
Harvard Sq., Cambridge. 
Free Programs. For more 
formation Call 491-4091 














Smoked 





i oceeetnnenenEnnEnEnenennEmenneeemeeeet 


.. RUTH'S 
401 Harvard St, 


line 
We DELIVER ¢ Giatt Kosher 


Oriental, Traditional and 
American cuisine. Sun-Wed 
¢ bey Thur 10-9, Fri 9-2 

a 





SORENTO’S 
Pasta, Pizza, Calzone. 
Sandwiches. Delivery & 
Takeout 424-7070 


VIDI GO 

Delivers from 4:30-11 pm 
7 days a week 

Chicken, Subs, Pizza, 





and Video Tapes. 
247-7000 





WING IT 


Boston's best chicken wings 
“Perfect 
an imperfect 


delivered free! 

chicken for 

world” Free Pepsi for 
mentioning this ad. 


783-BIRD 








HATHA YOGA 
classes in Dedham. Even- 
ings. a Spiritually & 
Physically enhancing. Margo 

(617) 326-5371 


AUTHENTIC 
MOVEMENT 


WORKSHOPS | 
Integrating movememt writ- 
ing & drawing to enhance 
creativity July 28 and August 
25th, 10am-4pm; $50/each 
in Harvard Sq. Call Katie 

Singer at 876-9656 


SHAKUHACHI: 


BREATHING ZEN 
Zen monks use a bamboo 
flute called shakuhachi as a 
way of meditation. Licensed 
and trained in Japan. For 
more info & free lesson call 

David at 876-8552. 


Yoga and Macrobiotics in 
July in Cape Cod. Ac- 
comodations also avail. On- 
going lyengar Yoga Classes 
in Cambridge-Somerville. 
Karin Stephan at the Cape 
508-349-9503 in Cambridge- 
Somerville 617-497-0218 or 
617-666-9551 











YOGA as 
at the THEATRE “ Hathalini ” 
style. Get yourself in shape- 
inside and out. Great 
motivator for daily home 
practice. Guidance with ton- 
ing , energy and presen- 
tation awareness. Classes at 
the BLUEKNUCKLE 
THEATRE 18 ty 
St, Boston. Call 728-1454 for 
reas. price/schedule 


HEALING 
BODYWORK 


BODY THERAPIES 
Look, feel, function your 
best. Reduce stress, relieve 
pain. Swedish, sports 
massage. Deep tissue, 
wee bh work. AMTA 
certified, licensed. Steven 
Cordoza, LMT 787-5316 


CERTIFIED MASSAGE 
THERAPY 
Set your mind at ease and 
be at home in your body. 
Come to an island of calm in 
the jungle. 495-route 20 
location. (508) 460-9393 


GIVE YOURSELF 
“A Sh SG Health ". Pamela, 
Swedish Massage therapist. 
Day and evenii appoint- 
ments available. Low rates. 
Leave mes: 9 & 

WOMEN ONLY. 








734-9810 


Ice 
Cream, Chinese Food, Dry 
Cleaners, Film Processing 


an Sacer 
Highest success(TV-Bos 
Mag)1 han ag Sango 3 
or overeating w, 

nosis. No wait $50. 366-0160 


P SPA 


GREAT PARTY 


SPACE 
Corporate or Private Affairs 
Accomodates 90-160. 
Aku Aku 536-0420 


COMMONWEALTH 
BREWING COMPANY 


Boston Mag's - it local 
draft 1989. Delicious food, 
unique Tap Room at- 
mosphere. Perfect for next 
function 








BAR 
A2 stone YO capacity trop- 
ical paradise featuring 


authentic caribbean 
architechture. The 100 Ca- 
pacity Crescent Club, has 
pocket billiards, CD 
Jukebox, antique seating 
and a mahogany bar. Com- 
plete bar and kitchen 
services throughout. One 
Boylston Place, Boston, 
02116 (617) 451-1955 





THERAPEUTIC MASSAGE CENTER 





Hour long total 
body massage 
Callforan  — 
appointment 
Newt 
7-days, 9-10 
(617) 965-1066 
(617) 965-5535 





Healing, Energizing Sports 
+ Oriental massage. 9-9pm 
Porter Sq. Cherie 628-8272 


FEEL THE POWER 


Therapeutic -“hands on” 
bodywork with or 
without oil. Revitalizing, 
Relaxing, Stress Reducing. 
Relieves aches & pains. 
$40/hr. Student discount. 
Green line location. 
By appointment, Licensed 


734-8182 


MASSAGE 
Bob Waddington-Licensed 
Therapist. By appointment. 
Newton Center, 965-1787. 


Massage and relax;1 hour 
full body: Various techni- 
ques. Men & Women. Call 
Bill 617-871-4319 
MT/Exercise physiologist. 


NEWBURY ST. 
Swedish massage for 
health. Licensed, Certified, 
Non-Sexual. Low fee. Call 

Elise 1-800-902-EASY 


REIKI Massage-Holistic 
therapy for the whole 
person. 265-1782 
MEN ONLY 





Relieve body-mind stress 
through massage therapy. 


David Perez 629-2518 


LOSS 
reatment. 





FRIAR TUCKS 
Downtown 


Up to 100 Poo 
Prv Room 9417 


PARTY 
SERVICES 


CATERING 
GAIL BLOOMER 


ALL ObeRSIONS 
sanrEnom 


Available 
(617) 738-9812 


FOOD-A-RAMA 
A Caterer 
Quality Catering with a 
creative flair for any budget 
The Most — ge 9 1 
dinner i i * Tra- 
ditional and’ Non-tredition nal 


ys * Corporate 


breakfast, luncheon, dinner 
and cocktail parties. 


623-0725 














THERAPUTIC 
MASSAGE 
Stressed out? Massage by 
appointment. 876-6406 Rod 


WHOLISTIC 
MASSAGE 


Nurturing-Caring Bodywork 
Stress Reduction 
Hot Tub Mineral Soak 
Private Wooded Setting 
TAl SUMMERS CMP 
508-358-5507 
508-358-4863 


SSAA 
SELF-HELP 


LOTT RSPEI M IE EE I 
What do you do when your 





MARRIAGE 
is falling apart? Call 
1-800-367-8788 


DIET ALTERNATIV’ 
Cybernetic Educational Pro- 
gram for losing weight 
without pills or strict diet 
plan. For further info call 
508-263-3199 


DIVORCING FATHERS 
with young children. 


Self-help group starting. 
61 866-5431 


FAMOUS 
REVOLUTIONARY 
RUSSIAN SMOKING 
AND WEIGHT LOSS 
TREATMENTS 
Highest success. One time 
individual treatment erases 
smoking or food desires 


ithout hypnosis. $50. No 
waiting! Brookline 


617-566-0169 


Professional Swedish 90- 
minute mass ny for 
WOMEN ONLY. Rosanne 
Beaurivage 782-8397 AMTA 
Certified 


SMOKING-WGHT LOSS 
New Russian Treatment. 


Highest success(TV-Bos 
Mag)! visit erases smoking 
or overeating w/out MES 
nosis. No wait $50. 566-0169 


LEB AAO RELI 
READINGS 
TAROT READINGS 
_ WITH MELANIE 
Fridays 2-7pm. Seven Stars 
Bookstore, 58 JFK St. 
Cambridge MA 


EXTRAORDINARY 
PSYCHIC 


Randal Gayton bradiord. 


Energ enhance- 
mentineaing Phone con- 
sultations. Visa/MC/AMEX. 

















, For Info Call 





SECTION FOUR, THE BOSTON PHOENIX 9 





TERNATIVE DJ 
ett Cae professional 
equipment, reasonable 
' the Boston 


brea, 603-886-5789 


MAKE YOUR NEXT PARTY 


AN 
EXTRAVAGANZA! 


Select Entertainment 
Productions 


1-800-342-SHOW 
MAKE YOURSELF THE 


STAR 
Why just remember the good 
» times when you can relive 
them e day? Videotape 
your special event at your 
location. 


508-799-7481 


THE BAR KEEP CO. 

arty staff & services. 

Professional help for your 

parties. Call for our rates. 
666-34 





MUSIC AND 
ENTERTAINMENT 
BELLYGRAMS 
TELEGRAMS 
Baba's -rated 
Great for — 





Ali 





ALTERNATIVE DJ 
Alternative rock/dance, prof 
equipment, reasonable 
price. Will travel 


LET'S PARTY, DUDE! 
IN BOSTON 
617-274-5276 
ON WEEKDAYS 
603-886-5789 


ASTROLOGICAL 
CONSULTATION 
BY MARY JANE 
508 966-0782 








CLOWN 
AROUND 


Magic, music & makeup for 

childrens parties & other 

happy occassions. Call 
508-238-8535 


DISC JOCKEY 
reat Rates 
288-2282 


HAVING A PARTY 
or show? Invite the Ollie 
the clown. Graduate Clown 


Cones Nee alet 

Professional Disk Jockey 
dance to excellent music 
Laser Sound 617-489-2142 











BACHELOR/ETTE 
PARTIES 617-595-8191 
1-800-342-SHOW 


Find Out What Your Future 
Has To Offer You! Take 
Control Of Your Life 
Call Our Tarot Line. 
$3-1st- $1 Add. Min. 


1-900-230-SEER 
For entertainment only 


LET ME READ 
YOUR FACE 


Psychic tye go Send 

‘our photo and $5 with Box 

552 126 Brookline Ave. 
Boston MA 021215 


PSYCHIC READINGS 
BY THE PHONE 
as featured up in Camden 
Herald, Belfast Republican 
Journal and Preview 
rg ogee Phone readings 
$30 for 1/2 hr, $50 for an hr. 
New England References 
MC/Visa Dorothy 
207-445-4309 


SYLVIA PSYCHIC 
STUDIO 


Card & Palm reading 
Reader & Advisor. Also 
specializing in spiritual/aura 
readings. 859-1723 


ee ee 
MISCELLANEOUS 


SOMA mushrooms. Amanita 

muscaria var. flavivolvata 

(Fly agaric) $50.00 dried oz. 

Other variations and grades 

available. J.L.F., POB 184BP 

Elizabethtown, IN 47232: 
(812) 379-2508 


PEOPLE FOR THE 
ETHICAL TREATMENT 


OF ANIMALS FETA 








RECYCLED PAPER 
By Mail. We make beautiful 
recycled paper products, 
note cards, stationery, gift 
wrap and many printing, 
copy and computer papers 
Compared to virgin paper, 
producing one ton of recy- 
cled paper uses haif the 
energy and watér, saves 17 
trees, results in less air and 
water pollution, and saves 
landfill space. Send for our 
32-page color coud oe 
and try it. (608) 256-5522, 
Earth Care Paper, Box 3335, 
Dept 84, Madison WI 53704 


HERPES IS NOT A VD 
Nor a disease of 
~ : kind. Get the facts. Read 


r. Roy Clark's Furious, 
Funny, Shockingly, Frank 
Herpes Handbook and 











BACHELOR 
- 2 PARTY @ 


tering Dancers & 
Videotaping + Call 538-5542 
or 491-5857 
The sky opened 
crescent moon shattered 
fell in droplets 
a billion streaking 
diamonds glimmered 
fell round you 


shimmered you gorgeous 
against the humming 
midnight 
A POEM THROUGH ME 
FROM YOU TO THEM - 
SAPPHO 524-5957 
SING-A-GRAMS: 
Birthdays, Clowns, Bachelor 
Parties, Animals, Catering, 


NO JOB TOO SMALL 
272-1495 Any Hour. 


GIFTS 
ROMANCE IN THE 


STARS ? 

Birth Charts 

3 Month Forecasts 
Compatibility 


ASTROLOGY AND YOU 
Gift rors ites bt Aa 


FOR YQuR GRADUATE 

Heart achets. eddy 

Bears, Floral Baskets ... 
BASKET ODYSSEY 


KATHI 547-5752 
GIFT SOLUTIONS 
Gift Certificates for any 


occasion. The perfect way 
to shop. 508-285-6167 


FLOWERS 


LATE BL ERS 
Unique Flora 
112 South Street 
Boston, MA 02111 
617-426-5665 


BEVERLY HILLS 


FLOWERS OF 


BOSTON 
500 Boylston St. 
(or 535 Albany St, Boston) 


262-4995 


INN OF THE 


FLOWERS 
Gift Baskets 
Fruit Baskets 

Flower Arrangements 
delivered nationwide 


469-4115 


ITY USA 

















surrounding area. Credit 
cards accepted. 567-9114 
EE 


YES! 
TALKING BALLOONSH 
Biow me up, Rub my string, | 
say the cutest things. Send 
$1 for printed with name, ad- 
dress and telephone no. to: 
Balioon-R-Fun, 314 Wash- 
ington Ave, Chelsea, 02150 


“GIVE A MAN A FISH 
AND YOU FEED HIM 
FOR A DAY. TEACH 
HIM HOW TO FISH AND 
YOU FEED HIM FOR 


LIFE.” 
The only food that lasts a 
lifetime is knowledge. The 
kind of Knowledge that 
Technoserve has been sup- 
plying to farmers around the 
world for .22 years 
1-800-99WORKS 


ee 
PERSONAL 
CARE 


HAI AIDIN' 
& WEAVING 
At the lowest rates. Call for 
consultation & appointment 
499-7941 


HEALTHY YOUNGER 
SKIN 
SPRING SPECIALS 
Reg/Now 


European Deep Cleanin 
Facials $45/37.5 
Full Leg Wax $45/37.50 
Manicure & Pedicure 
$34/$26 
Bikini Wax $15/$12 
Upper Bikini $27.50/$22 





ROSALINE’S 
Skin Care Clinic, Inc. 1426 
Beacon St. Brookline, MA 
02146 +» 739-2392 


Hours: Tues & Sat 9-5. 
Wed & Thurs 10-8, Fri 10-6 
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Silver Lake 


Dodge & Leasing 


ADVANTAGE DODGE 

















REBATES UP TO $2500 





FINANCING ASLowAS 0% wa, 


--EXCLUSIVELY AT SILVER LAKE DODGE-- 
FREE LuBE - FREE OIL CHANGES - FREE OIL FILTERS 


Including all Labor for these items for as long as you own any 
new gas-powered vehicle purchased at Silver Lake Dodge. 


OVER s1O000 CASH VALUE 


1990 MODEL LEASE 














FL: ga renes 
6566; *139 
DELIVERED PER MONTH 














1990 SHA ye Owe with only $1 DOWN 


SLD discounted price $9049 $ 
== <a |*8299| 169 
sal - 

3 







DELIVERED | PER MONTH 


A * metas 





#AS497001 


1990 DAYTONA* 





with only $1 DOWN 


















SLD discounted price $9998 § 
Chrysler Rebate 
a «Sas 7 
DELIVERED | PER MONTH 











=)... es 
#4927 en Ott 


,1990 DAKOTA PICK-UP 





with only $1 DOWN 

















discounted price $864 4 
conve Rebate $1000 
6 foot bed, rear step bumper rae 
power brakes 
DELIVERED PER MONTH 










#77101 










with only $1 DOWN 










PER MONTH 













We have a large selection of new Dodge 
Dynastys and Spirits with a variety of options 


SAVE UP TO $3000! 


INTRODUCING THE LUXURIOUS, NEW 
including: 1990 RENEGADE VAN CONVERSION 


front & rear air conditioning/heating, power EXCLUSIVELY AT SILVER LAKE DODGE 
windows, power door locks, speed control, tilt wheel, “ 
infinity cassette, 318 cid v/8 4 speed 

automatic transmission, 2-tone paint, vista bay 
windows, 4 captain's chairs, rear sofa/sleeper, rack & 
ladder, and OVER 50 STANDARD EQUIPMENT ITEMS! 






























Mitg s sug retail DELIVERED FOR 


SLD discount meg LEASE WITH $1 DOWN 
CHRYSLER REBATE +000 17 ,986 
—— OR — FINANCING 

INCL. hoe 


AS LOW AS 2.9% A.P.R. $389 imo 


"48 mo. closed end lease($139x48=$6672) with purchase option al lease end with approved credit. Lease price based on 60,000 miles & rea- 
sonable wear & tear. Purchase option price is$1896. Taxes, insurance & reg. is additional . 1st mo & Refundable sec dep of $200 required. 


Silver Lake 


Dodge & Leasing 
Rte 9 - 1/2 mile west of 128, Wellesley 
Open M -F 9-9pm, Sat 9-5, Sun 12-5 


235-6666 





















W 





ROOM 
10 
PAINT 


If you're 
an artist 
looking for 
the perfect 
Studio 
space to 


create your 


master- 
piece, look 
to the 
Phoenix 


Real Estate 


Classifieds 
section for 
the most 
compre- 
hensive 
listing of 
Studio 
spaces for 
rent in the 
Boston 
area. 


To place 


your ad, 
Call: 


267-1204 








JULY 20, 1990 








sell! $250neg perfect bike for 
messenger, Call 859-7646 
anytime, Iv msg. 


BOATS 


Yamar diesel, full sails. Call 
508-368-0144 oF 
617-595—0645. 


COMPUTERS 


new mono 
sonar! me disk drive. Exc 
cond. Must sell now. 
$500/ B.O. 267-3440 eves 


Macintosh 512 Computer. 
Ext disk drive, software, exc 
cond $700 or B.O. Call Matt 
628-8815, 776-9671 


saa 
FURNITURE 


1 bdrm set, dbi box spr 

mat, 2 dres'ers, nite stnd, 
ajust bd frm. Per con, like 
new, $500 or b.o. 236-0362 


LLY UPTO Tite) 
25 My renee bar, 
cherry, 4 pedestal pa ag J 
Stained glass arches, ap- 
rasied at $11k, asking 


4500. "beg for 

info-628-494 

Conrans gy sofa 

(ongnay 00) Excohen 
inal jen’ 

(originally $00) 119 


FOR SALE: Beaut refurn 
4drawer bureau (early 
1900's) $350; ——, round 


FUTON- Great Bay mee 
thick, double siz 
Must Sell. Call Bob: 


ADS IS TUESDAY AT 
6:00 P.M. 


Sealy queen size bed $150, 
Conran’s basic 5 — 
dresser, white $45. 

sell. Both 4 mo. oid Ti6-7278 


Sleep Sofa, Jennifer Con- 
vertable Queen Size Black & 
Grey 6 months old $400 or 


best offer. 782-7337 


Sturdy, well kept solid wood 
dressers, tables, chairs and 
more!! Must sell - 
prices. 


ee 
STEREOS & 
COMPONENTS 


Great 
Call ingrid at 
782-9165 


ompact stereo for sale. 


AM/FM, turntable & dual 
cassette-all for $75. 
Call 262-7975 


ERLE TRIO 
DOMESTIC 


mi. ir 
4sp. Great cond. New: 
clutch, tires, exhst, etc. 
$1800/B.0. (508)587-4957 


84 Volkswagon Rabbit Wolf- 

sburg 2dr 1 owner nice cond 
Chapman lock runs great 
must t sell 54k mi $2000 Sam 
536-0735 ive msg 


ATTENTION! 


THE DEADLINE FOR 


ssan 


auto, AM/FM stereo, ac. 
34K, geod condition $7800 
Call (617) 272-6110 
7989 Honda Civic DX 
g yr warremty, Z4ock, $0000 
864-9189 oF (212) 468-4158 
Seg — = Turbo. Sdr 
Sine ray, 38000% $12,200 
ee £776 Wv “ee 
local A 1 * eo a7 
S75(b0, 804 sbi otis Saye days, 
53 Honda Give FES sp. 83K, 
Asking $1400. Call after 5, 
282-9296 


FAX YOUR AD 
The new Phoenix Classified 
Fax # is 


617-536-7977 
RX7 GSLSE, 1985, 25,500 
condition 


Tke advantge of summer 
For Sale a classic 1974 Fiat 
Spider, convertible, red, 
motor excit condition, minor 
cosmetics $1700. Phone: 
876-4145 


COMPLET! 4 gh hag sys- 
TEM JSE 1.8 Adcom 
GFA-555, Fi P-555, 

GFT-555, Phillips CD 880, 
Nakamichi BX. cass, AR- 


Es1 tt, grace F9E cart, 
monster pwr line 2+, Ref A 
all equip ex cond. Snd: 
reat, list over 5K will sack 
© over $2500. Dave 
631-2207 


Mistubishi 417 XE stereo 
cassette. With am/fm re- 
ceiver, memo 4 iar and 
seek. SONY XM-E50 stereo 
graphic equalizer/combo 
power am for both. 
Call 617-631-2689. Leave 
message. 

Nakamichi 550 portable 
cassette, 3 mikes, all the ex- 
tras. Excellent cond. 
$600/BO, 661-6373 eves. 


_ REELTO REEL 
Pioneer 4track 2channel 
model RT909 best offer 
508-872-7756 
Vector Research Towers. 
Mahogany cabinets. 2 12” 
woofers, 1 5” midrange, 1 3° 
tweeter 225 watts, excellent 


Moving “sels: Marin wind 
surfr, computr, Nikon 
F3 wilenses, ice skates, 
furniture Steve: 354-6323 
Solofiex weight machine, in- 
cludes all attachments. Like 
new $575 (508) 222-8794 
Solofiex w, 
exten $1 ged a i208 
new) 617-776-9215 or iv 
msa, Phil. 


NEED CASH?| 


We buy used 





The Phoenix has Boston's 
Ads. We 
guarai 2° pal saad 


MOVING, must sell these 
items: Futon mattress $65; 
Oster blender $20, 2 drawer 
white file cabinet $25; small 
futon) 


VIDEO & 
TELEVISION 
amcorder, anasonic, 
complete digital effects w/ 


sig SoS ist 
RRS 
YARD SALES 


ALE: Sat ’ 
liam. 58 Clay St — 
Pond off Ringe ave) . 
Clothes, phones, etc. 


TOYOTA 1981 Turcell 2dr 
sedan, Sy ee 

car, $750, 322-2090 cal 
eves 

TOYOTA MR2, 1985, 

air, sunrf, alarm, 


phone, 
5300 best, Mary Beth. 
325-6469 


© 1990 MVTC. INC. All rights reserved 








MISCELLANY 


PUBLIC 
NOTICES 


ILL 
DEAL for you. ‘Eee, Hse, 
Business, etc. Free 
consultation. Fee on roe 
only. 617-784-7840 or wr 
THE NEGOTIATOR. POB 
661 Avon, MA 02322. 


PETS 


BEST PET FREE! 
Playful, personable, M cat, 
spayed, needs loving home 
immediately. Please call 

Chery! 617-327-6163 


West Highland White Ter- 

riers. Champion lines. A.K.C. 

registered. 3 M's. $350-500 
Call (617) 542-4404 


woodcori , 
gs Univega Itul 4 
campy parts, gra 

646-8421 ores. ners 


TRAVEL 


1 "s, et to al 
8/2-8/5, $100.00/bo. Call 
Richard days, 617-973-3095 
2 transferable round tri 
Eom woligg aged U 
pen dati negoc. 
Robert 924-8237 


wAPCAPR SARC AM, 


Sogn 
. Ellen 
Voeeset jw 866. $649/h 


— ticket, Bost-E 
via Denver. $1 


' hs 891-1067 


HITCH A RIDE TO EUROPE 
on a jet for $160 or less. 
Details call 


AIRHITCH (R) 
212-864-2000 


LOS ANGELES, 1 round trip 
ticket $118, (2nd avi $298). 
+ Bn 24- August 1 . Nancy 


One way ticket for F. Bos- 
ton- San Diego 8/20. $280 or 
best offer. Call (508) 
756-0300 eves/ leave me 


Phoenix - One way ticket. 
Leaves Boston Wat. $150 
Cali (617) 332-3654 


GET EDUCATED 

Want to learn a foreign 
language, how to draw, how 
to write screenplay? 
You can find listings for all 
this and more in the Educa- 
tion section of the Phoenix 
Classifieds 





senna se 
CYCLES 


1 mint 
ane CA bike, '12000mi, all 
access, = pagers, $900 bo, 


Get yourself a Kryptonite® Car Lock. So when 
a guy with a door jimmy in his hand and hot wir- 
ing in his heart looks in your car window, he'll see 
that yours is one car he won't drive away with 
Order toll free: 1-800-225-5669, dept. 586 
Or send $89.95 (MA residents add 5% sales tax) 
to: MVTC INC. 95 Freeport St., Boston, MA 02122. 
We guarantee it. If your car is stolen while locked with 
our car lock, we pay up to $500 of your auto insurance 


deductible. Call or write for details 


The Kryptonite Car Lock qualifies for auto insurance 
rate discounts in some states. Ask your ingurance 





agent 


Available in black, blue, red and yellow 


Made in the U.S.A. 


KRYPTONITE 
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ATTENTION “$76” information Providers: 
Tele-Publishing, inc. can help 


Here's how we can help: 


m@ T-1 ACCESS with 
channel banks to “900” 


carriers 


m@ T-1 ACCESS with 
channel banks to “800” 


carriers 


oir eemagem Y RUN BOTH 976 
m SOFTWARE AND gis tree's ee 
HARDWARE: Complete AND 900 lines into 
Service Bureau ONE computer. 
= PROGRAM DESIGN 3 


@ MEDIA BUYING 


m PRODUCTION: Print, WHY LIMIT YOUR MARKET soso oa 


Radio and Television 
@ REVENUE 


to c 


SHARING Plans We can offer you ALL of NEW ENGLAND 


@ FACTORING 


& Complete 
CONSULTATION 
Services 


For more information, call Andy Sutcliffe at (617) 536-2340. 


Tele-Publishing 


Phoenix 
it ti NEW Paper Mee 








CLASSIFIED LINE ADS: 617-267-1234 


Pheeanix <eassrreos 


Entre Nous/Escort Advertising Policies 

Th vy aca liabil fa failure, for 

e Boston nix accepts no liability for its failure, for any reason, 
to print an advertisment and shall be under no liability ot Sond 
for any error for which it may be responsible beyond liability to give 
the advertiser credit for so much of the linage occupied by the 
advertisement as is materially affected by the error, provided that the 
Phoenix is notified by the advertiser of such error in an advertisement 
within seven days of publication. 
COPY REGULATIONS 
The forwarding of an ad is construed as an acceptance of all the 
rates and conditions under which advertising space is at the time 
sold by the Phoenix. 
The Boston Phoenix reserves the right: 
To revise copy containing objectionable phrases 
*To reject in its sole discretion, any advertisment on account of its 
ad - illustrations 
° termine correct category placement 
No advertisment containing a private phone number and/or address 
will be accepted in the Entre Nous columns. Only Phoenix box 
numbers or Post Office box numbers may be used. 
All advertisements must be accompanied by a full name, address 
and telephone number. 


There refunds for Shed whi Advertising space credit will 
are no ca " si it wi 
i bolder. Changes in 

















DEADUNES 

—- Nous/Escort ... Tuesday 6 p.m. i 

Changes and cancellations...Tuesday 4 p.m. 

A $25 late fee will be added to Escort and Entre Nous line ads 
alter 6 p.m. on Tuesdays. 

OFFICE HOURS 

Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. - 7 p.m. 


Tues. 8:30 a.m. - 7 p.m. Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 









ADVERTISEMENTS WHICH MUST BE VERIFIED 
Telephone numbers will be printed in the People Section in 
commercial advertisements only. ne printed in 






Escort section must be verified by the advertiser. The deadline for 
verification is Wednesday at 12 noon. If a line is not verified, it will 
not appear in the paper. Failure to verify a display ad will result in 
automatic assignment of a Phoenix box number and charged to the 
advertiser. 










sera ba frie ae ro 
ice n 9 a.m. 5 p.m. rough Friday. ies 
are held for 3 weeks after the last insertion of the advertisement. 

The Phoenix is expressly authorized, but not required to open and 
inspect any or all material directed to a Phoenix box number and to 
discard or otherwise dispose of, any flyers, unsolicited 
advertisements, and the like. 





vo 





a 















verre 
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We have DIRECT T-1 
ACCESS with channel 
banks to “900” and 
. “800” national telephone 
carriers. And, we lve 
DIRECT ACCESS to 


976 service. 


g 
TELE-PUBLISHING INC. 


alls from the 617/508 areas? 


or NATIONWIDE coverage. 


is a Phoenix Media/Communications Group Company. 





USE THIS FORM TO FILL OUT YOUR 
ENTRE NOUS/ESCORT ADVERTISEMENT 


We cannot print your advertisement without the following i 
information: sits 
















PHONE #: 
ee) eS ee NT Te ENTRE NOUS ESCORT 
LINES 15.00 per line 15.00 perline $ 
ADDRESS: (4 line min.) (3 line min.) 
7 pt. light headline 16.00 perline 16.00 perline $ 
Cir: STATE: ZIP: 7 pt. bold headline 17.25 perline 17.25 perline $ 
9 pt. bold headline 18.50 perline 18.50 perline $__ 
Capitalized words 





To place an advertisment using Mastercard, Visa, or American # of capitalized words @ $1.25 each= $ 
Express, please fill out this section or call 267-1234 SUBTOTAL ¢_ 
BOX NUMBERS (weekly) 
CARD #; ______________________________________ pp aiies to line advertisements in Massage and Escort Sections. 
O Pick-up: $15.00 CO Entre Nous Phone Service: $15.00 
$ 


0 RIES 0 EES ie eae «AED Nee RaeL oe x # of weeks 











DATE: 


Signatur: —<“‘;Cti‘ésédi:CYous sy a macs, yoo get 
Entre Nous Phone Service for Free. 





Se ee ee ee a a A ee me ee ee ee ee eee ee ee 





Print one letter in each block. Leave a space between words and a separate space for punctuation. 
HEADLINES: 


COI ODOC ten raat 
OOOOOOSOOOOOIOI = etereanen 


123 4 5 6 7 8 9 10 11 12 13 14 15 
TEXT: 


CooooooooooOooooooooooao § 
OOOOSOOOOSROOoOORO0Ooo0oOo i 
OOOO OOOOSOeOoDCOO0OO5oo & 
OOOO OO OOOO DoOOOSoooeooo i 
OOOOSOOOOoDoOooooooooooo a 
OOOO oOnooooeDoooooeoaS 

DOOOOOOOSOoOOOCOoooooosD | 


3 8 678-8: 6 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 


THE BOSTON @@ 
Mail to: Preensx The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 
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Dale eBYe*PHON 


Nation's Largest & Newest Dating Service 
24 Hour Service 


2 1-900-226-2003 
1-900-988-3135 
O 1-900-988-3139 
Q 1-900-226-2007 
o 1-900-988-3136 
1-900-226-2004 
1-900-226-2006 
CW 1-900-988-3137 
© 1-900-226-2005 
Cy 1-900-988-3138 
FREE! FREE!FREE!FREE!FREE!FREE!FREE! 
Leave Your Name & Message Call 1-800-388-8274 


$5 per min. (3 min. program) 





e 











SINGLE? 


Looking for Mr. or Ms. Right? With Talking 
Personal Ads, you can find that special someone, 
today! It’s easy and only a phone call away. Here's 
how! 

1. Just dial 4-900-860-1020 

2. You'll hear Talking Personal Ads from eligible, 
successful people in your area who would like to 
meet you! Each ad is recorded in the person’s own 
voice, so you can really tell what they're like. 

3. Then record your own Talking Personal Ad. 
There's no need to give out your phone number 
because your private voice mailbox within hours will 
be filled with replies from other exciting singles. 
Take your pick! Have a date tonight! Your search 
stops here. We're here to help. 


the fia/Connection 
1-900-860-1020 


$2 Ist min/$1 ea. add'l min Adults only 


YOUR PRIVACY GUARANTEED 


Cindy: It was so easy! Robert 


comfortable with. 
Robert: 1 was hoping someone like 


that night! 





DATE LINE USA 


The Unique 
Electronic Singles 
Bulletin Boar 


Meet Interesting 
and Attractive 
Singles in Your 
Area! 


1 (900) 646-DATE 


1-900-646-3283 








sounded like the kind of guy 1 could be 


Cindy would answer. We made a date 
















$2.00 Ist minute - 95¢ each additional. 
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MAKE THE 
BOSTON 
CONNECTION! 






a 
1-900-646-4646 


VOICE PERSONALS 






e Listen, or Record Yours 

° For Dating and Friendship 

ec s for Every Lifestyle 

* Voice Mailboxes Ensure 
Privacy 

¢ Not a PARTY LINE! 





Gay Chat Line 
(617) 262-0040 


No Charges Appear on Your 
“Phone B Bill Call a a 






$1.45/min. Free Info: 
1-800-927-INFO, Ext. 9127 










One call can 
change it all! 

























99¢ per ir minute 


1-97 6-SNGL From (617) or (508) 


Call PREFERENCES, Boston's Premier Singles Voice Mail Service. 
We have hundreds of people like yourself looking to meet someone 
special. Call 617-494-1020 to record your personal message FREE! 











PREFER 
.-OR THIS? 


Men with Integrity 
Candlelight Dinners 
for Two 
Dating the Man of 
Your Choice 
Being in Control of 

Your Lovelife 
No Nonsense Intros 


Take control NOW. In total privacy. In your home. Meet the 
man who could change your life. You make the choice. 


cal 1-800-888-8039 


to record your personal ad and get Mord private voice mailbox 


a or, if you’re really busy 
S 
QS 


prep eee 
THIS 


Going out with phonies 
Blind Dates 
Friday night bar scene 
Going out with girlfriends 
Video dating 


Singles parties 
Chance meetings 
Meat markets 
On the look-out at the laundromat 


cat 1-800-777-7769 


To record your personal ad and your phone number. 
Callers and replies are sorted by area code. 








einen 
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WE CAN ONLY OFFER THESE LINES AFTER MIDNIGHT 
1-900-226-990-2007 -800-226-1226 
ADULTS ONLY CALL - S2 EVERY MINUTE 


CONFIDENTIAY 
: ADULT 


ENCOUNTERS 


FROM OUR 
PRIVATE FILES 


1-900-990-7685 


$2 PER MIN. 


UNEXPECTED ENCOUNTERS 

1-900-990-2019 
YOU NEVER KNOW 
WHO YOU WILL 


RUN IN TO! 


FOR ADULTS 
$2 PER MIN. 



















THE 

-% SOUNDS 
OF LOVE 
1-900 


990-0009 
ADULTS - $2 PER MIN.. 


LONG, HOT 
SUMMER 


All adult stories that 
turn up the HEAT! 









BALSIRLS 
1-900-990-2006 


$2 PER MINUTE - ADULTS ONLY 


KISS AND TELL 





1-900-988-0089 
1-900-9880099 


FOR ADULTS - $2 PER MIN. 





leather & lace 
1-900- 990- 4687 


I or over ¢ r $2 min 


1-900-990-2005 


ADULTS ONLY $2 EVERY MINUTE 


IRLS, 


GIRLS! 


| BY=) o) o) (= 
1-900-988-0988 
Michele 
1-900-988-1988 
Darla 
1-900-988-3988 
Olivia 
1-900-988-4988 


FUN FANTASY LINES 
FOR ADULTS 


$2 PER MIN. 





1-900-990-0077 & 1-900-990-0089 


ADULT ADVENTURES / $2 PER MINUTE 
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SEXUAL 
ADDICTIONS | 


streetwalking 
The Cat House 
Rubber Dress 

| AG VE Now 
Never Satisfied 
Acts of Pleasure 


1-900-246.2404 


Bry HOT LINE for ae 
| i hot and spicy to print. 


$2.00 per Min, tor THE REAL THING! 





ONLY © ALWAYS HOT « GAY OWNED & OPERATED 


Wet & Wild 
1 BAYS oh 


HAVE IT 
WHEN YOU 
WANT IT!! 


on: 1 


1 900 990 9922 
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BOSTON BABES $19.95 


Mistress Victoria 
28 5'10", 36D-26-34, Get down on 
your knees & SUBMIT to your desires 


uel 
Horny housewife, likes rear deliveries 


Amanda 
Kinky co-ed, she'll try anything once 


| Maura 
36-26-36-9, very accomodating 


Bonnie 
18 & very naughty, needs you to 
spank her 


Nurse Nancy 
Blonde & busty, emerald eyes, 
submissive & always in uniform 


Josh 
6'3", 185 Ibs, loves younger men 


617-393-9021 


os a am-5 pm 


MC/Vis 
anaes Tas & Discreet Callba 
Billed to your card as Shades/In aight. 





1-900-390-MEET 


PRIVATE | 
PERSONAL 
INTIMATE 


ty 


THE WAY IT SHOULD BE!!! 


ALSO TRY N.Y. PARTY GIRLS 


1-900-USA-4LUV 
DIRECT ONE-ON-ONE 


CONNECTIONS—NO CALL BACKS 
$14.95/15 MIN. 
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PHONE Fulfill Your Personal = DREAM GIRLS 
/ o aK Tou : 
MASSAGE ||| Faniasy!| Bag 
Just close your eyes and listen 











with 
Call 1-976-3278 I know I can turn you on with my 


No Other Phone Line Like It! 


Designed for 
18+ Please! 





fantasy callers will receive a 
personal call from one of our 
luscious ladies! Call 24 hrs. 


Toll free, absolutely no minors. TALK LIVE! 


: SIZZLING 1-ON-1 PRIVATE 
1-900-568-3422 { -900-24-MODEL 























It's Amazing How Your Call May Help You 












Turn Your Fantasy to Reality! ee = TER DA 
#1 Source @-TCA 617/508 Call our underground hotline for new 
$1.95/minute © Adults only, please. : bers too hot and spicy to print. ea lelemcy a telaae 
mi Aso Geensperminis $295tetat || | suming spore abreast 






Call our underground hotline oa numbers too 
hot and spicy to print 
1-900-346-5463. 95¢ ea. minute. 































— 


VIDEO 5, @ oa a 








Adult Video Blowout! 


100's of titles in Stock! | 
Prices start at:S7.99 | 


Boston 628 Washington st (Comer of Washington & Essex) 
Monday-Saturday 8:30am - midnight « Sunday noon - 1 lpm 
Waltham 465 Moody St Fs 
z. Monday-Saturday 9am - 1 1pm « Sunday noon - 8pm 








18 Years 
or older jm 





1- 550- 9000 


{90¢ ea min: 20¢ Ist min/9min S$! 617/508 area codes 


-1-550- 7927 


10¢ ea min / 20¢ 1st min / 9 min $1 


.A SWINGERS PARADISE 








When whips 


oe you rea tat ove ng 
excite you 18 yrs. or older 


1-550- 


1-900-LOVE-MEN 











Se ede oll 1- 900-999-3131 


20¢ ist min/9min $1 





NY ey ip gee ae tp ae a Hipp ah ae apy ORE SEE Oe ae wee ah oe 





PROG ROSES OH SENSE SERN VERA TANIA AHA OS BR es * 
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LISTEN TO MY SECRET § wate" * ape 
PLEASE! § oO PRIMATE DESIRES 


Hear actual recordings of real people ef 4 
baring their secrets for the very first time. : a 
Secrets too intimate to tell face-to-face. — hue “ 


HOUSEWIVES CONFESS 
1-900-847-4500 


Tate Beye yee really = on after 
8s sbands e for 


OBSESSIONS 
1-900-847-4600 


Dark desires, al -rooted drives 
unthinkable acts 


BEHIND CLOSED DOORS i ee Call 1-900 


Libegeo, b hy n.||420-9500 
__ ing Neighbor tea ge Listen as Ladies 
. reveal their fantasies 
i z and they're all real 
IT'S GETTING HOT! —eo 
UNCENSORED MALE 


CONFESSIONS 


HOT TALK ON 


1-900-230-BEAR 


(THAT'S 1-900-230-2327) 
MALE TALK THE WAY YOU LIKE TO HEAR 


1-900-346-TELL 


(THAT'S 1-900-346- aie 

MENTO TO MEN TELL IT LIKE 

LEAVE YOUR OWN CONFESSION 
ag ee ae 


WOMEN'S NUMBERS |_| ” : 
1-900-454-0400 (THAT'S 1-900-535-2637 
Fi| 24HOURS 


LOOKING FOR 


HOT TALK-1 ON 1 
1-900-HOT-LADY 


(THAT'S 1 -900-540-5239) 


MAN TO MAN * ONE TO ONE 
FANTASY CONNECTION 
1-900-535-MATE 


Jbutesd 'S 1-900-535-6283) 
Leave your er - tpi 753-0046 


NEED MONEY? BAD CREDIT? GET A VISA CARD 
EVEN IF YOU HAVE BAD CREDIT, NO CREDIT 
CALL 1-900-230-7777 GF cvewir YOU'VE BEEN TURNED DOWN BEFORE! 
HOT INFO ON CASH LOANS 
UP TO $5000*BAD CREDIT OK — DIAL 1-900-386-VISA -: 


(THAT'S 1-900-386-8472) 


nly please 








} 
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NOW YOU CAN 
RESPOND TO AN 
ENTRE NOUS 
AD BY PHONE: 


SIMPLY CALL 
963-68 


(1-900-96-ENTRE) 
THEN DIAL ANY BOX 
NUMBER WITH THE @ 
SYMBOL NEXT TO IT 
($2 for the 1st minute, $1 for 

each additional minute) 


25 attr M seeks attr M/F Cpl 
for mutual tst time 


Bisex/3some encounter. PO 
Box 616 Dracut MA 01826 
2 straight, gdiking SWM 25 


sk sexy woman hot 2-1 
action. Suite 201, 95 Wash- 


Py ery St Weymouth 02188 
@ 9120 (exp 8/1) 
Afternoon Delite! Attr WM 


musc, trim & tan seeks F for 
safe erotic summer fun Box 
02209. 


Business gentieman be- 
lieves buxom is beautiful will 
be very generous for per- 
sonal cleavage pictures 
38DD send to 


or better 
28 SO Main St Box 
4000-239 Randolph Mass 
02368 


bondage. No sex. Just 
out mutual safe 

von 2 for fun and 

excitement. Box 6565 


Cooma WM 30, 6'2", 200, 
skg affair w/ F or w+") 
couple. Si 9150 (exp 8/15) 


HERPES IS NOT A VD 
a disease of 
any kind. Get the facts. Read 
. Roy Clark's Furious, 


Books: Dept C; 
PoBox 23778 Baltimore MD, 
21203 


Hndsme cin stble 34 prof 

SWM sks attr F’s (w milk a 

plus) 4 erotic fun Box 208 
urlington MA 01803 


MWF grt bod sks yng/hng M 
to exps to U J/O hi wtchs 
photo/phone discrt Bx 6421 
Chelsea MA 02150 


PART-TIME MODEL 
WF 20-30 wanted to pose for 
and video 


bondage photo 
$50+/hr. No exper 
necessary. Box 1623 


ing, movies, massaging. rm 
sincere, easant, hand- 
some, . You're seeki 
leisure, love. Box/ @ 915. 
(exp 7/31) 
SOs ovrweight.tired of ads 
o' ight, ti is 
Ikng for prict bdies. looking 
for men for saf mutual 


, must use place 
Box/@ 154 (exp 7725) 


9090, 126 Brookline Ave 
Boston 02215 (exp 8/1) 


SWM, .36, 155ibs, seeks 
couple, for fun, friendship & 
safe sx. Very clean & dis- 
creet. POB 2019 Littleton 
MA 01460. 


SWM 36 yrs old clean, dis- 
creet, seeks S/DWF 30-60 


ae a 
sks SWF 18-25 to fulfill 
mutual fantasies lets get 
together for no hassle safe 
encounters at my private 
retreat. Box/ @ 9153 (exp 
7/25) 


1S IT TIME? 

Blue-eyed, attractive, kind, 
dominant WM, seeks to 
teach/help pretty BiWF fulfill 
one dreams and oo, 

oto/phone appreciated. 
Box/ ¢ 9121, 126 Brookline 
Ave Boston 02215 (exp 8/1) 


‘ WANTED: 
Attractive Females in 20's to 
accompany Middle Age, 
wealthy and educated males 
to reunion. Could lead to 
travel and exotic times. Send 
Resume and picture to POB 
611 Aliston, MA 02134 


Wanted: Cpi that is clean, 
fun, adventurous, daring, bi 
or wants to try, & open to 
new things w/ this cin & 
horny yng white cpl. Ph/ph. 
Box/® 9122 (exp 8/8) 





For recorded personals 





criginal mail drop, est. in 1971. 








oy wowing parton 8 
wearing ; 

Sees pretty. Can photo U. 

POB 2 Waverly MA 02179 

Wrm WM 43 sks naughty 

WF 4 spnki no sex 

375 Stoneham MA 02180 








| aS 
SERVICES 
BACHELOR & 
BIRTHDAY 
PARTIES 





Also: January 1990 
PENTHOUSE 
CENTERF 
Stacy re EA avahebiel 
Over is available. 
1-800-869-7336 
Beautiful, faithful Asian 
oak how cee 
riage. Free ure 
702-451-3070, ive address. 
CROSS DRESSER 
Now will dress you up over 
. For , just call 
Visa prepay $24. 24hrs. 


DISCREET DATING 


Everyone Is Waiting For You! 
Get Lucky Toda 


Call Our Adult Dateline. 
Nationwide $2/min. 
1-900-786-RAPP 


MALE, FEMALE 
EXOTIC DANCERS 
for any occasion. Also, Jan 
1990 Penthouse Centerfold 
Stacy Lynn now available. 
Over 70 girls available 
1-800-869-7336 

A 
oneaantse 
jale/Femai 
Si omnis 


Straight @ Gay @ Lesbian 
Est 13yrs CAINE. om 


@ 508-430-1053 @ 


Have you ever wanted to 
iisten in on a private en- 
pee aby we hee bene 
lady talk or describe directly 
to you? Or maybe you've 
always wanted your own 
personal dominatrix to put 
you in your place. 

away for our personal 
cassette tapes and it will 
surely fulfill your secret de- 
sires over and over again. 
Enjoy a new scene every 
month. Send $19.99 (per 


tor the Lit Co, BOB 1770 


Brookline MA 02146. 
HORNY LITTLE DEVILS 
Hot, uncensored 


conversations, sin-sational. 
Call if you're a dare devil 


1-416-900-1707 
24hrs /Visa/Amex 
LEATHER CLUB 


Man to man 
i ! Private- No 
Escorts. (617) 282-7196 


Listen As Reveal 
Their Intimate fessions 
For The First Time. 

Share og 5 Secrets, 
Confess Ali The Secrets 
You've Been Hiding! 
$3/min. 24 Hrs. 
1-900-230-SINS 


_MISTRESS RACHEL 
Live phone domination. 
Take your ition. Call 
NOW! 617-666-1202 or 
508-356-5456. Billed dis- 
creetly to your Mastercharge 
or Visa, prepay $24. 24hrs 

3. 
‘ LIVE | PHONE BITCHES 
ame Na Boys iris! 
NOTHINGS ABOO - 24hrs 
516-321-0444 MC/V/AMEX 


Voice? 
Personals 


1-900-740-3740 


ext, 02, $2/min 








ASIAN 
WOMEN! 
Sunshine Pen Pais 

Box 5500-HX, | 
Kailua-Kona, Hi 
96745 
(808) 325-7707 






Ads by Women 
617°621°5525 
Ads by Men 
617°621¢3524 
Ads by Couples 
617062103525 
To ad call 
617. 26 © Visa, MC 
Woanca & Cpls Adrertive Proct 














DIAL-A-MISTRESS 


PHONEPHANTASY INE) ||| L¢ Fren-h 


Connection 
by Gigi 


best phone sex 
for the selective, 
sexy gentleman. 


MC/VISA $20 
617 
277-0331 


DIAL-A-HUNK 


1-800- 
U-R-READY 
1-800-877-3239 
LET US DO IT IN 
YOUR EAR... . 
ITLL BLOW 
YOUR MIND!! 


STRIPTEASE GRAMS 


Liberty 


eae BYere) 
LIVE! alekme 
only $12.50 new look 
DREAMLINE oye 
Pasmaaen| | STUART 
nite | | STREET 
: VIDEO 
x NOY RK Located at 
. Valentina's ) 53 Stuart St. 
Leather & 5 Boston 
¢ Lace \ /XelUl iam dlel=vos 
C Montreal's ame SQles—Rentals 
( Phonemates 2 : 
>» LIVE 3 


$ 24 Hours 
(i514) 
\ 364-2996 7 


A MAAN, K 


by Telware 


Change Your Life! 


‘Make New Single Friends 


1-976-1515. 


TALK TODAY — MEET TOMORROW 
50¢ per minute (75¢ the first) 


















DIAL SEX 
1-800-342-5739 


SLAVE 
TALK 
714-482-8255 

L.A. 













ao 
REE callback 
oe, $2 Seen 
= $12.50 Over 18 only 










Executive 







Indulge . 
FORBIDDEN| Sli 
FANTASIES! | $19.00 







Visa/MC/Amex 
LIVE 24 HRS 


(303) 761-6552 


Come fantasize 
with us 







EROTIC PHONE 
CONVERSATIONS 





212-262-7153 
major credit cards 





10° PER 
NIN Gnas 
20° FIRST 
9 MINS. $1 





HELP FOR 
SEXUAL 
IDDICTIONS 


Comprehensive 
evaluation & effective 
treatment for compulsive 


Hor Line 


Call now! 





sexual behaviors 
lam a board certified, 
Harvard Medical School- 
affiliated.psychiatrist 
Call 


Fulfill your 
wildest 
fantasy . . . 
Live, 


Vartin Katka, VLD. 


617-855-3191 






= > 
Phone sex for 
the 
discriminating 
gentleman 
SS 


_ Dominant 
mistresses always 
available 


220, 


1nd01086 10177 







VISA/MC/AMEX 










| 617-738-7570 | 


rwo's | 
COMPAN? 


Introduction 


In your area 
traight, 
lesbians, gay & 
bi couples & 
: threesomes. 
ri scepi” 


iN fek-jmerolabilel-lality| 
& discreet 
Serving all 
SAW tarteltclare| 


(508) 224-7339 


anytime est.1978 


PHONE SEX 
VIENT 
S19.99 
Prepay 3 - 


etter minaa 









hazel , a busty 
(8FF!) exotic 
mistress who'll bring 
you to your knees! 
JENNIFER 
35, 5'5", brunette, 
hazel eyes, 38C-25- 
35, bisexual and 
submissive, make 
her do your bidding. 
KATRINA 
58", blonde, blue 
eyes, 23 year old, 
Aerobics instructor 
and kinky! 
MISTRESS SATAN 
5°10", black 
hair, 383DD-27-36, 
call me if you dare, I 
love bad little boys. 
ALSO AVAILABLE 
PRE-OPS, COLPLES! 


617 
621-1436 


24 HOUR SERVICI 
MC VISA/AMEX 



























Ontos 
617-621-0244 
(in Mass.) 
1-800-287-0244 


MC/VISA/AMEX + 24 Hours 





MINN ZmCn 
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| BIGGIALS | 
&BIGMEN | 


i VERNON'S | 


| SHOPINCOMFORT 4 
j 5 eel I 
| re wear. 

I guesth heen 

| ee 
Prof. make up. 
Dos ceaseae j 

room tment. 

I $15 ne! ard 


| edition catalog or stop § 
& see us soon. 

Notes, Vek oew | 

leather & latex room & # 

adult j 
386P 
erry 154 

(617) 804-1744 I 


“Save this ad” ! 


tf 
Re 


r 








a 


‘ 
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Uncensored Confessions! 


HotGirls. * 


Tell All! 





§ 


S$SSSEESKCKEKE KEKE EEE 





PYYryryryryvyvyy 


“PARTY 
waGdIiRLs 


Ail 


VViw 


Newalal, 
VY WwW ¥ 
1-8S800- 


mo BA OT. AIC 
8 oe PAR Y w he 


99-6666 


KICK BACK AND PARTY 


ita Lele Ti- }-)- Tr. i) ad ay. 4 


MEN e WOMEN e COUPLES 


1-900-234-Bi-Bi 


1-900-999-4444 


621-3861 } 


VISA-M/C 


FREE CALLBACK 


ADULTS ONLY 















LAR Mbhhhhdhdhtte ted 


Wh 


CONTACTS 


TALKING PERSONAL 
ADS ARRANGED BY 
AREA CODE 


9FFFHDHFIH}F}H}}}}dddD 

















BUILDE 
CHEST 54, WAIST 30 
BICEPS 20 


Men ‘ 
Call O17-7768121 


12 noon-1 
617. One hour 


SAT coraroame ot 
fun brunette 


door 
bry -a56- 1647 tol free 








like to meet a few sage 
gentiemen. 617-731-4147 


DYNAMIC DUO 
Asian-indian & Nat blonde. 2 


fr nie and one! AC 

1 12mid 617-859-7086 

by muscular 
. Videos, 





pisceet ah 
: ‘ A a ea 


‘some PM No-of Bos So'NH 


eetreemen 


508-584-7086 





reasonable . 
only. Lee 617-254-5756 





YOU DIAL IN 

YOUR AREA CODE 
YOU CET ADS 

FROM MEN IN 

YOUR LOCAL AREA - 
NOT FROM ACROSS 
THE COUNTRY. 





RECORD YOUR OWN AD AND OPEN UP A PRIVATE VOICEMAIL BOX INSTANTLY! 
LISTEN TO LOCAL ADS IN YOUR AREA + MEET MEN IN YOUR AREA NOW! 
, RECEIVE MESSAGES IN YOUR OWN PRIVATE VOICEMAIL BOX TONIGHT? 


MEN FOR MEN 


$2.00 1ST MIN 
- < $1.00 ADD'L MIN 


ADULTS 
(900) 234-3500 




















Hot massage by \ 
grea, 817-997-4100 Onene noe 
HOT ROCKS ALIE 
ndonretey NATALIE 
¥508 875-5 with dark hair. 

617-236-8174 














Its Hotter in NHI. 
Give me a call 603-434-5378 
Ginger In/Out 


insta wctelenaee 















wrestler and I'd like to make —_— meet select few refined 
you submitt 617-899-9569 intelligent professional 
Jacuzzi bubble bath tall Pmycontertepie set, 
slender us Amy Pease reply. with 
infout 617. card and phone 
JEFFISCLASS Siscrotion.pnosnk ben iess 
Sex 0 126 Brookline Av Bos02215 
a ey a 
; 8” 617-592-9518: NH, RE & MA 
setting. 617-236-7009 
' JESSICA .. warmth and 
y ie and 
Oe ae,  ; ae salhnaranes 
from SpmevesAC “Petite blonde 10 ening No. 
JOYCE 177-247-3947 
student in rome A calls ae 
voriied. 617-967-4080 is alytt beeen: 
———— een ee 
peatland § RC 017-856-7086 i0a-témd 
617-522-7413 PRETTY “Yuppie” wishes to 











Let a pretty escort meet this 61 6734 
Boston and Camb. Out cal —— 
only G17-280-2088 beautiful busty. Gross. and 























MAGNIFICENT! 
Tall stunning Ley. as perme edy y we Busty 
id-30's. -267-, 
Part-time only 617 38-27-38 AirC 617-267-211 
MASCULINE RHODE ISLAND 
Heavy Hung Sexy sumiarned pris 
no ——— (ana 1-600-062-4148 
incall, 3 
617-324-3394 Sexy, OSes ee 
Massages by sultry blonde. a . 
caret fie hater dd 
ac, Visa. 617-265-8028 SATIN & LACE : 
stress pain : Dom. Garters & Heel: 
fullbody. 617-547-8672 617-282-4088 A.C. 
Sexy, petite brun avail for 
ELANI gents. Classy 
Busty and Black a rn 
617-661-6428 oe Spee wed 





in 
in 


Guys get your feet wet - Plunge in 
resh young girls 
so take a ce 
We guarantee, you'll 
never forget! 








e 1/2 hr. rates available 
e Senior Citizen Discounts 
¢ Special rate for 

regular clientele 






Interviewing 
Female Escorts 
Leave Message for 
Assured Prompt Reply 


Open 7 days 11Am - 6AM 


789-6270 


Verifiable Outcalls Only 










SUPPLEMENT TO THE BOSTON PHOENIX, JULY 20, 1990 


LADIES OF THE EVENING 


Lhe rules of 


great cinema 


by Peter Keough 


Plus 


STEVE 
VINEBERG 
ON WARREN 
BEATTY 


BILL MARX 
ON WILD 
STRAWBERRIES 





BOSTON, Kenmore Sq. 522 Comm. Ave__ (617)262-4610 
BOSTON, Downtown Crossing. Wash. St___(617)482-5257 
BOSTON, No. Staton, Causeway St____ _ (617)523-5945 
_——..-.. (508)560-5858 
__.. (508)560-8991 
_____. (617)273-3044 
soe (617)273-0022 
CAMBRIDGE, 750 Memorial Drive__ _ 
CANTON, Cobbs Corner. _____ (617)821-5710 
CHELMSFORD, 4 Drumhill Plaza_ (508)459-7909 
_.. (617)329-5808 

(508)879-7310 

(617)826-0701 


Speedway wide 
WORCESTER, 10 FrontSt. 
WORCESTER, Webster Sq..1241 Main St__(506)831-3535 


THINGS THAT GO 


? 
Se * wil 
Sg 
33 a 3 
ss ; 


IN THE NIGHT 


Featuring hits from the Multi- 
Platinum album Pump, sales i —" eh 
‘over 5,000,000 worldwide: The Now! 


absolutely uncensored versions 1 3 959 
of "Love In An Elevator,” "Janie's Got A Gun," * 


and "What It Takes," plus the Dial MTV Top 5 Requested "What It 
Takes (The Recording Of)." And wrapped around 
it all, rare behind -the-scenes footage and candid 
conversation highlighted by the No. 1 Track 
"F.I.N.E." and the as-yet unreleased track, "Young 
Lust." Forty-five minutes of full-frontal Aerosmith. 


Distributed by Geffen Home Video. ©1990 The David Geffen Company. 


RECORDS - TAPES -CDs - VIDEOS 


Wherever You Are...We Are! With A Convenient Location Near You! 
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WORTH WATCHING FOR 





and based on Sloan Wilson's best-selling 
novel. Bernard Herrmann composed the 
score. This film, with the two that follow and 
the price-reduced The Great White Hope 
(with James Earl Jones) make up CBS’s 
“Great Actors” series. Available July 24. 

Soldier of Fortune (1955). Clark Gable 
must find Susan Hayward’s husband (Gene 
Barry), who's being held captive in Hong 
Kong. Ernest K. Gann adapted the screen- 
play from his novel. Edward Dmytryk direct- 
ed. Available July 24. 

Stanley & Livingstone (1939). Spencer 
Tracy plays intrepid reporter Stanley, who’s 
searching Africa for missing missionary 
Livingstone (Cedric Hardwicke). While you 
wait for him to find Hardwicke and deliver 
that immortally boffo line, you’ll be enter- 
tained by lavish spectacle and a nicely 
understated Tracy performance. With Walter 
Brennan, Charles Coburn, Henry Travers, 
and Nancy Kelly. Available July 24. 

Hanussen (1988). The third in the trilogy 
of character-study collaborations between 
Hungarian director Istvan Szab6 and actor 
Klaus Maria Brandauer. Like the pair’s 






camp classic. Rhino is releasing this. with the 
drive-in landmarks Nude on the Moon, 
Suburban Roulette, and Let Me Die a 
Woman, as the series “The Sleaziest Movies 
in the History of the World.” Who would 
argue? Now available. 

Lassie Come Home (1943). The original 
children’s favorite;-with Roddy McDowall, 
Donald Crisp, Dame May Whitty, Edmund 
Gwenn, Nigel Bruce, Elsa Lanchester, and 
Elizabeth Taylor. Now available. 

A Summer Place (1959). Troy Donahue 
and Sandra Dee star in this sudsy saga of 
seaside adultery and teenage love. Especially 
famous for its Max Steiner-penned theme 
song, a perennial back-seat make-out hit. 
With Richard Egan, Dorothy McGuire, and 
Beulah Bondi. Based on a Sloan Wilson 
novel. Now available. 

Palm Springs Weekend (1963). Troy r ; 
Donahue, still trying to play a teenager, with Bente : 


Connie Stevens, Stefanie Powers, Robert 
Conrad, and Jack Weston. Imagine Where THE AMERICANIZATION OF EMILY (1964). In this pleasantly amoral World 





é 


the Boys Are without the water. Now avail- War Il comedy, cowardly Yankee Naval officer James Garner romances Mepbisto and Colonel Redl, this one is sup- 
able. English war widow Julie Andrews, who is happy to love someone who isn’t posedly based on fact. Brandauer is a World 

The Blood of Heroes (1990). In a Mad likely to go off and get himself killed. But when admiral Melvyn Douglas asks War I Austrian soldier who acquires the abili- 
Max-like post-apocalyptic future, Rutger Garner to make a PR film on D-Day that shows the invasion’s first casualty to ty to read minds and predict the future after 
Hauer and Joan Chen are teammates in a be a Navy man, Garner realizes he may become that casualty. Paddy he’s shot in the head. With Erland 
rugby-type gladiatorial sport (using a dog’s Chayefsky's cynical yet humanist screenplay is one of his best. Andrews and Josephson. Available July 25. 


skull instead of a ball) played between war- Blood Alley (1955). John Wayne, Lauren 
ring tribes. Things get messy when Hauer Garner, with support from James Coburn, give fine performances. Arthur Bacall, and several Chinese, on the run from 


starts to have feelings for Chen. This one Hiller directed. Now available. . the Reds, race down-river to Hong Kong. 
didn’t open in Boston. Now available. With Anita Ekberg. Directed by William 
Happy Birthday Bugs: Fifty Looney \| Wellman. Available July 25. 
Years (1990). A wacky, very bizarre CBS The Sea Chase (1955). Again, John 
special, in which several celebrities talk Wayne as a nautical fugitive. This time, he’s-a 
about the toon hero as if he were a real per- World War II German (yes, German) captain 
son and a close friend, and Milton Berle of a ship with a strange cargo and girlfriend 
plays three talent agents, each claiming cred- Lana Turner aboard. Co-starring Tab Hunter, 
it for Bugs’s discovery. Supporters of Daffy James Arness, and Claude Akins. Curiosity 
Duck stage a protest in front of Mann’s value alone should make this one worth- 
Chinese Theater. Amidst all this mishegas, while. Available July 25. 
nary a peep from the honoree himself. The Courage Mountain (1989). An update of 
late Mel Blanc’s son, Noel, does the voices. Heidi, with the waif and her girlfriend forced 
Now available. into indentured servitude in an Alpine facto- 
Tony Rome (1967). Frank Sinatra is a ry. Charlie Sheen plays her boyfriend. That’s 
detective hired by millionaire Simon as much as we know; it didn’t play Boston. 
Oakland to find out why daughter Sue Lyon Available July 25. 
was found drunk and dazed in a fleabag Valmont (1989). Yet another version of 
Miami hotel. With Jill St. John, Gena Choderlos de Laclos’s 18th-century novel Les 
Rowlands, and Lloyd Bochner. It’s being liaisons dangereuses, though director Milos 
released in tandem with its sequel, Lady in © Forman started working on it before the 





Cement. Available July 24. . . release of the Glenn Close-John Malkovich 

Lady in Cement (1968). Sinatra returns as TREMORS (1990). Kevin Bacon and Fred Ward star as desert handymen wno version upstaged his. Forman’s cast of most- 
Tony Rome and finds a nude corpse with try to save their town (pop. 14) from underground nasties that look like ly stage actors has fewer big names and less 
cement overshoes. Joining Frank are Raquel mutant hybrids of Greek hydras and the sandworms from Dune, monsters pails beige atieh ce sdtvngectemy undue 
Welch, Dan Blocker, Lainie Kazan, and 4 g . Annette Bening, Colin Firth, and 
Richard Deacon. Available July 24. pr ee nt ” — een wee ane a5 = what 3 ay Meg Tilly star. Available July 26. 

The Man in the Grey Flannel Suit big-budget herrercemedy, engaging agen, For Love or Money (1984). Pleasantly 
(1956). One of Gregory Peck’s best roles, as as well as Family Ties’ Michael Gross and country singer Reba McEntire as a silly TV movie, in which Suzanne Pleshette 
the advertising executive whose climb up rifie-packin’ couple who discover that the creatures are a match for their and Gil Gerard, who made a whole string of 
the corporate ladder proves detrimental to basement full of military hardware. Producer Gale Anne Hurd (The these together, play two game-show contes- 
his family life. With Jennifer Jones, Fredric Terminator, Aliens) masterminded this sucker. Now available. tants. The dream supporting cast of TV regu- 
March, Lee J. Cobb, and Keenan Wynn. lars includes Jamie Farr, Mary Kay Place, and 
Written and directed by Nunnally Johnson, Ray Walston. Available July 30. 








Major releases and 3 BOSTON BOSTON BOSTON NY NEW VILLAGE LA NEW 
the date available PHOENIX GLOBE HERALD TIMES PEOPLE TIME NEWSWK YORKER VOICE TIMES YORK 
FAMILY BUSINESS (Now available) a) fda} 2: 2 
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BODY CHEMISTRY (Now available) 
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HOMER & EDDIE (Now available) 
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DOWNTOWN (Available July 24) 
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BLAZE (Available July 25) 
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HARD TO KILL (Available July 25) 
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EVERYBODY WINS (Available July 26) 
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Grand illusions 





The masterpieces of Jean Renoir 





he end of the war,” sadly 
notes German aristocrat 


by Peter Keough 
and prison-camp 


7 
commandant Major von 


Rauffenstein to French aristocrat and 
prisoner of war Captain de Boeldieu in The 
Grand Illusion, “will be the end of us.” 
Gifted with the clairvoyance of director 
Jean Renoir’s hindsight, Rauffenstein 
foretells the downfall of aristocracy and 
empire to follow World War I. 

Perhaps Renoir at the moment was 
predicting something less obvious and 
closer to home, the downfall of the 
filmmaker as artist. Fifty-three years after 
Rauffenstein’s prophecy, filmmakers of the 
stature of Renoir are as rare as the 
commandant’s geranium, replaced by 
technicians, investors, and marketing 
experts for whom cinema is a disposable 
product for thoughtless consumers. 
Auteurs like Renoir, creators who can 
shape a personal vision over six decades, 
36 films, four countries, and many genres, 
have been deposed by the quiet revolution 
of bad taste and corporate greed. 

Luckily, Renoir’s exploits in the grand 
illusion of film are less ephemeral than 





comprehensive 

is currently being screened at Joseph 
Papp’s Public Theater in New York City, 
and most of his works are available on 
videos of varying quality (The Grand 
Illusion, for example, is being re-released 
by Connoisseur Video at a reduced price). 

As with all great artists, his work tends 
to get reduced to themes so universal as to 
be banal. The conflict between nature and 
artifice, between the real and the illusory, 
is central to Renoir. His style eschews the 
manipulative fragmentation of montage 
and the sleek narrative conventions of 
Hollywood, and consequently he is often 
regarded as a naturalist, a filmmaker who 
uses his art to pierce through to an innate, 
objective reality. 

But Renoir knows that naturalism, too, is 
only an artistic device, and that the rules of 
human artifice are as inescapable as the 
limitations of nature, embracing war, 
society, cinema, and all dreams of escape 
or freedom. As he shows in his other 
masterpiece, The Rules of the Game 
(1939), the human condition may be 
absurd, deluded, and tragically ironic, but 
it can also be as rich, limpid, and exultant 
as a Mozart opera when refined into a 
work of art. The same capacity for illusion 
that dooms us also redeems us. 

“Perhaps,” replies Boeldieu to 
Rauffenstein’s dour pronouncement in The 
Grand Illusion, “there is no more need for 
us.” Empires and aristocrats may not be 
missed, but the need for geniuses like 


Paulette Dubost in The Rules of the Game: as limpid as Mozart 


Renoir is keener now than ever. 


ese ¢ 

Boudu Saved from Drowning (1932). 
Boudu (Michel Simon), the tramp, is a 
simple man. When social iniquity reaches 
the point where the police refuse to look 
for his lost dog, mobilizing instead to track 
down a wealthy dowager’s stray poodle, 
he takes the only recourse available and 
jumps into the Seine. Lestingois, the 
bookseller, is a happy bourgeois. He has a 
wife, a mistress, a telescope, and middle- _ 
class virtues, so when he spots Boudu in 
the drink, he rescues him and offers him 
his hospitality. With his shameless 
appetites and bad manners, Boudu 
revolutionizes the household, but with its 
clothes, lottery tickets, and amours, society 
seeks to reclaim the beast for its own. 

It’s a simple fable (imitated in 1986 with 
much less success by Paul Mazursky in 
Down and Out in Beverly Hills) that 
Renoir renders with slapstick wit and 
casual profundity, as when Lestingois 
voyeuristically savors the pre-drowning 
“archetypical tramp” through his spyglass, 
only to be drawn, like the audience, into 
something more than light entertainment. 
This is one of Renoir’s earliest explorations 
of the river as metaphor. Seen first as 
squalid receptacle, later as a pastoral 
retreat in the style of Renoir’s famed 
Impressionist father, the river will be a 
OTe a ae ati 


The Crime of Monsieur Lange (1936, 
Interama Video, $59.95). The crime is 
murder, but as M. Lange's sweetheart 
Valentine (Florelle) explains to those who 
would turn the culprit in, there’s more to 
the story than that. The mousy employee 
of Batala Jules Berry), a gloriously venal 
publisher, Lange (René Lefévre) transcends 
his dreary fate by writing in his spare 
hours the heroic continuing saga of 
Arizona Jim. In a desperate effort to save 
his company, Batala obtains the rights to 
the pulp cowboy from Lange and markets 
it as a magazine serial. But the publishing 
house goes under anyway, and Batala 
vanishes, apparently perishing in.a train 
accident. With the help of an enlightened, 
if frivolous, playboy, Lange reforms the 
company into a successful cooperative. 

Renoir has as much good fortune with 
the lowly crime-melodrama genre as does 
Lange with Cowboy Jim. He exults in its 
conventions — the speeding car, the 
circular narrative, the twists of plot — and 
his gaiety pushes the proceedings to the . 
brink of farce. This giddy tone leaves us 
vulnerable to the film’s socialist subtext, 
and to the moments when it is most 
poetic, as when an image of a scoundrel’s 
lonely death briefly dissolves the artifice. 











The Grand Illusion: the deepest othe are inciadie 


The Grand Musion (1937, 
Connoisseur Video Collection, $29.95). For 
Renoir, escape is one of the grandest 
human illusions. It certainly is for the trio 
of French World War I POWs who never 
give up trying to break out of the German 
camps and back into the greater prison of 
class and national struggles that is the 


the three live in harmony among their 
fellow, freespirited inmates. But they — 
suspect that their camaraderie is illusory, 
and that the realities of society and history 
will prevail outside the microcosm of the 


prison. 

Like most of Renoir’s films, The Grand 

Huston resists reduction to synopsis or 

ic interpretation. Once Renoir 
establishes his premise and themes, he 
plays with them with the complexity, 
nuance, and passion of a Mozart. The 
film's deepest truths are ineffable, as when 
a prisoners’ music revue ends with a drag 
chorus line singing the Marseillaise, or 
when a widowed German peasant woman 
confronts the empty chairs in her dining 
room once occupied by the fleeing 
prisoners. Meaning becomes the ultimate 
illusion; in the end Boeldieu and his fellow 
nobleman Rauffenstein (Erich von 
Stroheim) must redeem their “useless 
lives” with such contrived symbolic scraps 
as a geranium, white gloves, a flute, and 
self-sacrifice. 

The Rules of the Game (1939, 
Connoisseur Video Collection, $29.95). To 
the strains of Mozart’s Marriage of Figaro, 
a wire-tangled radio reporter announces 
the landing of André Jurieu (Roland 
Toutain), who has just made a record- 
breaking transatlantic flight. He’s a hero, 
but as his pal Octave (played by Renoir 
himself) tells him later, he doesn’t know 
how to play the role. Asked by the 
announcer how he feels, Jurieu says he’s 
never felt worse in his life; the woman he 
did it all for didn’t show up to meet him. 

That woman is Christine (Nora Grégor), 
wife of the bon vivant count Robert de la 
Chesnaye (Marcel Dalio), who's giving a 
big party at his estate. Even though Jurieu 
fails to heed the accepted rules of 
decorum (the role of impulsive romantic 
he embraces is about a century out of 
date), La Chesnaye invites him anyway, at 
Octave’s urging. Perhaps, too, La Chesnaye 
is feeling a little guilty about cheating on 
his faithful wife with his mistress 
Geneviéve. 

And so they all arrive, plus a host of 
many other vibrantly realized characters, 
to act out a sublimely intricate and subtle 
dance of appearance and reality, artifice 
and desire. La Chesnaye, a collector of 
18th-century automata, regales his guests 
with devices that, like cinema, simulate 
life. Real life intrudes: the slaughter of the 
estate’s rabbits is made a sport (in a 
sequence that is perhaps Renoir’s most 
brutally naturalistic — and artificial), and a 


gun-wielding, cuckolded husband's 
outburst is seen as just another party 
game. But when the final shot is taken, the 
hero does indeed die, rolling over, as one 
character observes, like a dead rabbit. 

Reality intruded, too, in the fortunes of 
Renoir’s film. France was awaiting war 
with Germany and would not play along 
with Renoir’s game. Renoir spent the next 
decade in Hollywood learning a new set of 
tules. 

The River (1950, Connoisseur Video, 
$79.95). Paradoxically, the Renoir film that 
most probes into nature is one 
framed by that hoariest of cinematic 
devices, the voice-over narrative. The 
voice belongs to a grown-up Harriet 
reminiscing about her initiation into life, 
death, and sexuality on the banks of the 
Ganges. In between National Geograpbic- 
like commentary and bad poetry about 
the river (“The river flows/The world 
turns . . .”) Harriet unfolds a magical fairy 
tale about three beautiful maidens and 
their prince-like suitor. 

The hero, however, is an all too flawed 
American war veteran propped up on an 
artificial leg, and while Harriet indulges 
her rivalry for his hand with her two best 
friends and broods on the meaning of it all 
posed by the mighty Ganges (like Boudu, 
she commits herself to the river’s waters in 
a moment of despair), she overlooks the 
cobra lurking in the bo tree waiting to 
strike the heart of her family. At times 
Renoir’s attempt to grasp the river's 
essence seems about to sink under the 
film's layers of conventions. It is brittle 
with clichés that sound culled from 
popular romances and Introduction to 
Eastern Philosophy 101. But that may be 
the film’s point. The search for meaning 
ends inevitably not in understanding but in 
an artifact, which itself demands 
interpretation. 

The Golden Coach (1953, Balzac 
Video, $59.95). Characters in Renoir films 
invariably create their own symbols, and 
they come up with a doozy in The Golden 
Coach. It’s a gilt coach-and-four ordered 
from England by an 18th-century Spanish 
viceroy (Duncan Lamont) to impress his 
New World subjects. But the viceroy 
himself is bowled over by that 
consummate artifice, the commedia 
dell’arte, a troupe of which has just 
arrived from Italy. Specifically he has 
fallen for the troupe’s star, Camilla (played 
by a plump and pleasingly coarse Anna 
Magnani), who has also won the hearts of 
a moralistic soldier (Odoardo Spadoro) 
and an impulsive toreador (Nada Fiorelli). 

Camilla’s private and artistic affairs soon 
spread to the public sector as the viceroy’s 
involvement brings him into conflict with 
his court. Unlike his earlier masterpieces, 
The Golden Coach and other, later Renoir 
films such as Elena and Her Mei (1956) 
and French Cancan (1952) allow artifice 
to triumph over politics, society, and 
history. But this too, Renoir reminds us, is 
an illusion: the film begins and ends with a 
proscenium, and the hapless Camilla is left 
before the fallen curtain, alone. QO 
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Portrait of a 


reticent romantii 
The poetry of Warren Beatty 


by Steve Vineberg 


here’s one scene in Dick Tracy 
that’s vintage Warren Beatty. At 
the end of the picture, in a 
booth at his favorite diner, Tracy 
proposes marriage to his sweetheart, Tess 
(Glenne Headly) — almost. The 
of amorous eagerness and 
reticence is what's most appealingly 
sexiest in Beatty. 
Jack Nicholson can catapult himself 
through a movie on sheer sexual 
his hasd-on ts refiecsedl tn his ayes. Beaty 
may be the most famous off-screen Don 
Juan in Hollywood, but he hasn't lost the 
adolescent bashfulness of his early movies. 
His trademark is his way of playing it 
against the grown-up longings of his most 
memorable characters — Clyde Barrow, 
McCabe, George the hairdresser, John 


from Dean, but his line readings are smart 
in different ways and he’s more sexually 
direct. He’s also more in the Montgomery 
Clift tradition — his gentleness is very 
expressive, sep erpeaeetion CEE 
he lets his blowhard dad (Hingle) 
steamroll him. 

The Roman Spring of Mrs. Stone 
(1961). Here, slickly coiffed and sporting 
an Italian accent, Beatty has moments that 
suggest the Clift of The Heiress and 
Indiscretion of an American Wife. He’s 
much funnier, though. Gavin Lambert's 
screenplay is out of a Tennessee Williams 
story, and Vivien Leigh’s performance as 
the widow who falls for a gigolo‘(Beatty) 
consists of bits — seconds — from A 
Streetcar Named Desire. 

But Beatty’s combination of childishness 





With Faye Dunaway in Bonnie and Clyde: tentative gallantry 


Reed. “I got poetry in me,” insists McCabe, 
and the contradiction in these men 
between a shrewdness and wariness about 
the demands of the adult world and an 
essentially teenage romanticism is the 
poetic element that infuses the 
performances. Dick Tracy doesn’t show 
Beatty at his best: he’s a superb actor, and 
an underrated one. The following videos 
supply the evidence. 

Splendor in the Grass (1961). After a 
brief Broadway run in William Inge’s A 
Loss of Roses and a season on the TV sit- 
com The Many Loves of Dobie Gillis, 
Beatty made his movie debut as Bud 
Stampfer in Inge’s Freud-heavy soap, 
hooking up with Elia Kazan, the director 
who'd made stars out of Brando and James 
Dean. The film is tempestuous and fairly 
preposterous: Beatty and Natalie Wood (at 
her most touchingly amateurish) play teen 
sweethearts in jazz-era Kansas whose 
parents interfere, provoking disaster. 
(Thwarting the natural play of Wood’s 
hormones drives her straight into the 
madhouse.) 

But amid all the hothouse decline-of- 
the-Actors-Studio acting (by Pat Hingle, 
Barbara Loden, Sandy Dennis, and others), 
Beatty brings something fresh to the 
movie. He blushes and stammers, he cribs 


and self-assurance is very amusing; he’s 
like a baby gangster. You'll love the fierce 
aggressiveness with which he eats an 
apple, and the lilt he gives the line “Is it so 
bad to drift?”, stretching “drift” into two 
ascending syllables. He’s a lot more fun to 
watch here than in his next three movies: 
All Fall Down, where he's the spiritually 
empty older brother the adolescent hero 
(Brandon de Wilde) learns not to admire; 
Lilith, where he turns from mysteriously 
tormented to poetically mad; and Mickey 
One, where his performance — like the 


. movie — is impenetrable. 


Bonnie and Clyde (1967). In the 
opening scene, Beatty’s Clyde watches 
Faye Dunaway’s Bonnie, nude, walking 
around her bedroom. His smile is full of 
wonder — he looks dazzled by what he 
sees — and when they meet, he removes 
his spiffy white fedora in a gesture of 
tentative gallantry. When he takes out his 
pistol to prove to her he’s a real bank 
robber, he waves it warily, holding it at 
crotch level: sure, it’s a phallic symbol, and 
it links up with his impotence, but 
humorously — he’s displaying the gun 
more or less the way a kid would show off 
a candy bar he lifted from a local five-and- 
dime. 

Beatty plays Clyde as a messed-up 
Romeo; he’s so eroticized that his inability 


to make love to Bonnie is a weird irony, 
and he rings so many slapstick change on 
his character's s~ qual reluctance that, 
without the scenes that illuminate Clyde’s 
private agony, it would be a classic comic 
turn (especially since he and Gene 
Hackman, as his brother Buck, have a 
horsing-around Katzenjammer Kids 
rapport). With them, it’s a great 
performance. 

McCabe & Mrs. Miller (1971). There's 
an amazing scene in Bonnie and Clyde 
where Clyde, playing the role of the well- 
intentioned suitor, tells Bonnie’s mother he 
plans to settle down and take good care of 
her little girl. Beatty’s dreamy-expansive 
side, which shows up here, gets its best 
workout in Robert Altman's plaintive, 
impressionistic McCabe & Mrs. Miller, 
where he plays a stranger in a ramshackle 
frontier town who opens a casino and a 
whorehouse and is inevitably destroyed by 
big-business concerns drawn to the 
success he and his partner, the madam 
Mrs. Miller Julie Christie), enjoy. 

The enigmatic Mrs. Miller has business 
sense for two, and she has to have: he’s 
hopeless at running this enterprise. And 
when he tries to court her, he’s perplexed 
by the distance she maintains from him 
(and everyone else). But as Beatty plays 
McCabe, you can’t help being charmed by 
his ineptitude and his stupid jokes; you 
feel terrible for him when he’s humiliated, 


With Christie in McCabe: poetic 

and you're touched by his feelings of 
injury to his masculine pride (“She's 
freezing my soul,” he says of Mrs. Miller). 
You sympathize with him because he’s 
such a dreamer; his favorite expression, “If 
a frog had wings, he wouldn’t bump his 
ass so much,” is.about his inability to soar 
on those dreams. And also because when 
he says (in a monologue that’s the high 
point of Beatty’s performance) that he has 
poetry in him, you know it’s true. 

The Parallax View (1974). This 
political conspiracy thriller, made by Alan 
J. Pakula in the days when he still directed 
with some vividness, never raised much of 
a stir, but it’s very tense and quite effective. 
Beatty plays Joe Grady, a catch-as-catch- 
can reporter (and ex-drunk) whose tactics 
— daring, sensational — keep getting him 
in trouble. He stumbles across an 
organization (Parallax) that trains 
assassins, and he infiltrates it. 

Beatty’s loose, improvisational style 
indicates a certain rebelliousness, and he 
gets to use his sharply honed sense of 
irony in the early scenes; he also has the 
perfect soft-’60s look for the role of a 
renegade reporter from the era when 
audiences, fresh from the Watergate follies, 
expected any conspiracy to lead straight to 
the top. What’s most impressive about his 
performance, though, is the skill with 





which he creates a second character inside 
Brady — the ideal assassin-in-training. His 
whole body changes: he holds it with the 
awkward potency of a man who handles 
himself poorly among other people, is 
constantly at odds with his environment, 
but has the right physical equipment for 
violence — and the look of a man on the 
verge of an explosion. 

Shampoo (1975). As George, the gifted 
Beverly Hills hairdresser in this superb 
Robert Towne-Hal Ashby farce (set on the 
eve of the 1968 presidential election), 
Beatty wears his hair piled majestically but 
ruffled and out of control at the top; and 
he sports ornate white shirts and paisley 
ties — courtly garb for a man who courts 
women by getting his hands in their hair. 
Like his outings in Bonnie and Clyde and 
McCabe, it’s a fabulous farce performance 
plus depth. At work in his salon, Beatty's 
George balances the levels of chaos 
emanating from the rush and buzz of 
customers (some of them his lovers); he 
vibrates with the activity of the place, and 
he’s gently — lovingly — distracted. 
Towne gives Beatty what may be the best 
speech he’s ever written, in which George 
explains (to Goldie Hawn) his attraction to 
women; and Beatty, with his phenomenal 
timing and his gift for conveying 
subterranean desperation beneath his © 
character's delicate comic fumbling, reads 
it brilliantly. 





With Keaton in Reds: romantic 
Reds (1981). Beatty directed and 
starred in one of the most ambitious 
movies of the ’80s: a three-and-a-half-hour 
understated epic about the American 
Communist journalist Jack Reed and his 
love affair with Louise Bryant (Diane 
Keaton). It’s a remarkably intelligent and | 
unconventional film, and it contains some 
of Beatty’s best acting — especially in the 
last hour and a half. In her biography of 
Reed, So Short a Time, Barbara Gelb 
writes, “Like all genuine martyrs, Reed 
was unaware of self sacrifice. He courted 
danger and hardship out of idealistic 
conviction.” She also refers to “his 
youthful tendency to see himself as a 
romantic hero and to become a 
participant in the drama he was covering.” 
Beatty was smart enough to see that this 
was an ideal role for him. In part one, he 
seems to rely too much on his 
identification with the character; in part 
two, when Jack displays more unpleasant 
traits and the role acquires some tension, 
his performance deepens. He allows us to 
agonize over the character’s mistakes 
without ever losing respect for this totally 
committed man, whose “true genius,” as 
Edwin Justus Mayer put it, “was in the way 
he lived his life.” That statement, of course, 
is just as apt for McCabe, for George, and 
even, you might say, for Clyde Barrow. QO 
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Pretty babies 


Hollywood's fantasy women 


by Robin Dougherty 





t's been nearly 20 years since Jane 

Fonda looked at her watch while 

servicing a john in Klsste, thereby 

turning a powerful sexual fantasy on 
its head. Alan J. Pakula’s 1971 film de- 
glamorized prostitution by way of a 
character study of a call girl, letting movie 
audiences into her bedroom and her 
shrink’s office, where she explained, “It’s 
an act. Enjoy it physically? No. I’m the best 
actress in the world.” Watching her meant 
that men could see exactly what it was 
hookers were selling them; it meant that 
prostitution — on or off the screen — 
would never be the same. 

Or so it seemed. Despite K/ute’s startling 
dose of sex education, American movie 
audiences still come to movies with their 
minds’ virginity intact, and the prevailing 
fantasy of prostitutes as women who have 
isex for fun still flourishes. Several of this 
year’s leading ladies earn their keep on 
their backs, from Julia Roberts in Pretty 
Woman to Jennifer Jason Leigh’s dual 
turns in Miami Blues and Last Exit to 
Brooklyn. (Even Madonna's Breathless 
Mahoney in Dick Tracy is a woman for 
sale.) But that’s hardly remarkable. The 
world’s oldest profession is also the 
cinema’s. From Marlene Dietrich in 
Shanghai Express (1932) and Bette 
Davis in Of Human Bondage (1934) 

.down through Shirley MacLaine in Sweet 
Charity (1969) and Sigourney Weaver in 
Half Moon Street (1986), major actresses 
have played more hookers than, say, 
mothers. 

Indeed, there’s always been a glut of job 
openings for on-screen working girls. In 
the days before sexual liberation, 


prostitutes as characters allowed 
filmmakers a way of introducing women 
with sexual experience or worldly 
sophistication. (During the Hays Code 
days, when prostitution couldn't be shown 
on screen, these women were usually 
called dance-hall hostesses or some such 
euphemism.) Barbara Stanwyck’s 
nightclub singer in Ball of Fire (1941), for 
example, introduces some much-needed 
sensuality into Gary Cooper's life. And 
professional women like Marlene Dietrich 
in Destry Rides Again (1939) are earthy 
foils for their film’s prissy heroines. 

Not that working on your back was ever 
easy. The earlier generation of fallen 
women were often called upon to take the 
blame for men’s misadventures. Bette 
Davis is the ruin of Leslie Howard in Of 
Human Bondage, and Elizabeth Taylor in 
Butterfield 8 (1960) takes Lawrence 

down with her in a self-destructive 
spin. Just when she thinks she’s fallen in 
love, her past catches up with her.) Loose 
women, after all, are a dangerous thing. 
And what better way to convey the threat 
of female sexuality than by painting them 
in the immoral hue of prostitution? It’s a 
good way to perpetuate double standards, 
too. Shirley MacLaine’s spirited taxi dancer 
in Sweet Charity doesn’t really expect John 
McMartin will marry her, not when she’s 
known so many men. 

Today, even though the average real-life 
working girl is more likely to become 
addicted to crack than to get rescued by 
Richard Gere or set up housekeeping with 
Alec Baldwin, film prostitutes perpetuate a 
fantasy that’s apparently more alluring 
than the goods they’re selling. It barely 


LADIES OF THE EVENING 2: 





Great 





performances 


All prostitute roles are not equal 


by Charlies Taylor 


t seems that whenever an actress 

plays a prostitute, a lot of people are 

ready to assume the role must be 

exploitive or demeaning or trivial. 
Jennifer Jason Leigh played two hookers in 
rapid succession in Miami Blues and Last 
Exit to Brooklyn, and the resulting profiles 
all suggest that prostitutes are her metier, 
as if those two performances were 
remotely similar. This attitude seems to be 
part of America’s enduring Puritanism. The 
list below is offered as a rebuttal to the 
assumption that all prostitute roles are 
created equal. 

Jane Fonda in Klute (1971). As Bree 
Daniels, the New York call girl trying to 
quit “the life” who becomes the object of a 
psychotic’s obsession, Jane Fonda gives 
one of the four or five greatest 
performances an American actress has 
ever put on film. Bree is in such 
consummate control that every minuscule 
crack in her composure, like the way she 
rapidly brushes her shaggy hair, registers 
like a fissure. It’s such a pure, totally-in- 
character performance that you're actually 
able to read what’s going on beneath 
Bree’s cool surface, even when she’s 
wearing sunglasses. 

Cathy Tyson in Mona Lisa (1986). 
“Being cheap is one thing, looking cheap 
is another,” says Simone, the statuesque 
black call girl. As played by Cathy Tyson, 
she’s'so elegant that she never looks 
cheap, even when she’s wearing a lace 
teddy and garter belt beneath her trench 
coat. In a performance poised between 
whiplash scorn and hard-edged 
compassion, Tyson’s marvelously 
sophisticated bearing poses style as a sort 
of moral armor against the tawdriness of 
what she does. She embodies the old 


definition of what it meant to be a Mod: an 
aphorism for clean living under difficult 
circumstances. 

Barbra Streisand in The Owl and the 
Pussycat (1970). For all the New York 
sound of the city brassiness of Streisand’s 
trashy actress-cum-hooker Doris, this is a 
performance of almost musical delicacy, 
and her non-stop chatter has the phrasing 
that only a great singer is capable of. She 
and George Segal, as the timid, stuffy 
bookstore clerk who falls for her, are one 
of the wittiest romantic-comedy pairings in 
the movies. 

Alix Elias in Handle with Care 
(1977). Hot Coffee, the hooker who 
peddles her wares to good ol’ boy 
truckers over a CB radio to relieve the 
loneliness of the road, meets the 
challenge of a declining clientele by 
buying a luxury Winnebago and patrolling 
the interstates like a fallen angel of mercy. 
Pert, giggly, curly-haired Elias is a sheer 
delight, whether she’s asking a customer 
how he wants it or asking a motor-home 
salesman whether the model she’s got her 
eye on comes with a bidet. Every squeaky 
syllable she utters percolates to the 
surface like the fresh-ground brew she’s 
famous for. 

Kathy Baker in Street Smart (1987). 
Baker’s Punchy is perfectly named — a 
woman whose face and one-beat-behind 
reflexes look as if she’d been slugged out 
by life. For all her street savvy, there’s a 
weary naiveté to Punchy’s good-natured 
openness. Baker’s match-ups with Morgan 
Freeman as the pimp Fast Black are 
terrifying in their volatility, exhilarating for 
the sheer talent on display. 

Nancy Allen in Dressed To Kill 
(1980). No talented actress has been as 


needs pointing out that on-screen hookers 
are stand-ins for male sexual fantasies. 
What's frightening is how easily the 
realistic images of women that appear in 
films get pushed aside in favor of wish 
fulfillment. The tragedy of wasted lives 
conveyed by Jodie Foster in Taxt Driver 
(1976), or even Brooke Shields in Pretty 
Baby (1978), pales in comparison to Tom 
Cruise’s ability, in Risky Business (1983), 
conjure up Rebecca De Mornay for his first 
— mindblowing — sexual encounter. 

And how is it possible that, having 
watched Mrs. Miller make, long-time 
intimate McCabe pay upfront before 
crawling into her bed in Robert Altman's 
astonishing naturalistic vision of a frontier 
brothel, McCabe & Mrs. Miller (1971), 
audiences still accept frothy on-screen 
whore/john relationships that become 
romantic encounters. Is it because, often 
enough, modern-day film prostitutes are 
often just a way for leading men to 
become sexually involved with a woman 
without the messiness of adult romance? 
Indeed, the exuberant comedy Night 
Sbift (1982) contains an astonishing 
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scene, given the recent history of 
prostitutes in film, in which, after they’ve 
made love, Henry Winkler gets 
professional woman Shelley Long to 
assure him (and the audience) that she’s 
not like other prostitutes. “I don’t even 
have a watch,” she says. 

All too often, women have to be good 
sports when watching these films (the 
presence of hookers often means the 
filmmakers have taken free license with 
T&A). But to judge from current movie 
audiences, it’s not just men who fall prey 
to the illusions they see on screen. For 
women, too, the reality of used condoms 
(and disdain for male sexual fantasies) 
displayed in Lizzie Borden's Working 
Girls (1987) can’t erase the Cinderella 
fantasy of a movie like Pretty Woman. In 
the Disney film, the year’s biggest box 


innocuous. The violence of the life in Taxi 
Driver has given way to the fantasy of Julia 
Roberts shopping on Rodeo Drive. And 
that means it’s not just the johns on the 
screen who are getting damaged goods. 











Cathy Tyson: never looking cheap 


badly treated by movie critics as Nancy 
Allen has been, and none has so illustrated 
the prejudice that awaits an actress who 
essays the sexually straightforward roles 
Allen did in a series of films for then 
husband Brian De Palma (the others are 
Carrie, Home Movies, and Blow Out, all on 
video, all good, the last a masterpiece). 
Here, as Liz Blake, the call girl who 
witnesses a brutal murder and then 

teams up with the victim’s son (Keith 
Gordon) to trap the killer now out to 
eliminate her, Allen combines dimply 
girlishness with cheerfully professional 


Jodie Foster: wasted lives 


salaciousness in a way that’s spectacularly 
sexy and funny at the same time. And 
she’s aided by De Palma’s outrageous 
double entendres (some so obvious 
they’re not even double). When she shows 
up at a trick’s hotel room, the 
flabbergasted guy can hardly believe his 
luck, and as he shakes her hand 
vigorously, she sweetly asks, “Are you 
going to pump me dry out here in the hall 
or invite me in?” At moments like this, 
Allen has the warmest, most pliant 
naughty-girl toughness the movies have 
ever seen. Q 
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FREE DELIVERY 


Specializing in pizza, subs, soups & salads 
Open 7 days for lunch & dinner. 
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while youre 
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Portrait of the Great 
American Investor 


She's never in one place for long. Wherev- 
er the story takes her, she'll go. She invests 
her time in her work and her money in 


U.S. Savings Bonds. 


People everywhere are discovering that 
Bonds have changed. When held five years 
or more, Bonds pay competitive rates, like 
money market accounts. They're also free 
from state and local income tax. 


Find out more, call 1-800-US BONDS. 
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U.S. SAVINGS BONDS 


THE GREAT AMERICAN INVESTMENT 
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Horror redux 


The shock of the not-so-new 





by Les Daniels 


THE FLY (1958). Directed by Kurt 
Neumann. With Al Hedison, Patricia 
Owens, Vincent Price. Key Video. 
THE FLY (1986). Directed by David 
Cronenberg. With Jeff Goldblum, 
Geena Davis, John Getz, and Joy 
Boushel. RCA/Columbia. 


THE THING (1951). Directed by 
Christian Nyby. With Kenneth Tobey, 
Margaret Sheridan, Robert 
Cornthwaite. Fox Hills Video. 

THE THING (1982). Directed by John 
Carpenter. With Kurt Russell, Wilford 
Brimley, Richard Dysart, and Richard 
Masur. CBS/Fox. 





LITTLE SHOP OF HORRORS (1960). 
Directed by Roger Corman. With 
Jonathan Haze, Jackie Joseph, Mel 
Welles. Vestron Video. 
LITTLE SHOP OF HORRORS (1986). 


John Candy, and Bill Murray. Warner 
Bros. 


THE BLOB (1958). Directed by Irwin S. 


ollywood, as some of you may. 

have noticed, is swallowing its 

own tail, less intent on creating 

new ideas than running old 
ones into the ground. The most obvious 
symptom is a veritable plague of sequels, 
each one virtually guaranteed to be worse 
than its predecessor. And when we don’t 
get sequels we get remakes. 

Even some of today’s biggest hits, like 
Batman and Dick Tracy, have been seen 
on the big screen before. So why should 
things be any different for horror films? 
When we're not being subjected to the 
eighth Friday the 13th or the fifth 
Nightmare on Elm Street, we're exposed 
to new versions of old flicks that 
originally appeared 30 or 40 years ago. If 
you weren't paying attention back then 
(or if you weren't even around), here’s a 
peek back into the past at some old 
movies that have recently become new 
movies. 

Director David Cronenberg’s The Fly 
was the rare horror film that not only made 
a lot of money but also won some critical 
acclaim, not to mention an Oscar 





nomination for Jeff Goldblum. The first 
The Fly, which hit the screen in 1958, was 
swatted by reviewers but nonetheless gave 
audiences a buzz. In fact, it was successful 
enough to spawn two sequels, The Return 
of the Fly (1959) and The Curse of the Fly 
(1965). They are negligible, but the 
original isn’t. 

Back in 1958, audiences expected The 
Fly to be about a giant bug knocking over 
buildings, since that’s what previous 
insect-fear movies were all about. Instead, 
it presented a nice young fellow (Al 
Hedison) who steps into a matter- 
transmitter and swaps heads with a fly. 
None of that gene-splicing stuff — just an 
honest, straightforward exchange of 
craniums. It didn’t make much sense, since 
the hero received an insect noggin as big 
as his own, and one that still seemed to be 
hosting a human brain. 

But playing it this way led to one of the 
great shock scenes in ’50s monster movies. 
Most of the footage is devoted to a search 
for the fly with the human head, in the 
hope that both freaks can be run through 


_ the machine again and restored to normal, 


but when all efforts fail, the hero allows 
his head to be crushed in a huge industrial 
press. Only then is the elusive fly 
discovered by 2 couple of supporting 
characters (Vincent Price and Herbert 
Marshall): it’s in a spider web, screaming 
“Help me!” in a quavering falsetto as it 
becomes a snack for an arachnid. 

Price reports that he and Marshall could 
hardly control their laughter during this 
scene, which is certainly grotesque but 
remains disturbing. It’s the one good 
reason to see this otherwise flatly directed 
film, and it scared the hell out of me when 
I was a kid, back in the ancient days when 
Price wasn’t even typecast as a villain. 

Speaking of childhood memories, it’s 
my theory that they account for the -.. 

inflated reputation of the 1951 The Thing. 
A lot of critics who saw it when they were 
babes in arms remain convinced that it’s a 
real chiller, but there’s not much on 
celluloid to back up their opinion. It’s the 
first of a bad breed, in which military men 
with no personalities defeat a monster 
with no personality and thus save the 
world. These films are now generally seen 
as parables of anti-communism; perhaps 
that’s what makes them stiff, flat, and 
devoid of the ambiguity that can make a 
horror film genuinely upsetting. 

Here we have a big, dimly glimpsed 
alien James Arness of TV’s Gunsmoke) 
who's part vegetable and ends up getting 
cooked by our fighting forces. The 
scientist who wants to communicate with 
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moron lacking the common sense to 
realize that anything that seems strange 
should be shot on sight. Direction on The 
Thing is credited to Christian Nyby, but the 
movie was produced by Howard Hawks, 
and fans of the film are convinced that this 
darling of the auteurists must have been 
the one who had his hands on the 
megaphone. If so, he was smart to refuse 
credit. John Carpenter's far superior 
remake has a better script, a wonderful 
cast of character actors, and sensational 
special effects. 

The two versions of Little Shop of 
Horrors come out about even, even 
though one cost about $25 million more 
than the other. The lavish 1986 musical, 
directed by Frank Oz, has some nifty 
songs, and ingratiating performances by 
Rick Moranis and Ellen Greene; the black- 
and-white 1960 original, filmed in no time 
with no money, has the inspired lunacy 
that only total desperation can create. 
Producer-director Roger Corman 
reportedly made it in a mere two days, 
though some historical revisionists insist 
that it may have taken as long as three. 

The winos are played by real winos, and 
Jack Nicholson has a bit as a masochistic 
dental patient. But the real star of the show 
is screenwriter Chuck Griffith, who not 
only came up with an amazingly strange 
script but also provided the voice for the 
talking plant named Audrey Jr. Griffith’s 
innumerable variations of the line “Feed 
me!” mark him as one of the immortals of 
world cinema, and sometimes the 
ridiculous hand-puppet plant actually 
manages to flap its lips in synchronization 
with the dialogue. 

The story of the dimwitted florist’s 
assistant (jonathan Haze) and his man- 
eating creation has by now achieved 


Steve McQueen in the original Blob: overage? 
' the Thing is portrayed as a dangerous 









audiences and exhibitors in 1960, and the 
film gained its real fame through 
television, though it’s rarely shown these 
days. A comeback is certainly in order, and 
this is one film that’s too tacky to be hurt 
by colorization. 

If this survey seems unreasonably 
generous to the remakes, let’s set the 
record straight by stating unequivocally 
that the old Blob is better. In fact, the 1988 
remake isn’t much good at all and 
deserved to flop as badly as it did. The 
1958 Blob was the original “Teenagers save 
the world” movie, with Steve McQueen as 
a definitely cool if decidedly overage 
adolescent; the remake has the singularly 
unappealing Kevin Dillon. The 1958 Blob 
has a monster design of pristine purity, just 
Jell-O with a mind of its own; the remake 
uses expensive technological advances to 
cobble together a creature with no.class. 
The 1958 Blob has the best rock-and-roll 
song ever to be created for a horror film, 
the remake doesn't. 

Some trivia for Blob completists: the 
Blob was made of silicone, then a - 
miraculous new substance and later to 
play a prominent role in numerous 
Hollywood features. The record of the 
theme song was attributed to the group 
“The Five Blobs” but was actually written 
and performed by a young Burt 
Bacharach. The director of The Blob, Irvin 
S. Yeaworth, was an ordained Methodist 
minister who wanted money to spread the 
Word. Most of all, the move has a monster 
oozing through a ventilator grille, and 
Steve McQueen drag racing in reverse. 
They just don’t make ’em like this any 
more, especially not in Valley Forge, 
Pennsylvania. 
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by Banning Eyre 


eremy Marre’s 14-part film series 
“Beats of the Heart” explores 
the clubs, churches, villages, 





the world’s most passionate and 
convoluted music is played. In the four 






of Colombia, a long-faced crooning bar 
band in a Mexican border town, and an 


wens ee es 
of pleasure, or a profession, but 
wrested from within them by inescapable 
and often bizarre circumstances. 

These four hour-long films mark a trail 
of tearful expression from south to north, 
starting with The Spirtt of Samba: Black 
Music of Brazil (1982). The glorious 
oblivion of Rio de Janeiro’s annual four- 
day Carnival provides this film's central 
image — troops of colorfully festooned 
partyers ambling through crowds in fluid 
formation, with the pulsing rhythms and 
unison voices of samba ever present. 

But Marre quickly shows us another side 
of the Carnival capital, the favelos, or 
slums, where the blacks, whose music 
fuels the celebration, live apart in crushing 
poverty. On the one hand, Carnival is a 
time when Brazil’s many colors, creeds, 
and social strata commingle as one: 
people; on the other hand, the event has 







vignettes at a brisk pace. A samba singer 
bemoans his sad life in an informal street 
performance, but then, in a white-owned 
Rio café, he sings about his great 
happiness. In a ceremony from the 
macumba religion, old women dance and 


a coastal village dump 
perfume they can’t afford into the sea to 
appease an African goddess. 

This film includes priceless old footage 
of major Brazilian stars. Bahia cultural 
activist and genius maestro Gilberto Gil 
appears in short dreadlocks, whooping it 
up with just a percussionist and his own 
sure-footed acoustic guitar for backing. 
Milton Nascimento and Chico Barque, the 
black and the white superstar, sing a 
gorgeous duet for the camera. These 
musicians win praise for preserving their 
social consciousness and musical roots in 
the face of Rio’s homogenizing music 


shows us the manufacturing of an 
“overnight sensation,” an act consisting of 
de-fanged samba, meaningless lyrics, and 
soft-porn stage antics. Having revealed the 
Bantu roots of samba, Marre openly 
disdains its bastardizations. 

All these films are narrated from an 
insider’s point of view; it may be biased, 
but it’s always compelling. This is nowhere 

‘more striking than in Shotguns and 
Accordions: Music of the Martjuana- 
Growing Regions of Colombia. In the 
film’s opening scene, village brass bands 
crowd into a cemetery, to play for the 
dead. “We have buried a lot of bodies,” 
says the narrator with a note of disgust. 
“And most of our culture, too.” Here, the 
forces of oppression are the cruel 
gangsters of Colombia's roaring marijuana 
mafia that rose and fell brutally during the 
1970s. 

That country’s wired accordion-based 
boogie music, called vallenata, turns out to 
be the soundtrack for the drug cartel’s 
decadent reign, which is marked by kept 
harems, gunfights, and massive marijuana 
harvests. Vallenata blends Andean Indian 
flutes, African hand drums, and accordions 
introduced by European settlers. The poor 
mountain farmers say that the music 

“proclaims our identity in a society that 
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and homes where some of 


industry. In one scathing sequence, Marre 
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ignores us.” In the film's later sequences, 
we hear the urban club-style vallenata, 


The decline of the music parallels the 
decline of the “black mafia,” which we 
witness in this film. As American pot 
farmers squeeze Colombia out of the 
market with potent, high-tech sinsimilla, 
the white cocaine mafia moves in on the 
short-lived lords of the ganga trade. Cartel 
queens are sold into prostitution. Farmers 
are left penniless, Musicians, the 
playthings of the powerful in this world, 
accept money and gifts to mention rising 
mafia stars in their songs. 

Both for hot music and riveting social 
history, Shotguns and Accordions wins top 
honors. But the remaining two films, Tex- 
Mex: The Music of the Texan-Mexican 
Borderlands and Chase the Devil: 
Religious Music of the 
make a real contribution to the series, 
because they bring its themes home to 
America. The oddity and exoticism of so- 
called “world music” always seems to come 
from foreign shores, as if the United States 
were free of ethnic quirks. But these films 
demonstrate that America’s short, fractured 
history can simmer as crazy a cultural/ 
musical stew as any other hinterland. 

Tex-Mex is the tear-jerker. It paints a 


played in the old Mexican style, full of 
Revolution-era drama, or the Texas 
ranchero style, which mixes in German 
accordion, 12-string guitar, and brewery 
bravado, or any of the local varieties 
profiled here, Tex-Mex music exudes the 
boiling passions and the violence of 
Wetbacks murdered in nocturnal border 
runs feed the single-minded obsession at 
the heart of Tex-Mex. Marre includes 
footage of a night patrol with a 
sympathetic US border guard. The guard 
seems to side with the economic refugees, 
even as he herds them back into the 
country that bedevils them. Apparently, 
officials apprehend only one in three 
refugees, and this heavy flow of people 
between Mexico and Texas helps to 
explain why the northern music scene is 
both more vital and more up-beat. In San 
Antonio, commercial Tex-Mex played by 
artists like Little Joe Hernandez raises 
political consciousness and bolsters 
Chicano pride. 
As in both the South American films, 

Marre.takes pains here to reveal the social 
roots of the music he’s examining. But in 
Chase the Devil, he has a harder time of it. 
Early in this film, we learn that the 
Appalachian mountains were populated 
by fundamentalists from Scotland and 
England. Yet this doesn’t seem enough to 
explain the spectacle of white 
congregations in quavering spasms and 
tears to the rhythms and melodies of black 
gospel blues. The film’s deadpan Southern 
narrator never mentions this racial irony as 
he surveys a range of white rural fanatics, 
some appealing in their celebratory glee, 
others ornery and full of ugly rhetoric 
about how music is the devil's work. The 
film's stars, however, like Joe Freeman 
(“God's little Elvis”), contend that these 
churches use the devil’s music to chase the 
devil away. 

In this, the least focussed of the four 
films, we still get plenty of intriguing 
incidental material, such as a glimpse of 
Appalachian music’s socialist side, 
championing unions and victims of black- 
lung disease, the coal miner’s nemesis. But 
the single image that lingers is that of a 
smiling old codger, a serpent-handler, 
who, we are told, later died while testing 
his faith with a drink of strychnine during 
a particularly rowdy church service. 

In Marre’s grave and vivid world of 
music, things are not always what they 
seem. A people’s wild abandon can be a 
government's placebo. Accordions can 
play rock and roll. And going to church 
can be downright dangerous. 
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The better Bergman 


Plus Ichikawa, Jancso, Gutiérrez Alea 





Victor Sjéstrém and Bibi Andersson in Wild Strawberries: sympathy 


WILD STRAWBERRIES 

ild Strawberries, along with 
The Seventh Sealand The 
Magician, made Ingmar 
Bergman’s international 
reputation, though now, despite the film’s 
indisputable greatness, it seems more like 
a transitional point between the director's 
early realistic masterpieces (Smiles of a 
Summer Night and The Naked Night) and 
the sublimity of the knurled surrealism and 
knotty theology in Winter Light and 
Persona. Although Wild Strawberries 
shows off a number of Bergman’s 
strengths, it also contributed to his 
reputation for stuffiness, pretentiousness, 
and metaphysical meandering. And there’s 
some of all three in this story of Isak Borg, 
an aging professor-doctor (memorably 
played by the great Swedish silent-film 
director Victor Sjéstrém), who on the night 
before he is to return home to accept an 
honorary degree has a nightmare that 
foreshadows his death, a spooky dream 
that turns his journey into a process of self- 
discovery. A man who fears death 
suddenly realizes that he has never truly 
lived. 

Like his mother (Naima Wifstrand) and 
son (Gunnar Bjérnstrand), Borg has been 
one of the living dead, allowing himself 
only the illusion of feeling. A return to a 
lake house, where in flashbacks we see 
how he was.betrayed in the strawberry 
patch by his fiancée and later by his wife, 
triggers long-buried feelings of 
helplessness and pain, Like Scrooge, Borg 
awakens to his humanity, but the return to 
the fold is diagrammatic rather than 
cathartic; the characters around him, 
particularly his cold-fish son and some 
quarreling hitchhikers Borg picks up 
during his drive, are metaphysical fall 
guys. And the explicit dialogue, along with 
some hoary memory sequences, tugs Borg 
through his ordeal a little too insistently. 

But if Borg’s trip home descends into 
smug allegory, there are moments that 
kick the film out of its Freudian rut. The 
sorrow on Sjdstrém’s face as he watches 
love die, the flicker of sympathy registered 
by the fabulous Ingrid Thulin (who plays 
Borg’s daughter-in-law) when she realizes 
the old man has changed: these subtly 
captured motions of emotion reflect 
Bergman's belief when he was filming 
Wild Strawberries that actors “have got to 
strip themselves right down to the bare 
bones. We're always protected. We can 
make a face or escape through a verbal 
maneuver. They can’t sneak away or 
explain anything away. They're standing 
there with their faces and bodies terribly 
exposed.” In this often powerful story of 
spiritual rebirth, the Swedish filmmaker 
reveals his kinship with the great silent- 
film directors. Like them, Bergman is a 
poet of the human face. 





— Bill Marx 
THE BURMESE HARP 


t’s hard to know what to make of The 

Burmese Harp, Kon Ichikawa’s war 

film set in the closing days of World 

War II, which focuses on a Japanese 
regiment forced to surrender to the British 
in Burma. The movie has the narrative 


_ Peaitee oneal 


simplicity and the quiet yet keen moral 
awareness you associate with the great 
humanist films. And when The Burmese 
Harp is at its best, there’s no doubt that 
you're in the hands of a master (there isn’t 
a frame where you doubt that in 7he 
Makioka Sisters or Tokyo Olympiad). Yet 
there’s a becalmed quality to this movie 
that doesn’t pull you in, and its central 
figure, Mizushima, is finally too enigmatic. 
Your focus fades in and out while you're 
watching, just as the movie slides in and 
out of being a great film. 

Mizushima is much loved by the men in 
his troop, for he plays the Burmese harp 
whose music sustains and succors them as 
they march on through Burma, even as 
they know in their gut the war is lost. 
When the end comes, Mizushima 
volunteers, with the approval of the 
British, to try to persuade a remote troop 
of Japanese holdouts to surrender. 
Unfortunately his commander brands 
Mizushima a traitor, and the British begin 
to shell the fortress before he can escape. 

His comrades presume he was killed 
after failing in his mission; in fact 
Mizushima is nursed back to health by a 
Burmese priest, He then disguises himself 
as that priest and treks back to the POW 
camp where his regiment is being held. 
On the journey, Mizushima keeps 
encountering the bodies of the Japanese 
dead;.and guilt-stricken by his failure to 
save the lives of the holdouts, ‘he takes it 


_ upon himself to bury the dead. It’s an act 


of atonement and an attempt to give a final 
resting place to men who will never reach 
home. 

Part of the problem here is that 
Mizushima's feélings don’t deepen or 
change as he continues to bury the dead. 
He just shows a dogged determination to 
complete his new mission. Meanwhile, the 
attempts of his comrades to discover 
whether he is dead or alive are dragged 
out so that when they do meet, the 
emotional impact is dissipated. 

But the kind of mastery Ichikawa is 
capable of comes through in a scene 
immediately before the surrender, when 
the troops, bivouacking for the night in a 
Burmese village, find themselves 
surrounded. To distract the British, they 
sing while preparing to attack. After a few 
minutes, the British join in, and it hardly 
matters that they’re all singing “There’s No 
Place Like Home,” because as Ichikawa 
cuts between the faces of Japanese and 
British soldiers, each one just longing for 
the war to end, his humanism and visual 
poetry are like the delicate music of 
Mizushima’s harp: delicate fingers that 


reach inside you and pluck deep, 
melancholy notes. 

— Charles Taylor 
THE RE 


AND vHE WHITE 
hroughout its thousand-year 
history, Hungary has been a 
crossroads for empires, a 
battleground for hosts, from the 
horsemen of Attila to the tank divisions of 
the Kremlin. oat filmmaker Miklos 
is pate i and in 


nd dite ,. 


films abstracted it into cinematic poetry. 
His films are the dialectic of history as 
savage ballet, detached from individual 
fate and right and wrong and rendered as 
pure visual form. 

The Red and the White (1967) is one of 
his earlier epics and so still adheres 
somewhat to the conventions of character 
and narrative. Set in 1919, during the 
Russian Civil War, it is ostensibly the story 
of Hungarian volunteers to the Bolshevik 
cause battling with the czarist Whites for 
control of a strategic monastery, a site that 
serves both sides as a field hospital. The 
place changes hands repeatedly, and a 
contingent of cut-off Reds disguise 
themselves as wounded Whites in the 
monastery and await rescue. Another Red 
unit rally from near rout and return to the 
monastery just in time to save their 
comrades, but they in turn are confronted 
by vastly superior enemy forces. Friendly 
cavalry arrive, but not quite in the nick of 
time. 

This synopsis notwithstanding, The Red 
and the White is far from a conventional 
war story. Shot in luminous black and 
white and in cinemascope, it follows the 
armies’ movements, their victories and 
reverses and subsequent massacres in 
lengthy tracking shots, rendering the 
atrocities as austere geometric 
configurations and cold, fetishistic rituals. 
When a Red or White unit is defeated, the 
captured are asked to strip and line up 
against walls to be gunned down, or 
allowed a chance to flee only to be cut 
down by sharpshooters or saber-wielding 
cavalrymen. 

Now and then an individual face 
emerges to add a shock of pathos or 
horror to the formalities. A captured 
Hungarian is asked to sing by his White 
captors. He sings an anti-czarist song in his 
native language, which they do not 
understand. Bored, they drown him 
anyway. A White officer orders his men to 
kill a civilian and molest her daughter. He 
is arrested by his superior and summarily 
executed. When he falls, we are impressed 
not so much by his cruelty, but by his 
insouciant courage in facing death. 

But all faces are absorbed in the 
choreographed movement of the mass. 
Not only is individuality lost, but 
culpability: the officer who avenged the 


' Nelson Villagra in The Last Supper: subtlety, 


ravished girl later commits unspeakable 

atrocities himself, and when he in turn is 
toppled, the victorious Reds’ hasty justice 
is equally reprehensible. 

Ultimately, it is the terrible beauty of it 
all that remains, especially in one 
astonishing scene. A group of captured 
nurses are led by White troops to a birch 
wood that seethes with the sublimity of 
pending nightmare. But they are not 
tortured, raped, or killed. Instead, they 
don gowns, a band plays, and they are 
told to waltz together before they are set 
free. The Red and the White contains 
many such revelations, and it is a fine 
introduction to Hungary’s most 
challenging and seminal filmmaker. 

— Peter Keough 


THE LAST SUPPER 

be Last Supper, by the Cuban 
director Tomas Gutiérrez Alea, 
is an ingenious parable on the 
themes of hypocrisy and 
betrayal. Nelson Villagra (in a witty, subtle 
performance) plays a count who owns a 
sugar plantation in Cuba in the late 18th 
century. He permits his overseer to force 
his slaves to work on Sunday; then, when 
the priest censures him for his Christian 
negligence, he rebukes the overseer for 
not showing due respect to the Church. 

The count is an extravagant, inspired 
hypocrite. During Easter Week, he stages a 
meal to correspond with the Last Supper; 
he casts himself as Christ and invites 12 
slaves (chosen at random), washing their 
feet and filling their stomachs. When one 
of them, a failed runaway named Sebastian 
who's still recovering from having been 
tortured after he was caught, spits in the 
count’s face, his host strikes:a pose of 
offended righteousness and recites 
solemnly, “I washed you, but there is one 
among you who is not yet clean.” 

During the banquet, the count promises 
to give all the slaves a holiday on Good 
Friday, but when the overseer drives them 
out of bed and onto the fields, he refuses 
to intervene; the plantation, he tells the 
priest, is no affair of the Church’s. Yet 
when the slaves revolt and kill the 
overseer, he quickly switches roles with 
the dead man. “When was Christ 
crucified?” he asks the priest, who 
answers, “At this very hour.” So the count 
raises a cross to the-overseer’s memory, 
vowing to erect a church on the spot, and 
sets stakes around it bearing the heads of 
11 slaves — the ones he dined the night 
before. The absent slave is Sebastian, 
who's finally managed to escape. So the 
Judas goes free, and the Herod who 
proclaimed himself Christ betrays his 
disciples and canonizes the man he 
empowered to fly in the face of the 
Church. 

This movie, unseen since its brief, 
limited release in 1978, isn’t bitter or 
austere, it’s full of humor, and it looks 
gorgeous. Shot by Mario Garcia Joya in 
light, sunny colors for the exteriors and 
burnished browns and golds for the 
interiors, it suggests, alternately, Italian 
Renaissance frescoes and Rembrandts. 
Alea and his co-writers, Maria Eugenia 
Hoya and Tomas GonzAlez, are precise 
ironists and satirists, but they can afford to 
be generous within the confines of their 
delicately drawn parable: the 
characterization of the slaves is wonderful. 
One giggles uncontrollably when the 
count kisses his feet; one is a marvelous 
singer and raconteur; one begs for his 
freedom and, when he receives it, cries 
because he doesn’t know what to do with 
it. Alea’s earlier Memories of 
Underdevelopment had a lot of Godard in 
it. This film is very different in texture and 
tone — it’s like a Borges story. 

— Steve Vineberg 
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SIZZLING SONY SUMMER SAVINGS 


| WIN A VACATION FORTWO 
TOTHEGGDDWILL GAMES COUNTRY 
OF YOUR CHOICE! 


VIDEO, SECTION FiVE, THE BOSTON PHOENIX 1 1 


TY TOWER RECORDS | VIDEO 


CMV ENTERPRISES 


NO RISK 
VIDEO 


NO RISK MUSIC VIDEO OFFER 


We're so sure you'll enjoy these new releases from CMV, that 
we're offering you a chance to buy any of these titles with 'NO 
RISK’ involved! ~~ Watch it. If you don't like it, bring it back 
with your receipt in two weeks of purchase and we'll credit 
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‘ou with the full purchase price toward any other music video 
VIDEO 8 vee? = ie the store! P' price y 
$729 $70” poe 
: | THEBIOCK 
Sony Audio Cassettes ob 

UX-S 90 2 PACK.............. ONLY 3.99 
UX PRO 90 3 PACK........... ONLY 7.99 
METAL SK 100 2 PACK ........ ONLY 4.99 
UX 100 4 PACK WITH 
FREE SUNGLASSESIII .......... 











CAMPUS CAMERA & ELECTRONICS 
GOOD ADVICE AT THE RIGHT PRICE 
660 Beacon St. + Boston « (617) 236-7474 
At the BU Bookstore Mall 
¢ Free Parking 


SALE ENDS 7/31/90 


~ Attention: 
Video Lovers 


lf you are buying or selling your video 
equipment, Zoom in on the Boston 
Phoenix classifieds section. Because 
we reach over 400,000 readers a 
week, we can help fast-forward your 
Sales if they're stuck in reverse. To 
place your ad, call: 


267-1234 
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126 Brookline Avenue (One block past Fenway Park) 
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EYE OF THE STORM 






38RD BASS MICHAEL 
THE CACTUS VIDIE/YO BOLTON 









SALE ENDS AUGUST 15,1990 
OPEN ’TIL MIDNIGHT TO SERVE YOU! 


TOWER RECORDS | VIDEO 






BOSTON 
Mass. Ave. At Newbury 


In Back Bay 


Hynes Convention Center/iCA (J) Stop on the Greenline 
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“A terrific trio of actors... 
Sean Connery is terrific . . . 
Dustin Hoffman is brilliant. . . 
Matthew Broderick is 


wonderful.” 
-Dennis Cunningham, WCBS-TV - 











“A terrific trio of actors...Sean Connery is terrific... 


Dustin Hoffman is brilliant... Matthew Broderick is wonderful” 
~ Dennis Comins WCBSTV 
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“Gere is hypnotic...” q 
-Time Magazine soos 


“Two thumbs up.” 
-Siskel & Ebert 


“Sk k*&* Nothing less than miraculous! 
A chilling thriller.” 


-Mike Cidoni, Gannet Newspapers 


“The best thriller 


I've seen in years...” 
Larry King, USA Today 
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GROTON GENERAL STORE HELLAS VIDEO MONTELLO NEWS VIDEO HORIZONS” 
Groton, EXPRESS Brockton, MA Billerica, MA 
= VIDEO nd Roslindale, MA CENTRE VIDEO & CITY VIDEO 
Newton, MA VIDEOMAX COMPACT DISC All Locations 
NOBSCOTT MOVIE All Locations Newton, MA VIDEO TO GO 
Framingham, MA BROOKLINE VIDEO ADOPT-A-VIDEO Litchfield; NH 
saa as CARD Brookline, MA Leominster, MA VIDEO ) JUNCTION 
VIDEO MARQUEE VIDEO HORIZONS Wesifor 
Newburyport, MA body, M Arlington, MA ARBORWAY VIDEO 


Jamaica Plain, MA 


Distributed by BAKER & TAYLOR Video Canton, MA 800-245-1172 


























outcall escort greater 
Boston area 617-437-9090 


will show you a 

hot time. GUY 61 7-789.6085 

COMFORT 

5 ul brunette or 

The Chamber-B/D S/M x/D 
617- 7 
Special Kay — 


hair down to waist 
617-561-1424 in out MC Visa 


Spend the ey with a 
hot, imaginative 6.U. Boy 
wanting to fulfill your 
desires. 1 12-2925 or 
617-962-7398 Cory 


SUSIE IN/OUT 


he girl next door. AC. 
] Seductively innocent bionde. 
: 617-236-8174 10am-midnite 









CLASSY ESCTS WNTD 


Tall sexy blue-eyed 
blonde 38C-24..36 







The Cell English dom 
equioped beauths mistress 


Azrielie 617-965-8556 






Mistress Rachel & Mistress 
Jasmine S-M, B-D, X-D, 
fantasies. 617. 








482-0714 
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joy erotic movies 


pod 
‘ 617-846-2515 
Ds geese oS 





Awe) ie" 
24 HOUR FEMALE 
ESCORT SERVICE 

Escorts for all your 
All calls verified. 





Slim goodiooking intel gir! 


Smooth, wil-hng WM, coi- 





Telelpelpelyelfelye 


Tickles toys fantasy dom 


y 
pretty sexy tease Liza 
617- 57 


617-230-5266 
~— MA, Ri, NH & 
lorcester County 
TRA-LA-LA 
Seductive sensual classy 
blonde 
617-424-613 
TREAT 
Your hard-working self to a 
doll. Must be 35+. 
617-868-1424 11am til 9pm 


5548 
ESCORTS NEEDED 


VIP AMBIANCE 
Submit to sensually dom 
massage exclusive dwtn 
incall 617-243-4153 


CE 
Exotic hot oil body 
massages daily by 2 lovely 
in Wi area. 


escorts in Worcester 
Mon-Fri 9-9. Call for appt. 
_. 508-75 


7-4953 


THERAPEUTIC MASSAGE CENTER 


Hour long total 
body massage 


Call for an 
appointment 






OMmeeeleleayS 
= New in Towne 5 
= Call Russ = 
© 617-397-8090 


Gwin for 
verifiable  [& 
al 
outcalls only 
24 hr Service & 


Cmaaada ce 


LINGERIE 
MODEL 
P , sh 

given dene 
and dozens of 


Evening in 
aris 


1 


Male & Female 
Cross 
& Dom 
Available 
1-800 
395-5759 


“If you deserve 
the best” 


Loam 
PASSION S 
PARADISE 
ESCORT REFERRALS 
“Our seductive and discreet 

gy ladies are sinsational!” 
1°800¢564e5959 
InCalls/OutCalls 


Couple a* Limos sched. 
 lleallllr eee 
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PUSSY CAT 
ESCORT 
SERVICE 


We offer you 
more pleasure 
than you get from 
your lawyer for the 
same hourly fee. 
Our men are: 
Handsome 
Charming 
Athletically built 


Gatering to the 
memorable eve- 
nings of a discreet 
businessman 
Clientele. 


Piease call. John 


after 4 pm at 
(617) 437-7425. 
ice young men: 
rk for Boston's 
most trusted 
agency. 
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\i" 
‘Bostonian’sis 
Finest 
24 Hour 
Escorts | 


\ 
Prompt mi 


All Calls 
Confidential { 


Verifiable 
Outcalls Only 


17-230-5524 


Serving all of 
Boston & 


AN 





Awaits you 


38C-22-36 
5'9" 120 Ibs 


OPENINGS 


1-800-331-1595 


1-617: 
762-8414 


Male 
& Female 


617- 
286-0521 | 


617-267-2205 
New! Daytime Hours! 
ll am-3am 
Escorts Needed 


ae 
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FEATURING IN 


PARADISE: 


; What else do 
we need to Say. 
‘PASSION; Young island 
beauty, classy & 
sophisticated 
‘April; 18 yr old oriental © 
(36D-22-34) with long 
black hair, college co-ed. 
“NADINE: Innocent 18 yr 
old (38D-24-34) who likes 
to be bad! 
“KAREN:Young, petit 
exotic red head with a 
domineering style. 


AND FRIENDS 


4 


If you tried the rest and 
deserve only the best 
come to 


PARADISE! 


"hg 4 
& Shauatels & 
4 w,, 4 
maucty mady 
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. Submissive 


& Dominant 
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5 737-0010 


® OPENINGS 


NICETY 
ESCORTS 


Sensual 
women of 
color for the 
discreet 
gentleman. 
All calls verifiable 
Incalis /Outcalls 


24 hours 
617-288-3873 


ROS 


°Bi 

Gay 
eStraight 
eDominance 


a 


24 Hours 


Models Needed 
Masseur Available 
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617 & 


9 am-1 am 
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ESCORT 


e Great Income 


e No 
experience 
alata} 
eMust be 
attractive 
W Weight in 
proportion to 
height 


ef\lust be 
reliable 
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Rise to any 
occasion with 


GROUND 
y4i te) 


Escorts 
24 hrs. NHMA, Rl 


ing Dominance! 
1-800-439-7623 
Ver In/Out 





For Mature 3a 
Taste... a3 
35 Year Old 
Stunning 

Blonde 


SANDY 
36C-26-36 









a.m.-12 mid, 
61 7-576-8781 





| CSE BULLETIN BOARD 


PUBLIC NOTICE 


Make your next party 
AN EXTRAVAGANZA! 
Select Entertainment 
Productions. 


1-800-342-SHOW 


NATIONAL MUSICIAN REFERRAL 
SERVICE/BOOKING AGENCY 
Are you looking for the right band? 
Star Power, NY 
607-772-0857 


Budget Picture Framing 
MOSTLY POSTERS 
1022 Comm. Ave. 
232-7335 


Gay Dating Show 
Meet compatible Gay Men 
and Lesbians. 
Sundays 10:30 p.m.-1:30 a.m. 


WUNR Radio 1600 AM Boston | 


Alternative D.J. 
Reasonable Prices, Great Music 
Serving the Boston Area 
603-886-5789 
In Boston/weekdays 
617-274-5276 


MEXICAN 
CATERING 


Authentic & Southwestern 


538-5542 
OR 491-5857 


For FREE Newsletter 
Latest Focus on 


LAURA NYRO 


Write P.O. Box 8129 Englewood, N.J. 07631 


Do you hate your job? 
You might like mine 
10K a month and more 
576-9785 


ITALIAN FESTIVAL TO HONOR 
THE PATRON ST DiMINEO 
OF SICILY. 8/3-8/4-8/5 
FOOD, FUN AND FESTIVITIES! 
BOSTON’S NORTH END!!! 


NEW YORK CITY-Mid Town 
$75.00 per night 
1-212-213-1484 


CLAMBAKE 


Beach, Park or Apartment 
We'll come to you and cater 
Your Perfect Clambake Party! 
We feature New England‘s freshest 
Lobsters, Steamers, Clam Chowder 
As well as Beer & Wine! Call Now! 


1-800-6-BOSTON 
(1-800-626-7866) 


DIET ALTERNATIVE 
Cybernetic Educational Program for losing 
weight w/o pills or strict diet plan. 
For More Infor call 


508-263-3199 


‘NEED A JOB? 
We Market People! 
We'll Search for you. 


241-3838 


MARK & SALLY 
Good Luck 


DON'T GET RIPPED OFF! 
Herb Is An Honest Man 
WE FIX FOREIGN, AND DOMESTIC 


254-8484 
ASK FOR HERB 


Great Opportunity 
Unlimited Potential 
Prelaunch info 
617-469-5678 


“When Atlas Shrugs!” 


Local N.England N.Y. D.C. FL. 
West All 48. We (un)load/drive your 
rental, too. Box deal. 


CARRIER & IVES MOVERS 
492-4837 (24 hrs) 


James A. Athanus Ph.D. 


Attorney & Counselor at Law 
17 yrs of experience in solving 
Landlord & Tenant problems 
Free initial consultation 


617-524-3959 


15 Bandwell St. 
Jamaica Plain, MA 02130 


The Hotline 


Dial 1-800-888-YUMM 
For Fresh Cookies Delivered 
Throughout the Country 


Call during Market Hours M-F 9-5 pm PST 


We accept Visa/MC 


BLUE CHIP COOKIES 


The Best Tasting Investment You Can Make 


1-800-COCAINE 
Nationwide 
Information Referral Service 


NOVELTIES 


GIFT CERTIFICATES 


GUARANTEED TO PLEASE! 


FILLED WITH CHOICES OF OVER 
50 NAME BRAND SELECTIONS 
OF QUALITY MERCHANDISE! 


508-285-6167 


EVENTS 


DON'T DRIVE 


YOURSELF CRAZY! 
LET US DO THE DRIVING 
To Your Next Special Event 
Great Woods, Foxboro 


Camelot Coach 


1-800-339-5152 


McCARTNEY 
FOXBORO JULY 24 & 26 
Good Floor Seats 
Great Prices! 


1-800-288-1634 


Corporate and Social 
CATERING 
Call 
PRIME-TIME CATERING 
617-731-1363 


POET GERALD STERN 


WILL READ FROM HIS WORK 
JULY 27th at7 p.m. _ 
in Kemper auditorium at 
Phillips Academy in Andover, MA 
FOR INFO CALL 474-0663 


JOHNNY BARNES 


at Necco Place 
Friday, July 27th 


“FRANKENHOOKER” 

A New Cult Film 
MIDNIGHT FRIDAY & SATURDAY 
At the Coolidge Corner Theatre, 

490 Harvard St., Brookline 
734-2500 


THE RELATIVES 
and THE GORDONS 
play at Bunratty’s 
on June 31 


TO PLACE YOUR AD ON THE BULLETIN BOARD, CALL 267-1234 





